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LipHu rpapg Lles / Black City Jazz
2025, ymbe Ha nnatHy / oil on canvas, 215x175 cm
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Cama TogocunjeBmh

MWLLKO MNMABJIOBUR
Ypbuunpg - 3aTupame gyxa rpaga

YMEeTHMYKM 1 apyluTBeHN aHraxXMaH Muwka MNaenosuha nocnefmwbmnx roguHa OpujeHTUCAH je Ka
NUTabMMa eTUYKe U JpYyLUTBEHE OArOBOPHOCTM Y NPOLECMMA HeraTuBHe TpaHcdopMaLmje NpMpoaHoOr n
ypbaHor oKpyKera. MaKo ce oHM TyMaye y KOHTEKCTY robanHux peHoMeHa, nocebaH PpoKyc ycMepeH
je Ha opHoCe no3uumja Mohu M BUTANHOr ONCTaHKA 3ajegHuue in situ. lMonasehu og npernocraBke ga

je rpap no cebu XuBM opraHu3aM M MHTErpanHu Ae0 eKOCUCTEMA, YMETHUK YyNpPaBo KPO3 UHLMUAEHTHE
cuTyaumje Koje HapyLlaBajy HeroBy OPraHCKy CTPYKTYpY Unu NoTupy KonektueHo cehame, 06jeKTUBU3Yje
ApaMaTuyHy npoMeHy u nopeMehaj paBHOTeXe NPUPOJHOr M yp6aHOr aMOUjeHTa, anu U ApyLITBEHOT
uBoTa. [lpema KoHuenTy couunonoruje rpapa leopra 3umena ¢ noyetka XX BeKa, MOfiepHM rpag, ce He
MOXe CMaTpaTi caMo GU3UYKUM NPOCTOPOM, OH NpPeAcTaB/ba ,MEeHTANIHO CTake®, MeCcTo rae Cy BUTasNIHU
MMIMYNCU rPafCKOr XUBOTA 06IMKOBAHU cneunPuyHMM NCUXOSOLLIKMM YCTOBUMA, HAjpasNMUYUTUjUM
YY/THUM CeH3auMjama u3 ypbaHe cBakogHeBuLe.! CaMo HeroBo NocTojaktbe ofiBMja ce Kao cneunduyHa
MHTepaKLMja NPOCTOpa, JbyACKe aKTUBHOCTU U pasnmMunTux GOpMmM KONIEKTUBHE eraucTeHumje.

Y onepaTtMBHOM CMUCIY pafoBW U3 LMKITyCa NoA Ha3uBOM ,Ypbuuup — 3aTupatrbe Ayxa rpaga”

3aCHUMBAjy ce Ha TpaHChOopMaLMju NPBOGUTHOT UCTOPUjCKOT/KYNTYpHOr/aMbujeHTaNIHOT OKBUPA, Fae ce
dbparmeHTUCaHe NpefAcTaBe ,,KPUTUUHUX TavaKa“ Koje pa3apajy TKUBO rpaja OXMUB/baBajy CTBapateM
HaneTocTn usMehy pasnuuUTMX NPOCTOPHO-BPEMEHCKUX peanuTeTa. Pasnuuute etane gesacrauuje
Beorpapa lMaBnoBuh 6enexun Kpo3 lWeMaTcKe NpUKase HacTane Ha 0CHOBY o6pa3aua ApYLUTBEHUX Urapa
3aCHOBAHMUX Ha HEOTPaHUYEHOM KOMOBMHOBaHY reoMeTpujcknx Moayna (flero KouKe ) UK Ha CTPATELLKOM
»MpeKpajarwy” n akymynauuju rpaheBMHCKUX objeKaTa Ha ogpeheHUM UHTepecHUM TepuTopujamMa
(MoHonon). N3BefieHn KNacMYHMM TeXHUKaMa yibe U aKpUn Ha nnaTHy paposu 0gy3nmarbe 3emibe,
BWF v Trump’s Toy nounBajy Ha CBeleHUM XPOMATCKUM OLHOCUMaA, peAyKLMjU NPOCTOPHMX NNAHOB],
cTpaTervjamMa noHae/bakba C pasnnMKkamMa u Apyrum nocTynuuMa Koju CMMynupajy nnoluHe, Kaptorpadcke
npepacTtase u ynyhyjy Ha AMHCTaHLUMPaH OAHOC U Hepa3yMeBatbe OPraHCKUX Be3a Koje YnHe ypbaHu
NpoCTOp jeAMHCTBEHOM LieNIMHOM. Y HacTaBKy, 0XKUB/baBatbe 06pa3aLa MCTOPUJCKOT KOHCTPYKTMBU3MA

y NUHEapHWUM LUeMaMa 1 reoMeTpM30BaHUM GpopMaMa Koje CBOjUM YHYTpaLlUbUM penaumnjama
MHTEH3UBUPAjy YHYTpaLUky HanetocT cTpykTypa (Upuu rpag les, Kyhuue n KpoBoBu rpafa — Kpoj)
ynyhyje Ha jepaH of, LLleHTPanHMUX 3axTeBa OBE KONMEKTUBHE YTOMMje C NOYeTKa NPOLLIOr BEKa — Kpenpamwe
($hopManHor apxMTEKTOHCKOT pellera uaeanHor rpaga. CpogaH yTonNmMjcKM KOHLLENT KOju NoYMBa Ha
KONMEKTMBHOj NapTMLUMNATUBHOCTK pa3Buo je AHpu Jledpesp 60-Tux roguHa XX BeKa Kpo3 nojaM ,,npaBo

Ha rpapa“? Koju nofpasyMeBa Aa CTAaHOBHULM Fpaja MMajy NpaBo [a Kao 3ajefHUL,a aKTUBHO OBMIUKYjy 1

1 Georg Simmel, “The Metropolis and Mental Life,” On Individuality and Social Forms: Selected Writings. Chicago,
University of Chicago Press, 1971

2 Henri Lefebvre, The Right to the City, 1996, theanarchistlibrary.org



YYeCTBYjYy Y Kpenpaty CBOI JXMBOTHOI NPOCTOpa. 3axTeBM 33 AeMOKPATUUYHUUM U XYMAHUjUM MPUCTYNOM
KOju 61 YKJby4YMBaO CTBapHe noTpebe CTAaHOBHULUTBA M NPATUO pa3Boj 3ajeHuULLe, NOCNeHe Be
JleLleHunje AUPEKTHO CY CYNpOTCTaB/beHN UHTEPECUMA U NOrULUM HeonubepasnHor KanuTtanusma. Y TakBum
COLMONONIUTUYKUM OKOJTHOCTUMA FPafiCKU NPOCTOpU ce GpuLly unu aeBacTupajy A0 HenpenosHaT/bUBOCTY.

Ypbuumna no gepuHULMjU nofpa3ymMeBa AeCTPYKLMjy ypbaHor, 61no Aa je pey o pyliewy rpaga ycnep
paTHUX [lejcTaBa, UNKN HecTajatby rPajCKUX NoApydja ycnep HecaBecHe UHBECTULIMOHE MOMUTUKE Y
MUPHOAOMNCKMM ycnoBuMa. Uy jeaHOM 1 y ApYyroMm ciyyajy enunor je npucuiiHa XoMoreHusauumja,
MMnneMeHTaumja Henpunapajyhux objetaka n TpaHcdhopMaumja ypbaHux LenuHa y ,jefHoobpasHe
eHKNnaBe” MOHMLWITaBakbeM Pa3nUUUTOCTM U NaypanusMa ypbaHor xusota.® Monuntux YzanygHa mana,
Kao MeTadopa NpPeKUHYTOr KPBOTOKA rpaja pedepuile Ha YMtbeHULY @ HacuNHa peKoHduUrypauuja un
6pucatbe ypbaHux LefiMHa HeMa 3a /b caMo nNpoduT, npesoherbe 3eMibULLTa IYKPATMBHOj HAMEHU U
CTBapate ycnoBa 3a MaKcumany uckopuwheHoct, Beh npeactaB/mba 1 NOKylaj cnabsbera ApyLITBEHE
KOXe3uje 1 ycnocras/batbe KOHTpone Mohu cMellTawbeM nonynauuje y cse U3nosaHuje CTpyKType. Pywete
YWTaBMX Hacesba, y TOM CMUCAY HUje CaMO NyT 3a OCTBapeHe MHBECTULMOHUX LiumbeBa Beh UCTOBpeMeHo
[0BOAU A0 HEBMABUBOCTU, HEMOhM U Ha Kpajy HecTajatba MaprmHanu3oBaHUX rpyna U3 LeHTpanHux
rpapckux nogpyuyja. Kao nocnenra onomMeHa, MHTepBeHLUMja Ha yBehaHOM rpadMyKoM npukasy
nnanucéepe y papy It’s time to pay now yKkasyje fa HeNNaHCKoO 06/IMKOBakbe NMPOCTOPa M HapyluaBake
eKkocucTteMa GYHKLMOHULLY CUMYNTaHO, HACUNHA CPeACTBa KOHTpOIe jefHako norahajy MHAMBUAYanHy u
KOMEKTUBHY er3ucTteHuujy, reorpadCcky CTpyKTypy u Tonorpadujy.

AHraxoBaHWM NPUCYCTBOM Y APYLUTBEHOM XMWBOTY, KAa0 U y YMETHUYKOM UCKasy Muwiko lMasnosuh
oXuBsbaBa MoryhHOCT pexabunutaumje Hagaba YMETHUKA paHor MofepHu3Ma Aa he ymMeTHUYKe

BU3Uje UMaTU U eDEKTUBHU NOTEHLMjaN coLMjanHe NPpOMeHe U YCMoCTaB/batba PAHOTEXE MaTepujanHuxX
¥ BYXOBHWUX BPEAHOCTM Y NOCTUHAYCTPUJCKOM APYWITBY. Y PeanHoCTv APYLWITBEHUX U @KOHOMCKUX
orpaHuyema, fefioBake YMeTHUKA nocTaje MohHO cpeAcTBO OTnopa, 6opbe 3a ouyBamwe couujanHe
OVHAMUKe, OHO apTUKyNULIe TeXHbe Ka ApYruM GU3NYKUM 1 CMMOONIMYKMM NpocTopuMa Koju he oncratu
Kao CBe[0YAHCTBA CTakba AyXa jeAHOr BpeMeHa/MpoCcTopa Kora BULLE HEMA UKW KOjU TO BULLE HUje.

3 Martin Coward, Urbicide: The politics of urban destruction. Routledge, London and New York, 2009



MWUNUBOJ MULLKO NAB/NOBUHR

(1965, beorpan)
misko_pavlovic@yahoo.fr

BusyenHu yMeTHUK Koju ce 6aBM CTBapanaluTBOM Yy pasfMuMTUM MeaujuMa of CIIMKApCTBa, CKYNNType,
rpaduKe, BUAea [0 06NIMKOBakA KibUre, NaKata, unycrpaumje. lMpodecop je Ha DaKkynTeTy NUKOBHUX
yMeTHOCTU 1 Ha DakynTeTy ApaMcKux yMeTHOCTU Y beorpaay.

Munueoj Muwko lMaenosuh je gunnommpao 1989. Ha MakynTeTy NUKOBHUX yMeTHOCTM y Beorpagy y Knacu
npodecopke Munuue CresaHoBuh. Ha nctom dakyntety je marmcrpupao 1994. [JokTOpCKU YMETHUYKU
npojekaT nop, Ha3uBoM ,bno-ymeTHOCT y ypbaHoM npocTopy“ ofbpaHuMo je nog MeHTOPCTBOM npod
Yepomupa Bacuha 2011. roguHe.

MpenaBao je upTame u cnukamwe Ha Akagemuju yMeTHocTu y beorpapy op 2002. no 2008. Ha Makyntety
NUKOBHUX YyMeTHOCTK Yy Beorpapy je on 2008, TpeHyTHO y 3Bakby peloBHOI Npodecopa BOAU Knacy
CTapujux rofMHa, MacTep M AOKTOPCKUX CTyAMja Ha cnukapckoM ofceky. 0p 2014. Ha DakynTeTy ApaMCKux
yMeTHoCTU npepaje JInkosHy Kyntypy, /InkoBHe aHpose n BusyenHe meauje .

Munusoj Muwko lMasnosuh je op 1991. po 2002. roguHe xuseo n pagumo y lMapusy. Kao ctunenpucra
¢dpaHuycke Bnage 1991-1992, 6opasuo je y Cité international des arts v 6uo roctyjyhu ctyneHt Ha EHCBA,
y atemey Bnapumupa Benuukosuha.

[o capa je uMao Tpugecet net caMmocTanHux u oko 200 rpynHMX M3N0XKOU Yy 3eM/bU U UHOCTPAHCTBY.
OcHuBau je rpyne Tonuapu Apt Tpact (TAT - Topiary Art Trust), ca KojoM je u3narao 9 ckynntypa u
CKYNNTypanHux aHcaMbana y jaBHOM npoctopy: ,JeneH”y Anatuny, ,,Ch4“ Mpujenosmy, ,Kapa Ha neyypkama
ponu rpoxkhe” y Yauky u beorpany (}upage Ha Tonumpepckoj 3se3gu, CnoMeH-obenexje Momu Kanopy
Ha Aau, Tpunoan vcnpep TU Ywhe, ckynntype flentup v llayH y 60TaHUYKOj 6aluT JeBpemoBall,

[Jena My ce Hanase y KonekuujaMa - HapogHu my3sej beorpan, MCY beorpagn, My3ej rpapga beorpaga,
Myzej Llentep, FCNY Huw, Aeroport de Paris, Marin BeauxArts, u MHOrMM NMpUBaTHWUM KoneKuujaMa y
3eMJbU U MHOCTPAHCTBY. [IOBUTHUK je HEKONMMKO Harpaga M3 JoMeHa JIMKOBHUX YMETHOCTU.
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Ipap / The City
2018, akpun Ha nnatHy / acrylic on canvas, 146x114 cm



Belgrade Water Fraude

146x114 cm
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y/be Ha nnatHy / oil on canvas

y

2016



Trump's Toy
2025, ymbe Ha nnatHy / oil on canvas, 146x114 cm



Opy3umarse 3eMibe, NponasHo Hao6bnauemwe / Forfeiture of Land - Passing Cloudiness
2018, yme Ha nnaTHy / oil on canvas, 145x114cm



MILIVOJ MISKO PAVLOVIC

(b. 1965, Belgrade, Serbia)
misko_pavlovic@yahoo.fr

Milivoje Misko Pavlovi¢ (b.Belgrade, 1965) is a visual artist who creates in various mediums, including
painting, sculpture, printmaking, video art, as well as book design, poster creation, and illustration. He
serves as a professor at the Faculty of Fine Arts and the Faculty of Dramatic Arts in Belgrade.

Milivoje Misko Pavlovi¢ graduated in 1989 from the Faculty of Fine Arts in Belgrade, under the tutelage
of Professor Milica Stevanovi¢. He further attained his master’s degree at the same institution in 1994.
His doctoral artistic project, titled “Bio-Art in Urban Spaces,” was successfully defended in 2011 under
the mentorship of Professor Cedomir Vasi¢.

Between 2002 and 2008, he taught drawing and painting at the Academy of Arts in Belgrade. Since
2008, he has been a full professor at the Faculty of Fine Arts, currently teaching classes for senior
students, master’s, and doctoral studies within the painting department. From 2014, he has also been
teaching courses such as Visual Culture, Visual Genres, and Visual Media at the Faculty of Dramatic Arts.

Milivoje Misko Pavlovi¢ resided and worked in Paris from 1991 to 2002. As a recipient of a scholarship
awarded by the French government during 1991-1992, he spent time at the Cité Internationale des Arts
and served as a visiting student at ENSBA, in the atelier of Vladimir Velickovic.

To date, he has held thirty-five solo exhibitions and approximately two hundred group exhibitions both
domestically and internationally. He is the founder of the collective Topiary Art Trust (TAT), with which

he has showcased nine sculptures and sculptural ensembles in public spaces: The Deer in Apatin, Ch4 in
Prijepolje, When Grape Grows on Mushrooms in Caéak and Belgrade (including the Giraffes at Top¢iderska
Zvezda, the Memorial Monument to Momo Kapor on Ada, the Tripod in front of Shopping Mall US¢e, and
sculptures of a Butterfly and a Peacock in the Jevremovac Botanical Garden).

His works are in the collections of the National Museum of Belgrade, Museum of Contemporary Art in
Belgrade, Museum of the City of Belgrade, Zepter Museum, Gallery of Contemporary Art in Ni$, Aeroport
de Paris, Marin Beaux-Arts, and numerous private collections both in the country and abroad. He is the
laureate of several awards in the field of fine arts.



Sanja Todosijevic

MILIVOJ MISKO PAVLOVIC
Urbicide - Annihilating the Spirit of the City

In recent years, Misko Pavlovi¢’s artistic and social engagement has been predominantly directed
toward issues of ethical responsibility and societal accountability within the processes of negative
transformation of both natural and urban environments. Although these phenomena are interpreted
within the context of global trends, a particular emphasis is placed on the relationship between power
dynamics and the vital survival of communities in situ. Operating under the premise that the city,

in essence, functions as a living organism and an integral component of the ecosystem, the artist
employs incident-driven situations that disrupt its organic structure or obliterate collective memory to
objectify the dramatic change and imbalance inflicted upon the natural and urban milieu, as well as the
social fabric itself. According to George Simmel’s sociological concept of the metropolis from the early
twentieth century, the modern city cannot be regarded solely as a physical space, it represents a “state
of mind,” a locus where the vital impulses of urban life are shaped by specific psychological conditions
and the most diverse sensory experiences derived from everyday urban existence.! Its very existence
unfolds as a distinctive interaction among spatial arrangements, human activity, and various forms of
collective existence.

In operational terms, the works from the series titled Urbicide — Annihilating the Spirit of the City are
based upon the transformation of the original historical, cultural, and environmental framework, wherein
fragmented notions of critical points—those that rupture the city’s very fabric—are revitalized through
the dynamic interplay of diverse spatiotemporal realities. Pavlovi¢ records various stages of Belgrade’s
devastation through schematic depiction inspired by patterns of social games rooted in the limitless
combination of geometric modules (Lego bricks) or in the strategic “restructuring” and accumulation

of architectural structures within specific territorial interests (Monopoly). Executed using classical
techniques of oil and acrylic paints on canvas, works such as Forfeiture of Land, BWF, and Trump’s Toy
rest upon subdued chromatic relationships, a reduction of spatial plans, strategies of repetition with
variations, and other methods that simulate planar, cartographic representations, thereby highlighting

a detached perspective and a misunderstanding of the organic connections that constitute the city as
an indivisible whole. Subsequently, the revival of patterns rooted in historical constructivism in linear
schematics and geometrized forms—forms that, through their internal relationships, amplify the intrinsic
tension of structures—such as the Black City Jazz, Huts and City Roofs - Sewing Patterns, allude to one
of the central demands of this collective utopian vision of the early twentieth century: the creation of

a formal architectural blueprint for the ideal city. A related utopian concept, founded upon collective
participation, was developed by Henri Lefebvre in the 1960s through the notion of the “right to the city™

1 Georg Simmel, “The Metropolis and Mental Life”, On Individuality and Social Forms: Selected Writings. Chicago, University of
Chicago Press, 1971

2 Henri Lefebvre, The Right to the City, 1996, theanarchistlibrary.org



which implies that urban inhabitants have the right to actively shape and partake in the formation of
their living environment as a community. The demands for a more democratic and humane approach,

one that genuinely considers the needs of the inhabitants and aligns with community development, have,
over the past two decades, been directly contrasted with the interests and logic of neoliberal capitalism.
Under such sociopolitical conditions, urban spaces are erased or devastated to the point of being
unrecognizable.

Urbicide, by definition, entails the destruction of the urban fabric—whether through the demolition

of cities resulting from wartime actions or the gradual disappearance of metropolitan areas due to
irresponsible investment policies during peacetime. In both cases, the inevitable outcome is a forced
homogenization: the imposition of incompatible structures and the transformation of diverse urban
entities into “monolithic enclaves,” thereby eradicating the richness of diversity and pluralism of urban
life.3 The polyptych, Futile Map, as a metaphor for a severed circulatory system within the city, alludes
to the fact that violent reconfigurations and the obliteration of urban units aim not merely at profit,
such as converting land for lucrative purposes or creating conditions for maximum exploitation, but also
represent an attempt to weaken social cohesion and establish control over the populace by confining
them within increasingly isolated structures. The demolition of entire neighborhoods serves not only
investment objectives but concurrently renders marginalized groups invisible, powerless, and ultimately
causes their disappearance from central urban areas. As a last warning, the intervention depicted in the
enlarged graphic of the plan sphere in It’s Time to Pay Now indicates that unplanned spatial development
and ecosystem disruption operate simultaneously. Oppressive control measures impact individual and
collective existence, as well as the geographic and topographical fabric of the city.

Through his active participation in social life and artistic expression, MiSko Pavlovi¢ revives the possibility
of rehabilitating the hope of early modernist artists that their visions might indeed possess a potent
capacity to effect social transformation and to establish a renewed harmony of material and spiritual
values within a post-industrial society. Confronted by social and economic constraints, the artist’s
endeavors emerge as a formidable instrument of resistance, an effort to preserve social dynamism by
articulating aspirations toward alternate physical and symbolic spaces that serve as enduring testimonies
to the spirit of a bygone time / space, now either vanished or fundamentally transformed.

3 Martin Coward, Urbicide: The politics of urban destruction. Routledge, London and New York, 2009
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HacnosHa ctpaHa / Front cover
V3anynHa mana / Futile Map

2016, yrbe Ha nnaTHy / oil on canvas, 9x50x65 cm
fetam / detail
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Opysumatbe 3embe / Forfeiture of Land

2017, akpun Ha nnatHy / acrylic on canvas,
146x114cm
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Kyhuue u kpoBoBu rpapa - kpoj / Huts and City Roofs - Sewing Patterns

2024, purutanHa rpaduka / digital print, 70x50 cm
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