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TPOYMJbEHE

(unu: cee camo He jeOHoymsbe)

MonasHa Tayka 1 yjegHo Tauka cycpeTa Halle TpU NoeTuke
je Tpokpako packplwhe, o4HOCHO, paanmo v capahyjemo

Y yBEpEHY Aa CBaKa MHAMBUAYA BPLUM MHTEPMNPETUPatbe
CTBApPHOCTM Ha cebu CBOjCTBEH HAuMH. Heka oa nonasumwTa
CY C/IMYHA, UCXOAMLUTE je UCTO, anu MYTEBU CY Pa3UUUTK.
Bupamo durypaumjy, jep je caBpemMeHM YOBEK MO 3aHUMakby
NPOoXAMpad, No yBeperby XeA0HUCTa U MO NPUPOAN HapLMC.
C/AvKa je y TOM CyYajy Heroso ornegano, anu orneaano
Koje He fiaje camo MyKO LUTUpakbe CTBApHOCTU. He xenmmo
Oa Kpo3 canky notephyjemo pasnore 3a ocehaj 6e3Haha,
6ecmucna, jesmse cebUYHOCTH, NOTPECHE NMPONA3HOCTH, He
XKeMMo fa adrpMULLEMO KBa3M-3a4,0B0/bCTBA M CyporaTe
yTexe Koje XUTHO Tpeba KynuTh f0K CTBAPHOCT He NocTaHe
Heusap:Kmea. Bupamo 1M3pas Koju He npesunpe NoseT u Koju
He MCcMeBa N1enoTy, KOju He CnaBu KOMBUHALM]Y CYMOPHMX
ocehatba, cKence 1 UMHM3MA Kao jeguHN NerMTUMHMI U
[OCTOjaHCTBEHWN O4HOC MPema CBeTy.

TujaHa Kojuh

TRILEMA

Or: everything but onemindedness

The starting and meeting point of our three poetics is a
three-pronged intersection, i.e, we work and collaborate
with the idea that each individual interprets reality in his/her
own way. Some starting points are similar, the outcome is
the same, but the paths are different. We choose figuration,
because the modern man is by occupation a consumer,

by conviction a hedonist and by nature a narcissist. A
painting is in this case his mirror, but a mirror that provides
more than just a mere quotation of the reality. Through a
painting we wish not to confirm reasons for hopelessness,
meaninglessness, dire selfishness, heart-rending transience,
we whish not to affirm quasi-pleasures and surrogates of
consolation that need to be bought urgently before reality
becomes unbearable. We choose an expression that does
not detest verve and ridicule beauty, that does not celebrate
a combination of dismal feelings, skepticism and cynicism, as
the only legitimate and dignified attitude towards the world.

Tijana Kojic



TnjaHa Kojuh

PoheHa y beorpaay, 1987. roaunHe.
tijanakojic@yahoo.com

Ounnomupana 2011. rogmHe Ha DakynTeTy NPUMEHEHUX YMETHOCTU. 3axBasbyjyhu U3y3eTHUM pe3ynTaTuma
TOKOM LUKO/I0Bakba, Buna je ctuneHaucta rpaga beorpaga v Penybaunuke poHaaumje 3a pa3Boj HayyuHor u
YMeTHUYKOT noagmnaTka u ctuneHamcra ®oHaa 3a maage taneHTe ,Jocuteja”. [lo capa je yuectBoBana Ha BuLle of,
100 rpynHUX MHTEPHALMOHANHUX M3N0XKOM, U peann3oBana je YeTMpu camocTanHe usnoxbe. JOOUTHUK je HKU3A
Harpaga v npu3Hakba Ha NoJby CIMKapCTBa U rpadunke, mehy Kojuma nsasajamo: Harpaay 3a Ex libris Ha nsnoxom

" lyHas’’(2011), Harpaay 3emyHcKor canoHa (2011), ynasak y yxu nsbop 3a Harpagy 3a uptex ¢poHaa Bnagumup
Benunykosuu (2011), Harpaay 3a upTteK ,,3natHu OcTen’’(2012), Harpaga ®akynteta npMmerbeHUX YMETHOCTU U3
¢doHaa AnekcaHaap Tomalwesuh, NpBy Harpagy Ha KOHKypcy Huw Apt ®oHaaumje (2012), npey Harpagy 3a LpTex
¢doHaa Bnagumnp Bennukosumy (2012). Ynan YNYC-a n YIYNYOC-a. TpeHYTHO pagy Kao capagHuWK y HacTaBu Ha
PakynTeTy NnpuMereHMx ymeTHOCTM y beorpaay, Ha npegmeTy AHaTOMCKO LpTakbe.

Mwunuua Nasapesuh

PoheHa 1988. Xanmcrap, ,LLBeacka
Kueu u pagun y beorpaay
milicart@yahoo.se

Ounnomupana Ha PakynTeTy npumerbeHUX YMETHOCTH, OACEK 3UAHO CIMKAPCTBO Kao CTyAeHT reHepaumje 2011,
roa. buna je ctunenancrta Penybanyke poHaaumje 3a pa3Boj YyMETHUYKOT U Hay4yHOr nogmnaTka. JobutHuua

je Harpage ,,bpaHko LWoTpa“ dakynTeTa NpMMereHUX YMETHOCTU Kao U Harpaay ,Lap KoHcTaHTMH Tpaga

Hwwa 3a gonpuHoc KyATypu. YuecTBoBana je Ha NPeKo ABadeCeT rpynHUX U3N0XK6M 1 peannsosana YeTupm
camocTasnHe u3noxbe. TpeHyTHO pagu Ha UCTOM baKyATeTy Kao capagHMK y HacTaBu Ha npegmeTy Liptara m
CNIMKakba, OACEK KOCTUM.

Credanunja Unuh Muxajnosuh

PoheHa 1983. roguHe, Kparyjesay, Cpbuja
*Kven v pagn y beorpaay.
stefanijamihajlovic@gmail.com

Ounnomupana je Ha ®akynTeTy npumerbeHuUx ymeTHocTn 2011. roamMHe Ha oaceky
31AHO CIMKapCTBO Y Knacu npod. CuHuwe Mukuha, y beorpaay. Tokom cTyguja je 6una
cTuneHamcta PoHpaumje 3a pa3Boj Hay4yHOT M YMETHUYKOT MogMAaTKa U cTMneHamcTa
doHpaunje Oparocnas Cpejosuh. Jo caga je MMana neT CaMoCTaNHUX U3N0XKOM K
y4YecTBoBasa je Ha 6POjHUM KONEKTUBHUM M3/10XK6aMa U UCTAKHYTUM YMETHUYKUM
NpojekTMMa U KosloHMjama. Paguna je ny chpepu dmunma Kao Koctumorpaod.




PasymeBake /byACKMX UCKYCTaBa Kao U3BOP CTBapanallTea

Kada meoje cpuye b6yoe UHCMUHKMUBHO y4ecmaeosasno y padocmuma u nambu 0pyaux, maoa hew 3Hamu 0a cu ce
0cn10600uo ceoea ja, yicusahew y Uuckycmay jeOUHCMB8ad € /byOCKUM POOOM.

AHTOHM ge Meno (Antonio de Mello)

Ha npeacrae/beHum pagosuma mnage n admpmucaHe 6eorpasacke ymetHuue TujaHe Kojuh, npenosHaT je MoTUB JbyAcKe
nathe, y pu3nMykom n fyxosHom 06amKy. Ha npBom of, oBa fiBa Aena, Koju Hocu HasmB CKONMO3a, NaTHa KeHcKe ocobe
M3a3BaHa je TeNEeCHUM He0CTaTKOM — UCKPUB/bEHOM KMYMOM, KOjU je YpOheH UAan cTedeH TOKOM KMBOTa. JIHW]a Koja
03HayaBa CKONMOTUYHM NONOMKAj KMUMeEHOT cTyba oBe ¢purype, oTKpMBa M CBY €CTETCKY NenOoTy Kojy OHa noceayje. Pyke
durype Kao aa ce nutajy: Ja au cam ja 3a 080 Kpusa? Cama yMmeTHMLA TYyMauu 3Haverbe CKonmnose: ,YBeK je NnpucyTHa
ambuBaneHuMja — TaMo rae je gesujaumja, Ty je n nenoTa. on0Kaj Tena Ha 0BOj CIMLM MOXKe 3HAUYUTU 3aBOA/bUBO
U3BMjatbe MNAZOT TeNa, UK CTakbe Y KOMe MNaZa KeHa Tpnu 60/, M Nonoxaj y Kome NoKylasa Aa ce ocnoboam
6013, Kaga HenpmjaTHO WKpPMNakbe NPLI/bEHOBA AOHOCU TPEHYTHO ONaKLWwakbe. CKOAMO3a Kao CTEYEHO CTakbe MOXKe B6UTH
naoA Hemapa v 3anywTeHocTH, anun 1 TpodejHa nocneamua Map/bMBOCTM”. YMETHULA je BELUTUM LPTEXOM U CIMKaHUM
[e/10BUMA Ha aNlyMUHUjYMCKO]j NOA/1031, NPeACTaBUNa MOTUB NaTHE, KOju je LpBeHOM 60jom 03HaueH y fAenoBuMa rae
OH M3a3unea Ppu3nyKkM 6on —y Npeseny rnase, rPYLHOT KOLWa, paMeHa U AoHer Aena Knime.

MonAunTux CNMCKOBM HECTANMX, TPETMPA MOTMUB JbyACKE NaTe Ha Apyradnjy HaumH. MNaTkba je y cpumMma Hectanmx u
FUXOBUX BAUNKHMX, LUTO j& HAPOYMTO NOTPECHO KOZ NPeACcTaB/batba AeUjux IMKoBa. Kog HEKMX 04, bMX MOTY Ce Ha3peTu
CEeCTPMHCKe OLHOCHO BpaTcKe CAMYHOCTU. Ha jelHOM Napy OBUX /1MLLA, HE MOTY Ce BUAETU YaK HU KOHTYpe, LITO 3Hauu 4a
WX 33 }KMBOTA HUKO HWje Morao npoHahu, nau cy, CBOjeBO/bHO OTULLAK 3ayBeK M jelHOCTaBHO, NOCTanu 3a60paB/beHN.
Kopg, HEKOIMKO HbUX, MAK, MOXKe Ce BUAETU U U3 KOjUX cy Npegena notmuanu. CxogHo Tome, npeacrase gpeeha, ntmua,
BOZLE M OCTa/IMX NPUPOLHMNX CIMKA Y NO3agNHM NOPTPETa HECTaUX, TOBOPE HaM O HMX0BMM JbybaBuma, cnoboam u
JKMBOTY KOjW CY 40 U3BECHOT TPEeHYTKa MMmanu. Max/byuBo UcupTaHM aenosu ofehe rosope o pasnMUMTOCTU HECTANNX
KapaKTepa 1 kuxoBor ayxa. Oacjajem upseHe 60je, yMeTHMLA HaM je XKeslena NoKasaTh Aa 3payak Haje M XKesba 3a
JKMBOTOM MTEKaKO MOCTOjW, BUA0 Aa CY Y NUTakby HECTANM UK HUXOBM BAMKIbU. Ta LpBeHa 60ja NpeacTaB/ba, y 0BOM
cnyyajy, cumbon pagocTu, Koja 61 MCKpCaa U 3paymna Npy NOHOBHOM CYCPETY HECTaIMX U OHUX KOjU UX TpaKe.

YMeTHMLa UcTuye aa "civka CNMCKOBU HecTanux He Tpeba aa Hocu jefiHy jeanHy acoumjaumjy — ceharbe Ha TparMyHo
HecTane, Beh roBopu 1M 0 NOTPebHOM MK YaK NOXKE/bHOM 0fiBajakby — HeKe 0cobe, jeaHOCTaBHO M Tpeba Aa HecTaHy
M3 HaLWMX }KXMBOTA. PacTaHaK Huje yBeK Ty»KaH, Beh moyke 6UTU M3BaHPEAHO NPUjaTHO onakwarse. OKONHOCTU He
Mmopajy 6uTK TparmuHe — Beh HanpoTuB n3yseTHo cpehHe. LipBeHa 60ja MoKe BUTM TUXa HaZa 3a MOHOBHUM CYCPETOM,
NOMMpPEHE, YEKHMBA MMUCA0 WU CBECT O NPEKONOTPebHOj NPOMEHU, OHa MOXKe BUTM CMMBOA PAagOCTU UK y3hatba Y
cpehaH ncxoa, nnm cehare Ha MMHyNe HaBUKe, oceharba MK n3pas Tonnor caocehara'.

dur3nYKa U MeHTaIHa NaTHa CBUX JIMKOBA KOjyM Cy NpeAcTaB/beHM Ha pasoBuma TujaHe Kojuh je moTuB Koju je Ay6oKo
€MOLMOHANHO TPEeTUPaH M y 0BUM Aennma obpaheH ca nocebHo pasBujeHUM ceH3nbunutetom. Pasymesatrbe obe BpcTe
NPWKa3aHOr MOTUBA, NOKa3yje 3penocT MAage YMETHULLE U U3y3eTHY CNOCOBHOCT Aa NPUKaKe NCUXONOLLKO U GU3NYKO
CTakbe JbYACKMX IMKOBA U HUXOBUX KapaKTepa. YNpaBo je cTarbe NaThe JbyACKOr poaa, nHecnupucano TujaHy Kojuh aa Ha
OBAKO PaLMOHANAH U peasniaH HauMH NPUKaKe U NOCBEA0YM Pa3yMeBatbe NCKYCTBA /byAM Y CBOjOj CPeaUHM.

CHerkaHa Hukonuh



Cognition of human experiences as a source of creativity

When your heart starts instinctively participating in the joys and sufferings of others, then you will know that you are free
of your ego, and you will enjoy the experience of unity with humanity.

Antonio de Mello

The exhibited works of the young and established artist Tijana Koji¢ acknowledge the motif of human suffering both in its
physical and spiritual shape. In the first of the two, titled Scoliosis, the suffering of the woman is caused by a body defect
- curvature of the spine, which is congenital or acquired during life. The line marking the scoliotic position of the spine

of the figure, reveals the entire aesthetic beauty it possesses. The hands seem to ask: Am | to blame? The artist herself
interprets the meaning of Scoliosis: ,The ambivalence is omnipresent- where deviation exists, beauty can also be found.
The posture of the body might also have the meaning of a seductively twisted young body, or that of the state of a young
woman in pain, or that of the position in which she tries to free herself of the pain, the moment when an unpleasant
sound of the vertebrae brings instant relief. Scoliosis as a congenital condition could be a result of neglect and careless
behavior, but the also a ,trophy“ result of diligence.” The artist shows with skillful drawing and painted segments on an
aluminium foundation the motif of of suffering, marked by red colour in the areas where it causes physical pain- the area
of the head, chest, shoulders and the base of the spine.

Polyptych Lists of Missing Persons treats human suffering in a different way. The suffering is in the hearts of the missing
and their close ones, which is especially moving in the presentation of the portraits of the children. Some of them hint
sisterly i.e. brotherly similarity. One of the pairs of the faces, does not even have outlines, which implicates that nobody
could find them during their lives, or that they have voluntarily left forever, or simply became forgotten In a few of them,
however, one can see the regions they came from. Accordingly, trees, birds, water and other images of nature in the
background of the portraits of the missing, tell us about their loves, freedom and the life they had till a certain moment.
Carefully drawn items of clothes tell us about the diversity of the missing persons and their spirits. With the glimmer

of the red tint, Tijana wishes to show that the glimmer of hope and the will to live do exist, whether talking about the
missing or their close ones. This red colour represents, in this case, a symbol of joy , which makes sparks and radiates at
the reunion of the missing and those seeking for them.

The artist says that “painting Lists of Missing Persons does not need to carry a single association - the memory of the
tragically disappeared, but talks about the necessary or even desirable separation - some persons simply need to
disappear from our lives. Parting isn’t always sad, it can be an extraordinarily pleasant relief. Circumstances do not have
to be tragic - but on the contrary, very desirable. Red color can be quiet hope for reunion, reconciliation, wistful thought
or awareness for necessary change, it can be a symbol of joy and confidence in a happy outcome, or the memory of the
past habits , an expression of warm feelings or compassion.” Physical and mental suffering of all the characters that are
represented in works of Tijana Koji¢ is a motif that is deeply emotionally treated in these works, dealt with a specially
developed sensibility. However, an understanding of both types of motifs displayed, shows maturity and exceptional
ability of this young artist’s to show the psychological and physical state of the human characters and their attributes.
The condition of suffering of humankind inspired Tijana Koji¢ to show and witness in such a rational and realistic way the
understanding of the experience of people in her own surrounding.

Snezana Nikoli¢



Criuckosu Hecmanux (0emarvu) / List of Missing Persons (details)

Tujana Kojuh / Tijana Koji¢
Criuckosu Hecmarnux / List of Missing Persons
2012, y/be Ha anymuHunjymy, 330x80 cm / 2012, oil on aluminium, 330x80 cm




Tujana Kojuh / Tijana Kojié

Cnenuso o0 cyHua / Blinded by the Sun
2012, y/be Ha anymuHujymy, 155x120 cm /
2012, oil on aluminium, 155x120 cm

Tujana Kojuh / Tijana Kojié
CmesHuk / Corset
2012, ysbe Ha anyMmuHmjymy, 50x110 cm / 2012, oil on aluminium, 50x110 cm

TujaHa Kojuh / Tijana Koji¢

Cronuosa/ Scoliosis

2012, y/be Ha anymuHujymy, 110x200 cm /
2012, oil on aluminium, 110x200 cm




NyroeBoha

Cnuka lymosoha Texun Ka npeBpeaHOBatby TPEHYTHUX BPEAHOCTH, Aa
Kao KyNTypHa nojasa Hanpaswu MoCT uamehy CTBApHOCTM U BEYHUX UAgja.
MaKo je yMeTHOCT HajIpOMEH/bUBMjU M3ParKajHN 06IMK HeCTanHor ayxa
BpemeHa, OHa MapagoKCaIHO CagpXKuM TPOjCTBO KpajtUX BPeaHOCTU —
eTUYKe, IoTUYKe U ecTeTcke. Te BpeAHOCTU MeHudecToBaHe cy y naeje
[06pa, UCTUHUTOCTU U nenoTe. Of cBake MHAMBKUAYE NOHAa0cob 3aBuUCK
Aa nn he nx oTPKUTU Y MOPY pasHUX Npesapa a NyToBoha nokasyje
NOTEHMLja/IHX NPaBaL, HACyNnpPOT MHOTMM CTPaHMNyTMLaMa U 36ykbyjyhum
KpajnyTtawmma. Myt Koju Ham je noHyheH je NyT of gaTe MHAMBUAYe

[0 NMYHOCTW. A 0BO palherbe IMYHOCTU U jecTe Unsb oBannoherba
HaBeAeHMX BpegHOCTU. OBe BeYHe BPeAHOCTU CY HaMeHeHe CBaKOM Ko je
[0BO/bHO Xpabap Aa UcTynu nu3 mace MeanokpuTeTa, YHUGOpMUcaHoCTH
M rnobanncTMUKnX Hasuka. O nojegmHLa ce TpPaXku Aa ce NpenycTu Bo/bU
Bohe, Aa nae HeroBOM YCKOM ann yTabaHOM CTa3om, Aa Yy CBojoj cnoboan
opabepe UCTUHY. MaKo cBM Hausrea uay UCTMm nytem 6e3 KpeaTUBHOCTH,
CBaKM OTUCAK CTOMNe NpesCcTaB/ba OPUTMHANHOCT U C1060AHY BO/bY —
MCKopak oa nower nsbopa. Osa rpyna nogceha Ha cBaky apyry 6e3nunyHy
Macy Jbyam, HO MNakK cauMkbaBa 3ajeAHULY HENOHOB/bUBMUX JIMYHOCTHU

a NIMYHOCT Ce OCcTBapyje jeanHoy 3ajeaHMLM. 3ajeaHNLa KBaIMTETHUX
nojeAunHaua, BULWECN0jHO ocBelwheHnX, NPaBu KBAaZIUTETHO APYLUTBO.
CBaKW YOBEK je Y KpU3KN MAEHTUTETA, HEPETKO Ce YNHU BeCKOPUCHUM

KaKo 3a cebe TaKko v 3a gpywTeo. Mehytum npuspemeHo ocehare
6eCKOPUCHOCTU MOXKE BUTU NIOAOTBOPHO M MMNMYJC 33 jow bosbe pellerse
1 oCTBapetbe. Jep camo Jbyam CKydeHor gyxa ce mory yBek ocehatu
KOPWMCHUM 33 ApYLUTBO, Tako je obyhap COKpaToB 3HA0 3alUTO KMBM — Aa
nonpassba uunene Cokpaty. [Jok cam CoKpaT Huje 3Hao 3alUTO Xusu. A
nytosoha BoauM o n3a3osa A0 04roBOpPa.

CredaH CredaHosuh

The Guide

Painting “The Guide” tends to re-evaluate the current values. As a cultural
phenomenon, it strives to be a bridge between the reality and the eternal
ideas. Although the art itself is the most changeable form of expression

of the inconstant spirit of time, paradoxically, it represents the trinity of
final values — ethical, logical and aesthetic. Those values are manifested
into ideas of good, truthfulness and beauty. It depends of each individual
whether the values will be discovered in the ocean of many different
frauds, and The Guide shows a possible right way opposite to many wrong
ways and confusing roadside monuments. The offered way is the way from
an individual to a person. And this rising of a person is the purpose of the
incarnation of the values. These eternal values are for everyone who is
brave enough to step out from the mass of mediocrities, uniformity and
habits made by globalization. The individual is asked to surrender himself
to leader’s will, to follow his narrow, but beaten track, to choose the truth
in his own freedom. Although it looks like everyone is going the same way
without creativity, every footprint represents originality and free will —a
step out from bad choices. This group resembles every other faceless mass
of people, yet it is a community of unique individuals, and an individual
comes into being only in a community. The community of quality
individuals, conscious on many levels, makes a quality society. Every man
has an identity crisis, he often feels useless as for himself, but also for the
society. However, a temporary feeling of being useless can be productive.
It can be an impulse for an even better solution and realization. Because
only the narrow-minded people can constantly feel socially useful.
Socrates’ cobbler knew why he was living for — to repair Socrates’ shoes,
while Socrates himself didn’t know the reason of his own life. And The
Guide leads from a challenge to an answer.

Stefan Stefanovic



Munuua Nlasapesuh / Milica Lazarevié¢
Mymoeoha / The Guide
2013, KomburHoBaHa TexHmKa, 190x210 cm / 2013, mixed media, 190x210 cm
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Mwunuua Jlasapesuh / Milica Lazarevié
Ocmpeo / The Island
2013, komburHoBaHa TexHuKa, 150x200 cm / 2013, mixed media, 150x200 cm




Credanuja Nnuh Muxajnosuh / Stefanija Ili¢ Mihajlovié
Shelter
2012, kombuHoBaHa TexHuKa, 170x150 cm / 2012, mixed media, 170x150 cm




Credanuja Unuh Muxajnosuh / Stefanija Ili¢ Mihajlovié
No Guts Yes Guts (First letter to August Sender)
2013, KombuHoBaHa TexHMKa, 170x150 cm / 2013, mixed media, 170x150 cm




Credanunja Muxajnosuh

BEJIE PYNE

bene pyne npedcmassbajy yucmy cynpomHocm upHUm pynama, o6jekmu y Koje HUWma He Moxce npoopemu
anau Koju KoHcmaHmHo u3 cebe uzbauyjy mamepujy. bene pyne cy, Hacynpom upHUM pynama, uzy3emHo
HecmabauHe U Mo HayYHUUUMA HUX080 MOCMOjaHb€ je U3y3emHO KpamKo Mowmo ce nod mexuHom
concmeeHe e2pasumauyuje eseoma 6p30 u yeace.

CBaKoAHeBHO ce cycpehemo ca /byauma, Makbe Uau BuLle 6MCKUM, M OHU ce TOM NojasHom yyectanowhy rybe,
MM 3a60paB/baMOo KO Cy OHW 3anpaBo M LWTa Yy cTBapw, ocehajy. OyekmBaHu 0b6anum 1 NnpenosHat/buee boje ce
mehycobHo cTanajy rybehu ceoj cmuncao. Peun nocTajy rnacosu, Tena noctajy 06auum, /byaomn ce npetsapajy y
nojase. YNpaBo y TOM TPEHYTKY, Y LLUBUNN3ALM|CKO] NY»KBU U Bpesu, edUHUTUBHO 3ab0paB/baMo Aa YNpKOC
CBEMY YOBEK, YaK M Kaja je NOA/I0KaH CaMOAECTPYKUMjU, He npecTaje Aa, nonyTt 6eaux pyna, cTBapa matepujy
Koja npocTo npobuja Koxy u 13buja yjeaHo nokasyjyhu npaso anue ocobe Koja je emutyje. Takohe, nonyT
6enunx pyna v HoBEKOBO NOCTOjatbe, U GU3NUYKO U OHO AlyXOBHO, HACYNpPOT BPeMEHY Aenyje U3y3eTHO KpaTKo,
[OK je Herosa ncvxa, HMKaZa 0 Kpaja UCTpaskeHa, HECYMbUBO HeCTabuaHa.

AKO maTepuja, Kao TaKBa, HEMPECTAHO KPYXKK, HeNpecTaHo merbajyhu cBoj 06aukK, fa nu je moryhe y jegHom
TPeHy NPeno3HaTH je u NyTeM IMKOBHWUX CPeACTaBa 3ayBeK je 3a6enexunTi Ha naaTHy?

TpeguumMoHanHa MHUja CYNPOTCTaB/beHA CaBPEeMEeHOj CMum cBeTa

CredaHnja Muxajnosuh y cBOjUM LpTEXMMA-C/IMKAMa, T4e ce TeXHUKe npenauhy u cnajajy obyxsaheHe
JIMHUjOM Kao LOMUHAHTHUM CPEACTBOM, OXKMB/bABA MHTUMMUCTUUKO-AYTOMOPTPETHY C/INKY KeHe. Y nocebHom,
OPYrOoM CTahby, KEHA je CKPOBULLTE 32 HOBM XKMBOT KOjU HacTaje. Mano cTeoperse 0byjmuie cy pyke, 3anpaBo
WX BULLE, U3HAZA M UCMOg, Y cneunduyHoj atmochepm HaMK HEKOM MHAMjCKOM b6oxKaHcTBy! Y oacycTsy 6oje,
Y aKUEHTUMA Ayravykux nyTyjyhux upTa, y cysapy ca akLLeHTOM LipBEHE M NMOHEKOT TOM/IOT TOHA Lena npeacTasa
YKeHCKe purype genyje Kao [a je HacTana U3 cermeHaTa KOMMjyTepckux rpadpuykmx Tanaca, nyncmpajyhmx
BM3Yye/IHMX 3HAKOBA...

Mp OaHwuno BykcaHosuh

PapoBu, oaHocHo, nopTpeTtn CredaHuje Muxajnosuh 3acHMBajy ce Ha €BPONCKOj LPTAyYKoj TPAAULMjU U
noeTuLM BeIX YMETHWUKA JyHreHa CTUAa, KOju je 3aXKMBEeO NOYEeTKOM ABaJeceTor Beka, a HaCTaBMO Ce Uy 0BOM
BpemeHy. KnacuyaH upTex, Koju je Kpo3 MCKYCTBO NOMEHYTe LWKO/e, HacTasle HEKaKo Y BpemMe 3aCHMBakba
ncuMxoaHasn3e, OCBET/bEH MCUXONOLWKUM acnekTMMa nopTpeTmcanunx, y CtedpaHmnjuHum nnatHuma bumea
OCEHYEH CyMHaMa U CTpaxoBUma mogepHor goba Koje ca BULLKOM KOMYHWUKauuje nctoepemeHo oceha v eH
HeHaZoKHaguBu 1 norybaH aeduumr.

EnernyHe npeacrase durypa u nopTperta Kao Aa Ham obHaB/bajy NOETUYHY cKany jeaHor Lunnea y Kojy
YMETHULA YHOCK HeKe BPeAHOCTU Koje Cy UCK/byuMBa Ha3HaKa BpemeHa y Kojem OHa KuBW U pagu. Ha reHum
cnnKama ce Hajuewhe nojassbyjy NOpPTPETH, ann U ayTONOPTPETH, FAe Ce y CYNTUAHMM Ha3HaKama o4YMTaBa
[J0KUB/bEeHA TeCKOBHOCT NPOCTOpPa Koja y NOPTPeTy MyLKapLa, nucua, npepacta y yaHemupyjyhu Kpuk.

Maga “3N10KeHO Crnafa y TaKo3BaHe paHe padose YMETHULE, M HEMCKYCHOM OKY NOCMAaTpaya He MoXKe M3mahu
CHara HeHOr apTUCTUYKOT pyKonuca. Kaga ce Tome fofa M cybAvMMMUPAHOCT, 3aMpaBo jeaHOCTaBHOCT HeHOT
n3pasa, Beh casa MoXKeMo roBopuTH 0 YMETHUYKO] 3pe/IoCTU OBE MiaZe ayTopKe unja he byayhHocr, Ha cpehy,
NPBEHCTBEHO 3aBUCUTM Of, tbe Came.

lfopaH Pakuh



Stefanaija Mihajlovic¢

WHITE HOLES

White holes represent a complete opposite to black holes, they are objects which nothing can penetrate but which
constantly throw out energy. White holes, contrary to black holes, are extremely unstable and according to scientists
their existence is very short because they extinguish very fast under the weight of their own gravity.

Every day we encounter people, more or less close, and with this recurrent appearance they disappear. We forget who
they really are and what they actually feel. Expected shapes and recognizable colours blend and loose their meaning.
Words become voices, bodies become shapes, people change into manifestations. Precisely in that moment, in the
crowd and tumult of the civilization, we forget that in spite everything, even when susceptible to self-destruction, man,
like the white holes, never ceases in creating matter that simply pierces skin and bursts out at the same time revealing
the real face of the person that emanates it. Also like the white holes, the existence of man, both physical and spiritual,
confronted with time seems extremely short, while his psyche, never fully explored, is undoubtedly unstable.

If matter, as such, perpetually circulates, perpetually shifts shapes, is it possible to know it in a moment and by means of
art forever document it on a canvas?

A traditional line confronted to a contemporary image of the world

Stefanija Mihajlovic revives the intimistic self-portrait of a woman in her drawings-paintings, in which techniques
intertwine and merge enveloped by a line as a dominant medium.

In a special state, when expecting, a woman is a haven for the life that is beginning. A little creature embraced by hands,
in fact by more of them, from above and from the bottom in a specific atmosphere alike to a Hindu divinity! In the
absence of colour, in the highlights of long travelling lines, in the collision with the highlighted red and an occasional
warm hue the whole representation of the woman'’s figure seems as if created from segments of graphic waves of a
computer, pulsating visual signs.

Mr Danilo Vuksanovic

Stefanija Milenkovic’s work i.e. portraits are based on the European drawing tradition and poetics of great artists of the
Jugend style, which began at the onset of the twentieth century, and also continued in this time. A classical drawing,
which is through the experience of the above mentioned school, somehow created at the beginning of psychoanalysis,
illuminated by the psychological aspects of the portrayed, is in Stefanija’s work shadowed with doubts and fears of the
modern era which with the excess of communication at the same time experiences an irreparable and fatal deficit.
Elegiac presentations of figures and portraits seem to restore the poetic scale of Schiele to which the artist brings
certain values that are an exclusive mark of the time in which se lives and creates. In her paintings portraits are the most
common, as well as the self-portraits, where by means of subtle indications one can see an experienced narrowness of
the space which in the portrait of a man, writer, grows into an unsettling scream.

Even though the exhibited work falls into the early works of the artist, even the inexperienced eye of the beholder cannot
miss the potency of her artistic handwriting.

When you add sublimination to it, rather the simplicity of her expression, even now we can talk about an artistic
maturity of this young author whose future, luckily, will mainly depend on her.

Goran Rakic



Tijana Kojic

Born in 1987, Belgrade, Serbia
tijanakojic@yahoo.com

Graduated in 2011 from the Faculty of applied arts in Belgrade. Due to remarkable results she was a grantee of the Republic
of Serbia, Foundation for development of young scientists and artists and of the Fund for young talents “Dositej”. Participated
in over one hundred international group exhibitions and had four solo exhibitions. Awards and recognitions: award for the

ex libris “The Danube, route of culture”(2011), award of the Salon of the city of Zemun(2011), shortlisted for the award for
drawing of the Vladimir Velickovic fund(2011), award for drawing “Golden Osten’’(2012.), award of Faculty of applied arts,
AleksandarTomasevi¢ fund(2012), first award for painting, Nis art foundation (2012), first award for drawing of the Vladimir
Velickovi¢ fund (2012) Member of ULUS and ULUPUDS. Currently working as teaching assistant at the Faculty of applied arts
in Belgrade, course- anatomy drawing.

Milica Lazarevic

Born in 1988, Sweden
milicart@yahoo.se

Graduated 2011 from the Faculty of applied arts Belgrade, department for monumental painting, as the student of the
generation. Due to remarkable results she was a grantee of the Republic of Serbia, “Foundation for development of young
scientists and artists”. She won the award “ BrankoSotra” of the Faculty of applied arts for remarkable result during the
study and the award of the city of Nis “Empire Constantine” for contributions to culture. She participated at more than
twenty group exhibitions and had four solo exhibitions. Works as a teaching assistant at the Faculty of Applied arts, at the
subject drawing and painting at the department costume design.

Stefanija llic Mihajlovic

Born in 1983, Kragujevac, Serbia
Lives and works in Belgrade.
stefanijamihajlovic@gmail.com

Graduated in 2011. from the Faculty of applied arts in Belgrade, department for wall painting. Due to remarkable results she

was a grantee of the Republic of Serbia, Foundation for development of young scientists and artists and also of the Foundation
Dragoslav Srejovic. She had five solo and participated in numerous group exhibitions, prominent art projects and colonies, among
which her work in area of film stands out (costume designer in the feature film ,,Breathtaking” by Vojin Vasovic, which received
many international recognations).
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