


MponehHo jytpo / Spring Morning
2025, ymse Ha nnatHy / oil on canvas, 135x135cm
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lejan bopuh
CNTMKOBHW OBPT!

Ma KonuKo Kputuuap, TeopeTnyap U UCTopuyap 0Xoso CTaB/basiu
CBOjy MMCA0 U3HAA YMETHOCTU, OHU je CaMO AelIUMUYHO
nopmpyjy. Pey je 3anpaBo orpaHuyeHa, nocpefiHa, 4ecto HeMohHa
M TaMO rae npecTaje LapcTBO peyn — nounke CBeT cnuka. lNpaeu
nosHaBanauy, 6u capa Tpe6ano ga pafu Ha NPOroHy AUCKYP3UBHOT
M3 YMETHOCTH, CJZINKA je npeBuLle 3araheHa peuynMa, ucysuile

je MucaoHa a npeMasno nocee y CBOj TPAAWULMOHANIHU [OMEH
ocehatba 1 MHTYMUUje. tbeH 6pak ca punocodujoM je janos

u 6e3petaH. NoceeheHn Kputnyap (a oH je Ha 6apuKagama
KynType) Tpe6ano 6u fa y noropeju pagu Ha fOCTOjaHCTBY peyn a
Y aKTYeslHOj MUKTYpeju Ha CHa3u CNUKe.

3aT0 ca npaBoM cnMkapka Mapuja Knexesuh (1967) Tpara 3a
oHuM wWwTo he ,fAa 6yae jak MOTUB 3a CTBapame” a NpoHanasun

ra y JXeHCKOM epoTU3My, LUYMU W BOAM, KOjU MOTY ia Ce cxBaTe
M Kao epoTcKu cumbonu. CnuKa je 3a by U3BOP KUBOTA, fons
vitae, 10 KOra BOAU W ,TAKTUIHOCT NpuU 06pau Tena”, Kako Kaxe
yMeTHuua. (...)

tbeHe cnuke cy napapgoKcanHe, MUpHe, NoCTojaHe, AYO60Ke anu u
OMHAMUYHe, KaTKaA U MCUXOJIOLLKMU OMNCEeCUBHE, BU3Wja je YncTa u
CHaXHa. Huje, MefiyTuM, pey 0 onpecuBHOj Beh 0 CTUMYNaTUBHO]
durypaumju, oHOj Koja noaprKaBa yMecTo Aa NoHuwTaBa 6uhe,
TeXu Ka buhy a He Hebuhy Kao Behu geo (noct)aBaHrapge. 3ato
je 3a by cnMKa cBojeBpcaH KOAEKC 3HaYeHa, CMM60ona, ecTeTCKy,
MCUXONOLUKN U MOPanHU MOACTULLAj, 3aKOHMK, eTaNloH KaKo ce
Tpeba BNafaTu y NpUBaTHOj, jaBHOj U YMeTHUYKOj cdepu. OHa
notephyje eikon, N3BOpPHY CAUKY Kao imago, NnpeacTaBy U NUK

a He Kao (CaMo)aeCTpYKTUBHM eKCNepUMEHT Unun pefyKyjyhu
npouec. OBa yMeTHULA je cBecHa eikon-a Kao npefcTase,

1 U3 npearosopa [lejana hopuha 3a Katanor usnoxb6e Mapuje Knexesuh
y lanepuju Hukona Papgowesuh, beorpag, 2023.

NpefHOCTU YMCTE JIMKOBHOCTN HAA LUMPUM U YMETHUUKN Matbe
obaBe3yjyhuM CBeTOM BU3yenHor, NpeaHOCTH, jep (eHa) CnKa
3aguMpe 1 y OYLWEBHO KAao AUPEKTHU u3pas. [lpu ToMe by He
3aHMMa caMo acnekT eikon-a Beh u eidos-a, KoHuenTa u uaejHe
3aCHOBAHOCTM YMETHUYKOT [ieNa, jep HUje HEKO Ma3ano Koje
UMMYNCUMBHO MaLKa Mo nnartHy, Beh cabpaHu cTBapanal,.

Jow ce octapenu PeHoap ynutao rae HecTafe /byACKU UK U3
YMeTHOCTH, a o MyHKa u [le Kupuka oH ce cse BuLue ry6um u
nocraje po6otcku. Mapuja KHexxesuh je Moxpa HajeuLie U Hajrnpe
Y HallleM CJIMKapCTBY Ha OCHOBY CBOI f06por no3HaBakba 3aHaTta,
HanpaBusa OHO LITO Ce Y 3anagHoj Teopuju Hasuea The Iconic
Turn, cnMKOBHM 06pT, NpeoKpeT oA HeduUrypaTuee aBaHrapge Ka
cnmum. (...) YMena je ga pocerHe HecnyheHe BUCUHE by CKOCTH,
noeTuyKe U UHTUMUCTUYKE BPEIHOCTHU, Kafila Cy OHe ofbayeHe

1 3a6opaBrbeHe ofi pa3HOPA3HOI TEXHUYEHA CUPOBe U CypoBe
yMeTHOCTU. To U jecTe cMMCao NIMKOBHE YMETHOCTU Kao Croja JIMKa
(makne u 6oxaHckor MpBonMKa), yMa U YMELLIHOCTH, NOLUTOBaHba
3aHaTa, YeMy CNMKapKa u3pasuTo Texu. OHa je artifex, BewT
MajcTop, afiM U }KeHa Koja Huje MyLIKOo6amacTo yrywuna y cebu
YKEHCTBEHOCT M CeH3UbunuTeT, noesujy 3a Kojy je lNukaco TBpano aa
je HajBaxHuWja y yMeTHOCTM.



Mapuja KHexeBunh

CnukapcTBo ce npe ceBera oceha; peuun TeLKO MOry fia o6yxBaTe OHO
HeyxBaT/bMBO LUTO Y kbeMy NoKpehe HU3 acoumjaumja. AKT MU CIYHKU
Kao nonasuiuTe Ha MyTy CMO3Haje U MaTepujanusaumje yHyTpaLlbUX
uctnHa. Kpos npouec papa npyxa mu ce MoryhHOCT ia OCBET/IUM
CKpuBeHe fienioBe concTeeHor 6uha, anu n ga oTBOpMM NpocTop y
KojeM he nocMaTtpay npoHahu CONCTBEHA 3HaueHa.

Teno Kao MOTUB 3a MeHe NpeACTaB/ba HEUCLPNAH U CITOXeH
cappaj. OHO cToBpeMeHO HOCK Cnorballkbe U YHYTpallkbe crojese
3Haueka: nenoty popme, 60jy KOxKe, NCUXONOrnjy NoKpeTa u
€MOTMUBHA CTaha Koja ce Kpo3 wera MaHudectyjy. KombuHauujom
BulLe GpUrypa Ha NnaTHy U kUXOBUM MehycobHUM ofHOCMMa
Moryhe je u3rpagutu crnoxeHy BU3yenHy ApaMaTyprujy, HanuK
Kopeorpaduju unm banery.

ToKoM pafia TEXXMM aHaTOMCKOj ybeasbMBOCTU NpUKa3a, anu He

W peanusMy Kao uuy. llogjeaHako Me npuBnave AMHaMUKa,
fedopMaumja n pactakare popMe Koje CBoje A0BpLUEHE Hanasn y
OKy nocMaTtpaya. Moj cnukapcku npouec ogsuja ce ynpaso usMehy
Te iBe TeXHbe.

BepyjeM pa je BaXHO cauyBaTW paf03HANOCT U UCKPEHOCT TOKOM
pafa, Kako 61 eHepruja npeHeTa Ha NMaTHO MOrNa Aa Aonpe

o ppyror 6uha. Y ToM npouecy MHTpocneKuuje ocnamwam ce

Ha MHTYMLMjy, Na CTBapatbe C/IMKe 3a MeHe NocTaje CBOjeBpCHA
aBaHTypa.



MAPUJA KHEXEBWUR

(1967, beorpap)
marijaknez244@gmail.com

Ivnnomupana je 1991. rognHe Ha MaKynTeTy NMKOBHUX YMETHOCTU
y beorpapny, Ha opceky CnukapcTBo, y knacu npopecopa Momuuna
AuToHoBuha. Maructpupana y ucrtoj knacu 1994. roguHe Ha

Temu ,boja“. YUnaH je YNIYC-a, y cTaTycy caMocTanHor yMeTHUKaA.
YyecTBoBana je Ha npeko 100 rpynHux n3nox6u, Kao n 6pojHUM
MHTEepHaLMUOHANHUM yMeTHUYKUM decTuBanuma (TyHuc, ManTa,
PymyHuja, MakepoHuja, byrapcka, Mahapcka, XpBaTcKa,

LipHa lopa...). beHn papoBu Hanase ce y 6pojHUM NPUBATHUM
KoNeKumjama y 3eMsbu m nHoctpaHctey (KaHapa, LLBajuapcka,
ManTa, Utanuja, LLiBeacKa).

CamocTasnHe n3noxbe

2026. Tanepuja Yepomup Kpctuh, NMupot

2026. A&A Interior, lMopTto MoHTeHerpo Tusar, LipHalopa

2025. Tanepuja Myseja rpaga Tuear, LipHa lopa

2023. lanepwja Hukona Papowesuh, beorpag

2018. lanepwuja ,Munan Tyuosuh®, MNoxera

2017. NaeumwoH Lieujeta 3y3opuh, beorpapg,

2013. Tanepuja 3aBofa 3a NpoyyaBake KyNTYPHOr Pa3BUTKA,
beorpag

2013. Tanepuja YIYC, beorpag

2009. UeHTap 3a kyntypy MnapeHoBay,

2008. LlenTap 3a kyntypy, CMenepeBcka [lanaHka

2005. LieHTap 3a kKynTypy, PakoBuua

2001. lanepwuja YNYC, beorpag

1994. Tanepuja ®IY, beorpag

1994. lanepwuja KonapueBor HapogHor yHuBep3uTeTa, beorpag

1991. Mysej rpapa Kpywesua

1991. lom kyntype CryneHTckm rpag, beorpap

Harpage:

2025. Harpapa 3a ymetHuka 2025. roguHe OCY, beorpag

2024. IV Harpapa 3a cnukapctBo, | canoHa lMeaH - CuHpuK, Tueat

2020. | Harpapa 3a cnukapcTBo MehyHapopHe u3nosbe AKT Mapko
Iperosuh, LipHa lopa

2017. Benuka Harpaga ,,CanoHa y okTo6py“, beorpag

2017. Mpu3Hame ,3natHa yeTkuua“ YNYK ,Apt“-a, Koctonay

2015. CneuunjanHo npusHake Ha bujeHany MuHujatypa VOVA,
Mahapcka

2012. Benuka Harpaga 3eMyHCKor canoHa, beorpapg,

2012. | Harpapa 3a cnuKapcTBo, M3noxba Manor ¢popmarta, Labay,

2012. | Harpapa 3a cnukapcTBo XI MehyHapogHor 6ujeHana
MuHujatype, lopwu MunaHosay,

2011. | Harpaga 3a cnukapcteo 8. beorpagckor canoHa

2010. | Harpaga 3a cnukapcTBo beorpagcke MUHM-apT cueHe

1992. Harpapa konouje lMpotuh, lopwa [lobpuiba

1991. Harpapa 3a Haj6omu cTyaeHTCKU upTex, beorpag

1991. Harpagpa “lepcnekTtuee IX”, beorpapg,



Bptnor / Vortex
2025, ymse Ha nnatHy / oil on canvas, 135x135cm




HohHo He6o / Night Sky Top3o / Torso
2025, ybe Ha nnatHy / oil on canvas, 150x80cm 2025, ymbe Ha nnaTtHy / oil on canvas, 120x70cm




Kyname / Bathing
2025, ybe Ha nnaTtHy / oil on canvas, 85x155cm

®Opecka / Fresco
2025, ymbe Ha nnatHy / oil on canvas, 89x158cm



Mwupuc pyxe / The Scent of Rose
2025, yme Ha nnaTHy / oil on canvas, 120x90cm



MARIJA KNEZEVIC

(b. 1967, Belgrade, Serbia)
marijaknez244@gmail.com

She graduated (1991) and earned her master’s degree (1994) with
a thesis titled “Color” from the Faculty of Fine Arts in Belgrade,
Department of Painting, under the tutelage of Professor Momcilo
Antonovic. Is a member of ULUS (Association of Fine Artists of
Serbia) as a freelance artist. Has participated in over 100 group
exhibitions, as well as numerous international art festivals
(Tunisia, Malta, Romania, Macedonia, Bulgaria, Hungary, Croatia,
Montenegro...). Her works are held in numerous private collections
both in Serbia and abroad (Canada, Switzerland, Malta, Italy,

Sweden).

Solo Exhibitions

2026 Cedomir Krsti¢ Gallery, Pirot

2026 A&A Interior, Porto Montenegro, Tivat, Montenegro
2025 Tivat City Museum Gallery, Montenegro

2023 Nikola RadoSevi¢ Gallery, Belgrade

2018 Milan Tucovi¢ Gallery, Pozega

2017 Cvijeta Zuzori¢ Art Pavilion, Belgrade

2013 Center for Study in Cultural Development Gallery, Belgrade
2013 ULUS Gallery, Belgrade

2009 Cultural Center, Mladenovac

2008 Cultural Center, Smederevska Palanka

2005 Cultural Center, Rakovica

2001 ULUS Gallery, Belgrade

1994 FLU (Faculty of Fine Arts) Gallery, Belgrade

1994 Kolarac Endowment Gallery, Belgrade

1991 City Museum, KruSevac

1991 Students’ City Cultural Center, Belgrade

Awards:

2025 Artist of the Year Award, FSU (Faculty of Contemporary Arts),
Belgrade

2024 A4th Prize for Painting, 1st Pean-Sindik Salon, Tivat,
Montenegro

2020 1st Prize for Painting, NUDE International Exhibition Marko
Gregovi¢, Montenegro

2017 Grand Prix, Art Salon in October, Belgrade

2017 Golden Brush Recognition, ULUK Art, Kostolac

2015 Special Recognition, VOVA Miniature Biennial, Hungary

2012 Grand Prix, Zemun Art Salon, Belgrade

2012 1st Prize for Painting, Small Format Exhibition, Sabac

2012 1st Prize for Painting, 11th International Biennial of
Miniature Art, Gornji Milanovac

2011 1st Prize for Painting, 8th Belgrade Art Salon

2010 1st Prize for Painting, Belgrade Mini Art Scene

1992 Proti¢ Art Colony Award, Gornja Dobrinja

1991 Best Student Drawing Award, Belgrade

1991 Perspectives IX Award, Belgrade



Dejan Dori¢

THE ICONIC TURN!

No matter how arrogantly the critic, theorist, and historian place
their thought above art, they touch upon in only partially. The
word is actually limited, mediated, often powerless, and where
the realm of words ends - the world of images begins. A true
connoisseur should now aim to purge the discursive from art,
for the image is far too contaminated by words, excessively
intellectual, and insufficiently embedded in its traditional
domain of emotion and intuition. Its marriage to philosophy

is barren and childless. A dedicated critic (standing on the
barricades of culture) should, surrounded by logorrhea, work
toward the dignity of the word, and the power of the image
amid the current proliferation of pictures.

Therefore, the painter Marija Knezevi¢ (b. 1967) rightfully
searches for a “strong motive for creation”, and she finds it in
female eroticism, the forest, and water, elements that can also
be perceived as erotic symbols. For her, painting is a source of
life, a fons vitae, to which the “tactility in the rendering of the
body” equally contributes , as the artist says. (...)

Her paintings are paradoxical, serene, enduring, profound, yet
also dynamic, occasionally psychologically obsessive; her vision

is pure and powerful. However, her work does not evoke an
oppressive but rather a stimulating figuration, one that sustains
rather than negates the being, striving toward the being rather
than non-being, unlike much of (post)avant-garde art. Thus,

for her, the painting functions as a unique codex of meaning,
symbols, an aesthetic, psychological, and moral incentive—a code
of conduct and benchmark for how one should conduct oneself
in the private, public, and artistic spheres. She affirms the

1 DPori¢ Dejan. Foreword. Marija KneZevi¢ Exhibition Catalog. Nikola
Radosevi¢ Gallery, Belgrade, 2023.

eikon, the original image as imago, a representation and likeness,
rather than a (self)-destructive experiment or reductive process.
This artist is aware of the eikon as a representation and of the
advantage of pure pictorialism over the broader, artistically less
binding realm of the visual, an advantage because her painting
delves into the spiritual realm as a direct expression. Furthermore,
she is interested not only in the aspect of the eikon but also in the
eidos, the conceptual blueprint and intellectual foundation of her
artwork. She is not a mere dauber impulsively smearing paint onto
canvas, but a deliberate creator.

Even the aging Renoir questioned where the human face had
vanished from art, and since Munch and De Chirico, it has
increasingly faded, becoming robotic. Drawing upon her profound
mastery of the craft, Marija KneZevi¢ was perhaps the foremost
and earliest in our painting tradition to achieve what Western
theory terms The Iconic Turn a shift from the non-figurative
avant-garde back toward the image. [...] She knew how to reach
unsuspected heights of humanity, as well as poetic and intimist
values, at a time when they were cast aside and forgotten by
the various technicalities of raw and severe art. This is precisely
the meaning of fine art as a union of the likeness (hence also the
divine Archetype), mind, and mastery, alongside a reverence for the
craft, toward which the painter strictly aspires. She is an artifex,
a skilled artisan, yet also a woman who has not tomboyishly
suppressed her own femininity and sensibility, and that poetry,
which Picasso claimed was the most vital element in art.



Marija KneZevic

Painting is primarily felt; words can hardly capture the elusive
essence within it that evokes a multitude of associations. The nude
serves as my starting point on the journey toward understanding
and manifesting inner truths. Through the creative process, | am
given the opportunity to illuminate the hidden parts of my own
being, while also opening space for the viewer to discover his/her

own meanings.

For me, the human body, as a motif, represents an inexhaustible
and complex subject matter. It simultaneously carries external
and internal layers of meaning: the beauty of form, the color of
the skin, the psychology of movement, and the emotional states
that manifest through it. By combining multiple figures on the
canvas and exploring their interrelationships, it becomes possible
to construct a complex visual dramaturgy, similar to choreography
or ballet.

During the creative process, | strive for anatomical persuasiveness
in the depiction, but not realism as a goal. | am equally drawn to
the dynamics, distortion, and dissolution of form, which find their
completion in the eye of the viewer. My painting process takes
place precisely between these two aspirations.

| believe it is important to preserve curiosity and honesty
throughout the creative process, so that the energy transferred
onto the canvas can reach another being. In this process of
introspection, | rely on intuition, thus creating a painting becomes
a kind of personal adventure.



N3N0XBA PEAITU30BAHA CPEICTBUMA
CEKPETAPWUJATA 3A KYNTYPY
PAJIA BEOTPALIA

U30ABAY

NMPOJAJHA TANEPUJA «BEOTPA[l»
Kocanuuhes BeHay, 19, beorpag, Cpbuja
Ten/dakc 011 30 33 923

Ten 011 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

[naBHM N 0ArOBOPHM YpEeAHUK
3opaH Yanuja, gupekTop ranepuje

Kyctocu ranepuje
JeneHa Kpusokanuh
Cama TopocmjeBuh
Mupocnae CanyHuuh

YMeTHUUYKM caBeT
3npaBKo Byunnuh
BecHa Mapkosuh
Mwuogpar Mnahosuh
Jynujana lMpotuh
3opaH TewaHoBuh

TekcToBm y KaTanory
[lejan Hopuh
Mapuja Knexesuh

MNpeBop
Banpa MNeposuh

Oum3ajH
¥ont KoBau

Qotorpaduja
Munuua Knexesuh

Wramna
I'pua ctyamo poo, beorpapn

Tupax
150

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER

SALES GALLERY «BEOGRAD»
Kosancicev venac 19, Belgrade, Serbia
+ 38111 30 33 923

+ 38111 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Zoran Calija, Gallery Director

Gallery Curators
Jelena Krivokapic
Sanja Todosijevi¢
Miroslav Sapundzi¢

Art Council
Zdravko Vucini¢
Vesna Markovi¢
Miodrag Mladovi¢
Julijana Proti¢
Zoran TeSanovic¢

Texts in catalogue
Dejan Dori¢
Marija KneZzevi¢

Translation
Vanda Perovi¢

Design
Zolt Kovac

Photography
Milica Knezevi¢

Printed by
Grid studio, Belgrade

Print run
150

CIP - Katanorusauuja y ny6nukaumuju
HapopHa 6ubnuoteka Cpbuje, beorpap,

75.071.1:929 Knesesuh M.(083.824)
75(497.11)"20"(083.824)

KHEXEBWH, Mapuja, 1967-

Mapuja KnexxeBuh = Marija Knezevi¢ : Ornepare : Mirroring : lpoaajHa ranepuja "beorpap”, jyn-aBryct 2026.

HacnoeHa cTtpaHa / Front cover
Hoh un gaH / Night and Day

2025, ymbe Ha nnatHy / oil on painting,
110x120cm

Mocnepma cTpaHa / Back cover
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2025, ymbe Ha nnatHy / oil on painting,
135x135cm
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byhewe / Waking Up
2025, ymbe Ha nnatHy / oil on canvas, 60x120cm

CaH / Dream
2025, ymbe Ha nnatHy / oil on canvas, 90x110cm






