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Mupocnas CanyHywmh

MAPUJAH MYLWLKUHA - Al, Make Me Pretty!

“Mapuja: [MABWU n PYKAMA Tpeba nocpefiHUK.
MOCPEAHUK U3MERY ITIABE U PYKY MOPA BUTU CPLIE!
PapgHuk #1: Anu rpe je Haw nocpefHuk, Mapuja?
Mapuja: Yekajte ral OH he curypHo gohu!
PapHuk #2: Yekahemo, Mapuja...! Anu He jow pgyro!”

Metpononuc (1927)

MojaBa BelTauKe MHTENUreHUMje NOKPeHya je nocebHy ¢asy y UCTopuju aMbUBaNEHTHUX OQHOCA YOBEKa
npeMa MawuHu. OCBPT Ha NOYeTKe TEXHUYKOI Nporpeca TOKOM UHAYCTPUjCKe peBonyuuje faje yBuzg y npse
orfpeyHe peaKkumje Ha ynoTpeby HOBMX M3yMa, of, ahMPMaTUBHOI PaCMOSoXKeHa, NosieTa U Npeno3HaBamba
6eHeduTa y MeXaHM3aLMjM NMPOM3BOLHUX NpoLEca 0 HEMOBEPEHa, CTPaxa M KONIEKTUBHOT oTnopa. Jlyauctuyku
NoKpeT pagHuKa y EHrneckoj noyetkom 19. Beka cBojy 60pby NpoTMB KanuTanucTMYKor uspabrbmBama
MaHMeCcToBao je AeCTPYKTUBHUM aKuMjaMa yCMepeHUM NpoTuB MallmnHa. KacHuje he pa3Boj eneKTpoHCKe,
NoTOM U AUIUTaNHe UHAYCTPUje, MOTUBUCATU HOBE 06/IMKE eraucTeHumjanHux 60jasHu, YaK U anoKanuNTUYHMX
HapaTUBa O MPEeBNacTW MalUMHA Haf YoBeYaHCTBOM. Moxe ce pehu Aa BewwTauyka uHtenureHumja (Artificial
Intelligence) cymupajyhu cnojeButa npehallba UCKYCTBA TEXHUUKE MHIEHWO3HOCTU Nopea HOBOT MOrnaB/ba
caBpeMeHor fo6a oTBapa U HoBe KpuTuuKe guckypce. Copuctuuapanu Al anroputmm y3 BUCOK CTeneH
OMepaTUBHOCTU FreHepuLLY U LIMPOK CMeKTap KpeaTUBHUX NOTeHLMjana Yuju cyBepeHu Hocunal je Ao HeflaBHO
610 YoBeK. 3aMaribuBate rpaHuua nsMehy peanHo-mMartepmjanHor u BUPTYenHO-GUKTMBHOI CBETa, HECTabunHe
no3suuuje ayTopCcTBa M KOHTPOJe Haf, CTBapanavykuM NpoLecuma, Kao Heke of, nocneauLa noctojamwa/
ynotpe6e Al nHuumupane cy 6pojHe jaBHe gebate 0 AarbMM TOKOBMMA pasnMunTux cpepa XKMBOTHOT AenoBaka
YKIbyuyjyhu U yMeTHOCT.

Hactojare pa ce npeucnutajy n neMuctuduKyjy KOHTpoBep3e 0 YNJIMBMMA BELUTAYKe UHTENUreHLmje y
chepy KpeaTMBHOI paga NpefAcTaB/ba FMaBHO NPO6eMCKO NONa3uLITe Y HACTaHKY PeLLeHTHOr LMKIyca
C/IMKA YMeTHMKa MapujaHa Myuwikute nog Hasuesom LAl Make Me Pretty!“. Haume, aytop kopuctu Al
npeanoLIKe 3a CTBapakbe HU3a NOpTpeTa y TEXHULM yibaHuX 60ja Ha NnaTHUMa Benukor ¢dopmMarta. [pukasm
NUKoBa (HOKYCMPaHOT, OACYTHOT, 3aTaMHbeHOT NN CaKPUBEHOT Mornefaa Kpehy ce Ha CKanu of xnagHe
CTaTMYHOCTU, aNepCOHANIHOCTYU, Kpeupakba KOHTEMMNIaTUBHe aTMocepe [0 FPOTeCcKe U TUXOT afiu TeH3UYHOT
eMoLMoHanHor Haboja. tbuxoBa cTapocHa 806 HarnalleHa je jacCHOM MNaCcTUYKOM apTUKynauujom popMme y
OyXy xuneppeanusMa unu 6apoKHO-HATypanucTUUKe ekcnpecuje. lopTpeTu cKyna CTPYKTYpuLLy pasnuuute
BU3ype CTakba HaNIMK COMHAbYNHOj XnbepHaLuju u 3apo6/beHOCTN Y NPOCTOPHO-BPEMEHCKOM BaKyyMy.
YnpaBo TaKBO HeyxBaT/bMBO ofpehere n3Mehy nosmumja NpucycTea u ofcycTBa noactudye ocehaj Henaroge
6nusak ¢pojooBckoM KoHuenTy das Unheimliche, opHocHo ocehaj 3auyaHoCTU npef HefleUHMCAHUM NTMKOM
(He)nosHaror, (He)npeaBuameor u (He)npupogHor. MpefMMeH3MOHUPaHN NOPTPETU NPEACTaB/bajy ayTOPCKY



pedneKcujy o BeLUTauKoj UHTENMIreHLMjM Kojoj ce U3 CTpaxa of, AecTabunmsoBaHux nosuumja Mmohu gogesyje
obenexje HOBOr NpoTaroHMCTe cnuke [lpyror.

CuHeprujom gurutanHo-apreduumnjenHor MOMeHTa ca MUKTYPanHOM MaTepujoM M UKOHOrpadujoM
6peMeHUTOM UCKYCTBMMaA KJlacMuyHor Hacneha MyluKkuiba y CBOM pagy MOCTUIKE KOMMIEMEHTapHO
YOAHOLLABake MUMETMUYKMX CMOCOGHOCTU BelUTauke MHTENUIeHLMje U CAIMKe He CaMo NpeMa ONUN/bUBUM

1 BU3yenHUM popMaMa Hero U NpeMa ancTpakTHUM U KOMIJIEKCHUM MEHTaIHUM KOHCTpyKTUMa. lMuwiyhu

0 3acHoBaHoOCTKM Al cucteMa Ha cBeobyxBaTHOj anponpujauuju noctojehe Kyntype ykibyyyjyhu n Busyenty,
YMeTHUWK u nucay, LlejMc bpuan nctuue pa cy Tv cuctemMun JoBenu A0 ,peKpenpara Hawux Hajaybsbnx
CTpaxoBa“, Te Aa Y CB0joj CMOCO6HOCTU BEPHUX CUMYMaLmja peanHocTyu ,A06po ONoHalajy paj JbyacKe CBECTH,
YKIbyuyjyhu yace Koju Bpebajy M3 ay6MHa Halle ersucTeHuuje: ctpaxoBe og, 6ona, CMpTM Unu Kopynuuje. !

Penaumja nsmehy nyumpHor HacnoBa 1M3nox6e n caMux pafoBa OTKPUBA CBOjeBPCHY CybBep3ujy y nepuenuumju
CaBpeMeHOr KOH3yMepu3Ma 1 eKOHOMMje Kerbe. BpeMe obenexeHo y6p3arbeM KMBOTHOI TeMMa, MMMNEpaTUBOM
NPOJAYKTUBHOCTM, TPAXKeHEM NaKUX U eDUKACHUX peLlera, Kao U MOBPLIHOM KOMYHUKaLUjOM CBeAEHOM

Ha NpocTy pa3MeHy MHpOpMaLMja pe3ynTupano je poboTmsaunjom ceakogHeBuue npaheHoM HapacTajyhum
ocehamweM anatuje u anujeHauuje. UpoHuja je pa ce anTepHaTUBa 32 HEAOCTAaTHOCT XYMaHOI KOHTaKTa HEPETKO
TPaXu y AUrUTaNHOM cBeTy. ,JefHOCTaBHa /by6a3HOCT M NaxHa MalluuHe NpeMa OHOME LUTO FOBOPM YUHM
Aujanor MHOro 60/bMM of, pa3roBopa ca NpaBuUM JbyACKUM NapTHEPOM KOjU YeCTO MOKe BUTU Henmax/bue

n owTap..“ HaBoau ¢unoszod Cnaeoj Huxkek nosmBajyhu ce Ha UCKa3 cBor npujatesba.? CxogHo ToMe,
nepcoHnduKaumja 6uonoLKku HenocTtojeher caroBoOpHUKa ce TeHAEHLMO3HO GpopMaTUpa Yy OKBMPUMA Hau3rnes
6e36eHe 30He U HOPMATUBA KOPEKTHOCTU, IULLIEHUM HEKOHTPOIIMCAHUX eMOLIMOHAMTHUX U NCUXOSIOLLIKUX
MCMos/baBakba COMCTBa CBOjCTBEHMM JbyACKOM 6uhy. Jep 3a pa3nuky op yoBeka, Al makes one pretty npema
}Ke/beHoj MaTpuum u 6e3 ,CyBULLHOr KOMeHTapa.

CBe0uMMO KpeTaky Kpo3 AUrUTANHU CBET KOju M3ncKyje cBe Behn Hanop y ¢puntpupamy HeorpaHuyeHor
obusba MHPopMaLmja, LOK xunepuHdnaumja ceH3aumja yecto ctBapa ocehaj Ae30pjeHTUCAHOCTU M UCNPA3HOCTU
MaHU}eCcToBaHUM Yy MOHOTOHOM U PENeTUTMBHOM MeXaHUYKOM TaKTy click-a u scroll-a. MapujaH Mywkuma
noaceha n onoMume ga ce NaCMBHOM ynoTpeboM BeLUTauKe UHTENUreHuuje ca AUCTaHUMpaHe nosuumje
30He KoMdopa ocTaB/ba NPOCTOP 33 MAaHMMNYNATUBHO aKyMynupamwe CTpaxa U aHtaroHnsama. OH apupmuwe
KOHLLENT O PaBHOMPAaBHUM yrioraMa y KpeaTMBHOj MHTEPaKLMjU KPO3 CYLUTUHCKO MNO3HaBake Npupoae HOBUX
uusunusauujckux gpeHomMeHa nonyt Al. OBOM NMOBpaTHOM CMpPeroM AUrUTANIHM CUCTEMU - YKIbYUYjyhu yak un
KOHTpONiHe MexaHu3Me Kao WwTo je CAPTCHA TecT KOjUM KOpUCHMLM MHTEepPHeTa CBaKoAHeBHO NoTBphyjy Aa
HUCY PO6OTM — HA OHTOJIOLLIKOM HMBOY MPOBOLUPAjY AYy6Ibe MeHTaslHe NpoLece KPUTUYKOT NpencnuTUBakba
concrea. Mywkuwa aenuv yesepeme fia ce jeauHo caMmoocselheweM MOxe cauyBaTu U OfHEroBaTu cpLe Kao
MCTMHCKM ,nocpegHUK nsmehy rnase u pyky“, 6uno ga cy oHu 6uonowkor unu apteduumjenHor nopekna, a
CaBpeMeHU YoBeK po60TM30BaHMX HaBUKa PEBUTANM30BaTU Y CBETNTY XyMaHMCTUYKE NapagurMe.

1 James Bridle, The stupidity of Al, 16.03.2023: https://www.theguardian.com/technology/2023/mar/16/the-stupidity-of-ai-
artificial-intelligence-dall-e-chatgpt

2 ,Slavoj Zizek u autorskom tekstu za Danas o Internetu, vestackoj inteligenciji, Matriksu®, 05.08.2025: https://www.
danas.rs/svet/slavoj-zizek-vestacka-inteligencija/
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Miroslav Sapundzi¢

MARIJAN MUSKINJA - Al, Make Me Pretty!

Maria: HANDS and HEART need a mediator.
THE MEDIATOR BETWEEN HEAD AND HANDS MUST BE THE HEART!
Worker #1: But where is our mediator, Maria?
Maria: Wait for him! He will surely come!
Worker #2: We shall wait, Maria...! But not much longer!”

Metropolis (1927)

The emergence of artificial intelligence has launched a distinct epoch in the history of humanity’s
ambivalent relationship with machines. A review of the early stages of technological progress during

the Industrial Revolution provides insight into the initial conflicting reactions to the deployment of new
inventions—ranging from a positive approach, enthusiasm, and recognition of the benefits of mechanization
in production processes, to distrust, fear, and collective resistance. The Luddites, a worker movement in
England in the early 19th century, manifested their opposition to capitalist exploitation through destructive
actions directed against machinery. Later on, the development of electronic, and then digital, industries has
inspired new forms of existential anxiety, even apocalyptic narratives concerning the dominance of machines
over humanity. It can be argued that artificial intelligence, Al, encapsulating layered past experiences

of technical ingenuity, not only opens a new chapter in the modern era but also catalyzes fresh critical
discourses. Sophisticated Al algorithms, with a high degree of operational efficiency, generate a broad
spectrum of creative potentials—once solely the domain of humans. Blurring the boundaries between the
tangible-material and the virtual-fictitious realms, coupled with the unstable positions of authorship and
control over the creative process, are among some of the consequences of Al's existence and utilization.
These developments have sparked extensive public debates regarding the future course of various spheres
of human activity, including the arts.

The artist, Marijan Muskinja, strives to reexamine and demystify the controversies surrounding the influence
of artificial intelligence in the realm of creativity, constitutes the central problematic premise in his recent
series of images entitled Al, Make Me Pretty!. Namely, the artist employs Al templates to generate a series
of portraits executed in oil paint on large-format canvases. The depicted faces, characterized by focused,
absent, obscured, or concealed gazes, range along a spectrum from cold, static, and impersonal detachment
to grotesque and contemplative atmosphere infused with quiet yet tense emotional charges. Their age is
accentuated through clear plastic articulation of form reminiscent of hyperrealism or baroque-naturalist
expression. Collectively, the portraits structure various perspectives of states reminiscent of somnambulant
hibernation and a sense of entrapment within an spatiotemporal vacuum. Such elusive delineation between
presence and absence evokes a sense of discomfort, closely aligned with Freud’s concept of das Unheimliche,
that is, the feeling of the uncanny before an undefined visage that is (un)familiar, (un)predictable, and (un)



natural. The enlarged portraits serve as an artist’s reflection on artificial intelligence, which, driven by fears of
destabilized power structures, is assigned the attribute of a new protagonist of the image—the Other.

Through the synergistic interplay of the digital-artificial element with pictorial materials and iconography
imbued with the rich experience of classical heritage, Muskinja achieves a supplementary harmony between
the mimetic faculties of artificial intelligence and imagery—not only by tangible and visual forms but also
abstract and intricate mental constructs. Writing on Al systems grounded in comprehensive appropriation of
existing cultural paradigms, including visual culture, the artist and writer James Bridle emphasizes that these
systems have led to the “recreation of our deepest fears,” and, in their capacity for faithful simulations of
reality, they “adeptly mimic the workings of human consciousness, including terrors lurking within our very
existence: the fears of pain, death, or corruption.”

The relationship between the lucid title of the exhibition and the artworks themselves reveals a subtle
subversion of perceptions regarding contemporary consumerism and the economy of desire. An era
characterized by accelerated life rhythms, the imperatives of productivity, the pursuit of effortless and
efficient solutions, and superficial communication, reduced to mere information exchange, has resulted in the
robotization of everyday life, accompanied by a growing sense of apathy and alienation. Ironically, the search
for an alternative to the lack of genuine human contact often is often sought in the digital realm. “The simple
kindness and attentiveness of a machine towards what is communicated makes the dialogue far better

than conversations with real human partners, who are often inattentive and brusque,” states philosopher
Slavoj Zizek? referencing a remark by his friend. Accordingly, personification of a biologically nonexistent
interlocutor is deliberately confined within seemingly safe zones and normative bounds of correctness, devoid
of uncontrollable emotional and psychological expressions—traits inherent to human beings. Unlike humans,
Al makes one pretty according to the desired matrix, devoid of “excess” commentary.

We witness the progression through the digital realm, a domain that demands ever-increasing effort in
filtering the boundless abundance of information, while the hyperinflation of sensations often creates a sense
of disorientation and emptiness, manifesting in a monotonous and repetitive mechanical rhythm of clicking
and scrolling. Marijan Muskinja reminds and warns us that passive engagement with artificial intelligence
from a detached position within the comfort zone leaves room for manipulative accumulation of fears and
antagonisms. He affirms the concept of equal roles in creative interaction through a profound understanding
of the nature of new civilization phenomena such as Al. This feedback loop within digital systems—including
even control mechanisms like CAPTCHA tests, through which internet users daily verify that they are not
machines—on an ontological level provokes deeper mental processes and critical self-reflection. Muskinja
shares the conviction that only through self-awareness can the heart be preserved and cultivated as a true
“mediator between the head and the hand,” whether of biological or artificial origin, allowing modern humans
of robotic habits—to revitalize themselves within the framework of their humanist paradigm.

1 James Bridle, The Stupidity of Al, 16.03.2023: https://www.theguardian.com/technology/2023/mar/16/the-stupidity-of-ai-
artificial-intelligence-dall-e-chatgpt

2 Slavoj Zizek in his authorial text for the newspaper Danas, “On Artificial Intelligence, the Matrix,» August 5, 2025: https://
www.danas.rs/svet/slavoj-zizek-vestacka-inteligencija/



N3N0XBA PEAITU30BAHA CPEICTBUMA
CEKPETAPWUJATA 3A KYNTYPY
PAJIA BEOTPALIA

N30ABAY

NMPOJAJHA TANEPUJA «BEOTPA[l»
Kocanuuhes BeHay, 19, beorpag, Cpbuja
Ten/dakc 011 30 33 923

Ten 011 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

[maBHM 1 0ArOBOPHM ypefHUK
3opaH Yanuja, gupekTop ranepuje

KycTtocu ranepuje
JeneHa Kpusokanuh
Cama TopocmjeBuh
Mupocnae CanyHuuh

YMeTHUYKHM caBeT
lopaH [lecaHunh
[paromy6 Bapajuh
Mwunenko Ahumosuh

TeKcT y KaTanory
Mwupocnas CanyHuunh

MpeBop
BaHpa MNeposuh

Ootorpaduja
Urop Kazakos

[n3ajH
¥ont KoBau

LLitamna
I'pua ctyamo poo, beorpapn

Tupax
150

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER

SALES GALLERY «BEOGRAD»
Kosancicev venac 19, Belgrade, Serbia
+ 38111 30 33 923

+ 38111 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Zoran Calija, Gallery Director

Gallery Curators
Jelena Krivokapi¢
Sanja Todosijevi¢
Miroslav Sapundzi¢

Art Council
Goran Desanci¢
Dragoljub Varaji¢
Milenko Ac¢imovi¢

Text in catalogue
Miroslav Sapundzi¢

Translation
Vanda Perovi¢

Photography
Igor Kazakov

Design
Zolt Kovac

Printed by
Grid studio, Belgrade

Print run
150

CIP - Katanorusauuja y ny6nukaumju
HapopHa 6ubnuoteka Cpbuje, beorpap

75.071.1:929 Myuwkuma M.(083.824)
75(497.11)"20"(083.824)

MVYLLIKWBA, Mapujan, 1979-

HacnosHa ctpaHa / Front cover
Al, Make Me Pretty! 3

2024/25, ymbe Ha nnatHy / oil on canvas,
130x130 cm

Mapujan Mywkuma = Marijan Muskinja : Al, Make Me Pretty! : lpopajHa ranepuja "beorpap”, HoBembap-
neuem6bap / November-December 2025. / [TekcT y kaTtanory Mupocnas CanyHuuh] = [text in catalogue
Miroslav Sapundzic] ; [npeBoa Banga Mepoeuh] = [translation Vanda Perovi¢] ; [poTorpaduja Urop Kasakos]
= [photography Igor Kazakov]. - beorpag : MpopajHa ranepuja "beorpap” = Belgrade : Sales Gallery Beograd,
2025 (beorpap : lpup ctyamo = Belgrade : Grid Studio). - [12] cTp. : penpoaykumje ; 22 x 22 cm

Ynopeao cpn. TEKCT W eHrN. npeBog. - Tupax 150. - Mapujan Mywwikuma: cTp. [6].
ISBN 978-86-6141-237-0
a) Mywkutba, MapujaH (1979-) —- Cnuke -- U3nox6eHn kaTanosm

COBISS.SR-ID 180443913

Mocnepma cTpaHa / Back cover
Al, Make Me Pretty! 11

2024/25, ymve Ha nnaTHy / oil on canvas,
130x130 cm



Al, Make Me Pretty! 9
2024/25, ymwe Ha nnatHy / oil on canvas, 130x130 cm







