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JeneHa Kpusokanuh

CNIMKATWN NPUPOAOM

hophe CraHojeBuh y cBOM pajy eKcnioaTve OHe noTeHuujane
XYMaHMUCTUYKOT M YTONUCTUYKOT Hacneha ModepHe Koju Ha pasnmuuTe
HauyMHe NOKyLaBajy Aa NOMUpPE aHTaroHM3Me CTBOPEHE Y O4HOCUMA
nsmehy npupoge v kKyatype. CUHTarme c/IUKAMU Kao npupooa unu
cuKamu npupodom NPeTrnocTaB/bajy OAMepaBake TEXMULWTA OBUX
CHara U HUXoBa MPOXMMarba Y MOKYLLAjy ycnocTaB/batba HOBWX
AeNVKaTHUX paBHOTEXaA.

3acHOBaH Ha ayTOPOBOM UHWULMjATHOM UCKYCTBY ca MprMpoaom, YNHK
ce Aa OBaj OMycC y CBOM 3a4eTKy pedaeKkTyje BPCTY MHCTUHKTUBHOT
M BypHOr MNaganaykor OTK/IOHA NpPema CBEMPUCYTHO] Kopynuuju
peKkNaMHe MHAYCTPpUje N KyATypu KOH3ymepu3ma 3a Koje YMEeTHUK
HenocpegHo cTBapa. lMpouec npubnunkasarba npupoam, moryhe je
Ha MOYeTKY W pasyMeTu BULUE Kao peakLMujy Ha Hanudje Kyntype
M HEHUX MPOTOKO/MA M Kao ecKanm3am of oHe (He)KkynType Koja
,OKameryje” KMBOTHe npouece jeaHe 3ajeaHuue. BpemeHom Tek
anponpwujaumja UCKyCcTaBa HenocpeaHe KoxabuTaumje ca NpupoLom
ayTopy omoryhaBajy ayTeHTUYHK]y Be3y ca jeAHOM anTepHaTUBHOM
KYNTYypOM paja M OTBOPEHOM CTPYKTypom gena. Kao ueHTpanHy
Temy ymeTHUK he ogHerosatu uaejy o ,eHepruju gena“ —y oBom
KOHKPETHOM CAy4ajy, YMETHUYKOT 0b6jeKTa Koju ce KOHCTpyuLle OKO
pyAMMEHTapHe maTepuje 3eM/be M NOCTyNakKa Be3aHUX 3a AeNnaTHy
npaKcy u eproHoMujy Tna.

Ha npsu nornea, n no Tymayery camor aytopa, BUA/bUB je yTULaj
anosiorete O MUCLEAUTE/bCKOj MOhM MaTepuje U poaoHaYenHuKa
naeje 0 coumjanHoj CKynntypu y ymeTHocTM Joseda bBojca.
Mnak, Ha pag CraHojeBuha, Koju HMKaZda He AOCeXy npar jeaHe
COLMja/IHO aHra)KoBaHe YMETHOCTM, BULIE yTULAja MOXAA UMajy
OHa WMCKYCTBa NOC/NEPATHMX aBaHrapAM Kao LWTO je UTajaujaHCKa
arte povera v nocebHo ctBapanawTso bysene MeHOHea Koju — U
Kaja ce y geueHWjama usa Hac 6aBe 0BOM aKTUBHOM pednekcujom
AnjanekTuke namehy npupose v KynType U MHCUCTUPAjY Ha KOHLEeNTy
Hel0BPLUEHOT AeNa, TO YNHE BULLE Y KOHTEKCTY OXUB/baBakba jefiHe
NPUMOpPAMjaHE CHare TeNYPCKOr (3eMasbCKOT) AWM MarmnjcKor.

Y KOHUEeNTya/HOM CMUCY 0Baj OMyC je OPraHn30BaH OKO HEKOIMKO
OCHOBHMX MOCTyMNaka Koje 6ucmo OBOM MPWAMKOM MOMIM Aa
MMEHYjEMO M Kao ,,canKarbe 3embom”. Mpubnurkasare akumjama
JenaTtHe npakce gator noaHebsba n spemeHy 3eMsbe — peHomeHUMa
AKTMBHOI BpPEMEHa paja Cca 3eM/bOM U MeauTalumje Tha O Kojuma
ucnpegajy 6pojHe ¢punosoduje, y 0BOM KOHKPETHOM CyYajy — pajg,
YMETHMKa Yy aTesbey M3jefHayaBa Ca eeMeHTapHUM recTtoBMMaA
CBaKOAHEeBMLUE jefHOr pafHUKa WAM ce/baka y obpagu 3emsbe.
MocteneHom abonunumjom BEPTUKANHOT NAaHa pasa Ha WradenajHoj
CAWLM Ha payvyH XOPU3OHTANHOT U UHTErpucarem maTepuje Tia,
FEHUX PYAMMEHTAPHUX e/leMeHaTa Kao WTo cy 3emsba, 6aato,

Jelena Krivokapié

PAINTING WITH NATURE

Dorde Stanojevic’s art exploits those potentials of the humanistic
and utopian heritage of Modern Art which in different ways attempt
to reconcile the antagonisms created in the relationship between
nature and culture. Syntagmas painting like nature or painting with
nature assume a confrontation with the core of these forces and
their intersections in an attempt to establish a new delicate order
of balance.

Based on the artist’s initial experience with Nature, it seems that
this artwork, in its beginning, reflected a kind of instinctive and
tempestuous youthful rejection of the omnipresent corruption
of the advertizing industry and culture of consumerism the artist
directly works for. Initially, it is possible to understand these
processes of reconciliation with nature as a kind of reaction to the
“other side” of culture and its protocols as well as a form of escapism
from that kind of (non)culture that “petrifies” the vital processes of
a community. However, in time, only when the artist appropriated
the experience of direct cohabitation with nature was he able to
achieve a more authentic connection with an alternative culture of
work, tentatively uncorrupted and an open structure of artwork. The
artist only gradually developed his major idea around the “energy
of artwork” — in this specific case an art object that is constructed
around the rudimentary material of earth and the creative practice
and ergonomics of the land.

At first glance, and according to the artist’s own interpretation, the
impact of Joseph Beuys, the apologist of the healing power of matter
and the founder of the idea of Social Sculpture in art, on his work
is understandable. However, because Stanojevic’s art never reaches
the threshold of socially or politically engaged art, it may seem that
post WW2 avant-garde movements such as the Italian arte povere
influenced his art to a grater extent, especially the work of Giuseppe
Penone —who actively reflected in the past decades on the dialectics
between nature and culture and insisted on the work-in-progress
concept doing so in the context of evocating the primordial power of
the telluric or the magical in art.

Conceptually this art is organized around a few basic procedures
which can, for this occasion, be named as “painting with earth”. By
approaching actions of creative practice of a given circumstances and
the time of earth — the phenomena of active time spent working with
earth and the earth meditation that inspired so many philosophies, in
this particular case — the work of the artist in the studio corresponds
to the daily activity of a worker or peasant cultivating the soil. The
gradual abolition of the vertical plane on the painting positioned on
an easel on account of the horizontal one and integrating the earth’s
material, its rudimentary elements like: the soil, mud, excrement,



Knujarse
3eM/ba, MUTMEHT U MeaunjyMm,
200x150cm, 2012-2013.

Germination
earth, pigment and medium,
200x150cm, 2012-2013




6anera, naeBa WM joL — Kpenpa ce KOHUENT Aena Ynja NaacTuyka
pelera, cepuja HOBOCTBOPEHUX CINKa-06jeKaTa, dYHKLMOHMLLY Kao
KapTorpadCcKku amjarpamu Tna u tbeHe UCTOPUje UAKN Kao reosioruja
NMUKTYpasiHE MaTepuje Koja Ha CyNTUIHE HauyMHe TemaTusyje CBaKo
nojeauMHaYHo er3aucTeHLMjaIMCTUYKO UCKYCcTBO. MHTepnonnpatem
MaHy}aKTypHUX anata y CBOje NPOCTOPHE apaHXMaHe Taa Kao
objets trouvés-a yMeTHUK noeTu3yje Be3y ca MLWYe3NMM npesa-
WHAYCTPWjCKUM KYNTYypama ain Ha roTOBO ONMUMJ/bUB HAaYMH peKkpenpa
YKMBOT HMXOBE 33jefHWLEe OpPraHM3oBaHE OKO XapMOHW30BaHWUX
€pProHOMCKMX cacTaBa.

MapanenHa eBoOKaLMja eHepruje *KMBOTHUX MpPoLEeca Kao LWTO Cy
onsohuBatbe, pacT, paBHOTEXa, epo3unja uamM docmnmnsaumja — Ha
jow cynTMaHMjM HaumH y CTaHojeBuheBOM pagy TemaTtusyje oBy
anosioreTUKy TEeNypCKOr Yy Kopenaumju ca uaejom O 4YOBEKOBOj
ersucteHumju. Mlako n aHOHMMHA XWBa maTepuja Tna Aenn OBy
cynbuHy O BpemeHy 3em/be W OTMOopa MaTepuje, TparoBMma
ULLIYE3INX KYNTYPa U HbUXOBUX recToBa, OHA MMa CBOje MeCTo y onycy
YMETHMKA Kao BUTAZIHW KOHTPANYyHKT y O4HOCY Ha LMBUAM3ALLN]CKE
TEKOBMHe. Y MOKywajy npeBasunaxemwa JAuxoTomuje wusmehy
KynType v npupoge, MaHydakTypHe obpage v buonowkor pacra,
Kog CraHojeBuha ce Kpeupa jefHa BpcCTa yTonujcKe nNpojekuuje
cBeTa Yy Kome 6M Tpar YyoBeKa Ha npupogy npeysnmao GopmanHy
opraHusaumjy xuse matepuje. Uam moxgpa ynpaso obpHyTO: 0OBa
yTonuja 61 eBoumpana KMBY MATepWjy TNa Koja ce yBeK W3HOBa
obHaB/ba KpO3 HajHeobMYHMje BMOoNoLKe U reonolKke dopmaumje
WHULMjaIHOT pacTa — YCNUHbakba, LIMK/batba y BUC, poTaumje,
CnupasHe WAWM KPUCTAZMHCKe dopmauunje — Kpo3 rectoBe, Koju
Kao Mo UMMAUUUTHUM MPABUAMMA YHYTPALLHEr pefa pekpeunpajy
Mepy eraucTeHLUMnjasHor oTnopa UAM UHCTUHKTUBHO C/lefie NoyKe o
TPaHCUEHAEHTANIHOj reoMeTpUju.

MocTynkom JenaTHOr OXMBJ/baBaka paja Cca 3eM/bOM U MeauTaunje
TN1a, YMETHUMK YCNOCTaB/ba jeJaH MeTa-je3MK KOju OTKPMBA CKPUBEHEe
NnocTynke Aena y Npupoau M HenpekMaHO UX AOBOAM Y Be3y ca
npouecMma COMCTBEHOr pacTa WAM PAcTOM  NPUXKes/bKMBaHMUX
ApywTBeHux ytonuja. CtaHojeBuh BULE MHCUCTUPA HA KPeaTUBHOM
npouecy Hero Ha camom 06jeKkTy cTBapajyhu of onyca He Buwe
jeaHo 6umu Hero jegHo nocmajyhe. Kpo3 KOHTAKT, AenaTHY akumjy,
NPOXKMMarbe efiemeHaTa MHUUMjaNHOr pefa NpuMpoae M YOoBeKoBe
WMHTEpPBEHLMje, OpraHCKor byjatba M KOHTPOIMCAHOT pajda PYKY Koja
Nponasu Kpo3 CBe CTpaTe 3eMasbCKOr TNa U HeHe UCTopuje, Kpo3
Tparose oTNopa MaTepuju 1 HeHUM LIMBUAN3ALMjCKUM TEKOBMHAMA
— CeH3nbunusyjy ce Hawe cxBaTarbe CBeTa M npoctopa. U cam
NpocTop, YBeK M3HOBA AePUHNCAH HOBOM M310KOEHOM NOCTaBKOM,
OXKMBJ/bEH je Y KOHTEKCTY OTBOPEHE CTPYKType Aena, MMarMHapHor
APXEO0/IOWKOr Hana3uLWTa YyAeCHO UCNpenieTeHMX recToBa YOBeKa
Yy OBOj OCET/bUBOj PaBHOTEKM CYXKMBOTA NPUPOAE U KyAType.

chaff or iodine — creates a concept of an artwork as series of newly
created paintings-objects functioning as cartographic diagrams of
earth and its history or a geology of the pictorial matter that subtly
thematizes each individual existentialist experience. By interposing
manufactured tools in his ground arrangements as objets trouvés
the artist poetizes the connection with the vanished pre-industrial
cultures recreating the life of a community organized around
harmonized ergonomic structures in an almost palpable way.

A parallel evocation of the energy of vital processes such as:
fertilization, growth, harmony, erosion or fossilization — thematizes
subtly in Stanojevi¢’s works the apologetics of the telluric together
with the idea of human existence. Although the anonymous living
matter of earth shares this fate of the time of earth and resistance
of matter, traces of lost cultures and their activity - it however has
its place in the artist’s work as a vital counterpoint to the cultural
vestiges. In his attempt to overcome the dichotomy between
culture and nature, manufactured production and biological growth,
Stanojevi¢ creates a kind of utopian projection of a world in which
man’s trace in nature would accept the formal organization of living
matter. Or maybe it is the other way round: this utopia would evoke
earth’s living matter, always in a process of renewal, through the
most unusual biological and geological formations of initial growth
— ascending, uncontrolled upward growth, rotation, spiral or crystal
formations —in gestures that seem to be obeying the implicit rules of
an inner order recreating the measure of existentialist opposition or
instinctively following instructions of transcendental geometry.

The artist establishes, by a creative revival of working with earth, a
meta-language that reveals hidden procedures of activity in nature
and constantly connects them with the processes of his own growth
or the growth of the anticipated social utopia. Stanojevic insists
more on the creative process than on the object itself thus creating
not just one being but one becoming. Our notion of the world
and space is sensitized by contact, creative activity, imbuement
of elements of the initial order of nature and man’s intervention,
organic rapid growth and the controlled activity of the hands that
passes through all strata of the earth and its history, through traces
of resistance to matter and its civilization heritage. Space itself,
always redefined by a new exhibition, is brought to life in the context
of the artwork’s open structure - an imaginary archeological site of
magically entwined human gestures within this sensitive balance of
coexistence between nature and culture.
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lMpumapHe cmpykmype, nHcTanaunja, 2013.

Primary Structure, installation, 2013
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Primary Structure
detail, installation, 2013
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hophe CraHojesuh

PoheH 29. mapTa 1974. roanHe y OceunHu.

JoueHT je Ha AKaZemuju 3a yMeTHOCT 1 KoH3epBaumjy ClL, y beorpaay.
XoHopapHu goueHT Ha PakynTeTy nejsaxkHe apxuTeKType y beorpaay.
OCHMBaAY M YMETHUYKN aupeKTop npojekta Nature & Art.

baBu ce Teopujom ymeTHOCTH, NULIE KPUTKKY U eceje.

ObpasoBatbe:

2011-2012. JlokTopcKe cTyamje Ha PakynTeTy TIMKOBHUX YMETHOCTU Y
beorpaay

1999-2001. MarucTapcke ctygmje Ha PakynTeTy IMKOBHUX YMETHOCTU Y
beorpaay

1994-1999. Cryamje camkapctea Ha PakynTeTY IMKOBHUX YMETHOCTU Y
beorpaay

CamocTanHe nsnoxbe:

2013. “Knunjare”, NMpogajHa ranepmja “beorpag”, beorpag,
“Cnukatu Kao npupoga”, LeHTtap caBpemeHe ymeTHocTu LipHe lope,
Moaropuua
“MoaropuHa”, ranepuja OceunHa, OceunHa
“Paharse”, ranepuja Cunoc, Basbeso
2012. “Pact”, ranepwuja HoBa, beorpag
“EproHomuja 3emsbe”, ranepuja KyntypHor ueHTpa, MNaHyeso
“CnukapcTteo 3emsbe”, ranepuja CY/1YB, Hoeu Cag,
“CHara 3emsbe”, lanepuja caBpemeHe ymetHocTH, Cmeaepeso
2011. “NMoeTunka 3emsbe”, ranepuja HapogHor myseja, Basbeso
2009. “3anuc”, ranepunja MarauuH, beorpag,
“Myncupajyha peanHoct”, ranepuja ymeTHUYKor LeHTpa YBCM,
beorpag,
2008. “Mpucycteo”, ranepmja HapogHor myseja, Basbeso
“3emsba”, ranepmja CKLL, Beorpag,
2003. “Kuwa”, ranepuja ®NY, beorpag,
2002. “NMucmo”, ranepuja BojHe akagemunje, beorpag
2001. “®dparmeHTn”, ranepuja Meguja ueHTpa, beorpag
2000. “NMpocTtuparse”, ranepuja Joma omnaguHe, beorpag
1999. “NlectBuue”, ranepuja ®NY, beorpag,

BpojHe KoNeKTUBHe U3N0XK6Ee Y 3eM/bU U MHOCTPAHCTBY, Ka0 U HEKOIMKO
3HavajHMjuX Harpaga y 061acti BU3YeNHUX YMETHOCTMU.

E-mail: djordje.stanojevic@gmail.com
www.djordjestanojevic.com
www.nhature-and-art.rs

Djordje Stanojevic

Born in Osecina (Serbia) on March 29, 1974.

Docent at Academy of SOC for Fine Art and Conservation in Belgrade.
Docent at Faculty of Landscape Architecture in Belgrade.

Founder and Art Director of the Nature & Art project.

Writes reviews and essays in the theory of art.

Education:

2011-2012 Doctoral studies at the Faculty of Visual Arts in Belgrade
1999-2001 Master’s studies at the Faculty of Visual Arts in Belgrade
1994-1999 Visual arts studies at the Faculty of Visual Arts in Belgrade

Solo Exhibitions:

2013 “Germination”, Sales Gallery “Belgrade”, Belgrade
“To Paint like Nature”, Contemporary Art Center of Montenegro,
Podgorica
“Podgorina”, Gallery Osecina, Osecina
“Procreation”, Gallery Silos, Valjevo

2012 “Growing”, Gallery Nova, Belgrade
“The Power of the Earth”, Gallery of Contemporary Art, Smederevo
“Ergonomics of the Earth”, Gallery of Cultural Center, Pancevo
“Painting of the Earth”, Gallery SULUV, Novi Sad

2011 “Poetic of the Earth”, Gallery of National Museum, Valjevo

2009 “Inscription”, Gallery Magacin, Belgrade
“Pulsating Reality”, Gallery Art Center UBSM, Belgrade

2008 “Presence”, Gallery of National Museum, Valjevo
“Earth”, Gallery SKC, Belgrade

2003 “Rain”, Gallery FLU, Belgrade

2002 “Letter”, Gallery of the Military Academy, Belgrade

2001 “Fragments”, Gallery Media Center, Belgrade

2000 “Spreading”, Gallery Dom Omladine, Belgrade

1999 “Ladder”, Gallery FLU, Belgrade

Numerous group exhibitions at home and abroad, as well as several major
awards in the field of visual arts.
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3eM/ba, MUIMEHT U MeaUjyMm,
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Germination
earth, pigment and medium,
150x100cm, 2013




oo
X
©

©
©
—_
o0
o
]

o

.a

=

@
©
o0
2
2
2




