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MAJA TELWUR

HuUBOT ca TeKCTUNOM

MAJA GECIC
Life with Textile

*

[popajHa ranepwmja ,beorpag”

Anpun / April 2026.
beorpap / Belgrade



Mapuja PagoLu

MAJA TELUWR

HuBOT ca TeKCTUNOM

AM6ujeHTanHa nsnoxbeHa uenmHa XXuBOT ca TEKCTMIIOM HacTana je us MajuHe 6orate u pasHopogHe
[lenaTHOCTW y 0611aCTM TEKCTUIIA, MUCAOHO CyMUpaHe Kpo3 (OKYC HayuyHe METOA0Moruje JOCKopallkber paja

Ha AOKTOPCKOj Te3u. TeopujcKo 6aB/bere MaTepmrjasioM Kao LUTO je TeKCTUN NogpasyMeBa LUMPOK 3axBaT
NpoOMULLIbakba CBUX acneKaTa Koju nopef ynoTpebHor, MCTOPUjCKOT, TEXHOMOLLKOT U YMETHUYKOI 06yxBaTajy

U MOKYLUaj CMeLUTatba U pa3yMeBaka HeroBe No3uLuje y CaBpeMeHOM MoCT MOCT AUTMMOAEPHUCTUYKOM
LPYLUITBEHOM U €KOHOMCKOM AMCKypcy. MopepHUCTUYKe TeKOBUHE GYHKLMOHANHUX penaumja NnpousBoaHe,
TPXKULLTA, KBaNuTeTa pobe, yMETHUYKOT 06NIMKOBAHbA Tj. AM3ajHa U CaMe YMETHOCTH AecTabunnsoBaHe cy 1
NOTNYHO U3MEetbeHe Y HOBOM N106asIHOM TPXULIHOM MOPETKY Y KOM Ce ,HOBaLl“ 0fiBaja of, peasiHe NpoM3BOAH-E,
pacTy ¢MHaAHCKCKa TPXKULWWITA, 6peHA U nepuenumja NocTajy BaXKHWjU 04 NPOU3BOAA a UHAMBKUAYA Ce CBOAM HA
noTpoLLlaya U pecypc HOBUX MHAYCTPUja MaXHbe.

YMeTHMuYKa npakca Maje leuuh yKibyuyje nctTpaxuBarbe TUX HOBUX penaumja U3 yera Nnpousnnasu Hu3
peanu3oBaHUX MyNTUMeLWjaJIHUX PAJ0OBa Off KOjUX CY HEKM YKJIOM/bEHU Y MOCTABKY Y3 Cepujy HajHOBUjX PYYHO
paheHnx ob6jekaTa TeEXHMKOM ybadara HenpepaheHe ByHe M TKabeM PUCKanHUX pavyHa. OHO WTO OBY U3N0XK6Y
CBpCTaBa y No/be CaBpeMeHe YMETHOCTHU je ynpaBo U3paxKkaBakbe TOI MUCAOHOI Hamopa CMeLUTatba TEKCTUA

U ‘TEKCTUSTHUX aKTUBHOCTU' Kao TeMe y NpobneMcKa Nnosba CaBpeMeHOCTH, KOjUM ce reHepuLle OTBOPEHU ceT
nuTamwa U neéaehnx HenarofHOCTU Ha3HAYeHUX Y CBAKOM 0f] NOjeAUHAYHMX U3NOXKEHUX PafioBa.

Ayamo o6jeKkat ,BesumBare” (MpeaneHa CMPOBMHA) je U3 oMnyca HACTanor TOKOM YMETHUYKOT UCTpaXKMBakba
nocTTpaH3MuUMOHe cynbuHe beorpapckor ByHapcKor KOM6uHaTa M ogeBHe uHaycTpuje Jyrocnaeuje. HanpaBmeH
je on ucnpennetaHux ofeBHUX NpeaMeTa NPOU3BEAEHUX Y HEKAAa jaKUM jyroc/IoBeHCKUM ¢pupMaMa Koje

Cy MojeanHLM [OHUPANW YMETHULM 33jeJHO Ca JIMYHUM MpUYaMa M aHerfoTaMa Be3aHUM 3a bux. Ayaumo
3anucu UHTUMHUX NpUYa 0 BE3aHOCTK 3a KoMade ofehe “nporoBapajy” u3 o6jekta YnHehu KMBO KYMNKo
MHTUMHUX YCMOMEHA U OfHOCA Ca OAEBHUM NpeAMETMMA U3 NEPUOAA HENOCPeaHo npe rnobanusauuje

M MacoBHe Npou3BoaHe jedTUHO HanpaB/beHe pobe 3a KPaTKOPOYHY ynoTpeby. BeamBare 3a ogabpaHe
KOMajJie KBanuTeTHe rapaepobe M MAEHTUTET KOjU Ce tbUMa U3paxKaBa U YNoTnykbyje 3aMeeH je pnyugHum
MOEHTUTETOM MOTPOLLAYa KOjU KapaKTepulle HeBe3nBatbe, TeXHba Ka CTanHoj NpoMeHn u ycknahueamwe ca
pPUTMOM CMeHa nnacupaHux TpeHAoBa.

Bupgeo pap ,Made In“ je Takohe yKJbyyeH y NOCTAaBKY Kao Tpar NpeTXo4HMX NapTuuMnaTopckux akuuja. 0g,
2016. roguHe Maja je opraHu3oBana HU3 pafMOHMLLA HA KOjUMa Cy YYEeCHULM CBOjUM KPEaTUBHUM pelueruMa U
u3pasumMa ,.6peHaupanu” jeaHoobpasHe T MajuLe TEKCTUNIHOM TEXHUKOM UrfioBakba (CyBOr Gunuatba).



Made in je Hekaga 6una NoTBpAa KBanuTeTa U3a Kora CToju opgpeheHa HauMoHaNHa MHAYCTPUja [,OK je JaHac caMo
nHbopMaLuja o0 nopekny jepTuHe pagHe cHare, noan3Bohaya aHraXKoBaHUX Of, CTpaHe rnobanHux 6peHpoBa.

Bupeo aHuMaumja ,Jlax“ (kpeupaHa AUruTanHoM TexHosiormjom nporpama Autodesk Maya) Meaujckum
nocpefoBakeM OXUB/bABa M360p YMETHULIMHMX [0CafALLIHUX peanu3oBaHUX UAEjHUX pellera Ae3eHa. Hema
CNMKa UMMNYNCUMA [axa y aMOUjeHT YHOCU MOKpeT n aTMocdepy CyCcneHca Koja ce paspellaBa MOHYMEHTaHUM
MUPOM MPOCTOPHOI apaHXMaHa HajHOBUWje cepuje MHTYMTUBHO PYKOTBOPeHUX objekaTa ,LiBeTawe*, ,3anuc” un
LHecTajamwe y (puckanHoj) Mpexu*. MpenyLwitakbe py4yHOM pagy U Kpenpare YUCTe JIMKOBHOCTU U Aarbe CafipXu
[yX Npo6/eMCKOr KOHTEKCTa any NOHMPe aKTMBMPaHe TeMe Y KOHTEMMNATUBHU CTBapanayku akT. OBu pafosu
nNpo6neMcKy U300y oTBapajy Ka MeTaMoLlepHOM efieMeHTYy ONTUMUCTUUKOT TpaXera U3rybrbeHor cMucna
nyTeM aHra)KMaHa JIMYHUX KpeaTUBHUX UMIyJICa U MOBPATKa HA U3paKaBatbe TPAAMLUOHANHUM TeXHUKaMa,
WwTO je cBe yewhwn NpuUcTyn y norby caBpeMeHe YMETHOCTM KAao peaKLuja Ha roMuname AUCTONMUjCKUX HapaTuBa,
aTtMocdepy MpoHuje u HeMohu U rybrberba YMETHUYKOT MAEHTUTETaA M CTBapanayke Mohu y BaBUIIOHCKOj Kynu
npenuBama ApYLITBEHUX NPO6NeMa U TEOPUjCKUX JUCKYPCa Y NOJbe YMETHOCTH.

W cam Mmatepujan - npupogHa, HeobpaheHa ByHa, Kojy Maja ,OMUHAHTHO KOPUCTU je NPO6IEMCKU eHTUTET

M rpaiuBHMN eneMeHT TeMATCKOr cafpraja usnoxoe. CMpoBMHA Koja HaM je npe caMo nap reHepauuja buna
HenocpeaHo AOCTYMHA, KOjy CMO A06Ujanu LINILAHEM KUBOTUHA KOje CMO y3rajani, Kojy CMO Yellsbanu,
ynpepanu, 6ojunu, TKanu, nnenu, Basbanu, ybaganu, npasunm of ke npegmete 3a CBaKOAHEBHY ynoTpeoy.

Yucty ByHY cMO 0651aunnu u obyBanu, Ha HOj CMO CraBanu, koMe ce NOKpUBanu, obnaranv 3ugoee U Nogose
xnagHux Kyha. [laHac, y Mopy BelUTauyKux, eKOHOMUYHMX MaTepujana, cKkyno nnahamo ga 6u 6unu y nogupy ca
oM. [opes, aKTUBHOCTM U MOHOMOJA TEKCTUTHUX KOH30PLMjyMa TELLKO je U HeUCnIaTUBO OPraHU30BaTU Matbe
npou3BOAH:e NpeaMeTa of, ByHe 10K UCTOBPEMEHO, CaBpeMeHa MHAycTpuja wellbeing-a Harnawaea Kako HaM oHa
Tpeba jep je - pobpa 3a TepMoperynauujy u gucare Tena, 3a 6anaHc ayTOHOMHOI HEPBHOT CUCTEMA, 3a Ao0bap
CaH, TAKTUNHY CUTYPHOCT Tj. aKTUBMPatbe CEH30PHE CBECTU O Tenly, 33 Y3eM/bee, 38 CMatbere aHKCUMO3HOCTH
KpO3 KOHTAKT ca ‘peanHuM’ MaTepujasioM Koju je U aHTUCTaTU4aH U HeonTepeheH TOKCUYHUM [1€jCTBOM CUMHTETUKE
M MUKpomacTuke... To CBe 3By4n TONUKO NIEKOBUTO fia Mopa 6MTK f06po HannaheHo Te ce eKCKNY3UBHU
NPOWU3BOAM Off YNCTE BYHE HA TPXKMULUTY HYAE KAo U OCTallu JIeKOBMW, CyNNeMeHTU U NoMarana Koje KynyjemMo Kako
61 HaZLOMECTMIIN NOLL KBANMUTET }UB/bewa. [pupofHo Tj. 3apaBo, NOCPefOoBaHO ro6anHUM MHAYCTPUjaMa U
bUXOBUM NMPOPUTUMA, je MOCTA0 JIYKCY3 JOCTYMaH BULLIMM €KOHOMCKUM KnacaMa.



MAJA TELUWHR

(1974, beorpap)
https://majagecic.wordpress.com

Imnnomupana Ha ®akynTeTy NpuMeeHUX YMETHOCTW U Au3ajHa, beorpap, Opcek aunsajH Tekctuna (1993-1998).
MoctamnnoMcke cTyauje Ha YHUBEP3UTETY YMETHOCTM U Au3ajHa, XencuHku, OuHcKa, OAceK 3a yMeTHOCT U AU3ajH
Tekctuna (2002-2006). 0 2020. Ha [IOKTOPCKUMM aKafieMCcKUM ctyaujaMa, OaKkynTeT NpUMereHUX YMETHOCTH,
YHuBep3uTeT ymeTHocTu y beorpaay.

Papguna Kao npepgaeay U capafiHUK Ha YMETHUYKUM MPOjEKTMMA Ha YHUBEP3UTETY YMETHOCTM U ANU3ajHa,
Xencunku (2006-2009), u Ha BUCOKOj TEKCTUNTHOj CTPYKOBHO]j LLIKOAM 33 AM3ajH, TEXHOMOTUjY U MEHALIMEHT,
beorpap (2012-2019)). Og 2019. pooueHT Ha DaKynTeTy NnpuMerbeHUX ymMeTHocTH, beorpaa, Kategpa Tekcrun.

KoHTMHynpaHo nsnaxe Ha gomMahuM n mehyHapogHMM KOneKTUBHUM u3nox6ama, Mehy KojuMa ce u3gBajajy:
Nature, Being & Technology (The Cotton Factory, XamuntoH, Kanapa); LVl Majcka nsnox6a (KoHak KHerume
Jby6uue, beorpap); XXVI 6ujeHane Tanucepuje (beorpap); 59. OkTo6apckm canoH (fanepuja bubnuoteke

rpapa beorpapa); XVIl untepHaumoHanHo TpujeHane tanucepuje (Jlloh, Mosbeka); Tradition and Innovation -
Identity (My3ej ApceHan, Pura, lletoHuja); Dreamfactory — The Other Weaving Mill (Yoe6o, LLiBeacka); Fiberart
International (Mutc6ypr, CAL); Miniartextil (Mapu3, ®paHuycka); Soft World (KayHac, llutBanuja) u gp.

YyecTtBOBana Ha 6pojHUM MehyHapoaHUM KoHbepeHuunjaMa, CMMMNO3KMjyMUMA, KOJIOHMjaMa M cajMoBUMa. Tpu
nyta npepactaBmbana Cpbujy Ha UHTepHaumoHanHoM TpujeHany Tanucepuje y Jlohy (Momcka). UHuumjaTop unu
KoayTop YMETHUUYKUX NpojeKaTta, Mehy KojuMa ce usaBajajy: [lomepame rpatHula, [loTkawe, peannsoBaH y OKBUPY
YHuBep3uTeTa yMeTHOCTM ¥ beorpagy u cepujana usnox6u ctyneHTckux pagosa (T)exlibris.

Ynanuua YNYNYAC-a og 1999. roguHe. PapoBu Maje leunh Hanase ce y jaBHUM U NpUBaTHUM KoneKuujama y
3eMJbU U UHOCTPAHCTBY.

CaMocTanHe u3noxoe:

2025. IoKTOpCKO YMETHUYKU NpojeKaT TeKcTunmnje Ha HeOYeKNBAH HaYMH: aMbujeHTasIHa MOCTaBKa TEKCTUITHE U
AuruTanHe uyenuHe, in situ nHctanauwja, beorpapcku ByHapcku koMmb6uHart, beorpap

2024. [1oKTOpCKO YMETHUYKK NnpojeKaTt TekcTunnje Ha HeoyeknBaH HauymH, Mana ranepwja, flerat lNetpa Jly6appe,
beorpag

2021. HecBpcrauun cyBeHnpm — [lesennsaumja, lanepunja KyntypHor uentpa ,Yykapuua”, beorpap

2019. Cutyauyuja ogcytHoctu, ranepuja/npoctop ,basa”, 3arpe6, XpBaTcka

2019. Hecpctanu cysennpu, CanoH Myseja npumereHe ymeTHOCTH, beorpag

2019. 6BK - cnomenmnyko Hacnehe; made in Cukarica, Fanepuja KL, ,Yykapuua”, Georpap

2017. CHoBamw-e Hawwer 6uha, Nanepuja KU lpag, beorpag

2016. bBK (beorpaacku ByHapCcKn KOMbuHaT) — CTOMeHnYKo Hacnehe, Fanepuja caBpeMeHe YMETHOCTH,
CmepepeBo

2016. 6BK - cnomeHu4ko Hacnehe; ypaheHo y / made in, Fanepuja ,96”, Mpujenop, bocHa u XepueroBuHa

2016. J/inyHa n KonektuBHa nctopuja, lanepuja HI1b, Ckonme, MakepoHuja

2016. U3 ceHTumeHTanHux pasnora, U3nox6eun xon PTC-a, beorpan

2011. Downtown + bI" 30Ha, Nanepwuja ,CuHrnayHym”, beorpap,

2001. Putam y npoctopy, JlukoeHa ranepuja KyntypHor ueHtpa beorpana, beorpag

2000. UYuknyc, Tanepuja ,,CuHrupgyHym”, beorpag

2000. TajHa, lanepwuja ,Crenenunk”, Kyntypuu uentap beorpapa, beorpag



Be3suBatse / Binding
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llax / Breath
2026, 31 purutanHa aHumaumja, 2 MuHyta 40 cekynpe / 3D digital animation, 2 minutes 40 seconds



Made in
2026, purutanHa aHuMaumja, 2 MuHyTa / digital animation, 2 minutes



LiBetare / Blooming : e

2026, poMaha HenpeaeHa ByHa, Manupw, urnosame (Cyso ¢unauatbe), LUMMeH3uje npomeun:zuse [
domestic unspun wool, papers, needle felting, variable dimensions, aetam / detail
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MAJA GECIC

(1974, Belgrade, Serbia)
https://majagecic.wordpress.com

Maja Geci¢ graduated from the Faculty of Applied Arts and Design in Belgrade, Department of Textile Design
(1993-1998), and completed postgraduate studies at the University of Art and Design in Helsinki, Finland,
Department of Textile Art and Design (2002-2006). Since 2020, Geci¢ has been enrolled in doctoral studies at
the Faculty of Applied Arts, University of Arts in Belgrade.

From 2006 to 2009, she worked as a lecturer and project associate at the University of Art and Design in
Helsinki, and from 2012 to 2019 at the College of Textile Design, Technology and Management in Belgrade. Since
2019, she has been Assistant Professor at the Faculty of Applied Arts, Department of Textiles.

Geci¢’s work has been exhibited in national and international group shows, including: Nature, Being &
Technology(Canada); the 26th Tapestry Biennial (Belgrade); the 59th October Salon (Belgrade); the 17th
International Tapestry Triennial (L6dz, Poland); Tradition and Innovation - Identity (Latvia); Fiberart
International (USA); Miniartextil (France); and Soft World (Lithuania).

Her professional activity includes numerous international conferences, symposia, art colonies, and fairs. She
was selected to represent Serbia three times at the International Tapestry Triennial in £6dz (Poland). Geci¢
is the initiator and co-author of projects such as Shifting the Boundaries and Potkanje, and the student
exhibition series (T)exlibris.

A member of ULUPUDS since 1999, her works are held in public and private collections in Serbia and abroad.

Solo exhibitions:

2025 Doctoral artistic project Tekstilije in an unexpected way: setting an immersive environment with a textile
and digital body of work, Belgrade Wool Complex/Belgrade Woolen Combine, Belgrade

2024 Doctoral artistic project Tekstilije in an Unexpected Way, Gallery, Petar Lubarda Legacy, Belgrade

2021 Non-Aligned Souvenirs - Dezenizacija, Cultural Center Cukarica Gallery, Belgrade

2019 Situation of Absence, Baza Gallery, Zagreb, Croatia

2019 Non-Aligned Souvenirs, Salon of the Museum of Applied Arts, Belgrade

2019 BWK - Monumental Heritage; made in Cukarica, Cukarica Gallery, Belgrade

2017 Every Fiber of Our Being, Cultural Center Grad Gallery, Belgrade

2016 BWK - Monumental Heritage, Gallery of Contemporary Art, Smederevo

2016 BWK - Monumental Heritage; made in, Gallery “96”, Prijedor, Bosnia and Herzegovina

2016 Personal and Collective History, NLB Gallery, Skopje, North Macedonia

2016 For Sentimental Reasons, RTS Exhibition Hall, Belgrade

2011 Downtown + BG Zone, Singidunum Gallery, Belgrade

2001 Rhythm in Space, Art Gallery of the Cultural Center of Belgrade, Belgrade

2000 Cycle, Singidunum Gallery, Belgrade

2000 Secret, Stepenik Gallery, Cultural Center of Belgrade, Belgrade



Marija Rados$

MAJA GECIC
Life with Textile

The ambient exhibition piece, Life with Textiles, has emerged from Maja’s rich and diverse pursuits within the
realm of textiles, intellectually synthesized through a focused application of scientific methodology employed in
her recent doctoral thesis. The theoretical engagement with a material such as textile implies a comprehensive
reflection on all its facets, extending beyond utilitarian, historical, technological, and artistic dimensions to
include an attempt to contextualize and understand its position within contemporary, post post digimodernist
social and economic discourses. The modernist achievements governing functional relationships—those between
production, market, product quality, artistic design, and art itself, have been destabilized and fundamentally
transformed within the new global market order. In this paradigm, “money” is divorced from tangible production,
financial markets flourish, branding and perception have become more important than the product itself, and the
individual is reduced to a consumer, a resource in the new industries of attention.

Maja Geci¢’s artistic practice encompasses an exploration of these new relationships, resulting in a series of
multimedia works. Some of these are integrated into the exhibition alongside a series of recently handcrafted
objects created through the technique of puncturing raw wool and weaving fiscal receipts. What situates this
exhibition into the realm of contemporary art is precisely the intellectual effort to position textiles and ‘textile
activities’ as a thematic focus within the discourse of modernity, thereby generating a set of open-ended
questions and lingering discomforts that are indicated in each individual piece on display.

The audio piece titled Binding (Predivna sirovina)! originates from a body of work developed during an artistic
exploration of the post-transition fate of the Belgrade Wool Combine (BVK) and the textile industry of Yugoslavia.
It is constructed from intertwined garments produced by the once-powerful Yugoslav companies, which
individuals donated to the artist along with personal stories and anecdotes associated with them. The recordings
of intimate stories of attachment to these clothing items “speak” from the artwork, transforming it into a living
knot of intimate memories and relationships with cloths from a period just prior to globalization and mass
production of cheaply made, short-term-use goods. The emotional bonds to select pieces of quality clothing,

and the identity they convey and complete, have been replaced by a fluid consumer identity characterized by
detachment, a constant desire for change, and an alignment with the rhythm of marketed trends.

The video piece titled Made in is also integrated into the exhibition as a trace of prior participatory actions. Since
2016, Maja has organized a series of workshops where participants have “branded” uniform T-shirts through the

1 The phrase "Predivna sirovina" was the title of the first version of the piece and has a double meaning in the Serbian
language: the adjective "predivna" denotes both fibers suitable for spinning and something extraordinarily beautiful, while
"sirovina" refers to raw material.



textile technique of needle felting, employing their creative solutions and expressions. Historically, Made in
served as a mark of quality associated with a specific national industry while today it merely signifies the origin
of cheap labor, subcontractors engaged by global brands.

The animated video Breath (created through digital technology using Autodesk Maya) brings to life the artist’s
previously realized designs through media mediation. A silent image employs breath impulses to introduce
movement and an atmosphere of suspense, that dissolves into a monumental tranquility embodied in the spatial
arrangement of the latest series of intuitively handcrafted objects: Blooming, Inscription, and Disappearance in
the Grid. Indulging in manual craftsmanship and the creation of pure artfulness still embody the spirit of critical
engagement, yet they also delve into contemplative creative acts. These works extend the thematic discourse
towards a metamodern element—an optimistic quest for lost meaning through engagement of personal creative
impulses and a return to traditional techniques. Such an approach is increasingly prevalent in contemporary

art as a response to the accumulation of dystopian narratives, an atmosphere of irony and helplessness, and
the erosion of artistic identity and creative agency amid the Babel-like overflow of social issues and theoretical
discourses into the realm of art.

The material that Maja uses, natural, unprocessed wool, serves as a problematic entity and a fundamental
element of the thematic content of the exhibition. This raw material, which only a few generations ago was
readily accessible to us, was obtained through shearing the animals we domesticated, the ones we combed,
spun, dyed, woven, knitted, felted, stabbed, and made everyday objects from it. We clothed and shoed ourselves
with pure wool, slept on it, covered ourselves, and used it to insulate the walls and floors of cold dwellings.
Today, amidst a sea of artificial, cost-effective materials, we pay a premium price simply to be in contact with
it. With the activities and monopolies of textile conglomerates, it is both difficult and unprofitable to organize
smaller-scale production of woolen items. Meanwhile, modern wellness industries emphasize the importance

of wool, claiming that it aids in the thermoregulation and respiratory function, helps balances the autonomic
nervous system, promotes restful sleep, provides tactile security, thus activating body sensory awareness and
offers grounding, reduces anxiety through contact with a ‘real’ material that is antistatic and free from the toxic
effects of synthetics and microplastics ... All of this sounds so therapeutic that it must be highly priced, and
thus, exclusive products made from pure wool are marketed similarly to pharmaceuticals, supplements, and aids
that we buy to compensate for a compromised quality of life. Natural, that is, healthy, mediated through global
industries and their pursuit of profit, has become a luxury accessible primarily to the upper classes of society.
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3anuc / Inscription

2026, pomaha HenpefieHa ByHa, nanup, dunuame,
urnosame (cyBo ¢punauare / domestic unspun
wool, paper, felting, needle felting, 30 x 160 cm







