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AneKcaHapa Jlazap

AYWWUA NMEJUR / KoHdnukT

MpBKM 3aKOH TEpMOAMHAMUKe je 3aKOH KOHNUKTa: ocnobahamwe eHepruje 3axTeBa [Be CyNpoTCTaB/beHE Cune,
Koje ce y CYKo6Y Unu TeH3Mju y3ajaMHO MOHMLUTABajy. M Kao LWTo ABe cynpoTCcTaB/beHe TEPMUUKE CTpYje yTuuy
Ha HaCTaHaK Kulle, CHera, BeTPa, TaKo CyNpoTCTaB/beHe CTpyje JbyACKe NCUxe NpousBoge noTeHuujan 3a
CTBapanayku NoKpeT: cykobrmeHe uaeje pahajy xesbe, naeje, KOHLeNTe, HOBY eHEPrujy.

YnopeausLlum Npupoay CBeCTU Ca JbyACKMM OKOM, LiBajuapcku ncuxoaHanutuyap K. . JyHr ykasyje aa, Kao
LITO MOXeMO carnefaTu caMo orpaHuyeHun 6poj cTBapy y CBOM BUAHOM MOJbY, Y CBECTU MOXKEMO OfpIKaTh
caMo orpaHuueHm 6poj nojMoBa. CeneKkumja cBeCTU je OHO LITO HaM Jaje NpaBal, fOK Ce CBe 0CTano ogbauyje
Kao HebuTHo. HacynpoT ToMe, HECBECHO je CKyn CBera OHOra LUTO je 3@ Hac Hecarneaueo. JINYHO HECBECHO je
Npou3BoA UHTepaKumje naMehy KONeKTMBHOr HECBECHOT M pPa3Boja MojefivHL,A TOKOM }KUBOTA, AOK KONEKTUBHO
HecBecHoO, spiritus mundi, cTBapa OrpoMHY KONMYMUHY NOACBECHE TeH3Uje y NojeAnHLY U Y KONEKTUBY, LUTO
CTBapa LMKIyce ONpecUBHUX NOHALLAakba KaKo 6UCMO ce 3alUTUTUAM OA MAeja Koje He MOXKEeMO TonepucaTy.

OBa MHTepHanM30BaHa KOCMONOrUja, M3paxeHa KpPo3 ancTPaKTHM recT U NOKpeT, Koju je Kog lNejuhese
yTeMerbeH Ha ayTopedneKcuju u TpaauLmju NMpCKe U aHaNUTUYKe ancTpakuuje € jeaHe, N CMOHTaHO-
HeCBeCHOr C Jipyre CTpaHe, NpeAcTaB/ba KUHETUYKO-NIMKOBHM 0fpa3 jyHIMjaHCKOr KOHNUKTa. tbeH
HOBU LMKNYC pafoBa, KOHGINKT, U3HANa3n peyHUK IMYHOT HEeCBECHOT Yy AOAUPY Ca eroMm, uspaxanajyhu
OUHAMU3aM W eHeprujy KpeaTuBHe Nncuxe.

KoHdnuKT, cacTaBHM feo JbyacKe ncuxe, NpefcTaB/ba CTBApaiiauyku U HeU36eXHU [e0 JbYACKOr }KUBOTA.
CarnepaBatbe BULLECTPYKUX, CYNPOTCTAB/bEHUX U KOHTPAAUKTOPHMUX MOjMOBa UCTUHE UM CTBAPHOCTH,
cyoyaBarbe ca gBocMucneHowhy 6e3 notpebe 3a peakumjom, CTBapa HOBA MOJIMBANIEHTHA peLleksa,
no3HaTuja Kao cuMbon. CBakM cMM60/T NPOMU3UNA3U U3 NMCUXE KAo CaH UMM CNIMKA: HOBU MOjaM KOju HacTaje
13 ABe OMpPeyYyHOCTM U NpefcTaB/ba HaCTaHAK HOBUX peLlerba, ocnobahame HOBe eHepruje, cTBapakbe HOBOT
MUTOMOETCKOr HapaTUBa KOjU YjeAHO HafuMa3n CYyKob u cTBapa aKTMBHM 6anaHc Mehy KpajHocTMMa.



MpaTtehu n pame JyHra, Koju je cMaTpao pa cy ,60je MaTepry je3nK NOACBECTU” Koje ,M3paKaBajy rmaBHe
ncuxmyke GyHKLMje YoBEKa“, MOXeMo carnefatu ceefeHy nanety lejuhese kao 60pby usmehy Ja u CeHke,
rpe apxetun CeHKe penyje Kao HapaTUBHA CUMA KOja yna3un y CKPUBEHE, MpayHUje acneKTe JIMYHOCTH
cakpuBeHe of, cBecTU. CeHKa CnyXu Kao CMM6ONUYHO CKNafuLITe NOTUCHYTUX Kerba, CTPAaXoBa UIIM 0COOMHA
Koje cMaTpaMo HenpuxBaT/buBuM. LipHa 60ja oBle MOKe MpeacTaB/baT U anxeMujcku nigredo, UHKY6UpaHy
CBETNOCT Koja npousnnasu u3 tame, hubris unm ncuxonoLlKo cTake naThe Koja BOAM Y CMO3HAjy 0
MIy30pHOCTK CcBeTa. HacynpoT jakoM LpHOM recTy NOCTaB/beHA je XyMaHU30BaHa CBETNIOCT — KBapL, U HeKTap,
KOXa, BOCaK — npeacTasbajyhu ncuxy y cBoM otnopy, Mekohu u ebnopecueHumnju. Enantiodromia — no
Xepaknuty, KOHGNMKT CynpOTHOCTU e CBaKa CTBAp TOKOM BpeMeHa NocTaje CBoja CyNpoOTHOCT — yKa3yje aa
OHO LUTO BUAMMO Kao CYNpOTHOCTU YeCTO NpeAcTaBiba NonapHe KPajHOCTU jeAHe LeNuHe Uu CneKkTpa.

Kop, MNejuheBe oBaj KOHGAUKT HUje U3MUPEH HA MNATHY, He Noceayje CTANoOKEHOCT U XapMOHMjy anxeMujcKkor
nabypa, roe ce upHu U 6enu nabyn foaupyjy Kao y ornegany ocnukaBajyhu MUpHY CrMKy pyuie, ,XapMOHUjy
TUwwKHe". HanpoTus, teHe popMe cy jow y paTy ca caMuMa coboM, pasaupajyhu, anu u npoHanasehu ce
y3ajaMHo. YNpaBo 0Baj NapafoKc, Aa ABe CYyNPOTHOCTM MOTY 6GUTM UCTUHUTE ¥ UCTO BpeMe, cyrepuiie notpeby
MejuheBe pa cepn ca KOHGNUKTOM — fla OCTaHe MPUCYTHA TOKOM CBUX TEH3Mja KPajHOCTM — U [a KPO3 Taj
npouec npoHahe nuHujy uaMehy nonapurteta, nyTawy M3Mehy eKCTpeMa Ha Kojoj Hanasu cBoj 06HOB/bEHU
n3pas. [lapagoKc, TBpam JyHr, je yBeK 60/bUu CBEAOK UCTUHE 0f jeJHOCTPAHOCTHU.



AVILULUA NMEJUR
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[ywmuua MNejuh y CBOjoj yMETHUYKOj NpaKCU UCTPaXyje AMHAMUYAH OQHOC BU3YyeNHe YMETHOCTH,
NoKpeTa U NCUXOMNOLLKKX CTakba. tbeHa Aena Hoce CHaxaH nevyaTt HeCBECHOT W MO3MBajy Ha
MNHTPOCMEKLMjY.

Kpo3 cnukapcTBo, OHa 06nUKyje YHYTpallkbe KOHGMKTe U MonapuTeTe fbyACKOr NocTojakba, CBETNOCT
U TaMy, xaoc u pep, GboKycupajyhu ce Ha TeH3uje u3Mehy CBECHUX U HECBECHUX acreKaTta JbyacKe
ncuxe. tbeH pap nokasyje ga cy KOHONUKTU HEOABOjUB Ae0 JbYACKOT UCKYCTBA, anu U HeONXOAaH
NpeaycrioB fIMYHON pacTa.

tbeHa pena Hanase ce y jaBHMM M NPUBATHUM KONMEKLUMjaMa Y 3eM/bU U UHOCTPAHCTBY, YKIbyuyjyhu
Wiener Stadtische Art Collection, MONO Company (Budapest), Mandarin Oriental SAVOY (Zurich), Alex
Lake (Zurich), Villa Kennedy (Frankfurt), kao u gpyre Konekuuje.

3aBpLuuMna je 0OCHOBHE U MacTep CTyauje cnukapcTea Ha Akagemuju ymetHoctu y Hosom Capy, a
cneuunjanusauunjy Ha QakynTeTy NMKOBHUX yMeTHOCTM y Beorpaay.

[peno3HaTa je Kao jeHa of 0CaM HAjUCTAaKHYTUjUX aNCTPAKTHUX CJIMKApa CPricCKe YMETHOCTU HAKOH
2000. roguHe y NpojeKTy ucTopuyapa YMeTHOCTU U NIMKOBHOT KpuTuyapa Bacunuja b. Cyjuha.

Kao BaHpepHa npodecopka Ha MacTep nporpaMy UHcTuTyTa 3a yMeTHUUKY urpy y beorpapy, pagu
Ha MpojeKTUMa Koju noBe3yjy BU3yenHy U n3Bohauky yMeTHOCT, Npu YeMy teHo fAieno ocTaje AyboKo
NINYHO, anu U YHUBEP3aNnHO peneBaHTHO.

YnaHuua je Yapyxera nukoBHUX yMeTHuKa Cpouje (YNYQ).

OpabpaHa npusHama:

2024. MNoeesba 3a yuewhe Ha 59. CMoTpu ymeTHoCcTH ,,Mepmep u 3Byuu*, Apanhenosay,

2024. CeptuduKat 3a nepdpopMaHc ,KuHetnykm yptex”, Il laHn caBpeMeHor nneca, CapajeBo
2017. MpusHarbe 3a yMeTHUUKM pag, Tesla Art DoHpaumja, beorpag

1998. Harpapa 3a uptex, Interkomerc 6aHka, beorpap,



KoHgnukr 6p. 8 / Conflict No. 8

2024, koMbuHOBaHa TeXHUKa Ha naHeHoM nnaTtHy / mixed media on linen canvas, 180x280 cm



Koudnukr 6p. 5 /7 Conflict No. 5

2023, KoMbuHOBaHa TexHMKa Ha nnaTtHy / mixed media on canvas, 160x250 cm



KoH¢nukr 6p. 12 / Conflict No. 12
2024, koMbuHOBaHa TeXHUKa Ha naHeHoM nnaTtHy / mixed media on linen canvas, 180x280 cm



YHyTpawte nose 6p. 4 / Inner Field No. 4 YHyTpawme nosme 6p. 3 / Inner Field No. 3

YHyTpawe noswe 6p. 2 / Inner Field No. 2 YHyTpawme noswe 6p. 1/ Inner Field No. 1

2025, KoMbUHOBaHa TexXHWKa Ha naHeHoM nnaTtHy / mixed media on linen canvas, 25x25 cm cBaku / each



DUSICA PEJIC

art.dusica@gmail.com

Dusica Peji¢ explores the dynamic relationship between visual art, movement, and psychological
states within her artistic practice. Her works bear a strong imprint of the unconscious and invite
introspection.

Through painting, she articulates inner conflicts and the polarities of human existence, light and
darkness, chaos and order, focusing on the tensions between the conscious and unconscious
aspects of the human psyche. Her work reveals conflict as an inseparable part of human experience
and an essential precondition for personal growth.

Her works are included in public and private collections in Serbia and internationally, including the
Wiener Stadtische Art Collection, MONO Company (Budapest), Mandarin Oriental SAVOY (Zurich), Alex
Lake (Zurich), Villa Kennedy (Frankfurt), among others.

She completed her undergraduate and master’s studies in painting at the Academy of Arts in Novi
Sad and pursued further specialization at the Faculty of Fine Arts in Belgrade.

She has been recognized as one of the eight most prominent abstract painters in Serbian art after
2000 within a project by art historian and critic Vasilije B. Sujic.

As an Associate Professor in the master’s program at the Belgrade Dance Institute, she works
on projects that connect visual and performing arts, while her work remains deeply personal and
universally relevant.

She is a member of the Association of Fine Artists of Serbia (ULUS).

Selected Awards:

2024 Certificate of Participation, 59th Art Exhibition ,Marble and Sounds®, Arandelovac

2024 Certificate for the performance ,Kinetic Drawing“, 2nd Days of Contemporary Dance, Sarajevo
2017 Award for Artistic Achievement, Tesla Art Foundation, Belgrade

1998 Award for Drawing, Interkomerc Bank, Belgrade



Aleksandra Lazar

DUSICA PEJIC / Conflict

The first law of thermodynamics is the law of conflict: the release of energy requests two opposing forces
which cancel each other out in conflict or tension. Just as two opposing thermal currents foreground the
formation of rain, snow and wind, the opposing currents of the human psyche produce the potential for
creative movement: conflicting ideas give birth to desires, ideas, concepts, new energy.

Comparing the nature of consciousness to the human eye, the Swiss psychoanalyst K.G. Jung stresses

that just as only a limited number of things can be held in our vision at any one time, we can only hold

a limited number of concepts in our conscious minds. The selection of consciousness gives us direction,
while everything else is excluded as irrelevant. In contrast, the unconscious is a collection of all that is
incomprehensible to us. The personal unconscious is a product of the interaction between the collective
unconscious and the development of the individual throughout life, while the collective unconscious, spiritus
mundi, creates a tremendous amount of subconscious tension in the individual and in the collective, which
creates cycles of oppressive behaviours to protect ourselves from the ideas that we cannot tolerate.

This internalised cosmology, expressed through abstract gesture and movement, which in Peji¢’s work is
based on self-reflection and the tradition of lyrical and analytical abstraction on the one hand and the
spontaneous-unconscious on the other, represents a kinetic-pictorial reflection of the Jungian conflict.
Her new cycle of works, Conflict, finds the vocabulary of personal unconscious in contact with the Ego,
expressing the dynamism and energy of the creative psyche.

Conflict, an integral part of the psyche, is an inevitable part of human life. Seeing multiple, opposing and
contradictory notions of truth or reality, or dealing with ambiguity without the need to react, creates new
polyvalent solutions known as symbols. Each symbol rises from the psyche as a dream or image: a new thing
that arises from two contradictions and represents the emergence of new solutions, the release of new
energy, the creation of a new mythopoetic narrative that simultaneously transcends conflict and restores
the balance between the opposites.



Following on from Jung, who believed that “colours are the mother tongue of the subconscious” which
“express the main psychic functions of man”, we can see Peji¢’s reduced palette as a struggle between the
Self and the Shadow, where the Shadow archetype acts as a narrative force delving into the concealed, darker
facets of a character’s persona, often veiled from conscious awareness. It serves as a symbolic repository for
repressed desires, fears, or traits deemed unacceptable by the character. The black colour can also represent
the alchemical nigredo, the incubated light that emerges from darkness; hubris or suffering that forces the
realisation of the illusory nature of the world. Opposite the strong black gesture is a humanised light - in
hues of quartz and nectar, skin or wax - representing the psyche in its resistance, softness and efflorescence.
Enantiodromia - according to Heraclitus, the conflict of opposites where one thing becomes its opposite over
time - indicates that what we see as embattled opposites often represent the extremes of a whole, or values
within a spectrum.

With Peji¢, the conflict is not resolved on the canvas. It does not possess the poise and harmony of the
alchemical swan, where the black and white mirror image depicts a peacefulness of the soul, its “harmony of
silence” restored. On the contrary, her forms are still at war with themselves, tearing apart but also finding
each other. This paradox, that two opposites can be true at the same time, suggests Peji¢’s need to sit with
the conflict - to stay present with all of its tensing aspects - and through that process to find a line on
which polarities lie, a path between the extremes where she finds her renewed expression. Paradox, Jung
claims, is always a better witness to the truth than one-sidedness.
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