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Onueepa Caeuh Monoeuh, be3 Ha3zuBa 2, [lonuntux 2, 2023, akpunuk Ha nnatHy, 4x(46x46) cm

Olivera Savi¢ Popovi¢, Untitled 2, Polyptych 2, 2023, acrylic on canvas, 4x(46x46) cm

Mwunan Mauuh, Komnosuunja 524, 2018, purutanta wramna, 70x50 cm Munuja benuh, Deconstruct, 2022, akpunuk Ha nnatHy, 60x60 cm
Milan Mani¢, Composition 524, 2018, digital print, 70x50 cm Milija Beli¢, Deconstruct, 2022, acrylic on canvas, 60x60 cm
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MwuoHa Mapta Mapkosuh

FTEOMETPUJCKA NOJINOOHNIA

lopguHe 1915, y Netporpapy, Ha ,[locnearoj pyTypuctuukoj nsnoxbu cnuka 0,10”, pelwasa ce MoXaa U caM
HajopnyyHuju noTte3 aBaHrapge. [peu nyT je npepcraBmbeHa cnuka Kasumupa Mamesnya ,LpHu kBagpat”,
NocTaB/beHa Yy yrao NpocTopuje, MecTo TpaAuLMOHanHo npeasuheHo 3a nkoHy. OBUM YMHOM HarnalleH je AUpeKTaH
CyK06 ca TpagMUMOHANHUM BPefHOCTMMA, 0K CaMa MOCTaBKa Mouunkbe Aa nonpuma obenexja Hose, MofiepHe
ernoxe, Koja ce Beh geueHnjaMa npunpeMa ga Hactynu. [1se roguHe KacHuje, y tbyjopky, Mapcen [luwaH npujasyje
cBoj readymade ,DoHTaHa” Ha u3nox6y [lpyluTBa HE3aBUCHMX YMETHUKA. Taj pagd, MHULMjaNHO 0A6ayYeH, y UCTopuju
YMETHOCTHU je ocTao 3anamMheH Kao NpBU NOTE3 KOjUM je pafuKanHoO Baslopyu30BaH CaM KOHLENMT YMETHUYKOT Aena.
[oTOBO NapanenHo c MoOMeHyTUM JellaBawKMa, Y NlajaeHy HacTaje [le Crajn, y BajMapy bayxayc. CBa Ta MecTa,
porahaju u paTyMm cy Bulle off UCTOPUjCKUX KOOPAMHATA: OHU Cy GYHOAMEHTU jedHe HOBE CUHTAKCe Y BU3YenHUM
yMeTHocTUMa. Kpo3 uHTepakuujy 0BUX U MHOro6pojHUX Apyrux forahaja y UCTOpuju BU3yenIHUX YMETHOCTU He
ocnobahajy ce camo yMeTHUUM of, Tpaguuuje, Beh ce Hamehy 1 HOBM cTaHZapau nocMaTtpauuma. leometpujcka
ancTpakuuja, cnyxehu ce cBeleHUM, MUHUMANUCTUYKMM CPeACTBMMA 3aXTeBa UCTaHYaHMjy nepuenuujy
YMETHUYKOT iefa, a CaM MpoLeC Y KOMe OKO HayYeHO Ha CKMag MUMETUYKe YMETHOCTU BULLE HUje [LOBO/baH

3a NOTMYHU eCTETCKM [0XMB/bAj. [locMaTpayy ce nocTaB/ba NUTakbe UHTepMNpeTaLunje U, NPAKTUYHO, 3aXTeBa
€noKBeHUMjy, obpa3oBare u punosoda Koju je y cTamwy Aa ucnpatn cee puHece pedepeHLUU U KOHOTALMja CYyOUEH
ca oBaKBMM penoM. CnuyHo Kao wro y ,DoHTaHK” He 3HaMO Aa N je 06jeKaT YMETHOCT UiK He, Y reOMeTpUjCKoj
ancTpakuuju He 3HaMo pa nu je dopMa objekar. HoBe yMeTHUUKe npaKkce nokpehy, Ao Tafa HenmpoyyeHe npouece y
peuunujeHTy, 3axTeBajyhu Buwe cybjeKTMBHOr yyewha Hero LITO je TO YyMETHOCT paHuje YMHUNA.

Moce6Ho je BaXKHO HarnacMT1 OAroBOPHOCT KOjy Y TaKBMM YCJIOBUMA Npey3nMa KYCTOCKW paj;: KycTocC

nocTaje MogepaTop pa3roBopa, NOCPeHUK CBUX 3aMUCTTMBUX MepLenLuja U TyMayera, usmehy aena,

nocMaTpaya, a MHAUPEKTHO U caMUx yMeTHMKa. cTa cMHTaKkca reoMeTpujcke ancTpakumje — ancTpaxoBatbe

dbopmMe, MMHUMaNUCTMYKKM NPUCTYN - U CEMAHTUKA Koja ocuunupa usMehy 6ecnpegMeTHOCTM M TeK Ha3HaKe
pedepeHumjanHor, gaHac omoryhaBajy KOHTUHYYM CaBpeMEHMKA U HUXOBUX MPETXoAHMKA. HeMepsbuB je 3Hauaj
Hanopa caBpeMeHUX YMeTHUKA [a, YNPKOC UCTOPUjCKOM BpeMeHy M OrpaHMyYeHOCTW CpeficTaBa, CTBapajy HoBa Jena
reoMeTpujcKe ancTpakuuje. Pa3Bujajy ce MHOBAaTMBHM M OpPUrMHASIHW NMPUCTYNU NMPOCTOPHUM CTPYKTYpaMa, KopucTte
HoBe popMe, 60je M MaTepujany — a UCTPaKMBAtbY NOMAXKy M MOJEpHE TEXHOMOIMje KOjUMa laHaC PacnosaxeMo.

Pap y o6nacTtu reoMeTpujcke ancTpakuuje 1 farbe NocTaB/ba M3a30Be 3a yMeTHUKe. CIMYHO MOpJasiHOM Lesy, y
KOMe KOMMOo3uTop 1 n3Bohau cBefileHUM cpefiCTBMMa 06SIMKYjy XapMOHUjCKY CTPYKTYpY M CTBapajy nognory 3a
UMMpOBU3aLIMje CONNUCTa - MOHEKaf, CMetbyjyhu TEK HEKONMKO MOoAanuTeTa, Kao y peMek-geny So What Majnca
[lejsuca u3 1959. rogmHe - caBpeMeHW YMeTHULM reoMeTpujcKe ancTpaKkLuuje U AaHac NoKasyjy KONMMUKY eKCrpecuBHy
CHary Mory fia Hoce Kpyr, KBagpaT 1 Tpoyrao Kajia noCtaHy OCHOBHa M3paKajHa CpeAcTBa pyKe U OKa MajcTopa.
Monudonuja - pey Kojy je kopuctro MNon Kne y HacnoBuMa HeKuxX of, CBOjuX reoMeTpUjCKMX pafoBa, uMajyhu Ha
yMy pacnopep, Baniepa Kpo3 GpopMy - Ha HEKM HauWH joLu OAJTyYyHUje [0nasm 0 U3pasa y CTPYKTYpanHo CBeAeHUM
KOMMO3WULMOHUM pelletbuMa.

Mpojekat ,feomeTpuja“, KOHUMNMPAH Kao MehyHapoaHa 6ujeHanHa MaHudecTtaumja, 2025. roguHe y beorpagy
npeacTaBsba ABe napanenHe usnox6e — npey y lpogajHoj ranepuju ,beorpaa®, a apyry y lanepumju 73. One
npeacTaB/bajy HaCTaBaK MOM MCTPAXMUBAYKOI NpojekTa 3anoyetor 2023. roguHe NOCTaBKOM ,M{eHCTBEHOCT y



reoMeTpujcKoj ancTpakumnjn®, peanuszosaHoM y MoaepHoj ranepuju y Jlazapesuy 1 nocBeheHOM UCKIbyunBo
ayTtopkaMa. Y okBupy npojekta ,feomerpuja“ noctaBuna cam cebm uuib fa Npoyynm u upeHTudukyjeM napanene

— KaKo TpaHcBep3anHe, Mehy caBpeMeHNULMMA, TaKO U NIOHTUTYAUHANHE, Y OAHOCY CaBpeMEHUX YMETHUKa npema
CBOjOj UcTOpMjcKoj npeTxopHMumM. Kao cnukapky U uctopuyapKky yMeTHOCTM, HenpectaHo Me pacLuHupa YnbeHnLa
Jla CaBpPeMeHM YMEeTHULM 1 [aHacC HacToje, U ycneBsajy, ia NoMepe rpaHuLe uspasa CTpore rpaMaTmKe reoMeTpujcke
anctpakuuje. Cenekuuja obyxBaTa yMETHUKE Pa3fMUUTUX FreHepaLmja U YMETHUYKUX KOHTEeKCTa. Hbuxoso
CTBapanawTBo — 61no Aa je pey o CIMKapCKUM U BajapCKUM [lennMa, 3uAHUM MHCTanauujaMma unm pajosumMa y
JMIUTaNHOj LWITaMNu — rPajiv NMOCTAaBKY KOja je CTUIICKM KOXEPEHTHa, ain KOHLENLM|CKU pa3HOoNuMKa. Ynpaso Te
pasnuke oMoryhune cy Mu fa M3nox6y 0CMUCIIMM Kao CBOjeBPCHY reoMeTpujcKy nonudoHujy, y Kojoj ce jeAUHCTBEHM
1 NPeno3HaT/bUBN YMETHUYKM rnacoBu cycpehy y 3ajefHNYKOM NPOCTOPY U FOBOPE UCTUM BU3YENTHUM je3UKOM.

MojeanHm ayTopm CBOjy YMETHUUKY NPaKCy 3aCHMBAjy HA apXMTEKTOHCKUM NpUHUUNKUMA, rpagehn neKnpuKoBcke
KoMno3uuumje, Kao WTo To YuHmu CHexkaHa Byjoeuh Hukonuh, unn, nak, npumersyjyhu cHaxaH KOOPUCTUYKM NpUCTyn
KOju acoumpa Ha AUruTanHy yMeTHOCT, Kao y paay Teopope Hukonuh. YMeTHuum nonyt Anekcangpa Joxeda
Onwesckor (Mormbcka) u CnobonaHa Knexxesnha A6buja, CTBapajy MUHUMANUCTUYKE KOMMO3MLMjE Y PasnnyuTUM
Meaujuma, opbauyjyhu edpemepHo n ocnamwajyhu ce MCKIbYyYMBO Ha OCHOBHE NIMKOBHE eNeMeHTe — IUHUjY U
nospLumnHy. flena flywe Jecux (CnoseHmja) n JoaHe YajoBuh Hoce roTOBO KOHCTPYKTUBUCTUYKE efleMeHTe —
KOMMNo3uumje rpage yKnanaweM Bulle CTPYKTypa jefHe y Apyry, y3 ynotpeby peaykosaHe nanerte. Pagosu Joszeda
Knahnka n Muue lMontcuca Hanase ce Ha packplwhy usMehy cnuke n unctanauuje: Knahuk y nBogMMeH3noHanwy,
MOHOXPOMHY paBaH NNaTHA MHKOpropupa o6ojeHe ApBeHe efleMeHTe, AoBoaehu y NuTame rpaHuly usmehy
CIIMKAPCKOT U 06jeKTHON. YMeTHUYKa ocTBapera Muue lNonTcuca peannsoBaHa Cy Kao 3uHe UHCTanauuje, 04HOCHO
[iena TpoauMeHsunoHanHe GpopmMe noctaBbeHe Ha 3ua. [1Be ymetHuue, betn bpuuen (CnoseHuja) u Maja BykMaHoB,
NOTMYHO ancTpaxyjy NpocTop nnaTHa uctpaxyjyhu ra Kpos ceegeHe GpopMe U peayKoBaH Konoput. Ynotpebom jesHe
MHTEH3UBHe 60je y OfHOCY Ha ,Hebojy“ — LpHY, rpajie KONOPUCTUYKN pUTAM 3aCHOBAH Ha CYNTU/IHUM OfHOCUMA
060jeHux nosba. [pyny yMeTHMKA Kojy uuHe JlopeHuo boka (UTanuja), Munan Manuh, Munuja benuh n Onusepa
Casuh lMonosuh opnuKyje npeunsHa u ypaBHOTEXeEHA KOHTposa 60jeHnx GopMuK y KOMNIEKCHUM KOMMOo3uLmjaMa.
HbuxoBa gena nokasyjy pazyMeBame NpocTopa U ogHoca usmehy 6oje n popme, rpagehu CTpyKType 3acHOBaHe

Ha Ornepfanckoj CUMETpUjU U XapMOHUjCKUM pUTMOBMMa noBpLunHa. flena Becka laroesuha (LipHa lopa) opnukyje
yneyat/buBa ynorpeba penetuumje Kako 6oje Tako u popme. [oHaBmbabEM FrEOMETPUjCKUX eNeMeHaTa U pUTMUYKOM
OpraH13aLujoM NOBPLUWHE, YMETHUK CTBapa AWHAMMWYHE U BU3YeSTHO CHaXKHe LiefiuHe Koje ofpaKaBajy AUCLUNIUHY
1 NPeLu3HOCT reoMeTpUjCKor MULLIbeHsa.

Y okBupy u3nox6e, BajapcKa Aena uUnHe NocedHy LieNIMHY Koja fofatHo oborahyje nonmdoHu KapakTep nocTaBKe.
YMecTo TpagMUMOHANHOr CXBaTakba Bajatba, CKYNNTYpe cy rpaheHe Kao KOHCTPYKLMje — cacTaB/beHe Of, PasfnuyuTUX
eneMeHaTa u Matepujana. Pagosu Bajapa Mapka Bykuwe n JoBaHa [loctaHnha n3BefeHu cy og NpUpOSHMX
MaTepujana, a peneTMLmujoM OCHOBHOI 06JIMKA NOCTUIKY CHaXaH MPOCTOPHU U ecTeTCKU edeKart. Y MaTepujanHoj
nonudoHuju n3noxobe, Teogopa Hukonuh KOpMcTn TpaHCNAPEeHTHOCT KNMPUTA KaKo 6U CTBopuna BUGpaHTHe
KONMOPUCTUYKe UHTepaKLumje, oK papou Munuje bennha y 060jeHOM yenuKy, ycnocTaBbajy jeAMHCTBEH Aujanor

Ca HeroBMM CNIMKapCKUM ocTBaperuMa. LlenmHa Bajapckux pagoBa y OKBUpY NpojekTa ,leomMeTpuja“ oTkpuBa

[Ba pa3nuunTa, anu MehycobHO noBe3aHa NpUCTyna. JeaaH je 3aCHOBaH Ha NPUPOAHOj TEKCTYPU U TaKTUITHOCTU
MaTepujana, a Apyru Ha MHOYCTPUJCKOj ecTeTULM; 06a yjeauibyje 3ajefHUUKO ucTpaxkmBamwe Gopme, put™Ma n
NpoCTOpHe KoMMo3uumje.



BUOIPAOUIE

Anekcanpap Joxed OnweBcku
(Aleksander Jozef Olszewski, 1944, Papom, lMorbcKa)

[osbCKM BU3YEeNHU YMETHUK, AUNIOMUPAO je Ha AKafeMuju NMKOBHMUX
yMeTHocTH y Jlohy. OcHuBay je n npeu aekaH Dakynteta yMeTHOCTU Y
Papomy. CBoje cTBapanaliTBO 3aCHWBA Ha IMYHOM CUCTEMY HA3BaHOM
Mopdouzam, pagehu y LuKIycMMa Koju ce 6aBe pasiMuMTUM JIMKOBHUM
npo6nemuma. U3narao je Ha 50 camoctanHux u Buwe og 500 KONEKTUBHUX
n3nox6u. [lobnTtHuK je Butewkor kpcta OpaeHa npenopopna lMosbeke

3a 3acnyre y obnactu Hayke, yMeTHOCTH, 06pa3oBatba U ApYLUTBEHOT
aHraxoBatba.

betu bpuuemn
(1974, MocTojHa, CnoBeHwuja)

CnoBeHauKa BM3yeNiHa yMeTHUL,A, AUNSIOMUPana je NMUMKOBHY YMETHOCT

Ha Bucokoj wkonu Arthouse y Jbybmanun 2000. roguHe. HactaBuna je
LWKoNoBake y AycTpanuju, rae je y4ecTsoBasa y UCTPAXKMBAYKOM MNPOjeKTy

0 abopuymnHckoj Kyntypu. Ynanuua je 3[CNY n mehyHapopHe rpyne The
Drawing Collective. U3narana je Ha 6pojHUM CMMNO3UjyMUMa, BETMKOM
6pojy camocTanHux u npeko 100 KoNneKTUBHUX U3N10K6M. [lobBUTHULA je BULLe
Harpapa, a keHa fiena ce Haslase y jaBHUM U NPUBATHUM KoneKumjaMa.

Nywa Jecux
(1977, Iby6rbana, CnoseHwuja)

CnoBeHauka MynTuMefiMjanHa ayTopKa, y CTaTyCy CaMOCTasiHe YMETHULIE Of,
2008. roguHe. JunnomMupana u Mmaructpupana 2006. roguHe cnukapcTeo
Ha Bucokoj Wwkonu 3a BU3yenHy YMETHOCT, a MOTOM Ce ycaBpLlaBasa Ha
Cité Internationale des Arts y lMapusy. Ynanuua je 30CNY, no6utHnua

je 11 Harpapa, a teHu pafiloBU ce Hanase y 6pojHUM MehyHapogHUM
KonekumjaMa. PeanusoBana je 25 caMoCTanHuX 1 yyecTBOBasia Ha BuLle of
70 KONEKTMBHUX U3N0XK6OM M NpojeKarTa.

JoBaH [loctanuh
(1992, beorpan)

OcHoBHe u MacTep cTyauje BajapcTBa 3aBplumo je 2016. roguHe Ha
MakynTeTy NMKOBHUX YMeTHOCTU y beorpagy. [loKTOpCKY YMETHUYKY Te3y
ofbpaHuo je 2022. ropnHe Ha UcToM paKynTeTy, y Knacu npod. 3apaska
Jokcumosuha. Unan je YNYC-a. Npupepuo je 9 camocTanHux usnoxoém un
y4YecTBOBaO Ha 25 KONeKTUBHUX. BuwecTpyko je HarpahuBaH, a terose
CKyNNType Hanase ce y 36upuun Myseja 3entep v y NpMBaTHUM KoneKumnjama.

JoBaHa Yajosuh
(1994, KpameBo)

3aBpwwuna je Cpepwy yMeTHMuKy wkony 2013. roguHe y Kpamesy, a notom
aunnomupana Ha AkageMuju ymetHocTn y Hosom Capy, Ha Opceky 3a
cnukapctBo. MacTep ctyauje Ha [lenapTMaHy 3a LpTex 3aBpluuna je 2019.
roguHe, y knacu npod. Buwme lMetposuh. YuectBoBana je Ha 3 camocTanHe
u3nox6e n Ha 54 KoneKTMBHE NocTaBKe.

Jozed Knahuk
(1949, Crapa lMa3soea)

MynTuMepmnjanHu yMeTHUK COBAYKOr MOPeKna, AUNIoMUpao je u
Maructpupao 1976. roguHe Ha DaKkynTeTy JIMKOBHUX YMETHOCTU Y
Bpatucnasu. Pagmo je Kao NUMKOBHO-TpadMyuKu ypeaHuK n npodecop

Ha AkageMuju ymeTtHocTn y HoBom Capy. YnaH je VNIYB-a, Acounjauuje
CnoBayKux rpaduuapa u Yapyema KiueBHUKa BojsoguHe. M3narao je Ha
oKo 30 caMocTanHux usnoxo6u u suiie og 1000 KONEKTUBHUX U BOBUTHUK
je 20 Harpapa. tberoBa gena Hana3se ce y 6pojHUM My3€jCKUM U NPUBATHUM
Konekumnjama.

JlopeHuo boka
(Lorenzo Bocca, 1959, CopesuHa, UTanuja)

UTanmjaHcKu apxuTeKTa, yMETHUK W Nefaror, AUNIOMUPAo je apXMTeKTypy
Ha [MonutexHW4yKoM yHuBep3utety y MunaHny 1987. roguHe. OcHuBau je
MehyHapogHor yapyxerwa CASMIPAC, a Kao yMeTHUK u3narao je Ha 15
caMoCTanHUX 1 65 KONeKTUBHUX U3N0XK6U. AyTop je BULLIE KHbUra, YNaH
HEKOMNNKO NpodecnoHanHux yapyKewa 1 akTMBaH y MehyHapogHUM
YMETHUYKNUM MOKpeTMMa.

Maja BykMaHoB
(1990, Com60p)

Junnomupana je 2013. roguHe Ha AkageMuju yMeTHOCTU YHMBep3uTeTa y
Hosom Capy, Ha Opceky 3a cnukapcTBo. MacTep ctyauje 3aBpluuna je 2023.
roauHe Ha uctoM dakyntety, y knacu npod. Bupoja Tyuosuha. [lo capa je
yYecTBOBasia Ha 4 KONeKTUBHe usnoxbe

Mapko Bykia
(1977, beorpag)

Nunnomupao je 2001. rogmHe Ha DaKkynTeTy NPpUMeHEHUX YMETHOCTM

y beorpagay, Ha Oaceky 3a BajapcTBo, rae og 2016. roavHe npepaje
MpumerseHo BajapcTBo. [pupenmo je 23 caMocTanHe M3nox6e n yyecTBoBao
Ha Buwe of 260 KoneKTMBHUX. tberoBux 37 ckynnTypa Hanasu ce y jaBHUM
npoctopuMa u My3ejckuM 36upkama y Cpbuju n ceety. [lo6UTHUK je 19
Harpaja 3a CKynntypy.

Muue Montcuc
(1950, beorpap)

lvnnomupao je 1974. ropmHe Ha MaKynTeTy MMKOBHUX YMETHOCTU Y
Beorpapy, Ha Onceky 3a BajapcTBo, y knacu npod. Hukone Koke Jankosuha.
Moctaunnomcke ctyauje 3aBpuno je 1976. roguHe, Ha UCTOM paKynTeTy, y
Kknacu npo¢. JoaHa Kpatoxsuna. Unan je YNTIYC-a u napuckor Salon Réalités
Nouvelles. buo je npodecop BajapctBa Ha MaKynTeTy IMKOBHUX YMETHOCTH,
Ha Ofceky 3a KaMeH. M3narao je caMoCTanHoO U KONEKTUBHO U Y4eCTBOBAO
Ha 6pojHUM cuMMo3njyMUMa. [IOBUTHUK je BULLE Harpaja, a Hherosa aena
Hanase ce y My3ejUMa, jaBHMM ycTaHOBaMa U MPUBATHUM KoJeKuujaMa.

MunaH Manuh
(1979, Mupor)

CaMocTanuu yMeTHUK op, 2017. roanHe, AUrKUTaNHM ayTop U KpeaTop
MynTUMeanjanHor cagpkaja. baBu ce nMKOBHOM yMmeTHowwhy, KibukeBHoLWhy
1 NPOAYKLUMjOM eflyKaTUBHUX W eCTETCKUX B eo-MaTepujana, npe ceera

y o6nactu waxa. YnaH je Buwe yMeTHUUKMX yapyxetrba (YIYC, VIV, Hosa
Apt CueHa). Mpupepmo je 6 camocTanHux U yyecTBoBao Ha npeko 120
KONIeKTUBHUX M3510)K6u. 06jaBuno je 36MpKe Nnpuya u noesuje.

Munuja benuh
(1954, Pyposum kop llasapesua / ®paHuycka, [Mapus)

Bu3yenHu yMeTHUK, TeopeTMyap YMETHOCTU U OCHUBAY KYNTYpPHUX
MaHudecTaumja, AMNIOMMPAO je CnnKapcTBo Ha MaKynTeTy NMUKOBHUX
yMeTHocTu y beorpagy 1978. roguHe. NoctannaoMcKke n JOKTOPCKe CTyAuje
3aBpLuUmo je Ha YHuBep3uTety lNaHTeoH CopboHa y lMapusy. U3narao je
camoctanHo y Cpbuju v cBeTy 1 yuecTBoBao U Ha BuLle of, 230 KOTIEKTUBHUX
n3nox6m. YnaH je YNYC-a kao n AICA un Réalités Nouvelles. AyTop je Buwwe
TEOPUjCKMX KibUra 0 YMETHOCTU U JOOUTHMK 6pOjHMUX MpU3Hatba.

Onusepa Casuh lMonoeuh
(1950, beorpap, / LLiBeacka, LTokxonm)

Iunnomupana je 1977. roguHe Ha CnukapckomM opceky DakynTeTa JIMKOBHUX
yMeTHocTu y beorpaay, y knacu npod. CtojaHa henuha. Maructpupana

je 1982. ropuHe n HacTaBuna ycaBpluaBarbe y LLTokxonmy 1997/1998.
roauHe, Ha nporpamy ,OcseTmbere rpaga“ npu Koncrdaky — Akapemujn



npuMereHunx ymeTHoctu. Ynanuua je YNYC-a u Yapyxerwa yMeTHUKa
Llisepcke (KRO). Mpupenuna je 22 caMocTanHe usnox6e u yyecTsoBana
Ha Buwe op 100 KoneKTMBHMX. BuecTpyko je HarpahuBaHa, a eHa aena
Hanase ce y jaBHUM U NPUBATHUM KOJEeKLMjaMa Y 3eM/bU U UHOCTPAHCTBY.

Cno6opaH KHexxeBuh Abu
(1948, bauko [o6po Mome)

[imnnomupao je 1977. roanHe, a NoCTANMIOMCKe CTyAuje 3aBpuno 1979.
ropguHe Ha MakynTeTy NMKOBHUX yMeTHOCTU Y Beorpapy, y knacu npog.
Mapka KpcmaHoBuha. buo je npodecop Ha AkageMmju ymeTHocTM y HoBoM
Capy po 2016. rogune. MNpupeauo je suwie of 30 caMOCTaIHUX U y4eCTBOBAO
Ha npeko 300 KoneKkTMBHUX M3n0X6K. YnaH je YNIYC-a u YNYB-a. [lo6UTHMK
je 17 Harpapa 3a rpaduKy 1 CNMKapCcTBO, @ HEeroBa fena Hanase ce y
My3ejuMa 1 NPUBaTHUM KONeKLMjaMa y 3eMJbi U MHOCTPAHCTBY.

CHexxaHa Byjosuh Hukonuh
(1959, beorpag)

lunnomupana 1984. ropmue Ha CnukapckoM opceky MaKynTeTa IMKOBHUX
ymeTHocTu y beorpaay, rae je 1987. roanHe n maructpupana. Ynanuua je

YNYC-a. Peanu3oBana je 30 caMoCTafiHUX U3NI0K6M M yuecTBOBaNa Ha OKO
40 KoneKTUBHUX. tbeHe cnuke Hanase ce y 6pOjHUM jaBHUM U MPUBATHUM
Konekumjama, a nyteM Munucrtapcrea kyntype Cpbuje octBapuna je ocam
OTKyna CBOjuX Aena.

Teopopa Hukonuh
(1998, beorpap)

J[lunnomupana je n Mactep cryauje 3aBpunna Ha OaceKy 3a NpUMeHEHO
cnukapcteo MakynTeTy npuMerbeHunx ymeTHocTu y beorpapy. Op 2023.
roAvHe CTyAEHTKUHbA je AOKTOPCKUX aKaleMCKUX CTyAMja Ha UCTOM
daKynTeTy, Nof MeHTOpPCcTBOM BaHp. npod. Ap yM. TujaHe Kojuh. Op 2024.
roAVHe aHra)KoBaHa je Kao UCTPaXKMBaY-npunpaBHuUK Ha DakynTtety
npUMereHUX YMeTHOCTU, Ha npeaMeTuMa LpTawe u Cnukare. Ynavuua
je YNYC-a n YNYNYAC-a. Mpupepuna je 8 camocTanHux U yyectBoBasna Ha
npeko 30 KONEKTUBHUX U3N0XK6M.

Becko larosuh

(1963, Hukwuh, LipHa lopa)

LipHOropcKu BU3yenHW YMETHUK, AUNNOMUPAO je U MarucTpupao Ha
Akapgemujn nukoBHux ymjetHoctu y Capajesy 1991. rogure. Ynan je YNYLI-a
1 AO6UTHUK Buwe Harpafa. Msnarao je Ha 6pojHUM CaMOCTaHUM K

NpPeKo CTOTMHY KONMEKTUBHUX U3nox6u y LipHoj lopu, Cpbuju u Utanuju.
lopuHe 2019. npepcrasmao je LipHy lopy Ha 58. BeHeuujaHCKOM GujeHany
yMeTHOCTU ca npojekToM ,0puceja (Nlebaehn objekar)”.

Tope / Top

JoBaHa YajoBuh, Corner, 2022, ppBO U MHAYCTPUjCKa
60ja, 83x112x1.5 cm

Jovana fajovi(:, Corner, 2022, wood and industrial
paint, 83x112x1.5 cm

[one / Bottom
CHexxaHa Byjoeuh Hukonuh, [Tpoctopu nytawa Xpam, 2024,
AKpUNMK Ha nnatHy, 75x100 cm

Snezana Vujovi¢ Nikoli¢, Realm of Wandering Temple, 2024,
acrylic on canvas, 75x100 cm
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Dywa Jecux, Loophole I. and Il | (W)hole, polyptych | (De)construction, 2018,
AKpUNUK Ha nnatHy, 120x120 cm

Dusa Jesih, Loophole | and Il | (W)hole, polyptych | (De)construction, 2018, Maja BykMaHoB, be3 Ha3uBa, 2025, akpunuk Ha nnatHy, 60x60 cm

acrylic on canvas, 120x120 cm Maja Vukmanov, Untitled, 2025, acrylic on canvas, 60x60 cm

Anekcanpap Joxed Onwescku, Opusc Nr 060420251128, 2025, Cno6opaH KHexeBuh A6u, be3 Ha3uBa 1, 2016, rpaBupanm uptex, S0x65 cm

AuruTanHa wramna, 32x32 cm

Aleksander Jozef Olszewski, Opusc Nr 060420251128, 2025, digital
print, 32x32 cm

Slobodan Knezevi¢ Abi, Untitled 1, 2016, engraved drawing, 50x65 cm
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NopeHuo boka, Komnosuuynja 6p. 03, 6e3 Ha3maa, 2020, Becko laroBuh, Benetton Geometric - 12, 2022, akpunuk Ha
AKPUIMK 1 Tyl Ha ApBeHoj noanosu, 60x60 cm nnatHy, 100x100 cm

Lorenzo Bocca, Composition no.03, Untitled, 2020, acrylic and Vesko Gagovi¢, Benetton Geometric - 12, 2022, acrylic on
ink on wooden surface, 60x60 cm canvas, 100x100 cm

Teopopa Hukonuh, lonasHa Tauka, 2024, akpunuk Ha nnatHy, 100x100 cm betn bpuuem, R2B, 2025, akpunuk Ha nnatHy, 70x70x3 cm
Teodora Nikoli¢, Starting Point, 2024, acrylic on canvas, 100x100 cm Beti Bricelj, R2B, 2025, acrylic on canvas, 70x70x3 cm



Mapko Bykwa, OcBajare npocropa, 2023, gpeo, 100x80x60 cm
Marko Vuksa, Overcoming Space, 2023, wood, 100x80x60 cm

Joze¢ Knahuk, llpocrop AL 3, 2020, koM6MHOBaHa TexHUKa, 66x78x7 cm
Jozef Klacik, Space AC 3, 2020, mixed media, 66x78x7 cm

JosaH [loctanuh, bes HasuBa, 2018, metan, 12x15x15 cm Muue NMonteuc, 03 Tpuanrn, 2016, nonuxpoMupaH anyMmHUjyMm,

Jovan Dostani¢, Untitled, 2018, metal, 12x15x15 cm Bapujabunte AumMersuje
Mice Poptsis, 03 Triangle, 2016, polychrome aluminum, variable
dimensions



Miona Marta Markovic¢

GEOMETRIC POLYPHONY

In the year 1915, in Petrograd, at the Last Futurist Exhibition of Paintings 0.10, perhaps the most decisive act of
the avant-garde took place. For the first time, Kazimir Malevich’s painting Black Square was exhibited, placed

in the corner of the room, occupying the space traditionally reserved for an icon. This act emphasized a direct
confrontation with conventional values, while the overall presentation began to assume the characteristics

of a new, modern era that had been decades in the making. Two years later, in New York, Marcel Duchamp
submitted his readymade Fountain to the exhibition of the Society of Independent Artists. Initially rejected,
this piece has since remained in art history as the first gesture that radically redefined the very notion of an
artistic creation. Almost parallel to these events, De Stijl emerged in Leiden, and the Bauhaus was established
in Weimar. All these locations, events, and dates transcend mere historical coordinates, they are foundations

of a new syntax in the visual arts. Through the interplay of these and countless other moments in the history
of visual art, artists have not only been liberated from tradition but also new standards have been imposed
upon viewers. Geometric abstraction, utilizing reduced, minimalist means, demands a more refined perception
of the artwork, for the very process by which the eye, accustomed to the harmony of mimetic art, is no longer
sufficient for a complete aesthetic experience. The viewer is confronted with the challenge of interpretation,
practically requiring eloquence, education, and a philosopher capable of understanding all the intricate nuances
of references and connotations embedded within such a work. Just as with Marcel Duchamp’s Fountain, where
we do not know whether the object qualifies as art, in geometric abstraction, we do not know whether the form
itself constitutes an object. These new artistic practices activate previously unexplored processes within the
viewer, demanding greater subjective engagement than traditional art has ever required.

It is specially important to emphasize the responsibility undertaken by curatorial work under such
circumstances: the curator assumes the role of a moderator of discourse, an intermediary of all conceivable
perceptions and interpretations, between the artwork, the viewer, and indirectly, the artists themselves. The
same syntax of geometric abstraction—the abstraction of form, the minimalist approach—and the semantics
that oscillate between non-objective art and a mere hint of reference today facilitate a continuum linking
contemporary artists with their predecessors. The significance of contemporary artists’ efforts to forge

new works of geometric abstraction, despite the weight of history and limited resources, is immeasurable.
Innovative and original approaches to spatial structures are emerging, utilizing new forms, colors, and
materials—further supported by modern technologies at our disposal, which greatly aid in their exploration.

Working within the realm of geometric abstraction, continues to pose challenges for artists. Much like modal
jazz, where the composer and performer utilize minimalist means to shape harmonic structures and establish a
foundation for improvisational solos—occasionally alternating only a few modes, as in Miles Davis’s masterpiece
So What from 1959. Contemporary artists of geometric abstraction still demonstrate the profound expressive
power inherent in circles, squares, and triangles when these forms become the fundamental tools of an artist’s
hand and eye. The term polyphony, used by Paul Klee in the titles of some of his geometric works—having in
mind the arrangement of values across the form—resonates even more decisively within structurally reduced
compositional solutions.



The project Geometry, conceived as an international biennial exhibition scheduled for 2025 in Belgrade, will
showcase two parallel exhibitions— the first at the Sale Gallery Beograd and the second at Gallery 73. These
exhibitions are a continuation of my research initiative started in 2023 with the presentation titled Feminine
in Geometric Abstraction, held at the Modern Gallery in Lazarevac and dedicated exclusively to female

artists. Within the framework of the Geometry project, it has been my aim to explore and identify parallels—
both transversal among contemporaries and longitudinal in relation to modern artists’ attitudes towards
their historical predecessors. As a painter and art historian, | am continually fascinated by the fact that
contemporary artists continue to strive and succeed in expanding the boundaries of expression beyond the
strict grammatical confines of geometric abstraction. This selection presents artists from various generations
and artistic contexts. Their artworks—be they paintings, sculptures, wall installations, or digital prints—
constructs an exhibition that is stylistically cohesive yet conceptually diverse. These differences have enabled
me to conceive the exhibition as a kind of geometric polyphony, where unique and recognizable artistic voices
converge within a shared space, speaking the same visual language.

Some artists base their artistic practice on architectural principles, constructing Dechirico-esque compositions,
as does Snezana Vujovi¢ Nikoli¢, or on the other hand, employ a potent chromatic approach reminiscent of
digital art, as seen in the works of Teodora Nikoli¢. Artists such as Alexander Jozef Olszewski from Poland

and Slobodan KneZevi¢ Abi create minimalist compositions across various media, rejecting ephemerality and
relying solely on fundamental visual elements—line and surface. The works of Dusa Jesih from Slovenia and
Jovana Cajovi¢ embody almost constructivist elements—assembling compositions through the interlocking

of multiple structures, employing a reduced color palette. The works of Josef Kla¢ik and Mice Poptsis stand

at the crossroads between painting and installation: Klacik integrates painted wooden elements into a two-
dimensional, monochromatic canvas surface, thereby challenging the boundaries between pictorial and object-
based art. Mice Poptsis’ artistic creations are realized as wall-mounted installations, that is, three-dimensional
forms affixed to a wall. Two artists, Beti Bricelj from Slovenia and Maja Vukmanov, completely abstract the
canvas space, exploring it through minimalist forms and a reductive color palettes. Using a single intense hue
contrasted with the “non-color” — black — they construct a chromatic rhythm rooted in subtle relationships
between colored fields. The group of artists comprising Lorenzo Bocca (Italy), Milan Mani¢, Milija Beli¢, and
Olivera Savi¢ Popovi¢ is characterized by precise and balanced control over the painted forms within complex
compositions. Their works exhibit a profound understanding of space and the interplay between color and form,
constructing structures based on mirrored symmetry and harmonious surface rhythms. The pieces by Vesko
Gagovi¢ (Montenegro) are distinguished by their striking use of repetition, both in color and form. Through the
repetition of geometric elements and rhythmic organization of surfaces, the artist creates dynamic and visually
compelling compositions that reflect discipline and precision inherent in geometric thought.

The sculptural works, in the exhibition, constitute a distinctive whole that further enriches the polyphonic
character of the installation. Departing from the traditional concept of sculpture, the works are assembled as
constructions—composed of diverse elements and materials. The pieces by sculptors Marko Vuk$a and Jovan
Dostani¢ are made from natural materials, achieving a powerful spatial and aesthetic impact through the
repetition of fundamental forms. The material polyphony of the exhibition, is exemplified by Teodora Nikoli¢
who employs the transparency of clear Klirit (Plexiglas) to forge vibrant chromatic interactions, while Milija
Beli¢’s pieces in colored steel establish a singular dialogue with his paintings. The sculptural works within the
Geometry project reveals two distinct yet interconnected approaches: one rooted in the natural texture and
tactile qualities of materials, and the other in industrial aesthetics—both unified by a shared exploration of
form, rhythm, and spatial composition.



BIOGRAPHIES

Aleksander Jozef Olszewski
(b. 1944, Radom, Poland)

Polish visual artist, graduated from the Academy of Fine Arts in tédz. Is
the founder and first dean of the Faculty of Arts in Radom. His creative
oeuvre is rooted in a personal conceptual framework known as Morphism,
exploring various thematic cycles that address diverse visual issues. Has
showcased his work in 50 solo exhibitions and participated in over 500
group shows. He has been honored with the Knight's Cross of the Order
of Polonia Restituta in recognition for his contributions to science, art,
education, and societal engagement.

Beti Bricelj
(b.1974, Postojna, Slovenia)

Slovenian visual artist, graduated in Fine Arts from the Arthouse - College
of Visual Arts in Ljubljana in 2000. Continued her studies in Australia,
where she participated in a research project on Aboriginal culture. Is a
member of the ZDSLU (Slovenian Association of Fine Arts Societies) and the
international group The Drawing Collective. Her work has been exhibited

at numerous symposia, many solo exhibitions, and in over 100 group
exhibitions. Throughout his career, she has received many awards, and her
works are housed in both public and private collections.

Dusa Jesih
(b.1977, Ljubljana, Slovenia)

Slovenian multimedia artist, has had the status of an independent artist
since 2008. Earned her bachelor’s and master’s degrees (2006) in paint-
ing from the Higher School of Visual Arts and continued he education at
the Cité Internationale des Arts in Paris. Is a member of ZDSLU (Slovenian
Association of Fine Arts Societies), a recipient of eleven awards, and her
works are housed in numerous international collections. She has exhibited
her work at 25 solo exhibitions and participated in over 70 group exhibi-
tions and projects

Jovan Dostanic
(b. 1992, Belgrade)

Completed both his undergraduate and master’s studies in sculpture (2016)
and defended his doctoral artistic thesis (2022) at the Faculty of Fine Arts
in Belgrade under the mentorship of Professor Zdravko Joksimovi¢. Is a
member of ULUS (Association of Fine Artists of Serbia), has had 9 solo
exhibitions and participated in 25 group exhibitions. Throughout his career,
he has received numerous awards, and his sculptures are housed in the
Zepter Museum collection as well as in private collections.

Jovana Cajovi¢
(b. 1994, Kraljevo)

Completed her secondary education at the Art School in Kraljevo ( 2013),
her undergraduate studies at the Academy of Arts in Novi Sad, Department
of Painting and her master’s studies at the Department of Drawing (2019),
under the mentorship of Professor ViSnja Petrovic. She has had 3 solo
exhibitions and participated in 44 group exhibitions.

Josef Klacik
(b. 1949, Stara Pazova)

Multimedia artist of Slovak origin, he graduated and obtained his master’s
degree (1976) from the Faculty of Fine Arts in Bratislava, Slovakia. Has
worked as a visual and graphic editor, as well as a professor at the
Academy of Arts in Novi Sad. Is a member of ULUV (Association of Fine

Artists of Vojvodina), the Slovak Graphic Artists Association, and the
Association of Writers of Vojvodina. Has had about 30 solo exhibitions and
participated in over a 1000 group exhibitions, receiving twenty awards. His
works are part of numerous museum and private collections.

Lorenzo Bocca
(b. 1959,Soresina, Italy)

Italian architect, artist, and educator. He graduated in architecture from
the Polytechnic University of Milan in 1987. Is the founder of the interna-
tional association CASMIPAC, and has exhibited his work in 15 solo and 65
group exhibitions. He is the author of several books, a member of multiple
professional organizations, and actively participates in international artistic
movements.

Maja Vukmanov
(b. 1990, Sombor)

Graduated from the Academy of Arts at the University of Novi Sad (2013),
specializing in painting, completed her master’s studies (2023) under the
mentorship of Professor Vidoje Tuci¢. To date, she has participated in 4
group exhibitions.

Marko Vuksa
(b. 1977, Belgrade)

Graduated from the Faculty of Applied Arts ( 2001) in Belgrade, specializing
in sculpture, where he has been teaching Applied Sculpture since 2016. Has
had 23 solo exhibitions and participated in over 260 group shows. His 37
sculptures are displayed in public spaces and museum collections across
Serbia and internationally. He is the recipient of 19 awards for sculpture.

Mice Poptsis

(b. 1950, Belgrade)

Graduated in from the Faculty of Fine Arts (1974) in Belgrade, specializing
in sculpture under the mentorship of Professor Nikola Koka Jankovic¢ ,
completed his postgraduate studies (1976), studying under Professor Jovan
Kratohvil. A member of ULUS (Association of Fine Artists of Serbia) and the
Parisian Salon Réalités Nouvelles, he has served as professor of sculpture
at the Faculty of Fine Arts, within the Department for Stone. His work has
been exhibited both at solo and group exhibitions, and he has participated
in numerous symposia. Recipient of many awards, his works are housed in
museums, public institutions, and private collections.

Milan Mani¢
(b. 1979, Pirot)

Independent artist since 2017, a digital author, and a creator of multimedia
content. His pursuits encompass visual arts, literature, and the production
of educational and aesthetic video materials, primarily in the domain

of chess. Is a member of several artistic associations, including ULUS
(Association of Fine Artists of Serbia), ULUP (Association of Fine Artists of
Pirot), and New Art Scene. Has had 6 solo exhibitions and participated in over
120 group shows. He has also published collections of stories and poetry.
Milija Beli¢

(b.1954, Rudovci near Lazarevac / Paris, France)

Visual artist, art theorist, and founder of cultural events, he graduated

in painting from the Faculty of Fine Arts in Belgrade (1978), completed
postgraduate and doctoral studies at the University of Pantheon-Sorbonne
in Paris. Beli¢ has had solo exhibitions in Serbia and internationally, and has
participated in over 230 group exhibitions. Is a member of ULUS (Association
of Fine Artists of Serbia) as well as AICA and Réalités Nouvelles, as well

as author of several theoretical books on art and recipient of numerous
accolades.



Olivera Savi¢ Popovi¢
(b. in 1950, Belgrade/ Stockholm, Sweden)

Graduated from the Department of Painting at the Faculty of Fine Arts in
Belgrade (1977), under the mentorship of Professor Stojan Celi¢, obtained
her master’s degree (1982) and continued her art education in Stockholm
(1997/1998), at the City lllumination program at Konstfack — University of
Applied Arts. Is a member of ULUS (Association of Fine Artists of Serbia)
and the Swedish Artists’ Association (KRO). Throughout her career, she has
had 22 solo exhibitions and participated in over 100 group shows. Her work
has received multiple awards and is housed in public and private collec-
tions both domestically and internationally.

Slobodan KnezZevi¢ Abi
(b. 1948, Backo Dobro Polje)

Graduated (1977) and completed his postgraduate studies (1979) at the
Faculty of Fine Arts in Belgrade, under the mentorship of Professor Marko
Krsmanovi¢. Served as a professor at the Academy of Arts in Novi Sad

until 2016. Throughout his career, he has had over 30 solo exhibitions and
participated in more than 300 group exhibitions. Is a member of ULUS
(Association of Fine Artists of Serbia) and ULUV (Association of Fine Artists
of Vojvodina). Has received 17 awards for his achievements in printmaking
and painting. His works are housed in museums and private collections
both nationally and internationally.

Snezana Vujovi¢ Nikoli¢

(b. 1959, Belgrade)

Graduated from the Painting Department of the Faculty of Fine Arts (1984)
in Belgrade and completed her master’s degree (1987). Is a member of ULUS
(Association of Fine Artists of Serbia). She has had 30 solo exhibitions and
participated in circa 40 group shows. Her artwork is housed in numerous
public and private collections, and the Serbian Ministry of Culture has
purchased eight of her works.

Theodora Nikoli¢
(b. 1998, Belgrade)

Graduated and completed her master’s studies at the Department of
Applied Painting at the Faculty of Applied Arts in Belgrade. Since 2023,she
has been a doctoral student at the same faculty under the mentorship

of Associate Professor Dr. Tijana Koi¢. Since 2024, she has been employed
as a research assistant at the Faculty of Applied Arts, teaching Drawing
and Painting courses. Is a member of ULUS (Association of Fine Artists of
Serbia) and ULUPUDS (Applied Artists and Designers Association of Serbia).
She has had 8 solo exhibitions and participated in over 30 collective
exhibitions.

Vesko Gagovi¢
(b. 1963, Niksi¢, Montenegro)

Montenegrin visual artist, graduated and earned his master’s degree from
the Academy of Fine Arts in Sarajevo in 1991. Is a member of the ULUCG
(Association of Fine Artists of Monetenegro)and has received numerous
awards. His work has been exhibited in many solo exhibitions and over

a 100 group shows across Montenegro, Serbia, and Italy. In 2019, he
represented Montenegro at the 58th Venice Biennale with his project
Odyssey (Floating Object).
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