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Parfait melange
2026, akBaTMHTa / aquatint, 50x50cm x2
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Mupocnas CanyHywmh

MWJIIEHA MAKCUMOBWHR KOBAYEBUH

Heppa

»(...) OcTaB/baM 60/THUM OCMEXOM CaH,
na npohe u oge u Mpe.

Iby6aB je nyT 6eckpajaH

Ha KOM je [03BOJbEHO CBe.

He anuM Hu Tebe Hu cebe ja,
M CMeLLMM ce Ha JasbUHe.
YMop Mu caMo y ouuma cja,

M CBe LUTO UWTEM of Tebe

TO je: Yacak-fBa

TULLWHE, TULIKUHE.”

Munow UpraHckuy, ,[TyTHUK”
(13 36upke necama ,Jlupuka Utake”)

NukoBHu onyc MuneHe Makcumosuh KoBaueBuh peanusoBaH

Yy KOHTUHYUTETY Ofi CKOPO TPUAECET FOAUHA KPO3 HEKONMKO
CTBapasiaykux LMKnyca npefcTaB/ba Npeno3HaT/bUB ayTOPCKU
LLONPUHOC CaBpeMeHoj rpaduykoj cueHun. eH KoHuenT, 3aCHOBaH
Ha UCTpaXKMBatby YHYTPaLUUX MeXaHW3aMa COMNCTBa Koju rpage
U TpaHCHOpPMULLY CTPYKTYpE MAEHTUTETA, MaTepujanu3oBaH je

U MJIACTUYKUN apTUKYNIUCAH CyBEPeHUM BNafarbeM NpuposioM U
TeXHUYKMM MoryhHocTuMa camor Mepmja rpadumke. UHTUMUCTUYKE
3abeneLuKe 0 NepPCOHANIHUM U KONIEKTUBHUM MCUXONOLLKO-
€MOLMOHANHUM CTakbMMa ayTopKa HepeTKo GpopmMynuile no
NPUHLMMY C/I0jeBUTOI XapMOHWU30Bakba Pa3HOPOLHUX BU3YENTHUX
MOTMBA, JYaNnUCTUYKKUX No3uuuja (MyLLUKW/KEHCKU NPUHLM,
YHYTpalke/crnosballibe, MaKpo/MUKPO BU3Ypa...) U uper
KYNTYpPOMOLIKOr KOHTeKCTa. EnemMeHTu opraHckor u ¢durypatuBHo-
TenecHor, CUM60oNM 1 LUTaTU U3 UCTOPUje YMETHOCTU MehycobHO
npensieTeHn y BU3ypu OHUPUYHO-NTMPCKN TOHUPAHOT aMBujeHTa,
AYTEHTUYHO cy opTorpadcKko obenexje MuneHuHe NMKOBHe
noeTumke.

[lpobneMcKke npeokynaumje 04HOCMMa NPUCYCTBO-OACYCTBO,
BUA/BUBO-CKPUBEHO UHULMPAHE PaHMjUM TEMATCKUM LenmHaMa
»CnaBaun” n ,[oe cu?” ymetHuua he BpeMeHoM enabopupatu

CNOXEeHUjUM npojeKumjaMa y NoCTYNKYy COHAUpara XUBOTHOT
uckyctBa. [laputeTn HexxHocTU-60na, 6e36pUKHe Urpe-Tpayme
nocrtajy BUAJbUBKM Yy pagoBumMa us cneaehe ¢ase: ,0rnegano”,
snnocence Unprotected”, ,Ctpax”, ,Urpauke nnauke”, ,Konapuhy
naHuhy”. N36beraBajyhu HapaTuBHOCT MuneHa naxmwuBo 06nuKyje
MeAuMTaTUBHU aMbBUjeHT Y KOMe NoCpeCcTBOM CBOjeBpCHe

nuKoBHe MeTadope npouecynpa U JOKYMeHTyje HeypanruiHe
MOMeHTE MPOXUBIbEHUX OKOMHOCTU U u3a3oBa. Luknycom ,Folie

a deux” (,/lyauno y nBoje“), oHa farbe UCNUTyje AyanuCcTUYKn
cxBaheHy CTPYKTYpy cBeTa doKycupajyhu ce Ha CTyanjy AMHaMUKe
MHTeprepCcoHanHux penaumja. [[pukasaHyu NapoBU KEHCKUX U
MyLIKux Gurypa y nosuumjaMa HafmK MOMeEHTY cycpeTa unm
pacTaHKa reHepuLly TeH3ujy HenpeABUAUBOT UCXOAA — CjefUberbe,
NpoXuMarbe unu MHandepeHTHOCT U TpajHa aucTaHua. EHepruja
Koja ce akyMynupa y Mehynpoctopy ABa cTaTU4Ha Tena/buha, a
HepeTKO U CUMETPUYHO MOCTaBIbEHA, CyrepucaHa je NourpaBakbem
Ca BapujabUnHUM KOMNO3MLUOHUM peLlemrMa U aninumpambeM
Opyrux IMKOBHMX eneMeHaTta/mMoTuBa. [IpeBupame nsmehy
paBHOTexe ¥ aucbanaHca ABa NPUHLMNA HArnaweHo je pasnuunTum
TEXHUYKO-NIMKOBHUM MOCTYNLUMA - MpPeKnanarba NyHUX BONyMEHa3,
rOTOBO CIIMKAPCKU apTUKYNUCAHUX, Ca efleMeHTUMa CXeMaTU30BaHor
rpadmsMa u MynTUNIUKOBAHWUM, KOMOPUCTUYKU aKL,EHTOBAHUM
KOHTYpaMa; TUTPaB ONTUYKKU edeKaT Koju fenyje Kao BU3YENHU eXo;
O[HOC LeNoBUTMX U pparMeHTUCAHNX MOTUBA WU/WUNU MOBPLUMHA
caMmor oTucka y ¢opmu nonuntuxa. JInHeapHu eneMeHTU paHnxX
pajioBa, Kao LITO Cy Kpojauku WwabnoHun y rpadmkama us cepuje
nop HasueoM e cu?”, nocteneHo he ce MewaTu M pas3Bujatn y
HoBe 065MKe LpTexa. Y unknycy ,Folie a deux” nuHuja he ce nonyt
HUTK ApujagHUHOI KNyMnKa NpoTe3aTu Kpo3 NaBMPUHT MuneHmHnx
CHONMKMX NpocTopa u TpaHchopMmucaTtn y npuKase KanunapHor
cnneta, 6e6a unu ¢etyca, UMTaTa JANIEKOMCTOYHE YMETHOCTHU MNN
hortoBux anhena. EkcnpecnjoM pasnnunTmx TeXHUUKO-NNACTUUKUX
N UKOHOrpadCKMUX eneMeHaTa y KonaxHoj ¢popmu, yMeTHMLA nopeg,
poAHWX AyanuTeTa HarnawaBa ogHoce u3Mehy mMatepuje u ayxa,
aTMocdepe y 3HaKy epOTCKO-CEH3YaIHOT UM CaKpanHOr aMbujeHTa.

PeueHTHa npoayKumja rpaduka npepcTaB/beHa Ha U3N0XK6M
y NpopajHoj ranepuju ,beorpan” HafoBe3yje ce Ha TeMaTCKO-



Npo6neMCKU OKBUP, JIMKOBHU CafpKaj U TEXHUYKe MOCTYyMNKe
npehalbux cTBapanaykux LenvHa, fO0K HacnoB u3noxbe ,Heppa”
ynyhyje Ha TenecHOCT, CeH3yaNnHOCT, anu U YHyTpaLlke npocrope
yTounwTa. Y pagose u3 umknyca ,Mtaka” u ,MopaBa” ymeTHuua
YBOAM efleMeHTe Mnej3axa, HepeTKo y GopMM NONUMNTUXA U HU3atba
CEeKBEHLM NaHOPaMCKOr NpuU3opa KOHKpeTHUX Tonoca. [pukasaHu
eneMeHTu perbeda Mory ce nepuunupaT Kao cuMbonnyKa u
NMKOBHA TpaHChOpMaLMja TeNeCHNUX BONTyMEeHa EeHCKUX U MYLLKUX
¢durypa u3 uuknyca ,Folie a deux”. [IpoxuMarbe NPOCTOPHOT K
TeNleCHOr yKa3yje Ha CUHeprujy nornefa MCTOBPEMEHO YCMepPeHUX
Ka CMosba U Ka YHYTpa Y HacTojatby Aa ce CBeobYXBAaTHO Manupajy
npefenu concrBa, a eroBo NOPEKNO YTBPAM Of, 6uonollKe
npeMuce eraucteHumje ao chepe MUTCKOr npefarba U uctopuje
LenoKynHe umBunusauumje. buno pa Kopuctu MOTUB Nej3axka unm
reorpadcke Mane y benexery UTMHepapa Ha NyTy CaMOCMO3Haje,
ayTopKa TeXu fa NpOMUCIM, paLMoHanu3syje u No3nMunoHupa
NIMYHA UCKYCTBA Y LUMPEM U HAAMHAUBUAYANHOM MPOCTOPHO-
MHEMOHUYKOM KOHTEKCTY.

Y penepTtoapy opraHCKo-TenecHor npocefea, nopej npukasa
deTyca n nyxa 3acTyn/beHnX y paHuUjuM pafoBUMa, Nojasrbyjy ce
MOTMBMW Hapa W aHAaTOMCKOr npeceka cpua. lnoa Hapa, op MuTa

o lMepcedoHu npeko xpuwwhaHcke NKoHorpaduje o HapoaAHUX
BEpOBaHa, BpeMeHUT je CUMBONMKOM 3aluTUTe, M306Usba,
LIMKNMYHOCTU KMBOTA U CMPTU, CHare, 6eCMPTHOCTU W BaCKpCeHsa.
VY3 apyre MoTMBe BUCLLeNapHOr NOPeKNa U NOjaBHOCTU, Hap Y
MuneHnMHOM pafy Aenyje y CBOjCTBY BU3YeSIHOT 03HauYUTe/ba
TeNIeCHUX U JlyXOBHUX 0371efia U ucuerbera. CmyaH ceMUOTUYKM
noTeHuUMjan MMa 1 cpLe YTKAHO Y NpenneT MyNTUNIIMKOBAHUX U
aKyMynupaHux KoHTypa ¢deTyca u ibyackux ¢urypa y paay ,Aus
vielen Wunden blutest du, O Volk” (,KpBapute u3 MHorux paHa, o
byaun”) Koju je MHcnupucaH uctoumeHom rpadukom Kere Konsuu,
Huje cnyyajHocT ga je MuneHa y3op npoHawna y pagy yMeTHuue
UYUjK1 KMUBOT U CTBAPANALLTBO Cy 06enexeHn NMMYHOM N KONEKTUBHOM
TpayMoM, eTUYKMM HavyenuMa nauudusma u 60p6om 3a coumjanHo-
NONIMTUYKY NpaBay.

TexHUYKUM NOCTYNKOM ycrojaBakba rpaduyKor 0TUCKA, HEPETKO
KallupaweM NUPUHYAHOT Nanupa Ha OCHOBHY noasiory, MuneHa
MaTepujanusyje uaeje o CnojeBUTOCTU U TpaHCHOPMATUBHOCTU
cehara, Kao M NPOMEHIbMBOCTU OAHOCA NpPeMa Ca3HabKUMa U
[OXUBIbajUMa NPOUCTEKTUM U3 JXUBOTHUX UCKYCTaBa TpayMe U
cpehe. Ha nupuHyaHoM nanupy wtamnaHe cy U rpaduke Koje
yuHe PpparmMeHTe paga ,Hisker DU” (,[la nu ce cehaw”), nonunTtuxa
BapujabunHe KOMNo3uuKuoHe cTpykType. NocpeacTsoM GpU3NUKKUX
CBOjCTaBa OBOTI TaHKOT, MOMYNPO3UPHOT, HAanu3rnen 0CeT/bMBOT

anu U3[pXbUBOI MaTepujana, yMeTHULA BU3YESTHO U NIACTUUKU
apTUKynuLe Te3y 0 UCTOBPeMeHOj GparuiHoCTU U BUTANHOj CHa3u
JlyXa, tberoBoj OTNOPHOCTU W NPUNIAaroA/bUBOCTU. Y TOM KOTEKCTY HeH
ayTopcKu cTaB 6nu3akK je metadopu Tapkosckor us gena ,Ctankep” o
pambUBOCTH, CNABOCTU U UCTpajaBaky: ,,...C1aboCT je BeNuKa CTBap, a
cuna je HuwTaBHa. (...) Kapa ppBo pacte HeXHO je U CaBUT/BUBO, anu
Kaja je cyBo U TBpAO Taga yMmupe. (...) PammBOCT U HejakocCT u3pas cy
CBEXMHe NocTojara”.

lpoMuwbarbe 0 AUHAMULM €MOTUBHO-MIAPTHEPCKUX K

Opyrux couujanHux penauuja, Hamehe Tesy o xujepapxujcku
CTPYKTYpMpaHMM OQHOCKUMaA Y KOjUMa jeflaH of, aKTepa Texu soaehoj,
LOMWHAHTHOj U NobepgHMYKOj no3uunju. Aneropuja Buktopuje,
aHTUYKe 6orume nobene, y MuneHMHMM HOBUM papoBuMMa penyje
y CNy}K6K BU3yenHoOr Katanusatopa y npouecy ageMuctudukauuje
caMe MoryhHoCTU TpujymMda Haf HEKUM, HEUUM UMK NaK Hapg,
CcaMuUM co60M. YKONMKO ce 0CBPHEMO Ha uyBeHy Beprunujesy
Mucao ,,O0mnia vincit amor et nos cedamus amori” (,Jby6ae cse
nobehyje, Nna ce U MM NOKOPUMO Jby6aBU®), MOKEMO NOKPEHYTU
6ecKpajaH HU3 nNuTama: [la Nu je NOKOPHOCT HensbexaH ycnoB
nobepne ysbybaBu Unm 6UNo Koje napagurmatcke Kateropuje? [la

nu ce cpeha 1 xapMoHMja NOCTUKY NO6EAOM UNK TparaweM 3a
CNOKOjeM y YHYTpaLlbuM npegenuma concrea? Bpeau nu nhun tum
nyTeM ,Ha KOM je [03BOJbEHO CBE” U MMAMO /iN NMPABO Ha ,4acaK-ABa
TULLMHE, TULLIVHE” KOjU je CTUXOM Tpaxuo LipwaHckn? bes Texme
33 KOHaYHWUM OAroBOPUMA, TAMEHTOM UM NAaMNETCKUM UCKA30M,
MuneHa Makcumosuh Kosauesuh reHepuiie oBe ynuTHOCTU Kao
OTBOPEHO KOMYHMKALMjCKO Nosbe, AOK aKyMynupamweM GnyuagHor
NuHeapHo-rpaduyKor TKatba OTUCKYje PpparMeHTe concTea nonyT
3anuca 13 CBOjeBPCHOI POMaHa TOKa CBECTM JINLLEHOT KOHKpPeTHe
Hapaumje. ETepnyaH, NMPCKKU N NNKOBHO GecnpeKopaH, heH onyc

Yy KOHTUHYMPAHOM HacTajarby AEMOHCTPUpa BU3YeNnHo y6easbue
ayTOPCKM CTaB, Kao U KpUTUYKe pedneKkcuje n UCKYCTBA Koje
ocehaMo GIIMCKUM U YBEK aKTYeNHUM.



MWINEHA MAKCUMOBWUR KOBAYEBUHR

(1975, KpywieBau)
milenamaxkov@gmail.com

[unnomupana 1998. u maructpupana 2001. Ha paduukoM oaceky
(dakynTeTa NIMKOBHUX YMeTHOCTM Yy beorpaay, Ha [loKTOpcKUM
cryavjama Ha uctoM dakynrety. YUnan YNYC-a op 2000. y cratycy
camocTanHor ymeTHuka og 2001. no 2022. Og 1995. usnarana Ha

18 camocTanHux u Ha npeko 200 rpynHMX U3Nox6m y 3eM/bU 1
uHocTpaHcTBy. buna ctunengucra Penybnuykor poHpa 3a mnage
TaneHtTe 1 MuHuctapcTBa MHoCTpaHux nocnosa Utanuje. Papu

Kao poueHT Ha npeaMeTy lpaduka Ha AKageMuju KnacuyHor
cnukapcTBa, YuuBep3uter Mb y beorpapy. [lena ce Hanase y MHOMMM
KoneKuMjaMa M MHCTUTYLMjaMa M BULLE MYTa Cy OTKYM/bMBaHa NyTeM
KOHKypca MuHuctapctBa kyntype Peny6nuke Cpbuje.

CamocTarsiHe nsnoxbe:

2025. Mane, YMeTHUuKa ranepuja, Kpywesay,
PasroBopu Ha nyty, ca Kpuctunom Puctuh, [lom kyntype
HerotuH

2024. U3nasak Ha MecTo - Aropa, ca [lparaHom [lajkosuh [Jogor n
WpeHomMm KysmaHoBuh,
KyntypHu uentap Tpebure, buX

2023. Silent Talks, ca CumoHupomM Pagomwuh, GrafikArt, Coduja,
byrapcka

2020. U Narrenkastl Kuratorin Gollesch, I'pau, Ayctpuja

2015. [loktopcku npojekar Folie a deux, lanepuja U3nosu, OJY,
beorpan

2011. Usnoxb6a rpadmka, Npaduukn Konektns, beorpap,

2008. Mane rpaduke 2003-2008, lanepuja beorpancke TBphase,
beorpan

2006. Ipaduke, Nanepuja Raggio Verde, Jleue, UTanuja

2005. 3 X 10, ®ynrocu, Neuuh, Makcumosuh, 3amMak Kyntype,
Bprauka bamwa

2004. Tpaduke un uptexu, papcka ranepumja, Moxkera

2003. T'paduke, KyntypHu ueHtap Bepa bnarojesuh, LLlabay,
Ipaduke u upTexu, peanusaumja Harpage Ha X bujeHany
jYyrocnoBeHCKe CTyeHTCKe
Ipaduke, loM kyntype CTyneHTckm rpag, beorpap

2002. Tpaduke u uptexu, 3aBuyajHu Mysej, Pyma
Ipaduke, UTannjaHckn nHCTUTYT 3a KynTypy, beorpag

2001. MarucTapcka usnoxb6a rpaduka, lanepuja Npapuuku
KonekTtus, beorpap
MU3nox6a ca b. Otawesuhem, HapogHu My3ej, YMeTHUYKA
ranepuja, Kpywesau,
bapcku metonuc, Nanepuja B.A. llekosuh, KyntypHu uenTap,
bap

Harpape:

2024. CneuujanHa Harpafa 3a YMeTHUYKO focturHyhe,
11. MehyHapopHo TpujeHane rpaduke, butom, CeBepHa
MakegoHuja

2015. Harpapa James H. Pinto Ha 16. MehyHapogHoM 6ujeHany
noptperta, Ty3na, bocHa u XepueroBuHa

2013. Benuku neuart, Majcka usnoxo6a, fanepuja Mpadunuku
KonekTus, beorpag

2010. OTkynHa Harpaga MuHuctapcTBa KynType, Mana rpaduka K,
beorpan

2009. | Harpapa Ha 1l EX-YU konkursu 3a rpaguky, lanepuja CKLI,
beorpag

2007. OTkynHa Harpagaa, 49. okTobapcKka usnoxoba, YMeTHU4YKa
ranepuja Kpywesay,

2003. Benuka Harpaga Oktobapcke usnoxbe 2003. YMeTHUYKa
ranepuja Kpywesay
Harpapa »wupuja Ha 12. bujeHany rpaduke, byrapcka, BapHa

2001. Harpapa 3a rpaduky, OkTob6apcka usnox6a, YMeTHMUKa
ranepuja, Kpywesay,

2000. Harpapa Ha X 6ujeHany jyrocnoBeHCKe CTYAEHTCKe rpaduke,
beorpag
Harpapa ®NY u3 ¢poHpa hophe Anppejesuh-KyH, beorpag,
Harpapa 3a rpaduKy Ha 42. oKTo6apCKoj U3nox6u,
Kpywesau
3natHa urna Ha lponehHoj usnoxo6u YNYC-a, beorpap

Cryaujcka nyToBama, pagmoHuue (M36op):

2020. Npeno3HaBake, pe3naeHLmjanHiu nporpaM, Bpwauka bamwa

2018. Fabriano in Acquarelo, Tum Cpbuje, Utanuja

2014. Martignano, CICC, peaugeHT, UTanuja

2011. NMpojekat YMeTHMYKA Khbura, Fpadmukm uentap KAUS, Yp6uHo,
WUtanuja

2008. Jecetbm ca3uB rpadpuuke pagmonuue Cuheso, Huw, Cpbuja

2006. CneumjanncTMykm Kypc, jeiHOCEMeCTpaiHa CTuneHauja
MuHuctapcTBa uHocTpaHux nocnoea Utanuje, Accademia di
Belle Arti, Jleue, UTanuja

2004. Cite Internationale des Arts, peaupeHT, lapus, ®paHuycka

2001. UeHTap 3a rpaduky Hellios, ConyH, I'puka



Mopasa / Morava
2024, akBaTuHTa, bakponuc, BUCOKa wraMna / aquatint, etching, block print, 45x68cm x2

Wraka / Ithaka
2024, akBaTuHTa, bakponuc, BUCOKa WwTamna / aquatint, etching, block print, 36,5x136cm



Aus vielen Wunden blutest du, o Volk
2024, akBaTuHTa, WKHKone / aquatint, chine collé, 50x50cm x2



Pomegranates
2026, akBaTWHTa, WKHKoNe / aquatint, chine collé, 50x50cm x2



Heart of Glass

2021, akBaTuHTa, bakponuc, BUCOKa wramna / aquatint, etching, block print, 70x100cm




MILENA MAKSIMOVIC KOVACEVIC

(b. Krusevac, Serbia, 1975)
milenamaxkov@gmail.com

Graduated (1998) and obtained master’s degree (2001) from the
Department of Graphics at the Faculty of Fine Arts in Belgrade,
completed her doctoral studies at the same Faculty. Has have been
a member of ULUS (Association of Fine Artists of Serbia) since
2000, with the status of an independent artist from 2001 to 2022.
Since 1995, has exhibited at 18 solo exhibitions and over 200 group
exhibitions both domestically and internationally. Has received
scholarships from the Republic Fund for Young Talents and the
Ministry of Foreign Affairs of Italy. Currently, serves as an associate
professor teaching Printing at the Academy of Classical Painting,
University MB in Belgrade. Her works are housed in numerous
collections and institutions and have been purchased many times
through competitions organized by the Ministry of Culture of the
Republic of Serbia.

Solo Exhibitions

2025 Maps, Art Gallery, KruSevac
Conversations on the Road, with Kristina Risti¢, House of
Culture, Negotin

2024 Arriving at the Scene - Agora, with Dragan Pajkovi¢ Dodog
and Irena Kuzmanovi¢, Cultural Center Trebinje, Bosnia and
Herzegovina

2023 Silent Talks, with Simonida Radojici¢, GrafikArt, Sofia, Bulgaria

2020 In Narrenkastl Kuratorin Gollesch, Graz, Austria

2015 Doctoral Project Folie a Deux, Exhibition Gallery, Faculty of
Fine Arts, Belgrade

2011 Print Exhibition, Graphic Collective Gallery, Belgrade

2008 Small Prints 2003-2008, Belgrade Fortress Gallery, Belgrade

2006 Prints, Raggio Verde Gallery, Lecce, Italy

2005 3 X 10, Fulgosi, Peci¢, Maksimovi¢, Castle of Culture, Vrnjacka
Banja

2004 Prints and Drawings, City Gallery, PoZega

2003 Prints, Vera Blagojevi¢ Cultural Center, Sabac
Prints and Drawings, Realization of the Award at the X
Yugoslav Student Print Biennale, Student Campus Cultural
Center, Belgrade

2002 Prints and Drawings, Local History Museum, Ruma
Graphics, Italian Cultural Institute, Belgrade

2001 Master’s Degree Exhibition of Prints, Graphic Collective
Gallery, Belgrade
Exhibition with B. Otasevi¢, National Museum, Art Gallery,
KruSevac
Bar Summer Chronicle, V.A. Lekovi¢ Gallery, Cultural Center, Bar

Awards

2024 Special Award for Artistic Achievement, 11th International
Triennial of Graphic Art, Bitola, North Macedonia

2015 James H. Pinto Award, 16th International Biennial of
Portraiture, Tuzla, Bosnia and Herzegovina

2013 The Great Seal, May Exhibition, Grafic Collective Gallery,
Belgrade

2010 Ministry of Culture Purchase Prize, Graphic Collective, Small
Print Exhibition, Belgrade

2009 1st Prize, 3rd EX-YU Printmaking Competition, SKC Gallery,
Belgrade

2007 Purchase Prize, 49th October Exhibition, KruSevac Art Gallery
Grand Prix, October Exhibition 2003, KruSevac Art Gallery
Jury Award, 12th International Print Biennial, Varna, Bulgaria

2001 Printmaking Award, October Exhibition, Art Gallery, KruSevac

2000 Award, 10th Biennial of Yugoslav Student Prints, Belgrade
FLU Award from the Dorde Andrejevi¢-Kun Fund, Belgrade
Printmaking Award, 42nd October Exhibition, KruSevac
The Golden Needle, ULUS Spring Exhibition, Belgrade

Study Trips and Workshops (Selection)

2020 Recognition, Residency Program, Vrnjacka Banja, Serbia

2018 Fabriano in Acquarello, Team Serbia, Italy

2014 Martignano, CICC, Artist-in-Residence, Italy

2011 Artist’'s Book Project, KAUS International Centre for
Printmaking, Urbino, Italy

2008 Autumn Session of the Si¢evo Printmaking Workshop, Nis,
Serbia

2006 Specialist Course, one-semester scholarship from the
Ministry of Foreign Affairs of Italy, Accademia di Belle Arti,
Lecce, Italy

2004 Cité Internationale des Arts, Artist-in-Residence, Paris,
France

2001 Hellios Graphic Arts Center, Thessaloniki, Greece



Miroslav Sapundzi¢

MILENA MAKSIMOVIC KOVACEVIC

Bosom

“(..) My melancholy smile lets the dream
pass by, go, and die.

Love is an interminating path

which permits all things to follow it.

| pity neither you nor myself;

| am smiling from the distance,
in my eyes only fatigue flickers
and all that | request from you
is a moment or two, of

silence, just silence."

Milo$ Crnjanski, “The Traveller®

from the collection of poems Lyrics of Ithaca
Translated by Nina Zivancevi¢

The artistic oeuvre of Milena Maksimovi¢ Kovacevi¢, spanning
nearly three decades of continuous development across several
creative cycles, represents a distinctive authorial contribution to
the contemporary printmaking scene. Her concept is embedded

in the exploration of the inner mechanisms of the self that
construct and transform identity structures. This notion

has been materialized and plastically articulated through a
supreme mastery of the nature and the technical potential of

the printmaking medium. Intimate reflections on personal and
collective psychological-emotional states are structured by a
layered harmonization of diverse visual motifs, dualistic positions
(masculine/feminine principles, interior/exterior, macro/micro
perspectives), and broader cultural contexts. Elements of organic
and figurative-corporeal elements, symbols, and citations from art
history are intertwined within an imagery that evokes a dreamlike,
lyrically toned atmosphere which marks the authentic signature
style of Milena’s visual artistic poetics.

The artist’s initial preoccupations with relationships, presence
and absence, visible and concealed, were initiated by her earlier
thematic cycles, Sleepers and Where Are You? However over

time, these themes evolved into more complex projections as
she explored her life experiences. The dichotomies of tenderness
and pain, carefree play and trauma, become more apparent in
succeeding works: Mirror, Innocence Unprotected, Fear, Indian
Giver, and The Knot . Avoiding narrative simplicity, Milena carefully
constructs a meditative ambient, through a unique visual
metaphor to process and record the neuralgic moments of her
lived circumstances and challenges. In the Folie a Deux (Madness
for Two) cycle, she further examines the dualistically conceived
structure of the world, focusing on the dynamics of interpersonal
relationships. The depicted pairs of female and male figures,
positioned as if in moments of meeting or parting, generate a
tension with unpredictable outcomes—union, interpenetration,
or indifference and permanent distance. The energy accumulated
in the intermediate space between two static bodies/beings,
often symmetrically placed, is evoked through playful variations
in compositional solutions and the application of other visual
elements/motifs. The turmoil between balance and imbalance of
the two principles is accentuated through diverse technical and
artistic procedures—overlapping solid volumes, almost painterly
articulated, with elements of schematic graphics and multiplied,
coloristically emphasized contours; a flickering optical effect that
functions as a visual echo; and the relationship between whole
and fragmented motifs and/or surfaces of the print itself in the
form of a polyptych. The linear elements of early works, such as
tailoring patterns in the series of prints titled Where are you?
gradually evolve and transform into new forms of drawing. In

the Folie a deux cycle the line will stretch like Ariadne’s thread
through the labyrinth of Milena’s dreamlike realms, transforming
into depictions of capillary entanglements, babies or fetuses,
references to Far Eastern art, or Giotto’s angels. By employing
various technical, plastic, and iconographic elements within a
collage format, the artist highlights, alongside gender dualities,
the relationships between matter and spirit, set in an atmospheres
imbued with an erotic-sensual or sacred ambience.

The recent production of prints showcased at the exhibition
in the Sales Art Gallery Beograd builds upon the thematic and



conceptual framework, visual content, and technical procedures
of preceding cycles. The exhibition’s title, Bosom (Nedra), alludes
to corporeality, sensuality, and the inner spaces of refuge.
Introducing landscape elements into the /thaca and Morava
cycles, Milena often employs polyptychformats and sequential
arrangements to depict panoramic scenes of specific toposes.
The rendered relief elements can be perceived as both symbolic
and pictorial transformations of the corporeal volumes of female
and male figures from the Folie a Deux cycle. The intertwining

of spatial and corporeal aspects signifies a synergy of gazes
simultaneously directed outward and inward, striving to
comprehensively map the terrains of the self and to trace its
origins—from the biological premise of existence to the realm

of mythic narratives and the history of civilization as a whole.
Whether employing motifs of landscapes or geographical maps to
record itineraries on the path of self-discovery, the artist strives
to reflect upon, rationalize, and position personal experiences
within a broader, supra-individual spatial-mnemonic context.

Within the repertoire of her organic-corporeal processes,
alongside depictions of the fetus and snail featured in her earlier
works, motifs of the pomegranate and anatomical cross-sections
of the heart emerge. From the myth of Persephone and Christian
iconography to folk beliefs, the pomegranate fruit is imbued with
the symbolism of protection, abundance, the cyclical nature of
life and death, strength, immortality, and resurrection. Alongside
other motifs of visceral origin and appearance, the pomegranate
in Milena’s work functions as a visual signifier of both bodily

and spiritual injuries and healing. A similar semiotic potential

is carried by the heart, which is woven into the intertwining
multiplied and accumulated contours of fetuses and human
figures in the work Aus vielen Wunden blutest du, 0 Volk (You
bleed from many wounds, O people), inspired by Kathe Kollwitz's
print of the same name. It is no coincidence that Milena found
inspiration in the work of an artist whose life and oeuvre were
marked by personal and collective trauma, the ethical principles
of pacifism, and the struggle for socio-political justice.

Through the technical process of layering the print, often

by laminating rice paper to the underlying surface, Milena
materializes ideas about the stratified and transformative nature
of memory, as well as the fluidity of the relationship with insights
and experiences derived from trauma and joy. Printed on rice
paper is also a polyptych of variable compositional structure

with prints that constitute fragments of the work Hiisker Dii

(Do You Remember). Through the physical properties of this

thin, semi-transparent, seemingly delicate yet resilient material,
the artist visually and plastically articulates a thesis on the
simultaneous fragility and vital strength of the spirit, its resilience
and adaptability. In this context, her artistic stance resonates with
Tarkovsky’s metaphor from the film Stalker, regarding vulnerability,
weakness, and endurance: “..weakness is a great thing, and
strength is nothingness. (..) When a tree grows, it is tender and
flexible, but when it is dry and hard, it dies. (..) Vulnerability and
frailty are expressions of the freshness of existence.”

Contemplation on the dynamics of emotional-partner, and other
social relations, imposes a thesis of hierarchically structured
interactions, where one participant aspires to a leading, dominant,
and victorious position. The allegory of Victoria, the ancient
goddess of victory, in Milena’s new works serves as a visual
catalyst in the process of demystifying the very potential for
triumph over others, over some entity, or even over oneself. If

we reflect on the Virgil's famous maxim, “Omnia vincit amor: et
nos cedamus amori. “ ( “Love conquers all; let us too surrender to
love”), we can initiate an endless series of questions: Is submission
an inevitable prerequisite for the victory of love, or any other
paradigmatic category? Are happiness and harmony achieved
through conquest, or through the pursuit of tranquility within the
depths of the self? Is it worthwhile to follow that path “on which
everything is permitted,” and do we have the right to “a moment
or two of silence,” as Crnjanski sought in his verse? Without
seeking definitive answers, a lament, or a pamphlet-like statement,
Milena Maksimovi¢ Kovacevi¢ generates these inquiries as an
open communicative field; by accumulating a fluid, linear-graphic
tapestry, she imprints fragments of the self akin to entries from

a stream of consciousness novel devoid of concrete narration.
Ethereal, lyrical, and artistically flawless, her continuously evolving
oeuvre demonstrates a convincingly personal artistic stance, as
well as critical reflections and experiences that feel intimately
close and permanently relevant .
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