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JOBAHKA MNNAAEHOBUWH

Urpanuwre

Anoctpodupare 6Uno0 Kor KOHKpeTHOr reorpadCKor ToNoHMMa Ha nej3axuMa JoaHke MnageHoBuh, npojekuuja
je Buwe pyxa, paHTa3aM KOHCTPYMCAHON CTAHULLITA U MECTO JNIYAUUYKMX XMIMHArOLIKMX CTaka HeHOT ayTopa,

Hero 6uno wTa apyro. Mako no npaeuny y kemy HUKafa HUje NpeacTaB/beHa JbyAcKa GuUrypa, HynTa Tauka

OBOr Mej3aKa jecTe NpoM3allna U3 aHTPOMoOJIOWKOr o6uMa peHoMeHa Mo KoMe ce uny3mnja MecrTa uiu, y 0BOM
KOHKPETHOM CJlyy4ajy — uiy3uja oTBOpEeHe cLieHe HaroBeluTeHor gorahaja y KojuMa je yyecTBOBao YOBEK —

yBeK U3HOBA pa3-onpocTopyje U ancTpaxyje y BPCTYy MHBep3He MepcrneKTUBe C/IMKe KaKo 6u ce npubnukuna
cneunPUYHOM UCKYCTBY TpayMe MIIN aHANIOrHOj CTPYKTYPU HEKOT jeAUHCTBEHOI ncuxmuukor gorahaja. Ca
HajHOBMjUM LMKIIYCOM pajfioBa NoJ Ha3uBoOM Urpanuiute, oBe ce MaTpUudUKOBaHe NMpefCcTaBe Mnej3axa y UHBEP3HOj
NepcneKkTMBM U HaNKyjy CBOjUX AOMUHAHTHUX HApaTUBa, Cafia U AOCNOBHO YNUCYjy Y M3Mara4yku npocTop.

UrpanuiuTe je NoKyLlaj peKOHCTPYKLMje jefMHCTBEHOT MOTUBA, BUCOPABHM MNaHUHCKOT Nej3axa 3anajHe

bocHe y KOMe yMeTHMLA Y MNTaA0CTH YeCTo 06uTaBa M y KoMe ce GopMUpajy eHa HajpaHmuja ceharba Ha
oApacTake U NpocTop 3ajeaHuyke urpe. [lej3ax je oppe cnukapckun aepuHucad no portorpaduju, Kao eTepuyHu
6purcaHmn NpoCcTop U MPOMNaHaK, U Kao ancTpakTHo cehake Ha GopMaTUBHO BpeMe Aeumnjux urapa y puTMoBMMa
»EKCMepUMeHTa, rpellKe 1 NoHae/batba“! Ceharbe Ha KacHUje UrpoKase OApaciuX y HhUXOBUM AeTepuopU30BaHUM
urpaMa Hacurba. Ha npoctop ocnocobrbaBatba 3a MPOHMLLAHKE Y CBE KACHMje pexuMe rnefarba U AOXKMUBIbajHe
acneKkrte CTBapHOCTM...

MpumapHU KBanuTeT cneuuduyHor ,nej3axkHor onyca“ MnageHosuhke ornepao 6u ce y CTalHOM NPOLLMPUBaAtbY
rpaHuLa CEMaAHTUKE CIIMKAHOI NPOCTOpa, Na TaKo M ynore nocMarpaya y wemy. CybjekTa Koju yyecTByje y
6e3rpaHUYHOM TpaHCLEHAMPatby Pa3NUUMTUX CBETOBA CNMKeE, aNnv M CI060AHOr apbuTpa Koju yyecTByje y

0BOj AMHAMUYHOj MHXabuTaumju crimke cBeta. Y TOM KOHTEKCTY, ayTopKa he 1 Kpo3 HajHOBMjW LMKIYC papoBa
NoKywwaTtu ga ¢eHoMeH NpoCTopa OCHAXMU Y CBOj HEroBoj MaTepujasiHOj U CEMAHTUYKOj MOKPET/bUBOCTU, KAao
nnacTuuKor ,cagpxaoua Tena“ par excellence. Ocnawajyhu ce poHekne Ha GnNO30pCKU U €CTETCKM KOHLENT
EnacroreHese, o KOMe NpOCTOP HUje HeyTpanHu apbuTap y ogHocy Ha jeaHo aeno, Beh Mefuj Koju oumTaBa
HEroB NAacTUUUTET, MeMopuiLe GOpMyY M HEeroBy OTMOPHOCT Y OAHOCY Ha NPOMeHe? — ayTopKa CBOj paj MOCTaB/ba
Ha MeCTO eKCrepuMMEeHTaNHOr Cy6jeKTa Koju 61 610 U3noXKeH aHTPOMOJIOLKOM 06MMy peHOMeHa pacTerfbMBOCTH,
U3 PX/BUBOCTM M OTMOpa CMpaM cuna okpyxyjyhe peanHoctu. Lleo ranepujcku npoctop Tako nocraje amMmnauTyaa

1 “OparMeHTUCaHM Nej3aXKn NpeAcTaBibajy NPOCTOP KOjU je MCTOBPEMEeHO 3ajeAHUYKM U HecTabunaH. (...) [nMyoBaHu aenosu,
UNY3MOHUCTUYKM U GYHKLMOHANHM Pe30BU, PasfiaKy NpuU3op Ha MiaHoBe, HANIMK HauMHY Ha Koju AeTe nepuenupa npocrop —
napumjanHo, TakTUIHo, 6e3 xujepapxuje. (...) Nejzax GpyHKUMOHUILE Kao ‘UrpanuLiTe nornepa’. MecTo eKCNepuMeHTa, rpeLuKke u
noHaBesbama.”, MnageHosuh, J, 3anucu o urpannwuty, HeobjaBsbeHmn pykonuc, beorpap, 2026, b.p.

2 Texier, R, Manifeste de I'élastogenése, Art Press, 2éme Cahier du N 514, ADAGP, Pariz, 2023, I-XXIV



OBe XMMNOTETMYKE pacTer/buBOCTM AyXa, Y CBOjCTBY HErOBOI NpeXuBsbaBatba U aganTtauuje, uyeap ,Tena emouuje”
Koja je yobnuumna cBako nojeguHayHo ceharbe Unm ykasana Ha aHTaroHUCTUYKE PeXUMe CIUKA HheHUX

nojeflMHaYHMX aKTepa.

EnactoreHeTMuKa Tenia cy CMMNTOMATCKe TauKe OBOI NPUTUCKA ,MCTOPUJCKOT Nej3axka” (aKTyenHor TpeHyTKa?) Ha
pPe3unsninjeHTHOCT HbEeHOr reHepUYKor CybjeKTa, YOBEKa KOjU Ce Y KOHAYHOM MCX0AY, M HAKOH 6110 Kor TpayMaTU4HoOr
WM MHBA3UBHOI UCKYCTBA, YBEK U3HOBA OCHaXyje MoryhHocTUMa ,noBpaTKa cebu” — Urpanuwre 05. bena
eflactoreHeTMYKa Tena Moryhe je pasyMeTu U Kao Npexkueene o6nunKe ersucteHuuje Koje je GopMmupao nputucak
Cnosba M Koju capa, y KoHdurypaumjama pasbujeHor apxunenara eM6puoHanHux tena u ¢nymagHe matepuje,

nonyt ocio6oheHe eHepruje, Npennaesbyjy NOBpLUMHE CUKa M 3upoBa. OHM Cy HYKJIeyCM HOBOT 06/IMKa JXMBOTa
WU a-UCTOPUjCKe AafaucTUYKe NepcnekTuBe, Ynje ce nyTtajyhe ersmcreHuuje caga cnajajy ca AurutanHmMm
anropuTMMUMa CnuKe, u3parbajyhu y CMHTETUYKA TeNna HOBe NMPOCTOPHE CKYNNType.

Hacnpam oBor oTBOpeHor xopu3oHTa 6puwiyher neta u fgaxa eTepuyHux Tena, ca NoNMNTMXOM Mo Ha3suBOM
Urpannwre 07 — nocTaB/beHA je rpaHULA Y MaTepujanHoOM oTrnopy (Tena), cnuke Kao HernpobojHor napanerta,
OXUB/bEHOT UNY3UOHUCTUYKUM M GYHKLMOHANHUM pe30BMMa, NONYT NparoBa, UHKapHUMPaHUX paHa of Tpayme
N HexerbeHnx cehamwa. CnMKa nej3axa, Koju 3a YMETHULY UHULMjANTHO NpeAcTaB/ba ,30HY CTabunHoctu, cehama
U KOHTUHYMTETA®, CIMKApCKMM NOCTYNKOM pa3yheHa je y HauaMeHUYHe napTuje HecTabuHMX rMUYoBaHUX
¢dbparmeHaTa u, rycTux HaHoca UpHe 60je, KOju CMCTEMCKU 3aTBapajy pe3ose caMe ciuke. [lebenu HaHoc 60je yBoau
CHaKHY MaTepUjanHOCT Koja CTOjU Y KOHTPACTY Ca ,,AUrUTANTHOM® eCTETUKOM [IM4a, Kao 3HAaKOM UCMpeKknaaHe
onTuYKe nepuenuuje: ,[loBpLinHa ciMKe TaKo rnoctaje rotoBo pebedHa, TefecHa, MHCUCTupajyhu Ha pusnykom
MpUCYCTBY CIIMKe U YNHY CnKara. Ha Taj HauymH nej3ax ce kpehe usmMehy fiBa pexkuma: BUPTyenHor pacnaga

n benexera MatepujanHor otropa. Cnuka He npukasyje nejsax, Beh 6enexu weropy TpaHcopmauujy — og
npocTopa npupoae Ka npocTopy CuKe, rpellke, Matepuje n Tpayme.

A6onuuumjom nnaHoBa y aHTMTe3n MnageHoBuhKMHOr nej3axa enacroreHese ca UrpanuwTtem 07, cpaBHUBabEM
rpaHuLie Heba ca 3eM/bOM, AiyXxa U MaTepuje, y MPBOM MJiaHy eBOKaLMje Tena ,Matepuje U Tpayme*, pekpeumpa ce y
M3BECHOj Mepu 3eMarbCcKn Kagap TapkoBcKoBor ,CTankepa“ y eBOKaLUMjCKOj CHa3mn TeNYPCKOr U HberoBe Matepuje.
Y notpasu 3a yX0BHMM yTOUULLITEM (YyTEXOM, paspellereM U 06HOBOM?), NIAHOBU Ce TNa U BJIAXKHOI 3eM/bULLITa
3oHe y poTorpadckomM cepujany Urpanuwta 23, cnMyHO CBOM GUIMCKOM MaHAaHy, TpaHCHOPMULLY Y areHce
ucuenuTerbcke cHare o6HoBe u onpocTa. ®parmMeHTaumje u yaeca? Pafocti yyna v MHKapHUPAHE HEXKHOCTY...

3 MnageHosuh, J; 2026, op.cit.



JOBAHKA MNNAJEHOBWHR

(1979, beorpap)
jookarte@gmail.com

Imnnomupana je (2003), maructpupana (2010) n 3aBpmna fokTopcke yMeTHuuKe cryauje (2016) Ha DakynTety
JIMKOBHUX YMeTHOCTU YHMBep3uTeTa y beorpaay. Kao ctunengucra ®OpaHuycke Bnage 6una je Ha CTyAMjCKOM
6opaeky Ha Ecole Nationale des Beaux-Arts y apu3y (2007/08).

YyecTBOBana je Ha BeJIMKOM 6pojy CaMOCTaNHWUX U KONEKTUBHUX U3N0XK6K, pe3naeHLmjanHMX nporpama,
ceMuHapa u paguoHuua y beorpagy, Hbyjopky, BawmHrtony, lNekunry, Mapusy, Jloc AHhenecy, bapcenoHu,
XencuHkujy, Munxeny nap. [lobutHuua je BuLle NpusHamba U CTUNEHAMja, @ PafoBM joj ce Hanase y
MHOro6pojHMM NMPUBATHUM U jaBHUM KONeKuMjaMa y 3eM/bU U MHOCTpAHCTBY. Paguna je Kao npepaBay u
KOOPAMHATOP eKO-YMETHUYKUX PAAUOHULIA Ha BULLE UHTePHALMOHANIHMX CeMUHapa U npojekaTa, Aypurbak/
bepnuH/beorpag (2004-2010, EKO nnaH). Ynanuua je YNYC-a (2004). Pagu Kao poueHT Ha DakynteTty
caBpeMeHux ymetHoctu y beorpaay.

M3nox6e (u36op): C’Est la Zivot, Mysej Centre wallon d’art contemporain — La Chataigneraie, Flémalle,

benruja (2025); #SerbialnReallLife, Katzen Art Center at American University Museum, College of Arts and
Science, BawuHrrtoH (2025); Contemporary Balkan Transition, lanepuja My3uh, Saarbriicken, HeMauka (2025);
Moxsana upuja - 32. U3noxba uprexa, KyntypHu uentap Wabau, Wabay, (2025); U3mehy cBeToBa, lanepuja
A, beorpag (2025); TPUUUECT, Tpunecet roamHa 3BoHO ranepuje, lanepuja BunuHe Boge, beorpag (2024);
Musot y 6noky, Epika-Empowering Participation Culture and Architecture, mecHa 3ajegHuua CaBa, beorpapg
(2024); Finding a Way, ML, Tanepuja, tbyjopk (2023); lpBa Harpapa - llenota Benukor ¢popmMara-Grafix jybunej,
CanoH My3eja rpaga beorpaaa, beorpap (2023); Finding a Way, Anacostia Arts Center, BawuHrtoH (2023); Nord
Art, Bidelsdorf, Hemauka (2022); IX Beijing International Art Biennale - Light of Fire, Mekunr (2022); Finding

a Way, Anacostia Arts Center, BawmnrtoH (2022); MehyHapogHo 6ujeHane, Biennale Neodvisnih, LlaHkapjes
[Nlom, Jby6sbaHa (2021); XXIV lNponehHun AHane — [Ipoctopu Hage, JinkoBHu canoH [loMa kyntype, Yauak (2021);
Crannwwte/Xabutat (camocTanHa), KyntypHu uentap beorpaga, beorpap (2020); Cpricko-6enrujckn yMeTHU4Ku
Aaujanor, NaeumoH y Tephaeu, Huw (2020); LandEscape (camocTanHa), lpopajHa ranepuja beorpag, beorpag
(2019); Huwkwm canox 12/2, 0dpuumpckn pom, Huw (2019); Moxeana - Semi honorable mention Art Olympia, Art
Olympia International Open Art Competition, Tokuo, Janan (2019); Pop-up fine art exhibition, Henri Miller, lloc
Anhenec, CA[l (2016); [lokTopcKu yMeTHMYKK npojekaT HoBe mutonoruje (caMoctanHa), LleHtap 3a rpaduky u
BU3YyeJIHA UCTparkuBatba, beorpap (2015); Xneba u nrapa (camoctanHa), ranepuja KU 'pag, beorpag (2015) u ap.



UrpanuwTe 05 n 06jekTn / Playground 05 and Objects
MHcTanaumja / installation, auMeH3unja npoMeHmbuse / variable dimensions






WUrpanuwte 07 / Playground 07

2026, yribe u akpunuk Ha nnatHy / oil and acrylic on canvas, 400x200cm



O6jekart 16 / Object 16

2025, NJTA v ppBo, 3upHa uHctanauumja / PLA and
wood, wall installation

WUrpanuwre 06 / Playground 06
2025, ymbe n akpunuk Ha nnatHy / oil and acrylic on canvas, 400x200cm



JOVANKA MLADENOVIC

(b. 1979 in Belgrade, Serbia)
jookarte@gmail.com

Jovanka Mladenovi¢ (Belgrade, 1979) graduated (2003), completed her Master’s degree (2010), and earned her
Doctoral Degree in Fine Arts (2016) at the Faculty of Fine Arts, University of Belgrade. As a French Government
scholarship recipient, she attended a study residency at the Ecole Nationale Supérieure des Beaux-Arts in Paris
(2007/08).

She has participated in numerous solo and group exhibitions, residency programs, seminars, and workshops
in Belgrade, New York, Washington, Beijing, Paris, Los Angeles, Barcelona, Helsinki, Munich, and other cities.
She has received several awards and scholarships, and her works are included in many private and public
collections in Serbia and abroad. She worked as a lecturer and coordinator of eco-art workshops at several
international seminars and art projects in Aurillac/Berlin/Belgrade (2004-2010, EKO Plan). She is a member of
ULUS (Association of Fine Artists of Serbia, since 2004). She currently works as a Professor at the Faculty of
Contemporary Arts, Belgrade.

Exhibitions (selected): C’Est la Zivot, Centre wallon d’art contemporain - La Chataigneraie, Flémalle, Belgium
(2025); #SerbialnReallLife, Katzen Arts Center at American University Museum, Washington, DC (2025);
Contemporary Balkan Transition, Galerija Puzi¢, Saarbriicken, Germany (2025); Jury Commendation — 32nd Drawing
Exhibition, Cultural Center Sabac, Sabac (2025); Between Worlds, Gallery A, Belgrade (2025); TRIIIEST - Thirty
Years of Zvono Gallery, Gallery Viline vode, Belgrade (2024); Life in the Block, Epika — Empowering Participation
Culture and Architecture, local community Sava, Belgrade (2024); Finding a Way, MC Gallery, New York (2023); First
Prize - Beauty of Large Format (Grafix Jubilee), Salon of the Museum of the City of Belgrade, Belgrade (2023);
Finding a Way, Anacostia Arts Center, Washington, DC (2023, 2022); NordArt, Biidelsdorf, Germany (2022); IX Beijing
International Art Biennale - Light of Fire, Beijing (2022); International Biennial — Biennale Neodvisnih, Cankarjev
Dom, Ljubljana (2021); XXIV Spring Annual - Spaces of Hope, Cultural Center, Catak (2021); Habitat (solo), Cultural
Center of Belgrade, Belgrade (2020); Serbian—-Belgian Art Dialogue, Pavilion in the Fortress, Ni§ (2020); LandEscape
(solo), Sales Gallery Belgrade, Belgrade (2019); Nis Salon 12/2, Officers’ Hall, Ni$ (2019); Semi-honorable mention,
Art Olympia International Open Art Competition, Tokyo (2019); Pop-up Fine Art Exhibition, Henri Miller, Los
Angeles (2016); Doctoral Art Project New Mythologies (solo), Center for Graphics and Visual Research, Belgrade
(2015); Bread and Games (solo), KC Grad Gallery, Belgrade (2015), among others.



Jelena Krivokapic

JOVANKA MLADENOVIC
Playground

The portrayal of any particular geographical toponym in the landscapes of Jovanka Mladenovi¢ marks more a
projection of spirit, a phantasm of an imaginary habitat, and a site of ludic hypnagogic states of its author, than
anything else. While generally, the human figure is never represented in it, the zero point of this landscape has
originated from the anthropological scope of the phenomenon where the illusion of a place or in this specific
case — the illusion of an open scene of the upcoming event involving a human presence - is repeatedly being
de-spacialized and abstracted into a sort of inverse perspective of the image, in order to approach the specific
experience of trauma or an analogous structure of a unique psychological event. With the latest cycle of works
titled Playground, these matrified images of landscapes in their inverse perspective are now being literally
inscribed into the exhibition space.

The Playground is an attempt to reconstruct a unique motif, the plateau of the mountainous landscape of
Western Bosnia, where the artist often spent time in her youth and where her earliest memories of growing up
and the space of play were formed. The landscape here is painted after the photography, as an open ground and
an ethereal erased space. After an abstract memory of the formative time of collective children’s games in their
rhythms of “experimentation, error, and repetition.” A collective memory of later adult ones in their deteriorated
games of violence. As a training ground for the apprehension of ever later regimes of observing and experiential
aspects of reality...

The primary quality of Mladenovi¢’s specific “landscape opus” is reflected through the constant expansion of the
semantic boundaries of the painted space and the role of its observer. A subject who participates in the endless
transcendency of various worlds of the image, but also a free arbiter participating in this dynamic inhabitation
of the Images of the world. In this context, the author, through the latest series of works, will try to strengthen
the phenomenon of space in all its material and semantic mobility, as a plastic “container of the body” par
excellence. Referring to some extent on the philosophical and aesthetic concept of Elastogenesis, according

to which space is not a neutral arbiter in relation to a single work, but a medium that reads off its plasticity,
memorizes its form and its resistance in relation to changes? - the artist consequently places the artwork in
the axis of an experimental subject who would be exposed to the anthropological extent of the phenomenon of
stretchability, endurance and resistance to the forces of its surroundings. The entire gallery space thus becomes
the outlined amplitude of this hypothetical flexibility of the spirit, in the capacity of its survival and adaptation,

1 "Fragmented landscapes represent a space that is simultaneously communal and volatile. (...) Glitched segments, illusory
and functional cuts, decompose the scene into planes, akin to the way a child perceives space — fragmentary, tactile, devoid
of hierarchy. (..) The landscape functions as a 'playground of the gaze,' a site for experimentation, error, and repetition.",
Mladenovi¢, J. Notes on the Playground, Unpublished Manuscript, Belgrade, 2026, n.pag.

2 Texier, R, Manifeste de I'élastogenése, Art Press, 2éme Cahier du N 514, ADAGP, Paris, 2023, [-XXIV



the guardian of the “body of the emotion” that shaped each individual memory or steered all antagonistic image
regimes of its individual protagonists.

Elastogenetic bodies are symptomatic points of this pressure of the “historical landscape” (actual moment?)

on the resilience of its generic subject, a person who in the final outcome, and after any traumatic or invasive
experience, is strengthened again and again by the possibilities of “returning to him/herself” - Playground 05.
White elastogenetic bodies can also be understood as surviving forms of existence that were formed by pressure
from the outside and which now, in the configurations of a broken archipelago of embryonic bodies and fluid
substances, like released energy, flood the surfaces of paintings and walls. They are the nuclei of a new form of
life or an a-historical Dadaist perspective, whose wandering existences now merge with the digital algorithms of
the image, emerging into synthetic bodies of new spatial sculptures.

Against this open horizon of sweeping flight and the breath of ethereal bodies, with the polyptych entitled
Playground 07 - a limit in material resistance (of the body) is set, the image as an impenetrable parapet,
revived by illusionistic and functional incisions, like thresholds, incarnated wounds from trauma and unwanted
memories. The image of the landscape, which initially represents a “zone of stability, memory and continuity”
for the artist, was broken up by the painting process into alternating slides of unstable glitched fragments and
thick layers of black painted pigment, which systematically close the incisions of the image itself. A thick layer
of paint introduces a strong materiality that stands in contrast to the “digital” aesthetics of glitch, as a sign
of interrupted optical perception: “The surface of the painting thus becomes almost relief, corporeal, insisting
on the physical presence of the image and the act of painting. In this way, the landscape moves between two
modes: virtual disintegration and recording material resistance. The painting does not depict the landscape, but
records its transformation — from the space of nature to the space of image, error, matter and trauma.”

By abolishing the planes in the antithesis of Mladenovic’s landscape of elastogenesis in Playground 07, by
leveling the border of heaven and earth, spirit and matter, in the foreground of the evocation of the body
“matter and trauma”, the earthly frame of Tarkovsky’s Stalker is recreated, to a certain extent, in the evocative
power of the telluric and its matter. In search of a spiritual refuge (consolation, resolution and renewal?), the
soil and wetland plans of the Zone in the photographic series Playground 23, similar to their film counterpart,
are transformed into agents of the healing power of renewal and forgiveness. Fragmentation and mishaps? The
joys of miracles and incarnated tenderness...

3 Mladenovit, J; 2026, op.cit.
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2025, ymbe n akpunuk Ha nnatHy / oil and
acrylic on canvas, 400x200cm
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WUrpanuwre 23, u3 umknyca Mana cuena / Playground 23, from the series Small Scene
2026, doTorpaduja / photography
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