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PapoBaH lMonosuh

MAPUHA NMOINMOBUK

0Bo je 0Ko BpeMeHa:
rnega uckoca

nog cegMo60jHOM 06pBOM.
Kanak My nepy orwesw,
Herosa cy3a je napa.

Cnena 3Be3/]a Ha wera Hanehe

M TOMM Ce 0f Bpenuje TpenasuLje:
rnocrtaje Tonnuje y ceety

u MpTBaun

nynosee u UBeTajy.

Mon Lenan, Oko BpemeHa

Monaszehn y cBOM focapalumeM cTBapanaluTBy Of, NMOjMa OTBOPEHOCTM, KOjU KaKO Ha TEOPUjCKOM, TaKO
M Ha NPaKTMYHOM NnaHy onpegesbyje, ogpehyje n omehyje eHy CNMKapCKy NOETUKY U LeNOKYNHO
HEHO CXBaTatbe CBPXE M CMUCIIA YMETHUYKOr Aenawa, MapuHa lNonosuh u 0BMM cBOjUM M360poOM
npeacTaB/beHUX PaJioBa pacKpusbyje CBOj AY6OKOCEKHUN YBUL, Y OCMULLIBLEHOCT U 0-NpPaBAAHOCT
(npaBpa y CNOBEHCKOM KOpeHY MMa KOHOTAaTUBHO 3HAUYeHe UCTUHE, Te je YTONTMKO pey U 0 0-UCTUHEeHbY,
0-6enoparery, aneTenyHOCTH TOr yBUAA) CBOI MPBOHAYANIHOT UCXOAULLTA, Y HACTOjaky Aa CBUM
pacnosioXXMBUM U3paxKajHUM CPefCcTBUMA, 6UNO TpAaAULMOHANHNUM CIMKAPCKMM TEXHUKaMa,

6uno ynotpe6oM ready-made-a y 0c06€HOj aKLLeHTYaLMju U MHTEH3UPUKALMjU OTBOPEHOCTM KAo
npouecyanHoCTU ca-onwTaBaka, ca-obpahara U ca-3HaBawa, A0Befe CBOje NonasHo ogpehere o
OTBOPEHOCTM 0 HOBE PAaBHMW 3HauYeHa, Y KOjoj Ce OTBOPEHOCT CXBaTa Kao U3Boheme CNuKe U3 beHe
TpagupaHe NNaHMMETPUjCKe NPUKA3UBOCTU M YOKBUPUBE Ae(PUHUCAHOCTU Y AUMEH3Ujy HenocpefoBaHe
NPUCYTHOCTH, Y KOjoj ce rybu yobuyajeHn oAHOC HacnpaMHocTu usMehy nocMmatpava-cybjekta u
nocMaTpaHor yMeTHUYKOr féna-objekTa.

Y Tpaguumju NMKOBHOYMETHUYKOT CTBapanaluTBa, u3Bohere HEKOr MaTepujasiHor cyrncTpaTa U3 Herose
npupoaHe AATOCTU U TEXHUUYKO-TEXHOSOLLKMW, YMETHUYKUM CBpXaMa U 3aMUciIMMa BoheH NocTynak
HEeroBor npeobpaxaja y feno Koje Tpeba fa 0TeNnoTBOPK, NPUKAXKe UK NOCpeayje HeKy UaejHy,
PenurujcKy, ApYLITBEHY UNU YaK UMAaHEHTHO YMETHUYKY BPe[HOCT, Hasla3n CBOj U3pa3 ynpaBo y OHOMe



LUTO MPUKa3aHa fena Texe fa Npesnagajy, a To je MOMeHaT NOCPefoBakba KOju Ce eKCnauLmpa, caxkuma
M HOpMMpa y 065MLMMa pe-NpoayKoBatba UCXOAULLHE KOHLenumje, 6Mno fa je y nuTarwy KBagpaTHa
Mpexa cTapoerunaTckux ppeckonucaua, MonMKNeToB KaHOH UNK LieHTPasiHa NepCcnekTuBa, Yume ce

OHa YHYTpallka, HecaonwTUBa U HUKaga A0 Kpaja u3pasvBa MoTUBaLMja CTBapama CKpyhyje y CB0joj
OKOHaueHOoj NpefiMeTHOCTH, MOCTaB/ba U U3NaxKe Norneny Koju je U caM neanu3oBaH Y MOHOOKYNTApHOCTH,
y jeAHOM rmocMaTpayvy Koju CaCBMM JIETUTUMHO MOJXKe fa Ce 3aMeHU MEeXaHM3MOM 3a MepCrneKTUBHO
npojuumpatse, AnbeptujeBoM xekcemnefoM. CnuKa Tako oCTaje 3aTBOPEHa Y CBOM €jAeTCKOM acrnekKTy,
OHa MoOXe Aa byae nocMaTpaHa caMo Nof jeAHUM, MPaBUM, YIIIOM, heHa eKCNPeCcuBHOCT UcLpnsbyje ce y
HEHOj peLenTMBHOCTH, Te Ce NMpoLec peAyKLuuje TPOAUMEH3NOHATHO-NNACTUYKOT Y ABOAUMEH3UOHANTHO-
NUHeapHoO A0BpLUAaBa Kao neTpuduKoBatbe eHepruje cTBapatka y MaTepujy nocMaTpatba. TuMe ce cnuka
CBOAM Y CBOje OKBUPE, a OBO Y-OKBUpPUBaH-€ CluKe (en-cadrement, ein-rahmung) ncnoctaesba ce Kao
K/by4HU MOMEHaT teHor oTyhnBama of heHor TBOpLa M of, mocMaTtpaya. OHa nocTtaje npefMeT ecTeTcKke
MeauTaluje n ecTeTUYKE KOHTeMMAaLuje, anu He BULLIE U OHAj JXUBM MYTOKa3, EKCTEH3Wja BUTKa y Herose
nosecHe MopanuTete.

OHO WTO YyMeTHMYKM ynH MapuHe lMonoBuh poOHOCK jecTe NpeoKpeTake OBOr MpoAyera oTyhueamwa
CJIMKE M YMETHOCTU yonLiTe y fiowy 6eCKOHAYHOCT, Kao U jelHa HY)XHa Mepa AeecTeTu3auuje yMeTHUUYKor
[lena, jep oHO caja, y CBOM camMonpobnemMaTu3oBaky pasapakbeM OKBMPA Koju ra cabujajy n ogsope y
TauKy Hepornesa, ofakie U3HeBEPaBa 33/10BO/bEHE KeJbe Y CBOM CTAaSIHOM U3MULLakby OMPUCYTHEHY,
NnocpeAcTBOM CBOje eKCTeH3Mje Y AMMEH3MjY TeNeCHOCTU, pa3buja NPaBOMUHMjCKM OAHOC NOCMATpay —
nocMaTtpaHo, CTBaparsal, — CTBOPEHO, JKerba — KerbeHo, U Tako ocsiobaha, pasokBupyje (des-encadrement,
ent-rahmung) peno 3a HeroBy yrory y ca-ycrnoctaB/batby pa3oTyheHor nocTojama, ca-ycrnocTaB/bakby
UCTUHCKe 3ajefHuLe. Pey je 0 CMHTE3M NPOCTOPHUX U JUHAMUYKMX €N1IEMEHaTa, 0 NPOCTOPHO-BPEMEHCKOM
pa3Bujarby eHepruje U3 MaTepmujasHoCTU, NpyU YeMy CBU MaTepujann Koju CToje Ha pacnonarakwy Nocrajy
CpeAcTBO 3a NpoBOLMpake NPOCTOPHO-GAKTUUKE NPUCYTHOCTH, LUITO A0BOAW A0 06NIMKOBatba NpocTopa

M BpeMeHa YMecTo Aa NpocTop M BpeMe 6yay UMHMOLM 06JIMKOBatba YMeTHUUKOr Aena. OTyaa pena

Koja oBAie 3aTUYEMO HUCY M3N0XKeHa yBuUAay, yocehaBatby 1 A0XKUB/baBatby, HUTU OHA U3NAXy yBULE,
yocehaBata U [OXUBIbaje; OBAE je MOCMaTpay, LOK CaMo TO OCTaje, U3MOXKEH pa30pHOM BPTIIOTY
pa3oKBMpaBakba Yy KOMe CNyTU U HaroBeLuTaj COncTBeHor ocnobohema.



MAPUHA NOMNOBUHK

(1976, beorpap)
marinamakico@yahoo.com
marinapopovic.com

lopnHe 1995. ynucana je 3uaHO cnMKapcTBo y Knacu npodecopa MunaHa bnanyuwe Ha DakynTeTy NnpuMerbeHUx
yMeTHOCTU YHUBep3uTeTa yMeTHOCTM ¥ beorpapy. Mocne aee roauHe (1997) HacTaemba cTyauje Ha AkageMuju
ymetHoctu y HoBom Capy, opcek cnukapcTBo, y kKnacu npodecopa MunaHa bnanywe. lfogune 1999. 3aBpluimna

je ocHoBHe cTyauje cnukapcTea. OaMax No 3aBpLUETKY OCHOBHMX CTYAMja YNMCYyje MarucTapcke ctyauje Ha
Axkapemujn ymetHoctn y HoBom Capgy, opcek cnmMkapcTBo, y Knacu npopecopa MunaHa bnanywe. [1se roguxe
KacHuje 3aBplumMna je Maructapcke cryauje (2001), opb6panHuna je Maructapcku pag Ha temy [loeTuka rectyanHor.
3aBpLunna je MHTEpAUCLUNIIMHAPHE JOKTOPCKe CTyamnje Ha YHuBep3uTeTy yMeTHocTu y beorpapy (2006-2009), Ha
cTyAMjcKoM nporpamy Teopuja yMeTHOCTM M Mepumja. foguHe 2009. onbpaHuna je LOKTOPCKY Aucepraumjy Ha Temy:
Hauena pekoHuentyanusauuje Teopuja otBopeHor gena (MeHtop npod. ap HeBeHa [lakouh). HakoH 3aBpLueHUx
[OKTOPCKMUX CTyaAMja ofpiKana je Tpu roctyjyha npegaBatba Ha YHUBep3uTeTy ymeTHoCTM y beorpaay (2010). 2015.
rogvHe ynucana je JOKTOPCKe aKafeMCcKe CTyauje, CTYAUJCKM NpOrpaM: MMKOBHe YMETHOCTK, Ha AKajeMuju y
HosoM Capy. 2019. roguHe og6paHuna je apyry LOKTOPCKY AUcepTauujy Ha TeMy: PeXXuM cnivKe — BULLECTPYKM
CBeTOBM cnukKe. 3anocneHa je Ha Kategpu 3a cnukapcteo Akagemuje ymetHoctu y Hosom Capy og 2004. roguHe,
y 3Bamby pepoBHor npodpecopa of 2023. rogune. 0g 2000. rogune unan YNMYC-a, op 2021. roguHe CYN1YB-a. Buwe
nyTa je HarpahuBaHa 3a pagoBe M3 0611acTU CNMKApPCTBa U NpownpeHnx Meamja. U3narana je Ha 40 camocTanHux
u npeko 100 KonekTuBHUX M3nox6u (beorpan, Hoeu Cap, Ykuue, AnatuH, Bpbac, Hosu MNa3ap, CpeMcka
MwuTtposuua, KoeuH, Yauak, LLlabau, CMepepeBcka lManaHka, NaHuyeso, Moxera, HerotuH) u y nHoctpaHctay (y
Ayctpuju, CnoBeHuju, Hemaukoj, byrapckoj, BalwmHrToHy).

CamocTanHe usnoxbe

2023. Mapwus, Cité Internationale des Arts, ,Rencontre des mondes dans le flux des couleurs” (Cycpetu
CBETOBa y NPOTOKY 60ja)

2022. beorpag, lanepuja Bunune Boge, CamoctanHa nsnoxba cnuka ,Petpocnektnea”

2021. beorpap, lanepuja 73, CamocTanHa U3nox6a CNMKa U NUKTYpanHUX UHcTanaumja ,Pexum cnuke Auheo
ucropuje - npuya o jbybasu”

2018. Hoswu Cap, lanepuja CKL, ®abpuka, [JoKTOpCKKM YyMETHUYKM npojekaT ,LipBeH KoHal nneTeH of cHa”
beu, AycTtpuja, lanepuja MopeHa, CamoctanHa usnox6a ,Farbe und Schwarzwei” (boja u upHo 6eno),
Dietter Zurnieden n Marina Popovic Vojvodic

2016. CnoBeHuja, lanepuja JaHesa bomke, UHTepakuumje / Korrespondenzen I, U3nox6a cnuka n acambnaxa
nBe ayTopke, Jac bepr (Ayctpuja) u MapuHa lMonosuh (Cpbuja)

2014. Hoewu Cap, lanepuja orpanka CAHY y HosomM Capy lMnatoHeyM [pojekaTt Xubpuausaumje Il, N3noxoa
papjoBa ABa aytopa, B. Panunh n M. Bojsoguh
Ayctpuja, Tainach, Kath. Bildungshaus, camoctanHa usnox6a cnvka u uHctanauuja ,Begegnung der
Welten im Fluss der Farben”

2006. beorpag, NpopajHa Manepuja beorpap, U3noxk6a cnvka yetupm aytopa, icTopujcko u caBpeMeHo,
AyTopcka usnox6a CnobogaHa Puctuha

2000. beorpag, lNanepuja Unuje M. Konapua, Cnuke

CTuneHauje u pesnaeHLmjanHu 6opasum
2019. Erasmus Accademia Belle Arti di Napoli, Hanym, UTanuja
2023. Cite internationale des arts, Mapus, ®paHuycka



Anheo, 2019, yibe Ha nnaTHy, 160 x 180 cm
Angel, 2019, oil on canvas, 160 x 180 cm




MukTypanHe uHcTanaumje,
2023, nMuMeH3uje NpoMeHs/bUBe

Pictural Installations, 2023,
variable dimensions







bes HasuBa, 2022, yme Ha nnatHy, 160 x 100 cm
Untitled, 2022, oil on canvas, 160 x 100 cm



MARINA POPOVIC

(1976, Belgrade, Serbia)
marinamakico@yahoo.com
marinapopovic.com

In 1999 she graduated painting at the Academy of Arts in Novi Sad; 2001 she took a M.A. degree at the
section for painting (the title of the work: The Poetics of the Gestural; Academy of Arts in Novi Sad). After
completing her Ph.D. studies she was awarded with a Ph.D. in Arts and Media in 2009 at the Interdisciplinary
doctoral studies of the University of Arts in Belgrade (title of the dissertation: The Principles of
Reconceptualization of the theories of Open Work; 2015 -2018). (II.) After Doctoral studies at the Academy
of Arts in Novi Sad, she took her second Ph.D. in 2019 (title of the dissertation: Image Mode-Multiple Worlds
of the Image). She had already 40 single and over 100 collective exhibitions in Serbia, Austria and abroad.
She received a number of awards for painted works, as well as for those from the category of the expanded
media. She has worked at the Academy of Arts in Novi Sad since 2004, department of painting. In 2023 she
was promoted to professor. In 2014 she became a board member of the Centre for Art Research, Academy
of arts in Novi Sad. In 2019 she participated in an Erasmus programme at the Accademia delle Belle Arti di
Napoli (Academy of fine arts in Naples).

Solo exhibitions

2023 Paris, Solo exhibition of paintings, Open studio at Cité Internationale des Arts, Imagery Mode -
Rencontres de mondes dans le flux des couleurs

2022 Belgrad, Gallery ,,Viline vode” Solo exhibition of paintings, “Retrospective”,

2021 Belgrade, Gallery 73, Solo exhibition of paintings and pictorial installations, “Picture Mode - Angel of
History - Story of Love”

2018 Novi Sad, SKC Gallery, Fabrika, Doctoral art project “Red thread woven from sleep”

2018 Austria, Vienna, Modena Gallery, Solo exhibition, Dietter Zurnieden and Marina Popovic Vojvodic

2016 Slovenia, Janez Boljka Gallery, Interactions / Korrespondenzen lll, Exhibition of paintings and
assemblages by two authors, Jas Berg (Austria) and Marina Popovi¢ (Serbia),

2014 Novi Sad, SANU Branch Gallery in Novi Sad, Platoneum Hybridization Project Il, Exhibition of works by
two authors, V. Ranci¢ and M. Vojvodic,

2014 Solo exhibition, Begegnung der Welten im Fluss der Farben (Encounters of worlds in the flow of
colors), Kath. Bildungshaus, Tainach, Austria

2006 Belgrade, Sale Gallery Belgrade, Exhibition of paintings by four authors, Historical and contemporary,
Author exhibition of Slobodan Risti¢

2000 Belgrade, llija M. Kolarca Gallery, Pictures

Scholarships and residencies
2019 Erasmus Accademia Belle Arti di Napoli
2023 Cite Internationale des Arts, Paris



Radovan Popovic

MARINA POPOVIC

This is the eye of the times:
it looks out slant

under a seven-colour brow.
Its lid is bathed in flames,
its tear is steam.

The blind star flies at it

and melts on the hotter lash:
the world grows warm,

and the dead

break bud, and blossom.

Paul Celan, Eye of the Times

Expanding upon the concept of openness that defines, determines, and delimits her painterly poetics
and the overall understanding of the purpose and significance of artistic creation both theoretically
and practically, Marina Popovi¢, through her selection of presented works, once again demonstrates her
profound insight into the justification of her initial standpoint (in Serbian, 'pravda’ (justice) stems from a
Slavic root that connotes truth, implying an unveiling, disclosure, and the alethic nature of that insight).
In her pursuit to elevate the foundational premise of openness to a heightened level of significance,
Popovi¢ employs all available expressive means, be it traditional painting techniques or the integration
of ready-mades, with a specific focus on accentuating and intensifying openness as a process of
communication, engagement, and cognition. This endeavour aims to transform the understanding of
openness into a new dimension of meaning, where openness is conceived as the extraction of a picture
from its traditional planimetric representativeness and framed definitiveness into the dimension of
immediate presence. In this context, the customary relationship of reciprocity between the observer-
subject and the observed artwork-object is dissolved.

In the tradition of fine arts creation, the process of extracting a material substrate from its natural
state and transforming it — for technical-technological or artistic purposes and intentions — into a work
that should embody, represent, or mediate a conceptual, religious, social, or even inherently artistic



value, finds expression precisely in what the presented artworks strive to transcend: the moment of
mediation, which is often explicit, summarized, and standardized in its forms of reproducing the initial
concept. Whether it’s the square grid of ancient Egyptian fresco painters, Polykleitos’ canon, or central
perspective, the internal, incommunicable, and never fully articulated motivation behind creation is
condensed into its finite objectivity. It presents itself to the observer, who is idealized in monocular
vision, as a legitimate substitution for the mechanism of perspective projection, such as Alberti’s
hexapeda. The painting, thus, remains enclosed in its eidetic aspect, observable only from one, correct,
angle; its expressiveness exhausts itself in its receptivity. The process of reducing three-dimensional
plasticity to two-dimensional linearity culminates in the petrification of creative energy into the matter
of observation. Consequently, the painting is confined within its frames, and this framing of the painting
(en-cadrement, Ein-rahmung) emerges as a crucial moment of its alienation from both its creator and
the observer. It becomes the object of aesthetic meditation and contemplation, but it no longer serves
as the living signpost, the extension of being in its historical modalities.

What Marina Popovi¢'s artistic act brings forth is a subversion of the extended alienation of the painting
and art in general into a detrimental infinity. This involves a necessary measure of de-aestheticization
of the artwork, as it now, in its self-problematization through the destruction of the frameworks that
confine it and lead it into a point of endlessness, constantly eludes presence, thus failing to satisfy
desire through its perpetual evasion. Through its extension into the dimension of corporeality, it
disrupts the linear relationship between the observer and the observed, the creator and creation, desire
and the desired. Consequently, it liberates and de-frames (des-encadrement, Ent-rahmung) the work
for its role in the co-establishment of a de-alienated existence, the co-establishment of a genuine
community. This synthesis of spatial and dynamic elements involves the spatial-temporal development
of energy from materiality, whereby all available materials become tools for provoking spatial-factual
presence, leading to the shaping of space and time, rather than space and time being factors in

the shaping of the artwork. Thus, the works we see here are not exposed to insight, empathy, and
experience, nor do they expose insights, empathy, and experiences. Here, the observer, while remaining
just that, is exposed to the destructive vortex of de-framing, where there is a hint and foreboding of
their own liberation.
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HacnosHa ctpaHa / Front cover

be3 Has3uBa, 2022, ymbe Ha nnaTHy, 160 x 100 cm (zeTasm)
Untitled, 2022, oil on canvas, 160 x 100 cm (detail)

Mocnenwa ctpaHa / Back cover

MapuHa Monosuh = Marina Popovic¢ : Pexxum cnuke 1l: OnpoctopeHe cnuke = The Regime of the Painting II:
Spatialized Paintings : lpopajHa ranepuja "beorpaa’”, Jyn-jyn / June-July 2024. / [TekcT y KaTanory PapoBaH
Monoeuh] = [text in catalogue Radovan Popovic] ; [npeBoa Maja JoBaHoBuh Bojsoauh] = [translation Maja
Jovanovi¢ Vojvodic] ; [poTorpaduja JoBaH borpaHosuh, Taa Makcumos] = [photography Jovan Bogdanovic,
Tanja Maksimov]. - beorpag, : lponajHa ranepuja "beorpapn" = Belgrade : Gallery "Beograd", 2024 (beorpag :
I'pup, ctyamo = Belgrade : Grid studio). - [12] cTp. : penpoayKkuuje ; 22 x 22 cm
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a) Monoeuh, MapuHa (1976-) -- Cnuke -- U3nox6eHn katanosu 6) Monosuh, Mapuxa (1976-) -- UHcTanaumje
-- U3nox6eHn katanosu
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Pictural Installation: Angel, 2019, variable dimensions
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