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Jumeme cpue / Wild Heart
2021, nopuenaH, cykoBaHa ByHa, ctakno / porcelain, felted wool, glass, 27x47x25cm
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Onusepa Bykotnh

CamocTanHa usnox6a JacHe Hukonuh npunuka je pa ce carnepa noTrnyHo ayTeHTUYaH KOHUENT
yMeTHUYKOr gena. LpTexu, cnvke u cKynnType YMHe HheH NMMKOBHU KanenaocKon y KojeM OHa y6easbuBo
MaTepujanusyje yMETHUYKA NpoMuULLIbama. Y KOM Meaujy he Mucnm 6utn TpaHCMOHOBAHE 3aBUCU Of,
yHyTpawmer 6uha Koje ayTopKy, MOonyT BMPa, BOAM Yy Ay6MHe YMETHUYKOT YyHUBep3yMa. Ha ToM nyTy, oHa ce
cycpehe ca HapgaxHyhuMa 1 U3a30BMMa Ha Koje 0AroBop faje Kpo3 CaMOCBOjaH BU3yeniHM obpa3all.

Pa3HopogHe TeMe M HapaTUBM NOBOA, Cy 33 NPU30pPe KOjUu Crajajy CIMpUTYanHo u UHTyuTMBHO. HojeBa
6apka, BaBunoHcka Kyna, Anam u EBa, Paj, HasuBuM Cy UMKNyca CIMKa U LpTeEXa Koju 3ajefHO ca
CKY/INTypaMa U JIMKOBHUM CBeCKaMa YMHe U3noxbeHn aHcamén. To cy KOMNo3uuuje ca NpUYoM U
CKPMBEHOM MOPYKOM, PaJioBU Y KOjUMa je AEeKOMIMOHOBAHA U Y HOBU KOHTEKCT MoCTaB/beHa KOHdUrypaumja
pasnuuutor nopekna. Ca yMeTHUUYKUM NpeobpaxkajeM U CeMaHTUYKOM HaforpailkboM MojaBHa AaTocT
[obuja MoryhHOCT Apyraumjer MwynTaBama y O4HOCY Ha NpUMapHO 3Hayemwe. Lipnehu MoTuse n3
pPa3HOPOAHUX U3BOPA YMETHULA FPafv PaioBe MO CUCTEMY COMCTBEHE NIMKOBHE NIOrMKe. 3a0rpHyTa
TajaHCTBEHMM BeNOBUMa, NPOjeKTOBaHA peanHocT je ocobeH NpocTopHU Mofen KojeM HukonuheBa ocTaje
pocnefHa. Beh Ha npBu nornen pagoBu gesnyjy Bpno AMHAMUYHO, M MMAjy Y cebe 3arfiefaH BaHBPEMEHCKM
CBET, NpY YeMy rnefanal HerMmpeKkMaHO Mema TauKy NMocMaTpama MoKywaBajyhu Aa NpoHUKHe y CBe
cnojese gena.

Y onwToj KoHUEeNuuju BOMUHUPA CNOXKEHMN CBET 06/1MKa U MeTadopa Koju cy Hocmoum ¢abyne n NMMKOBHUX
porahaja. Pacnogenom Bu3yenHe TeXuHe N0 YNTABOj KOMMO3ULMOHOj paBHU NPOCTOP C/IMKe/upTexa

6MBa UCNyEeH ranepujoM JIMKOBA M LLUMPOKMM AUjana3oHOM CaApKajHUX YUHUNALA KOjU Cy NaX/bUBO
ocMulbeHu. Kpempanu pekBusntapujym ,npeyset” u3 yobpasurbe, AeTUHCTBA, MOACBECTH, NUTepaType
WM HEeKOr ApYror MHCNUPATUBHOI MUIbEa, UMa aMMIUTYAHN OMCEr, Of, YOBEKONIMKUX U aHTPONOMOPHHUX
dbopmu, npeko 6ajKOBUTUX NPefiCTaBa M OHMX Ca AUMEH3UjOM OHMPUYHOCTU [0 apxeTuncke ourypauuje.

To cy yjeaHO ¥ NpUMapHU aKTepyW pafHe LUTO je jaCHO HarnaleHo HUXOBOM JOMUHAHTHOM MO3ULMjOM Y
rpo-nnaHy, C TUM Ja Cy CacTaBHU [0 MU3aHCLEHa U Mane Gurype Koje U3 ,MPUKpPajKa“ Hoce CBOjY MOPYKY.
PasHe ppyre dopMe, og aHUMaNHUX U MUTCKUX 6uha, Npeko GnopanHux npeacraea, A0 GpaHTa3MaropuyHMX
M Henpeno3HaT/bUBUX 06/IMKa, CAaCTaBHM Cy [e0 OBe JIMKOBHE CLeHorpaduje y Kojoj cee nyncupa op,
porahaja u cutyauumja. UsrpaheH je jeanHcTBeH cBeT paHTa3Ma y KojeM je cee Moryhe, a 6yaHO OKO Kao
CBENpuUCyTaH eneMeHT cuMbonu3yje JYXOBHOCT, 6OXKAHCKO NMPUCYCTBO U NofcBecT. BpeMe Kao Kateropuja je
HeyTpanucaHo, a MpM30pu Cy y3AUIHYTM Y NPOCTOP BaHBPEMEHCKOI YuMe A06mjajy Ay6ibu 1 BULLE3HAYHM
cMucao. Nako je npucyTtaH Benuku 6poj eneMeHata, OHU Cy BELUTO YKNOMbEHW Y LENUHY, rae ce npennuhy
M CcTanajy 3ajeAHO Ca NNIAaHOBMMaA M AorahajuMa y nonuBaneHTHy BU3UOHAPCKY aTMochepy.



U3noxeHe cnvKe, LpTeXK, NTMKOBHE CBECKE U CKYNNTYpe, MOpeA CBera HaBefeHor Aenyjy nnacTuyHUM
BpeAHOCTMMA U GaKTypoM MaTepujana. YMeTHULA UMa nocebaH apUHUTET 3a TaKTUIIHE CeH3aluje Koje
KpO3 pasnuuute MofdanuTeTe UCTUYe, A Ta AWMEH3Mja Y CKYNNTYpY Y 3HAYajHOj Mepu yTuUe Ha AeduHUCabe
Bo/lyMeHa. MaTtepujanusoBaHe ckynnTopanHe ¢popMe cy CBOjeBpPCHa CybnumMaLmja 3aMUCIN Koje cy
OTeNIoTBOPEHE Y KMBOMUCHUM CTBOPEHUMA MHTEpeCcaHTHe nojaBHoCTW. CTuye ce umnpecuja pa cy 6uha

Ca LipTexa W CIMKa UCKopayuna u3 ABOAUMEH3UOHaNHOCTK y Tpehy AUMEeH3ujy, a HOBOHacTana CTBapHOCT
Ce MOXKe NoCMaTpaTh Kao ornepano ayTopKUHOr NMUYHOT MMaruHapujyma. NoctaMeHT je MHTErpanHu geo
CKYNNType, Ha HeMy cy usBegeHe ogpeheHe NMKOBHe UHTEPBEHLMjE U OH KAo TaKaB aKTUBHO y4yecTByje y
Kpeupatby CBeOMNLUTer yTUCKa.

JlukoBHa o6pajia MoTMBa 6a3upaHa je Ha TeXHM a ce CaB/lafia CBaKM Aeo CyiMKe/upTexa (u3ysumajyhu
NUKOBHE CBECKE), LITO Ce NOCTMKe 60joM Koja je Hocunal, BUTANHOCTH, LpTEKOM BapujabunHor Mopanureta
M MHTE3MTETa KOjU YNHU UMAHEHTHY CHary fiefia U ynotpeboM HeCnMKapCKUX MaTepujana Koju onnemMemyjy
TKMBO Aenia. IMKOBHA neKcuKa je oboraheHa nutepapHUM A0AATKOM Yy BMAY TEKCTA KOju UMa yrory aa
nocMartpauvy AoAaTHO NpubAnKKM TeMaTcku dpokyc. PazurpaHoM urpom 6ojeHnx akLeHaTa, TMHeapHUX
MpeKa M TaKTUITHUX HepBaTypa paJloBU NOCTajy NO30PHMLLA 33 ApaMaTUYHA NIMKOBHA 36MBama. YHYTpallby
pvTaM NpOoMKMMa CBaKU CErMeHT YnHehy LeNIMHY JXUBMM OpraHU3MOM Y KojeM ce cBe Kpehe uume ce
nocTue ekcnpecuja aena. LleHTpanHa pagmwa U CBU KOHKPETHU 061MULM BUA/BUBOT CBETA CjeANHEHN CY

ca Xopu3oHTOM (OHa y KojeM ce CTamnajy MUTCKO U [OKMBILEHO, fiyX M MaTepuja. BubpaHTHOCT uBonNucHe
CTPYKTYpe, HarnalleH UpTeX, NaBMpaHe NoBpLUKHe, MPUCYCTBO crneuuduyHux 6uha u pasHu gpyru
NUKTYPANTHO-CEMAHTUYKU CafpKaju MaHudecTaumja cy ayTOpKMHOT UCTPAXKMUBAUKOT CEH3UbunuTeta.
CynTunHa XxpoMaTCKa 3payerba, NacTyo3HU Taslacu, pasnuunuTy NOCTYNUM W NAaCcTMYHO 6oraTcTBo CTBapa
nenukatHe Mehyco6He penauuje Koje CBOjoM eHeprujoM U eKcnpecujoM ocBajajy komnosumuujy. 0Typa y
papoBuMa JacHe Hukonuh nma n3BaHpenHux ofHOCa Banepa v 60ja, 3Ha/TA4YKU KOMMNOHOBAHMUX LieNMHa

u cpehHUX ono3uLmja enemMeHaTa LUTO JOBOAW A0 OAYXOB/bEHOT JIMKOBHOI [10XWUB/baja YuHehy ra
€HUIMaTUYHO NPUBMAYHMM, aNIM UCTOBPEMEHO U KOMMJIEKCHUM 33 pa3yMeBatbe.



JACHA HUKONUR

O6pasoBatbe:

1990. lunnomupana y beorpapy, Ha MakynTeTy NpUMereHUX
YMETHOCTU U AM3ajHa, KaTeApa CMKapCTBa.

1995. MocTtamnnoMcke cTyauje, 06nact caBpeMeHor ¢pecko
cnukapctsa, ONY beorpag,.

2008. Benuka bputaHuja, lloHpoH, Kensington and Chelsea College,
npodecmoHanHo ycaBpluaBakbe U3 0651aCTU KepaMuuKe CKynnType.

Harpape:

2023. lLlabau, rnaBHa Harpaga ‘30. jybunapHe usnoxbe upTexa’
2022. Benuka bputanuja, ‘Queen’s Award for Volontary Service 2022.
(ekBuBaneHT - MBE - Member of the Order of the British Empire)
Kao yMeTHU4YKKN aMbacapop ‘Outsideln’-a, BuwwecTpyKko HarpahuBaHe
HalMoHanHe A06pOTBOPHE YMETHUYKE OpraHu3aLmje

2010. Benuka bputaHuja, JloHaoH, “Open the Kimono”, ‘Art Below
competition’ ca ‘The Hospital Club’, (ny6nukaumja y 23. nspamwy
yaconuca)

2010. Benuka bputaHnuja, Chichester, St. Wilfrid Hospice, ‘Open Art
Competition’, 3. Harpaga

2010. Benuka bputaHnuja, Chichester, “Outsideln™ National
Competition’, rnaBHa Harpaga

2009. 3peraHuH, 8. bujeHane akBapena Cpbuje, ‘BenMKa Harpaga’
(OTKyMHa)

2007. KoBuH, ‘25. OKTO6apCKU NTMKOBHU CanoH’

2005. Kuna, Mekunr, “Bird”, “Honorable mention”

2003. 3pewaHuH, CaBpeMeHa ranepuja, 5. bujeHane akeapena Cpbuje
n LpHe lope, Tpeha Harpapa

1999. beorpag, ‘4. 6ujeHane akBapena Jyrocnasuje’,”
nosesba”

3naTtHa

BaxkHuje camocTanHe n3nos6e:

2024. Benuka bputaHnuja, JloHgoH, ‘Universal Providers’,”Features of
the Heart”, pafoBu Ha xapTuju, ApBETY U CKynnType

2022. Benuka bputanuja, lloHgoH, ‘Golborne Road Gallery’,”Unlock”,
nnartHa, pafoBu Ha Nanupy n cKynnType

2019. Benuka bputanuja, JlongoH, ‘Cerno Capital’ Outsideln @
Mayfair, "Discover”, panoBu Ha naupy

2012. Benuka bputaHuja, JloHaoH ‘Art @ Annoushka’, ‘Outsideln @
Chelsea, ckynnType u UpTeXHU

2012. Benuka bputanuja, Newcastle ‘Gallery of Wonder’ @ Great
North Museum, “Heaven and Earth”, ckynnType u pafoBu Ha apBeTy
2009. Benuka bputanuja, Chichester, “Eterniments”, ‘Pallant House
Gallery’, nnaTHa 1 pafoBu Ha nanupy

2006. LipHa Topa, Metpoeay Ha Mopy, ranepuja ‘Mapko K. perosufy’,
pafoBU Ha Manupy U JINKOBHE CBeCKe

2004. OpaHuycka, Mapwus, ‘La Peniche Opera’, papoBu Ha pacum u
nepramMeHTy

1999. beorpag, JlukoeHa ranepuja KyntypHor ueHtpa beorpapa
(KLB), pamoBM Ha manupy, AackaMa U JIMKOBHe CBeCcKe

1997. Benuka bputaHnuja, llongoH, lNanepuja ‘Focus’, pagosu Ha
nanupy u gackama

1996. Benuka bputaHuja, llonpoH, ‘Enid Lawson Gallery’, papoBu Ha
XapTujn

BaxkHuje rpynHe nsnoxo6e:

2026. Benuka bputanuja, lonaoH, British Art Fair @ Saatchi Gallery
2024. Benuka bputaHuja, Herfordshire, “Art @ The Grange”, Opera &
Jazz Festival

2024. beorpap, ranepuja ‘Xaoc’, “nMKOBHU SHEBHULMW"

2022. Benuka bputaHuja, lloHpoH, ‘Paradise Row Gallery’, “Outsideln
Collection”

2021. Benuka bputaHnuja, llongoH, “Layers of creativity”, curated by
Jo Baring (virtual exh.)

2018. Benuka bputaHuja, JloHpoH, Sotheby’s Institute of Art,
“Outsideln Journey”

2015. Benuka bputanuja, llongoH, Toovey’s Auction

2010. Benuka bputaHuja, JloHgoH, Turbine Hall @ Tate Modern,
¢ectuBan “No Soul for Sale”, ca ‘Museum of Everything’,

“Exhibition #2”

2009. Benuka bputaHnuja, Pallant House Gallery, Salisbury Art
Centre, Hastings Museum, “Outsideln on Tour”

2009. Mekcuko, Mekcuko Cutu, Museo Nationale de la Acuarela
'Alfredo Quati Rojo’

2008. Benuka bputanuja, lloHgoH, Victoria & Albert Museum,

(V@A Museum of Childhood) “Inspired by...”

2004. Mahapcka, byaumnewTa, ‘Ujpest Gallery’, "Small Graphic
Forms”

1999. benrwja, bpucen, ‘Gallerie Claude Andre’, “Bestiaries, my family
friends”

1997. benruja, bpucen, ‘Gallerie Claude Andre’, “Exposition Bestiare”
1996. ®paHuycka, Napus, ‘Mediart gallery’, "Jeux et Jouets
d’Artistes”

1996. ®paHuycka, Mapus, Joel Garcia gallery’, "Vingt Regards”

0p 1991. unaH YIYC-a, ca cTaTycoM CaMOCTasIHOI YMETHUKa.



Mocnepha 3aBeca, U3 cepuje BaBunoHcka kyna / Last Curtain, TajHu KuMBOT nycTurbe, U3 cepuje BaBunoHcka kyna / The Secret
from the Tower of Babel series Life of the Desert, from the Tower of Babel series

2025, komMbuHoBaHa TexHUKa Ha manupy / mixed media on paper, 76x57cm 2025, kKomMbuHoBaHa TexHuUKa Ha nanupy / mixed media on paper, 76x57cm

Cnenehe ctpaHe / Next pages

U3 cepuje Pajcku BpT / From the Garden of Eden series
2026, komMbuHoBaHa TexHMKa Ha nanupy / mixed media on paper, 101x67cm cBaku / each









BpepHoBame Tena, u3 cepuje Apam n Esa / Body Evaluation, from Cosepuate HeBupsbuBor, us cepuje Agam u Eea / Contemplation of
the Adam and Eve series the Invisible, from the Adam and Eve series

2025, koMbnHoBaHa TexHMKa Ha nanupy / mixed media on paper, 39x29cm 2025, koMbuHOBaHa TexHUKa Ha nanupy / mixed media on paper, 39x29cm



JASNA NIKOLIC

Education:

1990 BA in Painting from Faculty of Fine Arts and Design in Belgrade,
Serbia.

1995 MA in Contemporary Fresco Painting from the same Faculty.
2008 Professional Development in ceramic sculpture from
Kensington College, London, GB.

From 1990 member of Association of Fine Artists of Serbia and
freelance artist.

Awards:

2023 SR Sabac, award of 30. jubilee exhibition of drawings

2022 GB, ‘Queens Award for Voluntary Service’ (equivalent to MBE-
Member of the Order of the British Empire) as Art Ambassador of
‘Outside In’, National Charity Art Organisation

2010 GB London, “Open the Kimono”, Art Below competition, with
‘The Hospital Club’

2010 GB, Chichester, St. Wilfrid Hospice, Open Art Competition,

3. award

2010 GB Chichester, “Outside In” National Competition

2009 SR Zrenjanin, 8. watercolour biennale of Serbia, ‘Grand Prize’
2007 SR Kovin, 25. October Art Salon

2005 China, Beijing, “Bird”, “Honourable mention”

2003 SR Zrenjanin,Contemporary Gallery, 5. watercolour biennale of
Serbia and Montenegro, third prize

1999 SR Belgrade, 4. watercolour biennale of Yugoslavia, ‘Golden
Charter’

Notable One-person Exhibitions:

2024 GB London, ‘Universal Providers’,”Features of the Heart”,works
on paper, wood and sculptures

2022 GB London, ‘Golborne Road Gallery’, "Unlock”, canvases, works
on paper, sculptures

2019 GB London, ‘Cerno Capital’ Outside In @ Mayfair,”Discover”,
works on paper

2012 GB London ‘Art @ Annoushka’, ‘Outside In @ Chelsea,
sculptures and drawings

2012 GB Newcastle ‘Gallery of Wonder’ @ Great North Museum,
“Heaven and Earth”, sculptures and works on wood

2009 GB Chichester,”Eterniments”, 'Pallant House Gallery’, canvases
and works on paper

2006 Montenegro, Petrovac on the Sea, Gallery ‘Marko K. Gregovic,
works on paper and art-books

2004 FR Paris, ‘La Peniche Opera’, works on parchment and wood

1999 SR Belgrade’s Cultural Centre’s Art Gallery, works on wood,
paper and art-books

1997 GB London, Gallery ‘Focus’, works on wood and paper

1996 GB London, ‘Enid Lawson Gallery’, works on paper

Notable Group Exhibitions:

2026 GB London, British Art Fair @ Saatchi Gallery

2024 GB Herefordshire, “Art @ The Grange”, Opera & Jazz Festival
2024 SR Belgrade, ‘Chaos Gallery’, art-books

2022 GB London, ‘Paradise Row Gallery’, “Outside In Collection”
2021 GB London, “Layers of creativity”, curated by Jo Baring
(virtual exhibition.)

2018 GB London, Sotheby’s Institute of Art, “Outside In Journey”
2015 GB London, Toovey’s Auction

2010 GB London, Tate Modern, festival “No Sole for Sale”, with
‘Museum of Everything’

2009 GB Pallant House Gallery, Salisbury Art Centre, Hastings
Museum, “Outside In on Tour”

2009 Mex. Mexico City, Museo Nationale de la Acuarela 'Alfredo
Quati Rojo’

2008 GB London, Victoria & Albert Museum, (V@A Museum of
Childhood) “Inspired by...”

2004 Hun. Budapest, 'Ujpest Gallery’, "Small Graphic Forms”
1999 Belg. Brussels, ‘Gallerie Claude Andre’, “Bestiaries, my family
friends”

1997 Belg. Brussels, ‘Gallerie Claude Andre’, “Exposition Bestiare”
1996 FR Paris,’Mediart gallery’, "Jeux et Jouets d’ Artistes”

1996 FR Paris, Joel Garcia gallery’, "Vingt Regards”



Olivera Vukoti¢

The solo exhibition by Jasna Nikoli¢ provides an opportunity to gain a full insight into the authentic
concept of her artwork. Her drawings, paintings, and sculptures make up a visual kaleidoscope through
which she convincingly materializes her artistic reflections. The medium chosen to transpose her
thoughts depends entirely on an her inner being that draws the artist, like a vortex, into the depths of
the creative universe. Along this path, she encounters inspirations and challenges, responding to them
through a highly distinctive visual pattern.

Diverse themes and narratives serve as an impetus for imagery that merge the spiritual and the
intuitive. Noah’s Ark, The Tower of Babel, Adam and Eve, and Paradise are titles of the series of paintings
and drawings that, together with sculptures and artist’s sketchbooks form the exhibition display. These
narrative compositions contain hidden messages, featuring works where configurations of diverse
origins are deconstructed and repositioned within a new context. Through artistic transformation and
semantic upgrading, the objective reality of these works acquires the potential of an alternative reading
beyond their primary meaning. Drawing motifs from an array of sources, the artist constructs her pieces
according to her own visual logic. Shrouded in mysterious veils, this projected reality emerges as a
distinctive spatial model which Nikoli¢ remains faithful to. Even at first glance, the works appear highly
dynamic and contain a self-reflective, timeless world, compelling the viewer to continuously shift his/her
perspective in an attempt to penetrate all the layers of the artwork.

The general conception is dominated by a complex world of shapes and metaphors that drive the
narrative and the visual events. By distributing visual weight across the entire compositional plane,

the space of the painting/drawing is filled with a gallery of characters and a wide range of carefully
conceived thematic elements. This created prop-room, “borrowed” from imagination, childhood, the
subconscious, literature, or some other inspiring milieu, spans a wide amplitude, ranging from humanlike
and anthropomorphic forms to fairytale-like imagery, from those with an oneiric dimension to archetypal
figuration. These are simultaneously, the primary actors of the narrative, which is clearly emphasized by
their dominant position in the foreground, while the small figures from the sidelines as an integral part
of the mise-en-scéne carry their own message. Various other forms, spanning from animal and mythical
creatures, to floral depictions, phantasmagoric and unrecognizable shapes, construct an integral part

of this visual scenography in which everything pulsates with events and situations. A unique world of
phantasms has been built where everything is possible, and the vigilant eye, as an omnipresent element,
symbolizes spirituality, divine presence, and the subconscious. Time as a category is neutralized, and

the scenes are elevated into a timeless space, thereby gaining a deeper and multi-layered meaning.
Although a large number of elements are present, they are skillfully integrated into the whole, where
they intertwine and merge together with planes and events into a polyvalent, visionary atmosphere.



In addition to all the elements mentioned above, the exhibited paintings, drawings, artist’s sketchbooks,
and sculptures, resonate through their plastic values and material texture. The artist displays a

distinct affinity for tactile sensations, which she highlights through various modalities, a dimension
that profoundly shapes the definition of volume in her sculptures. The materialized sculptural forms
represent a unique sublimation of ideas, embodied within vivid creatures of an intriguing appearance.
One gets the impression that the beings from the drawings and paintings have stepped out of two-
dimensionality into the third dimension, and this newly created reality can be seen as a reflection of the
artist’s personal imaginarium. The pedestal is an integral part of the sculpture, featuring specific visual
interventions that allow it to actively participate in creating the overall impression.

The visual treatment of the motifs is grounded in the aspiration to master each component of the
painting/drawing (excluding the art notebooks), which is achieved through the use of color which
conveys vitality, through drawing of variable modality and intensity that embodies the immanent
strength of the work, and the employment of non-pictorial materials that enrich the fabric of the piece.
The visual vocabulary is enriched by a literary addition in the form of text, which serves to further orient
the viewer towards the thematic focus. Through a playful interplay of color accents, linear networks,
and tactile nerve-like textures, the works become a stage for dramatic visual events. An inner rhythm
permeates every segment, rendering the whole into a living organism in constant motion thereby
achieving the expressive power of the work. The central narrative and all specific forms of the visible
world are united with the horizon of the background, blending the mythical and the lived experience,
spirit and matter.

The vibrancy of the painterly structure, the emphasized drawing, the washed surfaces, the presence
of specific beings, and various other pictorial-semantic elements manifest the artist’s investigative
sensibility. Subtle chromatic radiations, impasto waves, diverse techniques, and plastic richness create
delicate interrelations that dominate the composition with their energy and expression. Consequently,
the works of Jasna Nikoli¢, feature extraordinary relationships of tone and colors, skillfully composed
wholes, and fortunate juxtapositions of elements. This leads to a spiritualized artistic experience that
makes it enigmatically appealing, yet simultaneously complex to interpret.
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¥usetn n penatu no Bepu, U3 cepuje
Pajcku BpT / To Live and Act by Faith,
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2026, KOMbMHOBaHa TexHUKa Ha manupy /
mixed media on paper, 101x67cm



Mpokneto nutawe / Damned Question
2026, nopuenaH, CykoBaHa BYyHa, cTakno, neprameHT / porcelain, felted wool, glass, parchment, 30x25x30cm






