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loranmn / Pogany
2025, akpunuk Ha nnatHy / acrylic on canvas, 160x120cm
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Mupocnas CanyHywmh

AOYHbA ROPJIOMAHOBUH
bpaHKywu je ympo. Hemoj 1o BuWwe ga nutaLl.

NU3noxk6a ,bpaHkywum je ympo. Hemoj To Buwwe ga nutaw.” ymeTHuue [lywe hopnomaHosuh cBojumM
EKCMAULUTHUM U onoMuryhuM HacnoBoM, nopep ocehaja TexuHe KoHauyHocTH, ynyhyje Ha uaejy o
HeMUHOBHOCTM ocnobahajyher npeoKkpeTa U UMH yCnocTaB/batba pafiMKaNHOr pe3a, er3auCTeHLMjanHor 1
cTBapanaykor. Mako ce pMpeKTHO Hapo0Be3yjy Ha NPeTXO4HA UCTPaXKMBaka U3 LUUKnNyca uptexa ,Cehame

Ha rocrnohuuy lNoraHn”, HOBM CIMKApCKW pafoBU NpeAcTaBibajy CHAXaH U NOETUYAH enuior jefHe

oncecuje. Onuuen kpo3 ogHoc KoHcTaHTMHa BpaHkywiunja u Marput MoraHu y cBojcTBy MKOHOrpadcKor
npetekcta u Metadope, MOTMB My3e je 6MO LeHTpanHU akTep uprexa. Y wbuma je rocnohuua lNoraHu kuea -
MaTepujanu3oBaHa NOCPeACTBOM aKyMyNMpakba pasfnuunuTux npeaMeTta u NMHeapHUX puTMOoBa, nyncupajyhu
y CBOjUM MeTaMopdo3aMa Kao 6eCKOHAaYHO M Hepa3MpcuBo nnetuBo cehawa. HoBU pagoBu ymeTHULE
Cyo4aBajy Hac ca keHMM KpajeM. Hacnos akTyesiHe u3nox6e nonyt MaHudecta aeMUcTuduKyje Taj ogHoC:
CMpT My3e cuMbonuukm ce ornefa y bpaHkywmjeBoj cMpTu. To Huje caMo Kpaj jeaHe UCTOPUjCKO-YMETHUYKe
pedepeHue, Beh U JEKOHCTPYKLUMja cCaMor NojMa MHCAUpaLuje, poMaHTU30BaHe Gurype cTBapaoua U herose
YMETHUYKe CeHe, YKupare CUCTeMa jefHe NoHaBsbajyhe MaTpuue — 6UNo KpeaTuBHe UK pofHe, APYLUTBEHE...
[pen HaMa je LMKNYC KoOju He naMeHTMpa Hag npownowhy, Beh je KOHcTaTyje. AyTopKa Hac yBoau y BpeMe
»HaKOH My3e” Koje HacTyna Kaja ce yrace cTapu MUTOBM M eBOLMpatse npucyctea apyror. He Tparajyhu pame
3a koM rocnohuue lMoraHu, oHa y Buay obpahawa MMarnHapHoM caroBopHuKy ynyhyje 3anoeecr cebu ga 'y
TULLMHM KOja je HacTana HaKoH OAnacKa My3e NOTpaXKu HOBE XUBOTHE U YMETHUUKE UCTUHE.

Mpornawerwem cMpTu purype Koja je 6una MHTerpanHu Aeo NUYHOT KPeaTMBHOI XabuTyca uHMuMpa ce
nuTakwe 0 CMPTU UMMepaTUBA KOJIEKTUBHUX 0bpa3alia Nnocrojatba M AenoBatba. [locneauua oBor YnHa je
CyoyaBarbe YMEeTHULLe Ca NPOCTOpOoM npasHuHe. OBaj peHoMeH fy60KO pe3oHyje ca ¢punosodujoM npocropa
1 umaruHaumje lactoHa bawnapa. 3a bawnapa, Matepuja u npocTop HUCY caMo du3nUKe KaTeropuje, Beh
MecTa genoHoBana cehatba U eMoumja. Y HoBoM umknycy, [lywa hopnoMaHosuh He cnumka oacycTBO Kao
NyKu BaKyyM; OHa MaTepujanusyje oHo WTo bawnap Ha3uBa ,,MPOCTOPOM Y KOMe MUBM Halla NaTka” uUnu
NpoCTOpPOM y KOMe ce MallTa noHoBo paha. CMpT My3e yKnawa nocpefHuKa usmehy yMeTHUKa M nnaTtHa.
MpocTop cnuKke noctaje MHTUMaH npoctop bawnapose ,noeTuke npoctopa” y KOMe je cBaka ¢dopmMa Tpar
Cyo4aBatrba Ca CONCTBeHMM 6uhem. MeTaduanyku WITUMYHT amMbujeHTa, NpeaMeTn U Gurype CTUNIM30BaHU A0
HUBOA cMM6ONa 3aroHETHOT 3Hayera, eKcrnpecuja 6oje U NoUrpaBame ca AUCTOp3MjaMa NepcnekTuBe Aeo cy
BM3yesiHOr perneproapa KojuM yMeTHULLA apTUKYNULLE C/IMKaHe CLieHe Kao onpocTtopeHe aytonoprtperte. [opep,
OpraHcKe NoBe3aHOCTW Noe3unje 1 CIMKApCKOr MeAuja, Npeno3HaT/buBe ocobeHocTn onyca, hopnomaHosuhesa



y HOBMM paJioBMMa CMaja MeHTasiHe nej3axe/npocrope ca GparMeHTUMA NPOXUBI/LEHUX UCKYCTaBa
reHepuwyhu 6pojHe (MMpKo)HapaTuBe. CrojeBUTOCT OBMX peraluja AONPUHOCK NPeBasUIaXKey MUMETUYKe
JLeCKPUNTMBHOCTM forahaja unm jeqHo3HauyHoOr oppeherba NCUXONOLLKOT U eMOLMOHAJTHOT CTaka. AyTopKa ce
erhe nyTemMm of HanywTeHUX napagurMu oo camoocaellhera Y TaKTy MeAUTaTUBHOI U NNUPUYHOT CIIMKapCKOr
recta. [lpemMpa 3By4Ha UM jacHa, tbeHa KaTap3a je nuieHa abeKTUBHOM U ApaMaTUYHOr TOHa.

IlukoBHa MeTadopa o TpaHchopMaumju us pase onUNHEHOCTM My30M Y da3y cyoyaBaka ca peanHowhy
tbeHe CMPTM HOCU CHaXKHY eraucTeHuMjasiHy NopyKy Koja acouupa Ha 3aBpiHuuy Bonteposor Kanauaa.
HakoH nytara Kpo3 unysuje onTuMnU3Ma, Tparamwa 3a ngeanuma u gparom Kynurynpom, Kangua ponasu

[l0 yyBeHe crno3Haje: ,MopaMo obpahusatu cBoj BpT.” Hacnos usnoxb6e [lywe hopnomaHoBuh, Kao oaceyvaH
OfIFOBOP Ha HOCTAJINMYHA NUTatba, OAjeKyje YNpaBo OBOM BONITEPOBCKU OTpextbyjyhoM nepuenuujom
cTBapHocTu. Kao noactuuajHe enemMeHTe ayTopcKe KOHLeMNuuje yMeTHMLA Y CBOM UCKasy UCTUYe
»HaKJI0EHOCT NOpoANLM U PasMULLIbakbe 0 BIMCKOCTM Kao CYLUTUHCKOj noTpebu nojeaunHua“. Y oBuM Tesama
npenosHaje ce notpe6a 3a NOBPAaTKOM U3BOPHUM U HEMATBOPEHUM BpeHOCTMMA, KOPEHUMA U NI0A0BUMA
JINYHOI KpeaTUBHOI BPTa, MOXAA OHOr Y KOMe 3pu ,BOJIYjCKO CpLe” KaKo cyrepulue HaCcnoB jefHe of, ClukKa.

MU3nox6a [lywe hopnoMaHoBuh npepcraB/ba JIMKOBHO U KOHLENTYANTHO 3a0KPYKeH U 6eCKOMNPOMMUCaAH
OfrOBOP Ha MUT O BEYHOj MHCMINPALMjK, KAO U Ha NOTpe6y 3a MPOHaNaXeeM ayTeHTUYHOI UCXOAULITA
yMeTHMYKor concTBa. tbeHn HOBM papoBuK CBefOYe O TOMe Jla CTBapake He npecTaje ca cMphy My3e; oHO Tapa
nocTaje YncTuje, HenocpegHuje u UCTUHUTHje.



NYHA hOPJIOMAHOBUR

(1995, beorpap)
dunja.corlomanovicl/@gmail.com

OcHoBHe cTyamje cnukapcTea 3aBplunna je 2018. ropmHe Ha MaKynTeTy NMKOBHMX yMeTHOCTU Yy beorpapy,
NnoToM M MacTep cTyauje Ha uctom dakyntery 2019. roguHe y kKnacu npodecopa [lo6puue bucenuha.
JIOKTOpCKM yMeTHUYKK npojeKaT KpeBeT 3a camua- rpaHndHe Teputopuje JIMKOBHOI M MOETCKOI HapaTuBa
(cnuke n noesuja) peanuszosana je 2024. roguHe Ha OaKkynTeTy NMMKOBHUX YyMeTHOCTU ¥ beorpaay nog
MeHTOpCTBOM Ap yM. CBeTnaHe Bonuu. YnaH je YNYC-a og 2020. roguHe. baBu ce cnukaweM Mypana,
AHra)KOBAHOM YIMYHOM yMeTHowhy 1 NegarowKuM papoM. TpeHYTHO je aHraXKoBaHa Kao npodecopka Ha
npegMeTMMa LpTake M cnukake y LLIKonu 3a gu3ajH y beorpagy. YyectBoBana je Ha HEKONMMKO AeceTuHa
rPYMHUX U3T0KOM Y 3eM/bU U MHOCTPAHCTBY M peann3oBasa jefaHaecT CaMOCTaNHUX U3N0Xou. [lobutHuua je
HeKONMKO Harpaga 3a CBoj pas.

CamocTasnHe n3noxbe:

2026. Ceharbe Ha rocnohuuy lMoranm, Nanepuja Konapuyese 3apyx6uHe, beorpapg,

2025. CmewwHe npuye o BennKoj iwy6asu, lanepuja YNYC, beorpag

2024. Funny stories about great love, pectuBan Kunstpunkte, lucengopd, Hemauka

2024. Hospitality, Fanepuja CYI1YJ, beorpapg,

2024. KpeBeTt 3a camLa — rpaHMyYHe TepuTopuje IMKOBHOI U NoeTcKor Hapatuea, lanepunja OakynteTa
NIMKOBHMX yMeTHOCTH, beorpan

2023. 3em/pa Koje HeMa, YTonuja, Tamo rge Te BoguM, Mepy3a, beorpag

2023. Mao mu je pa 6auynm jopraH og nouyenaHor obnaka, neppopmatc, YMeTHnuku npocrop U10, beorpag

2023. Mao mu je pa 6aunm jopraH on noyenaHor obnaka, papcka ranepwmja, KU 'pap, beorpag

2022. Kag cam 1 ykpana Komag ancama, lanepunja loma omnapuHe, beorpap,

2022. @e npectajem ja, rae nounwew 1, BIIOK ranepuja, Hoeu beorpag

2019. Mornen y 3emsmy, y 3emsbu uyseT, lanepuja CKL-a O6peHoBaL

Harpage:
2022. lpyra Harpapa lponehHe usnox6e YNIYC-a YmeTHOCT 1 ApyluTBO

2018. Harpapa bopucnas bopo Hexuh 3a CTYyREHTCKM MO3auK
2017. Tpeha Harpapna ®OakynTeTa NMKOBHMX YMETHOCTU 33 MO3auK
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Tyh TepeH / Away turf
2026, akpunuk Ha nnatHy / acrylic on canvas, 100x150cm



bpak / Marriage

2026, akpunuk Ha nnatHy, auntux / acrylic on canvas, dyptich, 140x100cm



XTena caM fa Me HayuyuLl KaKo ce raju sBonyjcko cpue / | wanted you to teach me how to grow oxheart tomatoes.
2026, akpunuk Ha nnatHy / acrylic on canvas, 100x100cm



Kako cam TBOjy rnaBy uarybuna y 3ameHnu 3a tponejéoyc 41J1 / How | lost your head in exchange for trolleybus 41L
2026, akpunuk Ha nnatHy / acrylic on canvas, 100x160cm



DUNJA CORLOMANOVIC

(b. 1995, Belgrade, Serbia)
dunja.corlomanovicl7@gmail.com

She completed her undergraduate studies in Painting (2018) at the Faculty of Fine Arts in Belgrade,
followed by a master’s degree at the same faculty (2019) under the tutelage of Professor Dobrica Bisenic.
In 2024, she completed her doctoral art project, Single Man’s Bed—Borderline Territories of Visual and
Poetic Narratives (painting and poetry), at the Faculty of Fine Arts in Belgrade, under the mentorship of
Svetlana Voli¢, PhD in Arts. She has been a member of the Association of Fine Artist of Serbia (ULUS ) since
2020. Her artistic practice include mural painting, socially engaged street art, and pedagogical work. She
is currently employed as a professor of drawing and painting at the School of Design in Belgrade. She has
participated in numerous group exhibitions both domestically and internationally and has held eleven solo
exhibitions. She has received several awards for her artistic work.

Solo Exhibitions:

2026 Memory of Miss Pogany, Kolarac Endowment Gallery, Belgrade

2025 Funny Stories About Great Love, ULUS Gallery, Belgrade

2024 Funny Stories About Great Love, Kunstpunkte Festival, Disseldorf, Germany

2024 Hospitality, SULUJ Gallery, Belgrade

2024 Bed for a Single Person — Border Territories of Visual and Poetic Narrative, Faculty of Fine Arts
Gallery, Belgrade

2023 Land That Doesn'’t Exist, Utopia, the Place I'm Taking You, Medusa, Belgrade

2023 I'm Sad to Throw Away a Quilt Made of a Torn Cloud, performance, U10 Art Space, Belgrade

2023 I'm Sad to Throw Away a Quilt Made of a Torn Cloud, City Gallery, Cultural Centre GRAD, Belgrade

2022 When | Stole a Piece of His Breath, Belgrade Youth Center Gallery

2022 Where | End, and Where You Begin, BLOK Gallery, New Belgrade

2019 A Gaze to the Ground, a Flower in the Soil, SKC Gallery Obrenovac

Awards:
2022 Second Prize at the Spring Exhibition of ULUS Art and Society

2018 Borisav Boro Njezi¢ Award for Student Mosaic
2017 Third Prize from the Faculty of Fine Arts for Mosaic



Miroslav Sapundzi¢

DUNJA CORLOMANOVIC
Brancusi is dead. Don’t ask that anymore.

The exhibition Brancusi is dead. Don’t ask that anymore by artist Dunja Corlomanovi¢, with its explicit and
cautionary title, conveys not only a heavy sense of finality but also hints at the inevitable necessity of a
liberating turning point and the act of establishing a radical break—both existential and creative. Although
directly building upon previous explorations in the cycle of drawings Memory of Miss Pogany, the new works
serve as a powerful and poetic epilogue to an obsession. Manifested through the relationship between
Constantine Brancusi and Margit Pogany as an iconographic pretext and metaphor, the motif of the muse
served as the central subject of the drawings. In them, Miss Pogany is alive, materialized through the
accumulation of diverse objects and linear rhythms, pulsing within her metamorphoses as an infinite and
inextricable tapestry of memory. The artist’s new works confront us with her end. The title of the current
exhibition, like a manifesto, demystifies this relationship: the death of the muse is symbolically mirrored
in Brancusi’s death. This marks not only the end of an art-historical reference but also the deconstruction
of the very concept of inspiration, the romanticized figure of the creator and his artistic shadow, and the
dismantling of a repetitive matrix, be it creative, gendered, or social.. We are presented with a cycle that
does not lament the past, but rather acknowledges it. The artist introduces us to the “after the muse” era
which arrives when old myths and the evocation of another’s presence fade away. No longer searching for
the image of Miss Pogany, she addresses an imaginary interlocutor, issuing a command to herself: to seek
new existential and artistic truths in the silence that follows the departure of the muse.

By proclaiming the death of a figure that was an integral part of the personal creative habitus, prompts an
inquiry into the death of the imperative of collective matrices of existence and action. The consequence of
this act is the artist’s confrontation with a space of emptiness. This phenomenon resonates deeply with
Gaston Bachelard’s philosophy of space and imagination. For Bachelard, matter and space are not merely
physical categories, but rather repositories of memory and emotion. In this new cycle, Dunja Corlomanovi¢
does not depict absence as a mere vacuum, she materializes what Bachelard refers to as “the space where
our suffering lives,” or the space where imagination is reborn. The death of the muse removes Top of Form
the intermediary between the artist and the canvas. The pictorial space becomes the intimate space of
Bachelard’s “poetics of space”, where each form signifies a trace of the confrontation with one’s own being.
The metaphysical atmosphere of the ambiance, objects and figures stylized to the level of symbols with
cryptic meanings, the expressiveness of color, and the playful distortions of perspective are all part of

the visual repertoire through which the artist articulates the painted scenes as spatialized self-portraits.



Alongside the organic connection between poetry and the pictorial medium, characteristic features of her
oeuvre, in her recent work the artist merges mental landscapes/spaces with fragments of lived experiences,
thereby generating numerous (micro)narratives. The layered complexity of these relations contributes to
transcending the mimetic descriptive depiction of events or any singular definition of a psychological and
emotional state. The artist navigates the path from abandoned paradigms to self-awareness, moving to the
rhythm of a meditative and lyrical painterly gesture. Though resonant and clear, her catharsis is entirely
devoid of an affective or dramatic tone.

The visual metaphor depicting the transformation from a phase of enchantment with the muse to a

phase of confrontation with the reality of her death carries a powerful existential message reminiscent

of Voltaire’s conclusion in Candide. After wandering through illusions of optimism, seeking ideals, and his
beloved Kunigunde, Candide arrives at the famous realization: “We must cultivate our garden.” The title of
Dunja Corlomanovi¢’s exhibition, acting as a sharp response to nostalgic inquiries, echoes precisely this
Voltairean, sobering perception of reality. In her statement, the artist highlights “an affection for family and
reflection on closeness as an essential need of the individual” as the stimulating elements of her creative
concept. These theses reveal a need to return to authentic and unadulterated values, to the roots and fruits
of one’s personal creative garden—perhaps the very one where the “ox heart tomato” ripens, as suggested
by the title of one of her paintings.

The exhibition by Dunja Corlomanovi¢ presents a visually and conceptually complete, uncompromising
response to the myth of eternal inspiration, establishing an authentic genesis for the artistic self. Her new
works testify to the fact that creation does not cease with the death of the muse. It is precisely then that
it becomes purer, more immediate, and more truthful.
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2025, akpunuk Ha nnatHy / acrylic on canvas,
100x150cm
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Peuute My pa ctaHe. [IUWKK HaM ce,
pa3spepnHa / Tell him to stop. We need to
pee, Teach

2026, akpunuk Ha nnaTHy / acrylic on canvas,
150x100cm



[ponehe moje / My spring

2025, akpunuk Ha nnathHy / acrylic on canvas, 120x160cm
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