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Mupocnas CanyHywmh

PEOJIEKCUJE CTBAPANNAYKE HYHHOCTW Y OENY
MWOJPATA NMAHTOBURA

Mwuopgpar lMaHToBKh, Bajap N0 NnpuMapHOj BOKaLMju, je ayTop Yuju ce CTBapaslayku pag oABuja Y 3HaKY
JUCKpPEeTHOr NPUCYCTBA Ha CaBPEMEHOj JIMKOBHO]j CLIeHM 0 YeMy CBe0UYMN U HEeBENUK 6pOoj jaBHUX NpeacTaBibakba
y rasiepujckuM npoctopuMa. Y BpeMeHy o6enexXeHoM uMnepaTMBoM NPOAYKTUBHOCTU @ HAPOUYUTO BUATBUBOCTH,
OH 6Mpa fa penyje BaH yCTa/beHUX COLMjanHMX MaTpuULLA U OYEKUBAHUX KOHBeHUMja npodecuje. Bepyjyhu pa
YMETHOCT er3mctupa y CB0joj HajuncTujoj GopMu y aMOBuUjeHTy caMor KpeaTUBHOT YMHa, NaHToBKMh HacToju

[la OAPXM U3BOPHO CTatbe MAEHTUTETA CTBOPEHOT fefla U CayyBa HeroBy ayTeHTUYHOCT Of, OHUX CUCTEMCKMUX
006/IMKa peuenunje U KOHTEKCTYanu3aumje Ymju LWyM HepeTKo 3aryLuyje 3By4YHOCT MHULMjANHOT ayTOPCKOr
CTaBa W COMCTBA YTKAHOT Y JINKOBHY MaTepujy.

“MopaM pa Bajam, To jeiMHo ymMeM fa panuM. Bampa 360r Tora u noctojuM. CBako MMa cBojy Teputopujy”,
npuceha ce necHuk boxxupap LLyjuua peun ceor npujatesba Matuje Bykosuhal. U 3a MaHToBKMha 6aBbetbe
yMeTHowhy Huje n3bop Beh npenywiTake CUNM YHYTPaLUHbE HYKHOCTH, MPOCTOP FOTOBO MapagoKCcanHor
jepuHcTBa cnobopHe Bosbe M NpefiecTUHUpaHe ynore. Moxe ce pehu ga ce y MatujuHoM aterbey Huje
Aecuo caMo lMaHToBUheB NpBK CyCpeT ca CKYNNTYpoOM, Hero U Nperno3HaBake Ca MEHTOPOM MO CPOAHOCTH
[lyXa Ha OCHOBY Kojer he yremersutu n obnukoBatu cBoj byayhu ctBapanayku credo. Y TakBoj atMochepu
M3HMBENMUCAHUX OJLHOCA MEHTOpCTBA U 6paTcTBa, MehycobHOr nowToBaka M nogpLuke, obopMuo je a
TOKOM HapefHuX AeLeHunja A0CNeHO OQHEroBao NYHN eCTETCKU U eTUUYKMN KOAEKC 3aCHOBaH Ha BpfiMHaMa
HenaTBOPEHOCTU U MCKPEHOCTM Hajnpe npemMa cebu, CBOM pagy, MOTOM U OKpYKemy.

AncTpaKTHOr Unu acouunjaTUBHOr Npoceaea, MMKOBHa ocTBapewa Muogpara lMaHtoBuha cy npenosHat/bnBo
nuyHa u py6oko aytopednekcueHa. CBako feno oeanniohyje ogpeheHO NCUXOMOLIKO U eMOLMOHAJIHO CTake U
VHYTpaLlkby AMHAMUKY 6Mha NpOMULLIbEHUM 0AAa6UPOM U KOMMOHOBaHEM JIMKOBHUMX enieMeHaTa. OHa cy ofpas
aKyMynupaHe KpeaTMBHe eHepruje, ieNMKaTHe CeH3MBUMHOCTM U NYAMYKOT UMIYJICa Kao NOKpeTaya y Tparaky
3a 6ecKpajHUM npegennMa CKpUBEHUX JIMYHUX CBETOBA.

MaHToBMheBe ckynnType, 6UNo aa cy HacTane u3 jedHOr KoMaga Mepmepa unu GopMupajy KOMMNosuTHe

LenunHe, NoKasyjy 6ecnpekopHo No3HaBake NpMpoae MaTepujana U CyBepeHy BeLUTUHY Y TEXHUYKOj n3Benou
npBo6utHe uaeje. 06jeanr-eHa KBaNUTETOM OpPraHCKe BUTAJIHOCTH, OBa AeJfla XapMOHU3Mjy CUPOBO U OrO/bEHO
Ca roTOBO JIMPCKMN HEXHUM U CYNTUIIHUM Y TpeTMaHy Mace ¥ noBplunHe. TpaHCPOPMATUBHOCT Y OLUTPOM UK

1 U3 Tekcrta boxkupapa LLyjuue objameHor Ha web cTpaHu: https://www.danas.rs/vesti/drustvo/atelje-u-kom-je-i-bogu-
hladno/ (npuctynmeHo 8.5.2026)



MeKOM npodunucaky 065MKa, Kao M eneMeHTn rpadusMa u opHaMeHTaNHor y NojeAnHUM CKyNnTypama, cBefoye
0 MPUCYCTBY JXMBOTBOPHOT AyXa KOjUM Ce OmnjieMetbyje CTaTUYHOCT Hau3rneq 6eXXUBOTHOT KaMeHa. ,Ynaarbuea

je MUHYLIMO3HOCT Ca KOjoM je obpahuBao pgertasbe, npep YnMjuM cMarbeHUM dopMaTMMa Kao Aa je NpUMKpMBao
HeocTBapuBy noTpeby 3a Behum popmMaTtuma” nucao je o MaHToBMheBMM CKynnNTypamMa uctopmyap yMeTHOCTU U
kputuuap hophe Kagujeeuh? Cnoxuhemo ce ca ctaBoM aa cy NaHToBuheBe Bajapcke dopMe 6peMeHuUTE TEXHOM
3a MOHyMeHTanHouwhy. Y oBUM KamMepHUM pparMeHTUMa MaTepuje, nopes nyncupara TPEHYTHON eHepreTcKor
TOHYCQ, Kao ex0 0J13Bakba MUCA0 O TEKTOHCKOj UCTOPUjU KaMeHa, 0 BEYHOCTM iyXa U KOCMUYKUM AUMeH3ujaMa

Tpajarba CTapor KOMUKO M BpeMe.

YKONMUKO CKyNNType HarmallaBajy TenecHoCT y apTUKynucaky MaTtepuje 6uha, cnuke y NaHToBUheBoM onycy
yBoJie HOBe pOPMaNHO-BM3YyeNHe acneKTe y MHTPOCMEKLUMjU CHare U GpparnnHOCTU HEroBUX YHYTPaLUHUX CNojeBa.
[peBcaxoaHO NOCPeACTBOM recTa, 60je U CBETNa ayTop CTPYKTypULLE KOMMNO3ULMje Y KOjUMa Cce Npeno3Hajy
TParoBW CKYNMNTOPaNHOCTH, AOK CBET/IOCHUM UCHjaBakeM, MPOAYKETKOM, NpeceLateM U npefiaMarbeM
NUHeapHUX KOOPAMHATA 06N1MKa UCTOBPeMEHO AeduHMLLE U pa3fiaXKe NIAacTUYHOCT Y HeMaTepujanHo u
6eCTeXMHCKO cTame. CMeHa ryctux u npo3payHux, JOMUMHAHTHO MHAWIO U NNIaBUX TOHOBA CKOPO Aa Aesyje Kao
NaKMYC Koju UHAUKYje epeMepHU cTaTyc byjarba M GNynaHOCTM NepcoHaNIHUX eHepreTCKMX TokoBa. Moxe ce
3aK/byunTH fa ontuuke pednekcuje y NaHtoBuheBnM cnukama, objepmmyjyhn ytucak GppaktanHux ceojctaBa
KpUCTana u fparor KaMeHa ca ay6MHoM MeTadu3nYKOr CBeTNa CBOjCTBEHOr Hacnehy MKoOHoNUCauKe Tpaauuumje,
npeAcTaB/bajy MHTUMHe 3a6esiellKe 0 Y3BULIEHUM MOMeHTUMa enudaHmnje u ayxoBHor npounwhersa.

KomnnemeHTapHo rpagehu cTBapanayky cuHeprujy, iBa napanenHa Toka y onycy Muogpara NaHtosuha
npunagajy jeAHOM Hefle/bMBOM UCXOAMLUTY — CTaB/bakby LLe/IOKYMHOT CONCTBA Y CNYX6Y YMETHUYKOr pajia Kao
HeyTaXKuBOj NOTpe6u 1 jeAUHOj HYKHOCTHU, MocBeheHNYKM U 6e3 OKNeBaka, YMETHOCTU Kao HeobjallubuBOM U
CaMOJ0BOJbHOM Pasfory, aKCMOMY eraucTeHumje U CaMooCTBapetba.

2 hophe KapujeBuh, us tekcta nosogom usnoxbe ,Jletaun”, lanepuja 73, beorpag, 2025.



MWOJOPAT MAHTOBWHR

(1959)
miodragpanta@gmail.com

[lpBa cTBapanayka UCKYCTBa Yy AOMEHY CKYNNType CTeKao

y aterbey Matuje BykoBuha. Ynucao ®akynTeTt NMKOBHMX
ymetHocTu y beorpagy 1979. roaouHe, oacek Bajapctso. Ctyauje
3aBpwuno 1985. roguHe y knacu npopecopa Muogpara Muwie
Monosuha. [lo 1992. ropuHe pagno nNpeBacxofHO Yy OKBUPY
CKYNNType cakpanHor Tuna. baBno ce NMKOBHOM neparorujom.
Ha npBoj camocTtanHoj usnoxoéu y jyny 2024. roaguHe y Fanepuju
73 y beorpagy npeacTaBvo LMKNYC CIIMKA NOA, HA3UBOM
LHoMro“. Y peuemépy nucte roguHe peanmsoBao U3Noxoby
cnuka ,Becnaun®y lanepuju Mupa bptka, LleHTap 3a kynTypy vy
Crapoj Masosu. TokoM anpuna - Maja 2025. rogmHe npupepmo
n3noxoby ckynnrypa ,Jletaun” y lanepuju 73 y beorpapy. Y Tom
nepuopy y4ecTBOBaO M Ha KONEKTUBHUM W3N0oXK6aMa.
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2025-26, mepmMep / marble, 26x82cm



Marna / Fog
2023-24, akpun u yibe Ha nnaTHy / acrylic and oil on canvas, 110x130cm
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Ypywagatbe / Collapse

2023-24, akpun u yibe Ha nnatHy / acrylic and oil on canvas, 110x140cm



MIODRAG PANTOVIC

(1959)
miodragpanta@gmail.com

Gained his first experience in the realm of sculpture in the
studio of Matija Vukovi¢. Enrolled at the Faculty of Fine Arts
in Belgrade (1979), Department of Sculpture. Completed his
studies (1985) under Professor Miodrag Misa Popovic. Until
1992, his primary focus was on sacred sculpture and work as
an art educator. In July 2024, he had his first solo exhibition
at Gallery 73 in Belgrade, showcasing a series of paintings
titled Indigo, followed by another exhibition in December

of the same year titled Rowers at the Mira Brtka Gallery, in
the Cultural Center in Stara Pazova. In 2025, (April to May),
organized a sculpture exhibition titled Flyers at Gallery 73 in
Belgrade. During this whole period, he also participated in
group exhibitions.




Miroslav Sapundzi¢

REFLECTIONS ON THE CREATIVE NECESSITY IN THE
WORK OF MIODRAG PANTOVIC

Miodrag Pantovi¢, a sculptor by primary vocation, is an artist whose creative work unfolds within the realm of
a discreet presence on the contemporary art scene, as evidenced by the modest number of public exhibitions.
In an era marked by the imperatives of productivity and, notably, visibility, he chooses to work beyond
conventional social frameworks and anticipated professional norms. Believing that art exists in its purest
form within the environment of the creative act itself, Pantovi¢ strives to preserve the original essence of the
created work and preserve its authenticity from systemic modes of reception and contextualization, whose
noise often drowns out the resonant clarity of the initial authorial stance and the self embedded within the
visual material.

“I must sculpt, that is the only thing | know how to do. Perhaps that is why | exist. Everyone has their own
territory,” recalls the poet Bozidar Sujica, quoting the words of his friend Matija Vukovi¢.! For Pantovi¢ as
well, engaging with art is not a mere choice but an act of surrender to the force of inner necessity—a space
of almost paradoxical unity between free will and a predestined role. It can be said that in Matija’s studio,
not only did Pantovi¢’s initial encounter with sculpture take place, but also the recognition of a kinship of
spirit with his mentor, which would serve as the foundation for establishing and shaping his future creative
credo. Within such an atmosphere of balanced relationships—mentorship and brotherhood, mutual respect
and support, he established and, over the following decades, consistently nurtured a personal aesthetic and
ethical code rooted in virtues of authenticity and sincerity, first and foremost towards himself and his work,
and then towards his surroundings.

The abstract or associative process underlying Miodrag Pantovi¢’s works is distinctly personal and profoundly
self-reflexive. Each piece embodies a specific psychological and emotional state, reflecting the inner
dynamism of the being through deliberate selection and composition of visual artistic elements. These
elements serve as a reflection of accumulated creative energy, delicate sensibility, and a playful impulse that
drives the quest for infinite realms of hidden personal worlds.

Pantovi¢’s sculptures, whether carved from a single block of marble or assembled into composite formations,
demonstrate an impeccable mastery of material and a sovereign skill in technically executing the original
concept. United by the quality of organic vitality, these works embody a harmony that is raw and unadorned,

1 From the text by Bozidar Sujica published on the website: https://www.danas.rs/vesti/drustvo/atelje-u-kom-je-i-bogu-
hladno/ (accessed May 8, 2026)



yet rendered with a nearly lyrical tenderness and subtlety in the treatment of mass and surface. The
transformative nature evident in the sharp or softly contoured shaping of forms, along with elements of
graphism and ornamentation in certain sculptures, testify to a vital spirit that ennobles the seemingly lifeless
stone.”The meticulousness with which he processed the details is striking, as if, through his reduced formats,
he was concealing an unfulfilled desire for larger ones,” wrote Dorde Kadijevic? the art historian and critic.

We share the view that Pantovi¢’s sculptural forms strive for monumentality. Within these small fragments of
matter, beyond the pulsation rhythm of momentary energetic tones, echoes resonate of the tectonic history of
stone, of the eternity of spirit, and of the cosmic dimensions of existence as old as time itself.

While sculptures emphasize the corporeality in articulating the matter of being, Pantovi¢’s paintings

introduce novel formal - visual aspects into the introspection of the strength and fragility of his inner

layers. Predominantly through gestures, color, and light, the artist structures compositions in which traces

of sculpturality are discernible, while the interplay of light—through emission, extension, intersection, and
refraction of linear form coordinates—simultaneously defines and dissects the plasticity, transforming it into an
intangible and weightless state. The alternation of dense and airy hues, predominantly indigo and blue tones,
almost functions as a litmus test, indicating the ephemeral nature of flourishing and the fluidity of personal
energetic flows. It can be concluded that the optical reflections in Pantovi¢’s paintings, combining the fractal-
like properties of crystals and gemstones with the depth of metaphysical light characteristic of iconographic
tradition, serve as intimate records of sublime moments of epiphany and spiritual purification.

Complementarily forging a creative synergy, the two parallel currents within Miodrag Pantovi¢’s oeuvre derive
from a singular, indivisible origin—the commitment of the entirety of the self to artistic endeavor as an
insatiable necessity and sole imperative, devotedly and unhesitatingly, viewing art as an enigmatic and self-
sufficient reason, an axiom of existence and self-fulfillment.

2 Dorde Kadijevi¢, from the text on the occasion of the exhibition "Flyers", Gallery 73, Belgrade, 2025.
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Ako / If

2023-24, akpun u yibe Ha nnatHy / acrylic and
oil on canvas, 110x140cm (meTasm / detail)



YapobHuua / Sorceress
2023-24, akpun v yibe Ha nnaTHy / acrylic and oil on canvas, 110x140cm






