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M3 npuBaTHUX Konekumnja

OCAMAECET roauHA (1900-1980) CPIMCKOI' AKBAPEJA

O BJTACHUKY 3BUPKE AKBAPEJIA

MwunyTtuHa Nonosuha 3Ham ogaBHO, 0f BpeMeHa Kafa je nodeo ga nocehyje n, y TeK OTBOPEHO;]
lMpopajHoj ranepwmju beorpag, (1963) mehy npeuma, kynyje cnuke. Taga je Tewwko 6uno HacnyTuTy,
Aa he HakoH nona Beka, fgakne, y roanHn jybuneja MNanepuje, nokasatu pagose Koje je roguHama,
Hajsehum genom y woj npubasrbao. PaHo nokasaHa rbybaB je npepacna y cTpacT U BPpEMEHOM
nonpuMmuna obenexje 03burbHe 1 obumHe konekunje. CxogHO ToMme, HeroBa pago3HarnocT ra je
HaroHuna ga npatu 3dvBakba Ha NIMKOBHOj CLIEHU Te My, Y TOM norneay, roToBO HULLTa HUje MOrmno
Aa npomakHe. OcTajano je nuTamwe, LWTa je HarHano Mnagor YoBeka, YCrneLwHor y CBOMe No3uBy,
Aa ce NnocBeTU cakynibawy YMETHUYKMX pagoBa? byayhu ga ce ybp3o onpegenvo 3a akBapen,
jow je Beha 3aroHeTka Guna Kako ce M 3awTo ynyctno y obnact Koja je mawe 3aHMMIbUBa U,
nonyT cnuke, He oaseh aTpakTUBHA y KpyroBuMa KonekumoHapa. 3Ha ce Aa je HheroBa eKckiysuBa
ocTana u3BaH Krnacu4yHo yTBpheHux, akagemMckux nporpama, jow BuLle, akBapen je npeMeLlTeH Ha
MapruHy UHTepecoBaka He caMo rarnepuvja u myseja, y Kojuma ce peTko uanaxe, Beh UCTO Tako
LUMpe jaBHOCTHU, KOja, OCUM PETKUX NpUMepa, 3a bera Huje rnokasarna gOBOSbHO cryxa.

Mpema kasuBaky camor Nonosuha, no gonacky y beorpag Ha ctyaunje (1955), weroea cy
Ce MHTepecoBaka pa3Bujana y gsa cMmepa, Ka My3uuu, Koja My je buna XMBOTHO Onpeaerbexwe
W, NapanenHo C HOM, 3aHMMao Ce 3a JIMKOBHY YMETHOCT. TO ce Kopg wera oaBujario Hekako
CMOHTaHO. Tu cy peHOMeHn cyabuHCKU oapeaunn u cacBUM UCMYHUIU HErOBO AYyXOBHO Ouhe.
YcnewHo je npeenagaBao NOYETHUYKO HEUCKYCTBO M, HA TOM NfaHy ce, 6p30 yKIbydno y matuuy
aKkTyenHux 3bueama. M kacHuje, kao npodrecop BMONe N BUONNHE Y My3n4KOj wkonu ,[p Bojucnas
ByukoBuh”, ca nctmm xxapom je HactaBuno fa npmbasrba NMKOBHa Aena, Aa yeehasa, ocMuLLibaBa,
npodecmnoHanHo oapxasa 1, fabome, reyboMOpHO YyBa CBOjy 36UPKY.

HaknoHoct MunyTtuHa lNonoBuha npema aksapesny, TymMayMm Kao [OeO0 CKIMOHOCTU, Koja
ce nogygapa ca heroeum acpmHuTETOM 3a My3uky. Bepyjem ga my je To nomorno ga npebpoam
HeoyMuLLe OKO LUMPEH-a CBOjUX MHTEpecoBaka. Tako ce MoXe padymeTn notpebda LWTo ce onpegenvo
3a akBapern. Y kemy je Morao ga oTkpua 6eckpajHy cuMdOHUjy CrinyHy 60jeHM NpoXnMarnuma.
Mmao je npunuky ga HecmetaHo, pekao bux, cnpam ctedeHor obpasoBara NPUBMUIEroBaHo, NoOHMpe
y MpOCTOpE ONTUYKMX UNy3nja u TMMe OTKpuBa Aybrbu cMmncao npeobpaxaja 6oje y 3BYyK 1 3ByKa y
60jy. Maga, Be3a n3meny 3Byka 1 3Hadera MOXxe BMTU NPOM3BOSbHA, KaALWTO HEYXBATIbLUBA, Y TOM
[OMEHY Ce unak ocTBapyje noHupame y TajHoBUTe, roTOBO Hepackuauee crnpere osa fiBa peHoMeHa.
Cnytum ga ra je ypoheHa oceTrbMBOCT NpeMa Menoanju, Koja UCtTuye U3, hemy OMUIbEHE BUOSTMHE,



NpuBYyKna aksapeny, Toj CYyNnTUIHOj 1 npedunH-eHoj NMMKOBHOj TEXHULM, KOja Ce OCTBapyje unu je, nak,
npoxeta cknagom ogrosapajyhe 3ByKOBHOCTU. Te, Hauarnen pasnuuute Mmegujcke noteHuujane je,
y OKBUPY HagoBesyjyhe ecTeTcke nepuenuuje, BNacTMToOM oceTrbusoLhy, 3acurypHo npeno3Hasao
N OTKpMBAO y pagoBMMa Koje je Hanasmo n 61upao 3a CBOjy KONeKuujy.

Hakne, y nnyHoctn MunytuHa lNonosuha cy ce HeoCeTHO, a MNak MOrmMyHoO U OYEKUBAHO,
cycpenu dakTopu 6oje 1 3ByKa, KOju Cy ogurpanu BaxHy, ako He U npecygHy ynory, 36or Kojux ce
ynyTMO OBOj JIMKOBHOj rpaHun 1 ycneo ga cabepe jeqMHCTBEH CKyn pagoBa. To 3Hauu ga npegoyeHa
n3noxoa, y Tom norneay ynyhyje Ha HeucTpaxeHo, y CBakoM Cry4ajy, n3a30BHO NOSbe HeNO3HaHULa,
Koje ce nomarbajy Ha pernauuju oBa [Ba acnekTta, jow BuLle, nepuenumjom KonekumoHapa, oHa
penpeseHTyje MCKOHCKY NoTpeby HMXOBOr oBannohewa y cknag cybnumupaHor cagejcraa.

O KONEKLUMOHAPCTBY

KonekunoHapcTBo ce 06M4HO cMaTpa Kao B cakynibaka YyMETHUYKNX pagoBa, pasyme ce,
He caMO YMETHUYKKMX, KOju nocenyjy ocobuta CBOjCTBa, 3HAYajHUX JIMKOBHUX AOMallaja unu, nak,
ApYrnx ndy3eTHUX oAanuka. 3Ha ce Aa OHO Tpaje ogaBHO. HbuUxoBK noyeun ce nparte of peHecaHce,
unak, of KanuTanuCTUYKM YCNOCTaBSfbEHOI CUCTEMa BPEOHOCTU, KOjU je nocnewmo npuBaTHO
BNacHULITBO, NOMPUMMIO je oanuke, Koje Tpajy 4o AaHac.

36upke cy ctape konuko myseju. OHe cy TOKOM UCTOopuje npepactane y ogrosapajyhe
yCTaHoOBe, OK Cy MojeAnHW BriacHUUM GuBanu npBu JOHATOPU Yy (hopMuparsy HUXOBUX LENUHA.
Tpeba 3HaTU Aa ce KynTypa jegHe 3eMrbe U heHa balTnHa, cmaTtpajy ocTaBLTUHOM 3a ByayhHOCT,
Npy YeMy Korekuuje NocTajy BaXkHM YMHUOLUM, TUM MNpe, LITO CY MaxOM YyTKaHe Y OCHOBHW, KaTkaz
jeanHn 36up 3a HacTajare My3ejcknx hoHaosa. [omeHyhy 0BOM NPUroa4oM HEKONMUKO MHOMKATUBHUX
npvMmepa 13 Halle npakce kao wro cy y HoBom Cagy CnomeH 36upka Naena berbaHckor n Manepuja
Pajka Mamyauha unnu, nak, y beorpagy Mysej kHesa lNaBena, nerat MunaHa OegvHua n Pagmune
ByHywesau [deavHau, Te NoknoH 36upka Apca n Bojke Munatosuh.

Tpeba nogceTntn aa Konekuuwje y HoBMje Bpeme, y Halimm npunvkama, 3agobujajy BaxxHoO
mMecTo. Heke og wux je npomoBucana lNpoaajHa ranepumja kao wTo je 36upka nopoauue Byjowesuh,
hype [lonosuha, Byjuunh konekuuje u caga konekuuja aksapena MwnyTtuHa [lonosuha.
lMoka3nBaHt-eM jaBHOCTU, OHE NOCTMXKY OCOBUT APYLUTBEHU N KYNTYPHU 3Ha4aj. Y npunukama kag je
pan HauuoHanHux Myseja jegBa NnpuUMeTaH, JOK Cy ranepuje ocrtarne usBaH JaTuX UHTepecoBawa,
npuBaTHa nvua ce ceBe BuUwe Hamehy Kao KOpUCHWUM U nNpomMoTepu Tekyhe u He camo Tekyhe
npoayKumje, WTO MX, Ha HEKN HAYMH, YMHU OCOBUTUM, rOBOTO, jeOUHUM perynatopuma fMKOBHE
cLeHe.

Konekuunja akBapena MunytmnHa lNonoBuha
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OHu ynaxy Benuvku Tpyd Na W 3amallHa cpeacTtsa, Kako 6w, npema COMNCTBEHOM YKYCY,
cabpanu npodunucaH ckyn gena v vyyBanu ux 3a nokonewa. Tume CTudy yrnen HesaMersMBUX
YMHUTEIbA Y Kpeupawy KynTypHe nonutuke, 6e3 4mjux 30upkn je Tewko 3amucnutu Behu unm
BaXkHWNju n3noxbeHn nogyxear. Konekuuje, ctora, oncTajy y AOMEHY HarfalleHe naxKHe jaBHOCTH,
NMOroTOBO CTPYYHE, aKo Ce HMMa Kenuv noctnhun BULWN OPYLUTBEHU LNSb.

BMAOOBU NMPUKYIMIbAA

lMocToju BUWE HayMHa cakynrbakwa YMETHWYKMX Jena, Mehy kojuma ce wusaBajajy Tpwu
OCHOBHa. Hajsulie je OHUX KOju crege npoBepeHe, BpeMeHOM noTepheHe BpenHOCTU. Takeu
pafoBU Cy Ha TPXWULITY YBEAEHU Y KPYr pasHux obrnvka TpaHcakuuje, Yume Cy CTEKNM MeCTO Ha,
rotoBO, 6eCKpajHOj paBHU NOHYAE U NOTPAXKHE.

Ceegouu cMo, nak, Apyror, y npakcu Marwe 3acTynSbeHor npucTyna, Koju ce HernpumeTHO
ofBMWja y pagHUM NpocTopumMa cTBapanaua. Taga ce KynoBuHa Crivka ogsuja BaH yBuaa jaBHOCTH,
WTO 3Ha4uW, fa je NuWeHa OpYyLWTBEHOr Hag3opa Te, BUlle-Mawe, OCTaje HemnosHarta LMpUMm
KpyroBuma. Jow je Am6poas Bonap ycnoctaBuo Taj CyLUTUHCKM OOHOC, KOju joll yBEK Tpaje y
jeaHom, goaylle pehem Kpuny KonekunoHapa. Y Tom nornegy snaga Myurberwe a ce NUCTUHCKUM
cabvpadem NUKOBHMX Aerna cMmaTtpa OHaj KOju npoHanasu, OTKpuBa, U TMMe HENnocpeaHO nomae
YMETHUKA U YMETHOCT.

Tpehoj rpynu npunagajy oHu Koju KoMounHyjy oba npasuna. 3aBUCHO 0 CKITOHOCTU, HUXOBa
cakynsbadka Bu3unja ce npocTupe y Buwe npasaua. [pema npowsnom, cagawrem un byayhem
BPEMEHY.

Cae 306upKe JOXMBE HENO3HATO BPEME Tpajarba, HEKM NYT U HEN3BECHY CyabuHy. Y Hajborbem
cnyyajy 3aBplle y Mysejuma, NnoToM Yy CBOJEBPCHUM rneratuma, npuBaTtHUM 3agyxbuHama wnu
ranepmjama, oK MMa U OHUX KOje ce NPeTBOope Yy M3BOP pasHMX MaHunynauuja WwTo ce, y cnegy
HMXOBOT HECTajaHba, MOXEe YAHUTN Makbe NPUXBaTIbUBUM PeLLEHEM ako He npefy y KOpUCT Apyrnx
Konekumja. Y cesakom criyyajy, 4OTUYHA fena, Y APYKYMjUM OKOSTHOCTMMA, MOYMHY HOBU XKUBOT.

CKNoH cam TBpAHK Aa Cy Y nUTakwy 3aKOHUTU, TUME peryrnapHu OAHOCHU, KOjU YTU4y Ha
KOHa4yHy cyabuHy nukoBHOr paga. Tora je yBek 6uno, uma ra gaHac u, HapaBHo, yBek he noctojatu
y CKnagy Wupoke renese, Koja ce TU4e NPOMEHEe HUXOBOr BRacHUWTBA. [lorbe yMEeTHUYKUX
30uBara 6u, 6e3 Tux penaumja, OMNO 3HATHO CMpOMALLHKWje, Yy CBakOM nornegy Aapykdnje. Kako
He Bux Wnpro Temy, camo Bux Joaao Aa je 3MBOT YMETHWYKOr OCTBapeHa, ako Huje NoKonaHo y
My3ejy, Kpaji-e HEN3BeCTaH, U 3aBMUCK O Tora Kako he noyeTn cBojy Mucujy, Kako he ce noHawuaTu
Ha pasuHKU CTanHux, roTOBO, HEOrPaAHUYEHNX Nperasaka U3 pyke y pyky kao u 1o, ga nnm he n kaga



3aBpLUMTU CBOjy NyTaky M Npectaty aa byae npeamer 3HaTuxerbe nojeamHaua. Nopea nssecHux,
[AVICOHaHTHUX, HE YBEK MPUXBAaTIbUBMX TOHOBA, KOjW Ce KaTkaz dyjy y NoBo4y OBOT NUTaka, cMaTpam
[a je To NpMpoaHa crpera y KOPUCT HEroBor nyricupama, WTo My, HW Ha KOjU Ha4YMH He ymatbyje
BPEAHOCT HUTW ra nuwiaBa KynTyposioLKor npecTuxa. HanpoTus.

Kako 6uno, MunytuH lNMonosuh npunaga pehem Kpyry nperanaua, Koju ce noajenHako
onpegenuo 3a obe penaunje. CMULLIBEHO je Cnojuo aate KpajHOCTu nokasyjyhmn Hamepy ga, nopea
NO3HaTKX, Hanasm 1 OTKpMBa Make 3HaHe ayTope N huxose pagose. [lonyT geTekTnBa, OH Tpara
3a CKpMBEHMM €CTETCKUM BpPeAHOCTMMA, Koje Cy BPEMEHOM UMW SbyACKMM HeMapoM, CBejedHO
je, HeonpaegaHo 3abopaBrbeHe 1 Bpaha nx HaMeHu, CBOjoj cBpcucxogHocTn. Kako 6u npmnbasmo
MOHEeKOo, 3a CBOje 3a40BOSbCTBO, MOTPEOHO Aerno M yAeHYyo ra y KOHTEKCT KOju crnegu, HeroBo
TparanawTBO NpaTM acnekT CTanHuUX pu3nKa, HALWITa Makwe, CTpacT U y3dyhewe, 6e3 Yyera Hema
BpeLHMX 1 ycnenux 36upku.

MonoBuha kpace BpfMHE, Kao WCTUMHCKOr 3arbybrbeHuka y YMETHWYKM npoaykT. Bohed
HagaxHyhem n HepBOM, Y3 NMOCMOBWUYHY pafo3HanocCT, OH UCMoSbaBa BENWKY E€Heprujy, kako ou
Herge Halao peTKo Aeno, Npu YemMy nokasyje cnocobHOCT, Aa My Nperno3Ha eCTETCKY U UCTOPUjCKY
BPeAHOCT. Y TOM norreay je AoMaLlno KpUTEpUjyMm BUCOKOT HMBOA.

O AKBAPENY
YmHu lNpedpae lNeha Munocasrbesuh, cmampao 2a je HajepeOHUjOM CITUKOM.

Kapga cy y nutarwy dheHOMeHONoLLKa CBOjCTBa akBapera, LUTO je NpeaMeT OBOr pa3Mmarpama,
3a Mawe ynyheHe, noTpebHO je KOjy pey KasaTu O oasiMkama, Koje ucrnosrbaea, TUM Mnpe LTo ce
pagu O Mawe NPUCYTHOj, TUME Mare MO3HaToj Marepuju y uanaradykmm npocrtopuma. Pey je o
CTapoj crnukapckoj TexHuumn kojy cpehemo y Kuun n Ctapom Ermnty. Tpeba ce, noTom, ceTutn
BENIMKNX jamaHCKMX MajcTopa, WMHOMJCKMX M aparcKMx akBapenucrta, HuwTa Mahe €BpPOrCcKor
ponpuHoca n3 XIX Beka, ca KojuM je MUHYNO HeroBo 3naTHO pas3gobrbe. AkBapern HanasMMo Ha
CBUIY, Nanupycuma, MuHujatypama, nnymmHaumjama pykonuca v gpyrae.

Mognora Ha kojy ce HaHock, nyTeM 6ojeHe pa3BoaH-eHOCTU, BrBa uctakHyta. OHa nocTtaje
WHTErpaTMBHM [eO0 ChvKaHor nosrba. JlaraHo, TpaHCnapeHTHO cnarawe nuMrMeHaTa, Aderose
NojeAMHUX MOBpLUMHA OCTaBiba HEMOKPMBEHE W MpO3payHe LTO akBapeny Moxe npuyLTUTu
0COBMTO BM3yernHO UcxoguLuTe.

OH 3axTeBa BeNVKYy BELLTUHY M3BONeHa, Koje ce odBuja y KpaTKkOM BPEMEHCKOM PaCroHYy.
3a pasnuKky og Apyrnx NIMKOBHUX OUCLUUNIIMHA, O4JIMKYje ra ogfy4YHOCT M camMoyBepPEHOCT, nakoha

Konekuyunja akBapena MunytmnHa lNonoBuha
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NocCTyrnkKa, ToOK 0p3e, peTkO MOHOBSbMBE ONcepBauuje, LUTO ra YUHU Apyravymjum o oCcTanux TEXHUKA.
Vcxon my je HenpeaBuauvB M 3aTO CKOMYaH ca pU3NKOM. Y HeMy ce noTupy Hamepa u cnydyaj. Kao
TexHuka alla prima par excellence, Kao HeLWTO LWITO He TPNX NonpaBke 1 gopage, 3axTeBa UCKYCTBO
N jaCHY NOYETHY BU3Njy Ca NyHO Noy3gaksa Npu pagy v oacycTsa nyTtama.

AkBapen je norogaH 3a ckuue, TpeHyTHe 3abenellke, MHTUMHaA Genexera, Hekag 4ak,
HeobaBe3Ha KasuBarba uUnu, nak, npunpemMy 3a KoHavyHo aeno. MNopepn ceera, y NuTawy je 3acebHa
rpaHa, Koja MMa CBOje 3aKOHUTOCTU, MMa BriacTuTa npaBusa Kojuma ce Hall CBET MOXe NpeaCcTaBuUTU
Ha 0COBEH N yBEPSbMB HAYMH.

Tpeba HarmacuTn fa je akBapen McCTaH4YaHa wurpa CBETNIOCTU U CEHKW, OCETIbUBO
pasfnarake MatepujanHux CyrncTtaHumu, hUXOBO NpeTakawe U cnajake y TeWKO NOHOBIbUBE,
npo3payvHe cnojese. OH ogaje cknag yHyTpalwe TULLMHE U MUpa, AOK PEHOMEH QYyXOBHE
HaneTocTu, KojayMeTHMKa NpaTu TOKOM herose peanusaumje, nocraje HenocpeaHu cagpxxanau
HeroBe ceHsauuje, noTepaa cnocobHOCTU U CNPETHOCTU Aa AaTy 3amucao, Ha ogrosapajyhu
HayuH, NpeToun y 36up BU3yenHux HasHaka. Pag Ha akBapeny npaTtu noBehaHu MmucaoHmu
Haboj, Te cTora, NocTaje cnpera oka u gyxa, ABa HajocTerb1uBMja CeH30pa 13 Yujer cylutacTsa
ncTmye ocobnTo MajcTOpCTBO, NPOTKAHO HAaNeToOM eHeprnjom, KojoMm ce, CKynrbeHa emouuja,
y jeqHOM TpeHyTKy, cBeTnowhy u 6ojom, npeHocn Ha ogroeapajyhy nognory. lNocebHowhy
cTBapasnaykor rnocTynka, Kpajlbe HenocpeaHMM akTUBUTETOM, KOjUM Ce OANuKyje, akBapen
je Hajbnuxun cTBapanadkoj CBeCcTu aytopa, Te ce TOKOM genakwa nouctosehyje ca gyxom
ayTopa. 3a oBnagaBake TAjHOBUTUX MNpemuca akBapena, noTpebHe cy rognHe yyemwa,
BeXOW 1 nuckyctea, Kako 6u ce NOCTUMNO CTake, U3 Kojer, Y KpaTKOM BpPeMEHCKOM cnejy,
HacTaje ycneno geno.

Cee ce TO, Ha PasNUYUTUM HMBOUMA W PA3HONUKUM MOCTUrHYhMMa, MoXe NPO3peTHN KPo3
pagoBe, KOju Cy OBOM NPUroioM, HaLLN MecTa Ha M3noxou.

YNyTHO je MOMEHYTU Aa ce akBapen, HaxamnocT, Mano Buha y uanaradkmm npoctopuma.
Maxom ocTaje u3BaH AOMEHa LWMper MHTepecoBawa JSbybuterba yMeTHUYKOr Aena, HuwTa
MaH-e CTPyYHe jaBHOCTU, KOja My He MoKnawa JOBOSbHO Naxhe. Yak HU peTku npumepwu, nonyt
KonoHwuje y E4Ykoj, Hekonuko BunjeHana ocTBapeHUX y BpeMEHY Koje je 04aBHO M3a Hac unu, nak,
jow pehux, nojeanHayHux 3anarawba, Koja Cy ocTana ycaMSbeHu MOoKyllaju, 3anpaBo, OrLTa,
HeyTeMerbeHa MecTa, HUCY MOrnM Aa ycnoctase 4Bplwhn KOHTUHYUTET Yy pa3Bojy akeBapena u
Heroy nonynapusaumjy. OacycTBo UCTPajHOCTH, Y3 U30NoBaHe, HeJOBOSLHO CUTYMpaHe akuuje,
nocTanu cy MHAMKATMBHU YMHUOUM, Kada je Y nuTaky Kpajibe OennKaTHO, U3paxajHo yrnopuTe
OBOr XaHpa.



MperHyhe MunyTtuHa lNonosuha je, TMM npe, 3a nowToBakwe. OCUM LWITO NpUKynIba peTka
W BpedHa gena, oH Ux cuctemaTusyje, npoyyasa U vyBa, jep je y nuTamy KPXKU, Kpajie OCeTIbuB
mMaTepujan CKIoH nponagawy, NoHajsuwe ogpeheHoM cTeneHy NpoMeHe nurMmeHaTa, U3noXeHux
ceeTtnoctn. Konunko Tpaje HebGpura n 3anoctaBrbEHOCT akBapena Ko Hac, nokasyje nogartak aa je
oA Kkpaja pyror cBeTckor pata HaoBamo, y beorpaay, kemy nocBeheHo camo HEKOSTMKO 3HaYajHUjuX
na3noxou, ase nnu ceera Tpu. Ctora, Nonosuhes nopue, kerosa NoceBeheHoCT MaTepujn, Kojom je
3a0KynsbeH, y TOM norrneay HagomellTa HeonpasgaHy npasHuHy y gomahoj npakcu.

TOK KOHTUHYUTETA

JInkoBHM pagoBun MOry GUTKU rpynMcaHn Ha BULLE HaYMHa, NOYEB O NOjeaMHUX, NCTOPUjCKM
CXOOHUX LEenuMHa, NPeKo W3HWjaHCUpaHUX, (PEeHOMEHOSOLWKN HarnaweHnx nojaBa, CTUICKM
OrpaHMYEHMX CerMeHarta, OO0 TeMaTCKM YCMNOCTaBibEHMX MMM Ma KOjUX APYrMx ogpeaHuua
006jeanteHnX yHyTpawHOoM, Makap MMarMHapHOM CMoHOM. Y ToMe uMa yaena CyOjeKTMBHU anu
N 06jeKTUBHM acbMHUTET Ha KOjU Ce OcCraka KPUTUYKWU Cyn KonekumoHapa. Y cBakom norneaqy,
NpecydaH je NMUYHW OOHOC, BNacTUTK YKYC, 3anpaBo, HeroBa yY4eHOCT u ynyheHocT y npobnem
Kojum ce 6aBw.

Cakynrbadky 3amucao Nonosuh je NpoXXeo CMULLIILEHMM KOHLIENMTOM, KOjUM NpOBejaBa CTPY4YHO
npocounucaHa cnpera. Hajnpe, onpegenno ce 3a akBaperi, Make 3HaHy, Mahe MpakTUKOBaHy W, Ha
TPXULWTY, Make NPUCYTHY FIMKOBHY OENaTHOCT, LUTO je oTexaBano HMXOBO NpUKyrrbane. 30UpkKy je
BpemMeHckn orpaguno. Omehno je pasgobrbem, koje nounkse aanekom 1900-tom, a 3aBpwmo je 1980-
OM roguHoM. 3awTo je ogabpao Taj pacnoH? Bepyjem aa je weH TBOpay umao y BUAY jeAVMHCTBEH
KOHTUHYMUTET Halle YMETHOCTU, KOjU Cce OABM1jao Y CKNaay 3aKOHUTUX KpeTaksa, Ca OCBPTOM Ha MOeTUKe
Koje cy Herosane gomahy Tpaguuumjy. HakoH Tora je gowrno o pasyheHoctn, o rnojaBe MHOLWITBA
pasnNUUUTUX JONpuHoca, 0bjeanH-eHNX Ha3MBOM NpoLUMpeHn Meauju. To je CPricKy CUueHy YYUHUNO BUTHO
apyradmjom. Y H0j je ocTano Mawbe MecTa KIaCM4HOM HaunHy Aenansa, a akBapeny joLl Makrbe.

Kao wrto ce Buau, 3bupka aksapena MunyTtuHa Nonosuha ce npocTupe Kpo3 Ayr BpEMEHCKU
pa3mMak, TadyHuje obyxeaheH je mepmog oag ocam feueHuja. N3noxba nokasyje 3amawiaH 6poj
ayTopa M 3HaTHO BULLIE HNXOBUX Aena. Telkoha OKO heHor opraHu3oBamba, Huje buna y Tome wra
ogabpatn 3a unanarawe, Beh wWta HENINOXUTN.

MonoBuh je, makne, oGyxBaTtno enoxy, 3adeTty pahawem Hawe MopepHe, nepuogom
BankaHckux paTtoBa u [NpBor cBeTckor pata, Aa 6u je okoH4Yao emaHuunawumjom gomahe yMeTHOCTH.
Llenosutowhy n obumom, oHa npesasunasm yobmyajeHe noeTnyke n BpeaHocHe rpaHuue. bpojem
ayTopa, oko 80 HajaHa4ajHujux cTBapanaua XX Beka 1 oko 150 gena, BUCOKNX NMMKOBHUX AoMalLaja,
nanoxba Hagunasu cnnyHe nogyxeare, Aajyhu yBug y cBe acnekrte, Koju cy ce oaBujanu y oBoj, 6e3
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CYyMH€, CYNTUIMHO] YMETHUYKO] FpaHu.

Y TOoM pa3maky cy ce oaurpana BaxHa, MOXe ce KasaTtu, nperiomHa gorahawa y cnegy
cpnckor cnukapcTtea. [lomaha ncrtopuja yMeETHOCTU je, NONYT UCTOPUje Halle 3eMibe, buna BypHa,
paTtoBuMa NpekMaaHa, Ha MaxoBe eraucTeHuunjanHo HeusdBecHa. HepeTko, Buno je oHuX WTo cy,
300r yrpoXXeHoCcTu 3eMrbe, Y3 paTHy ornpemy HoCcunu npmubop 3a crivkake, kKopuctehu ra 'y kpatkum
naysama nsamehy okpluaja. [late OKOMHOCTW HUCY JonylwiTane noTnyHy W npeaaHy aHraXxoBaHOCT
HUTW Ce JIMKOBHOM CTBapaky yYBEK MOrfa nokSiOHUTU JOBOSbHA Naxka. YNpKoc ToMe, npoBejaBanu
Cy 3Hauu ONTMMU3Ma U XUBOCTU, KOjU CYy YCMOCTaBIbasiv HYXXHU KOHTUHYUTET. YBEK je BUMn0 OHKX,
Koju cy busanu BecHmum Hagonaseher goba. o npasuny, oHM cy 4OHOCUIIM HOBE naeje, ycneeanu
Cy Aa NoOMuYy rpaHuLe NIMKOBHOCTU U, KpO3 npeobpaxaj dbuha cnuke, oBannote 6yayhe Tokose
CprcKe YMETHOCTM.

MNanox6a, oBom npurogoMm npupeheHa, o ToMe roBopu Ha nocpefgaH HaduH. [lonosuh
je, cBojum n3bopom, ycrneo Oa PEKOHCTpyulle TOK akBaperna Be3aHor 3a OOTMYHO Bpeme, Aa
NPUKYNIbeHUM paioBMMa YKaxKe Ha NMOoCcTUrHyha, koja cy HacTajana y JOMeHy OBe NIMKOBHE TEXHUKE.
Houme je ycneo aa ncnpatu passoj YyMETHOCTM M OCBETNN, NMOMano CKpajHyTo, 3a Halle Npunuke,
3Ha4ajHO cTBapanayvko AenoBak-E.

WnpnHom n pasHonukowhy, 36upka pesmMmumpa TemerbHe acnekte akBapena no [peor
CBeTCKor para, notomMm, mehypaTtHor n nocnepatHor goba. OHa ynyhyje Ha cTuncka pasmena,
LLUKONe n npasue, KOju Cy ce y TOM OOMeHY oaBujanu. YHyTap XpoHororuvje, Te nepuogmsaumje
nojeanHnx pasnobrba, n3noxba npeacraBba 36MP ayTOHOMHUMX, NIIACTUYKUX YyCMEpeHa, Nnoyes
o[, BpeMeHa Kaja Cy ce HanywTane crtape, penurnosHe n UCTopujcke Teme 1 npuxsatann MOTUBU
N3 caBpeMEHOr OKpyXera. VI3 eBponckux ueHTapa, rge cy ce [OLWKOosfioBaBasiv, Hawn cnukapu
Cy OOHOCWUNN MOAEpHa cxBaTaha, yCMepeHa NpupoaHnUM 13a3oBrMa, 3anpaBo CrivKaky nejsaxa,
Ynume Cy OTKpMBanu HOBM CMUCAO CrMKE. Y hUXOBUM Jenuma cy ce npenamare naeje nneHepusma,
noeHTunM3ma, cumbonunama, MMNPecnoHn3ma, noToM, eKCnpecMoHn3mMa, MHTUMM3Ma U NOEeTCKOor
peanu3ama [0 nojaBe ancTpakTHUX npoMuwsbarwa. OgabpaHn npumepn penpeseHTyjy npoMeHe
N KpeTaka, apTUKynuy cneundunydaH ayx KapakTepuctuyaH 3a npouece n obpacue Koju cy ce
ofBujanu Kpo3 ayry nytawy HeHor pa3soja.

Pasyme ce, oBae Huje ped O KOXepeHTHOM creay pasBoja, NonyT CNukapcTBa, jep Cy ce
akBapeny npuknarwanu yMETHUUM Yy HewTo Makem 6pojy, obumy u, gabome, Ha Opyrn HauWH.
YrnaBHOM je ped 0 benexery ceH3aumja u3 npupoae, Koje cy, BULe-Mame, Cry>Xure Kao npunpema
3a KOHa4yaH npojekar, Aok je pefhe B1no oHMX Koju Cy ce HuMe NpeaaHo N NnepMaHeHTHO 6aBunn.
OBa maHucpectaumja y Tom nornegy, ocuM UHopmaTMBHOr yBuaa, AyOOKO MOHMPE y CYyLUTUHY
akBapera Kao TBOPEBUHE JbyACKOr Ayxa ca NocebHOCTMMa KOoje ra YnHe apyravunjum.



Ckyn ayTtopa je goucta Benuku. OH Bpoju oKo ocamaeceT crnvkapa, Bajapa, rpadudapa m
CBUX, KOjU Cy ce tbume 6aBuUnm n 4oNpuHENn HEroBoM ys3amsawy. Tume ce cumbonnykn 3ateapa
pacnoH of 80 roguHa, koju je NMonosuh nokpuo 36upkom. bpoj gena je 3HaTHO Behu. Tewwko je
Hahu npumep rae je Ha jegHoM MecTy nokasaHo Buwe of 150 akBapena, WTO U3NoX0y YMHM
MMMO3aHTHOM. HboMe ce npenosHajy reHepaunjCkm pacnoHu U, CXOAHO TOMe, yo4yaBajy pa3Hosnvka
noeTnyka kasvBawa. be3 Hamepe ga McTakHeM CBa UMeHa, jol Makwe Aa ce 3abaBum aHanNn3om
HUXOBUX Aena, yaumam cnobogy oa NOMeEHeM Heke ayTope, Koje cmaTpam 3acinyXHUM 3a pa3sBoj
OB€ JNIMKOBHE rpaHe Ko Hac.

AkBapen ce TeLKO 1 crnopo oasajao oA cnuke. OH je Ayro octao y CeHUM Kako e, Tako U
ocTanux yMETHUYKMUX ancumunnuHa. NoMmisemM npBe BECHUKE, KOju Cy My OTBOPUIIN MyTOKa3 U, TUMe
ra, y Halvm npunvkamMa, y4MHunu HesaobunasHom cTBapanadykoM akTueHowhy. Y ToMme npegsadu
3HameHuTa beta BykaHoBuh, koja My je yaeHyna nuyHuM JONpuHOC, Magda He Tpeba 3abopasuTty
HEH nefaroLkn yTuuaj, octeapeH npeko Cpricke LpTayko-CrivkapcKe LLKose Y KOojoj je, ca CBOjuM
Myxem Puctom BykaHoBuhem, ogHeroBarna reHepaunje BpCHUX Crivkapa.

Mopen 3acnyra 3a HacTaBHUYKM paj, KOju je HecnopaH, beta je, gonackom y Cpbujy, Ha
camMoM no4veTky XX BeKa, oHerna HoBe naeje, onnyeHe yBoheweM CBETIOCHUX edheKkaTa y CrnKY.
Te noyke je npuxaBaTtana Hagonaseha, Beoma TaneHToBaHa reHepauuja, Koja je nyHy 3penocT anu
N n3yseTHe fomMallaje y JOMeHY UMMpPecuoHn3mMa, gocerna nodyetkom XX seka. Buwe-mamwe, oHU
Cy Ce ycaBpLuaBasnu no eBponcknum meTpononama, AoHocehun oTyaa HoBa cxBaTama Crivke, Koje cy
NpeHoCUnn n TUMe ygapann Temerbe Halloj caBpeMeHO] YMETHOCTM.

Ha oBOj n3no3bu cy nokasaHu peTku, YTONUKO 3Ha4vajHuju akBapenu u3 pasgobrba | um i
AeueHnje XX crtorneha, Koje OANWKyjy CUMOONUCTUYKA, NNEeHepucTuyka M MMNPECUOHUCTMYKA
npenamamsa. [peko TMX JoNpUHOCa MOXe ce NpaTuTn pasBoj U UCTOPUJCKM creq Halle MOAEepPHe C
no4yeTka, Nna U Hagarbe, rotToBo, 0 Kpaja XX Beka.

lMomeHyhy neo akBapena, Koju ce T4y nreHepusma nonyt pagosa Mape Jlyknh Jenecuh,
lMeTtpa MapkoBuha, borocaBa BojHoBuha [lenukaHa, nNnoTomMm, peTke Mah.e Mo3HaTe akeBapene
AHhenuje Jlazapesuh, Hatanuje LiBetkosuh, Togopa LLBpakuha, oHaAa Mano UcTpaxeHux, rotoso,
3abopaBrbeHnx Buktopa XXuekosuha n Hukone MapkoBuha, koju je nocne NpBor cBeTckor pata
Ayro xuseo y NMapuay.

Tewwko je He nomeHyTU XKeHckn cTojehun akT, bopha YyTtykosuha ns 1915, satnm, gparouere,
AOKYMEHTapHUX BPeOHOCTUN, akBapere Koju ce ogHoce Ha patHu nepuog Munowa ony6osuha,
HacTanmx 1916. Ha Kpdy, kao wTo je Ha kpajy mohu, kao n Yexwy, Bace Nomopuwna ns 1918, notom,
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Jlexxehu XeHCKN akT, CUMOOMNCTUYKNX N CELLECUOHUCTUYKMX ognuka, bopucnaea borgaHosuha u3
20-ux roguHa npoLusior Beka, Koju YnHe rnpaBy peTKoCT. OHM ynoTnykyjy, NOHAKO CKpOMaH anwu
aparoueH oHn pagosa ¢ noyetka XX croneha. Tume cy ce oBM yMETHUUN, KOjU Cy CTBapanu y
CYpOBMM, paTHUM YCNOBMMA, Ha JOCTOjaH HAYUH OAYXUINN KyNTYpW KOjoj npunagajy.

YnpKkoc TOMe, LITO je TEeLIKO pasrny4uTu nojeamHa CTurcka Kpetamwa, yodyasa ce fa je Tpeha
AeueHunja buna y 3HaKy KyOUCTUYKMX onpeferbensa, koja noTtephyjy nanoxeHun pagosu KMBaHa
Paposuha c noyetka Tpehe geueHuje. Muxajno NeTpoB je, y oBOM nepuogy, Takohe npuberasao
KOHCTPYKTUBUCTUYKOM yobnuyaBaky CnukaHux nosba, Wwro ce npumehyje y aksapeny M3 Lkodje
Jloke, Hactanor 1922. kao n Hekum pagosuma Munuue Yahesuh, ocTBapeHMX TOKOM Tpehe
AeleHunje, Koju cy ocTanu y cknagy crivmyHe nHtepnpertauumje obnuka.

Tokom IV n V pgeuenunje XX Beka, npennuhy ce pasnuuute noetuke. Y cknagy ymepeHor
eKCnpecuoHMCTMYKor Haboja cTteapanu cy JosaH bujenuh, Hukona Beweswnh, CtojaH Apanuua,
Berbko CtaHojeBuh, Munuua bewesuh, Oparomup Muwuh, Ceetucnae Ctpana, AywaH Bnajuh,
3opa lMetposuh, Muno MunyHosuh, JoeaHka Mapkosuh CtpajHuh, maga He Tpeba m3rybutun ms
BMAa akBapene, WTO AOTUYY HasHake MHTUMU3ama, Kao WwTo cy gena Kocte XakmaHa, [dywaHa
Muwkosuha, MBaHa Tabakosuha, Jbybuue Llyue Cokuh, lNpegpara lNehe Mwunocasrbesuha,
Heperbka Bo3geHoBuha, 4a noMeHeM camo Haj3HavajHuje npeacTaBHNKE beorpaacke LWKone, Kojy
O4NMKYyje MMUcaoHa Cy3gp3aHoCT, NMpu3am, BUCOKa KynTypa nssoherwa 1 nnactuyHu pacompman.

Ha n3no3bu cy, ¢ npaBoMm, HawwnmM MecTa akBapenu jeaHor o HajTaneHToBaHujux gomahmx
cnukapa, borgana LynyTa, Koju cy ocTBapeHn TokoM YeTBpTe aeueHnje. OH je Buo cacTtaBHU Oeo
BGeorpaacke LKorne cnvkawa. Ha xanocr, y nyHoj cTBapanaykoj cHasu je 1942. ctperbaH of cTpaHe
Mahapckux dpawmcra.

Pasyme ce, HMje morao ga ce mumouhe aksapen jeqHOr of Haj3HayaHujuX caBpeMeHUX
cnukapa, Netpa JlybGapae, Koju je npenopoano CPhcky 1, CBOjeBPEMEHO, jyrOCITOBEHCKY YMETHOCT.

Ha oBOj cMOTpn ce 3anaxajy akBapenu pafeHu y MaHuMpy NOoeTcKor peanuama, nonyt
Bete BykaHoBuh, Csetonuka Jlykmha, MnageHa Jocuha, MunaHa MwuHuha, [laBna Bacwuha,
Muxe MapuHkoBuha, boce benoxaHckn, Ctawe benoxaHcku, CteBaHa Hukwwuha Jlane. Ocum
Tora, yBpwheHn cy pagosn Munueoja Hukonajesuha n Cnase borojeBuha, Koju ogajy HEXHy,
npegueHy NoeTuky, y3gurHyty 0O nojMa nupcke anctpakuuje, 3atum, aksapenu VI, VII v VI
Aekage, ca ognukama pasHoSMKMX onpeferbeta M TOMe, HOBUX CXBaTaka, LITO Ce 3anaxajy y
Aenvma noBuLLEHe ekcripecuje, Kojy nokasyjy aena Munana Kowosuha, Muogpara HaropHor, boxe
Wnuha, ook geno Orbe VBamwunukM ckpehe naxhy, CBETOM (paHTaCTUYHUX Npu3opa.



MowTo HMje moryhe NOMEHYTU CBe ayTope, Yunju Cy pagoBu U3NOXEHN, yaumam crioboay aa
CKpeHeM nakky Ha cumMbonucTnyky nocebHocT gena, Munowa Mony6osuha, Bace MNMomopuiwiua,
hopha YytykoBuha, Bopucnasa borgaHoBuha n jowl Hekux, Koju cy ce, cBojuMm ymehem u
WHBEHTMBHOLLUNY, BUHYNX A0 HMBOA PETKO ycrnenux nocTurHyha, s3HayajHux 3a Hawy KynTypy.

HakoH [pyror cBeTckor para, cpricka yMETHOCT je cBe Bule 3agobujana HasHake
nHOuBMOyanHUxX 4onpuHoca, Koje ce, jedH1UM genoM, Mory CBpcTaTu y okpurbe beorpagcke Lwkorse,
[AOK je nojaBama, LITO Cy HaJarbe cnegune, oTexaHo TPaxXntn 3ajedHNYKe MeHUTerLe. Y CBakom
norneny, UHTepecoBaHe 3a akBaperiom ce HacTaBuIlo, anu He y Mepu Kao y NpeTXoaHOM pasaobrby.
Cpncka yMEeTHOCT je HacTaBuna aa ce pa3Buja y okBUpy Hagonasehux, rnobanHux Kpetawa, LWTo
Ce HEMMHOBHO OABMWjajy Ha CBETCKOj paBHWU. OHa cy GUTHO nameHmna gomahy npakcy n yuymHuna
je 3aBMCHOM oOf ynnvBa uaeja CBENPUCYTHUX Ha CBETCKOj NO30pHULM. AKBapeny, npu Tome, Huje
ocTtano ogseh mecTa.

Kao wTto ce yoyaBa 13 npegoyeHor Matepujana, nanoxota kasyje 0 BpEMEHCKUM eroxama,
0 CTBapanaykvm MHAMBMAYanHOCTMMa, CBeEeHMM Ha 0COOMTO 3ajegHULLTBO. HbrxoBa nommprbmBea
NnoeTuYKa Ka3nBama, y CKrnagy KOHTUHyMTeTa, 0bjeantbyjy naTeHTHe, roTOBO, MMarnHapHe penauuje,
LITO ce NPOXWMMajy KOHTEKCTOM CMWUCIIEHO 3a0KPY)KEHOT KOHLIeNnTa.

3A KPAJ

Tpya MunyTtunHa lNonoBuha je ypoamo 3amawHuM OpojeM NMpUKYNIrbEHUX eKcroHaTa, Koju
N3NCKYjy CBaKun BUA NaXkke, Kao LWTO je ogroBapajyhun TpeTmaH anu n nocebaH HaumH npeseHTaumje,
Kako bu 3bupka 3ayserna JONMYHO MECTO Y jaBHOM MiberY. TeK ce Tako, akne, jaBHOM AoCTynHoLwwhy,
YMETHUNYKO [er0 KOHCTUTYULIE Ha NpaBu HayuH. To je YMibeHuLa Koja ce He Moxe nopehu.

O6papga n cTpy4HO NOKa3nBak-€ HheroBe Kofnekuuje aksaperna, noctaje ynyT 3a npeno3HaBah-e
OCOBHMX anu n octanux gomallaja, Koju npyxa ynyT AarbuM UCTpaxnsadkmm nogyxsatmma. 3aro,
Tpeba umatn Ha ymy, ga usnoxba Huje camo cMoTpa, no cebu BpegHUX pagoBa, Koja 0cobUTUM
nocturHyhem saspel)yjy naxmwy, HATU adpMpMuLLE CaMO jefaH acrekT, Ha npuMmep ecTeTcku, Beh
CBOjMM KOHTEKCTOM roBopu wmnpe un gybroe. OHa ynyhyje Ha 3amaluaH UCTOPKUjCKM pacnoH agomahe
YMETHOCTU, Y3 NoTpedy Aa ce HeH AOMNPUHOC akBapeny MoXe Npeno3Hatu y BpeMeHy KynTypHor
3aTuwja, Koje Beh Heko BpeMe Tpaje Yy Halumm npunukama. Y nutawy cy gena, Koja XXuee yHyTap
HOBOI 3ajeQHULITBA, WTO UX O4rOBOPHO N CBECHO MpeacTaBsba KONekunoHap — ayTOHOMHU CBEOK
jaBHe cueHe. M3noxba warbe akTMBHy Mopyky, Oyam cBeCT O jegHOM Kpuny cTBapanawTtea O
HeroBawy 1 YyBaky ocobute 1 BaxkHe YMeTHU4Ke rpahe.

HanokoH, oBa cmoTpa npunaga ckyny TeMaTCKuxX noayxeaTa, Kojuma ce npedodaBajy
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AONPUHOCK NpuBaTHUX Konekuwja. lNpoaajHa ranepwmja je, oyroroaulbuM genosakem, ycnena ga
[oCTa HUX YCMepU, Aa UM CTPYYHUM caBeTuma gedUHULLIE BUOOKPYT, YakK, HEKe Of WX, Makap
AenvMMun4Ho, oopmun. laHac je cmorna OOBOSbHO OpraHM3alMoHOr rnoysgaka, Aa novHe ga ux
Bpaha Tamo rge cy 3ayete, ogakne Ccy KpeHyne, 3anpaso, y CBOj U3raraqyku npocTop 1y LLenoBUTOM
BUAY UX Npe3eHTyje cyay jaBHOCTU. TuMe ckpehe naxwy Ha M3y3eTHO 3anarane rnojeguHaua, Koju
HagomeLuTajy NponycTe HaaexXHUX NHCTUTyuUmja, Kako bu ce BpojHa nos3HaTa anv n Mamwe 3HaHa
[Aena cadyysarna v nokasana fbyourtersuma crvke.

lanepwvja cneav Hamepy, Aa NnyTeMm NpuBaTHUX 30UPKK, KOje ce, Ha Halle 3a40BOSbCTBO, CBE
BMLUE OTBapajy Npema jaBHOCTW, NOMNyT MO3aunka, NpeacTaBy CBEKOMMKY CPCKY YMETHOCT. Pasyme
ce, TEXNLUTE je YCMEePEHO NPECTUKHUM KOMNeKLMjama, Koje YMHe BaXKaH, roTOBO, He3aMewnB [e0
Halle KynTypHe 3burse.

CeecTaH nofaTtka Ja YMETHMYKO OCTBaperse npepacrta y onwTte nobpo, MunytuH Monosuh
ce Hamehe He3ao0WnasHMM CyOMOHMKOM Halle YMETHUYKe npakce. [lpedaHum OenoBarem,
OoH oborahyje cpricky 6GalTWHY, YMMe Ce HeroB [JOMNPUHOC MNPOCTUPE Ha MoSfbe AYXOBHOT
y3am3ama MOKMOHMKA JIMKOBHOTN OCTBapeha, TOM Y3BULIEHOM UMIbY  JbyACKOr MOCTOjaba.

3APABKO BYYUHUTR
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AYTOPU U3NOXEHUX AKBAPEIJIA

. Ctojan Apannua (1883 - 1980)
. Aanuua AnTnh (1916 - 1989)

. Momuuno AHToHoBuh (1938)

. Munow bajuh
. Munuua Bewesunh (1896 - 1941)

. Hnkona Bewesunh (1892 - 1970)

. boca Tyuakosuh benoxaHcku (1904 - 1986)
. Ctawa benoxaHcku (1900 - 1992)

(1915 - 1995)

JoBaH bujenuh (1884 - 1964)

. CnaBa borojesuh (1922 - 1978)

. CteBaH bogHapos (1905 - 1993)

. bopucnas BorgaHosuh (1899 - 1970)

. AywaH Bpknh (1913 - 2000)

. rop Bacurbes (1928 - 1954)

. Maene Bacuh (1907 - 1993)

. AywaH Bnajuh (1911 - 1945)

. borocae BojHoBuh NMenukaH (1894 - 1942)
. beta BykaHoBuh (1872 - 1972)

. CvHnwa Bykosuh (1932 - 2011)
Heperbko MBo3aeHosuh (1902 - 1988)
Oparomup Muwwuh (1872 - 1957)
Mwunow Fony6osuh (1888 - 1961)
Brnagnmup eopHukosuh (1888 - 1957)
3BoHMmup [BopHukoBuh (1898 - 1986)
Kcenunja Ouejak (1924 - 1995)

BukTop XXuekosuh (1894 - 1925)

. Orba Mearunukm (1931 - 2009)

. Boxxa Unnh (1915 - 1993)

. bororby6 Boba JoBaHoBuh (1924)

. MnageH Jocuh (1897 - 1972)

. NMneo Kapamatujesnh (1912 - 1963)

. boxxngap Kosauesuh (1934 - 2010)

. Munan KowoBuh (1898 - 1993)

. Mupko Kyjaunh (1901 - 1987)

. AHhenwuja J1lazapesuh (1885 - 1926)

. 'pyjuua INasapesuh (1931 - 2003)

. Metap Jlybapaa (1907 - 1974)

. Mapa Jlyknh Jenecuh (1885 - 1979)

. Cetonuk Jlyknh (1908 - 1980)

. 3apaBko Manguh (1935 - 2012)

. Munuua Munueojesuh (1889 - 1963)

. AHa MapuHkoBuh (1882 - 1973)

. JoBaHka Mapkosuh CtpajHuh (1883 - 1970)
. Moma Mapkosuh (1927 - 2013)

. Hnkona Mapkosuh (1894 - nocne 1939)
. Metap Mapkosuh (1869 - 1952)

. Muxo MapwuHkosuh (1883 - 1933)

. MunaxH MuHunh (1889 - 1961)

. Muno MunyHosuh (1897 - 1967)

. Mpepgpar Neha Munocaenrbesuh (1908 - 1987)
. bpana Mupkosuh (1908 - 1987)

. MunyH Mutposuh (1922 - 2010)
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53.
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58.
59.
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66.
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68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.
80.

81

PapeHko Muwesuh (1920 - 1995)
AywaH Muwkosuh (1915 - 1977)
Mwogpar HaropHu (1932)

YKneopag Hactacunjesuh (1893 - 1966)

Mwunueoj Hukonajesuh (1912 - 1988)
CteBaH Hukwuh Jlana (1853 - 1938)
3opaH Maesnosuh (1932 - 2006)
Wnwnja MaHayposuh (1933 - 2013)

Jenucaeeta 4. lNetposuh (1896 - 1960)

3opa MNMeTtposuh (1894 - 1962)
Muxajno MNetpos (1902 -1983)
Mwuogpar Netposuh (1888 -1950)
Jedpra lNepuh (1895 - 1967)
XKuneojuH Munepckun (1898 - 1966)
Baca Nomopwuwal, (1893 - 1961)
Boxugap MpoagaHosuh (1923 - 2006)
Mwuogpar b. Mpotuh (1922)

MeaH Pagosuh (1894 - 1973)
3apasko Cekynuh (1902 - 1965)
Jbybuua Lyua Cokuh (1914 - 2009)
Berbko CtaHojesuh (1892 - 1967)
Bnaroje CtojaHoBumh (1906 - 1984)
Bnagumup CrtojaHoBuh (1924)
CpeteH CtojaHoBuh (1898 - 1960)
XKneko CtojcaBrbesuh (1900 - 1978)
MnageH CpbuHosuh (1925 - 2009)
Ceetucnae Ctpana (1891 - 1957)
NBaH Tabakosuh (1898 - 1977)

. Bnagucnas Wwnrba Togoposuh (1933 - 1988)

82.
83.
84.
85.
86.
. Topop Wepaknh (1882 - 1931)
88.

Mapko Tpymuh

Kocta XakmaH (1899 - 1961)
Hartanwnja LiseTtkoBuh (1888 - 1928)
Munuua Yahesuh (1890 - 1947)
hophe Yytykosuh (1888 - 1976)

Borgan WynyTt (1914 - 1942)



eynmaouol] eHulAunpy eusdesye eluniavoy

Mapa Jlykuh Jenecuh

Heesojyuya y 6awmu,
28 x 20 cm, oko 1918r.

Mapa Jlyknh Jenecuh (1885 - 1979)
lMopmpem Jbyb6uue y npocgpurny,
31,5 x 23,7 cm, oko 1910r.

15



M3 npuBaTHUX Konekuwuja

Metap MapkoBuh (1869 - 1952)
Kpoeosu 3emyHa
29,5 x 37,3 cm, oko 1910r.

16

Metap MapkoBuh
3emyH
33,5 x 23,5 cm, oko 1918r.

Metap MapkoBuh
Bpbe noped [yHasa
20 x 24,5 cm, 1919r.



BukTop XXuBkoBuh (1894 - 1925)
Kyhe u oepada
22,2 x 17,8 cm, oko 1913r.

Hukona Mapkosuh (1894 - nocne 1939)
Ckadapnuja - Tpu wewupa
25 x 33,5 cm, 1924r.

17

Konekuunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuwuja

18

hophe YytykoBuh (1888 - 1976)
Cmojehu xeHcku akm
28,5x 14,5 cm, 1915r.

Hukona MapkoBuh (1894 - nocne 1939)
MTopmpem 4yoseka ca 6pyuhuma
npeyHuk 21,6 cm, 1917r. busepta



hophe YyTtykoBuh
Momue ca Kop3uke
21,5 x 30,5 cm, 19151

BorocaB BojHoBuh - NenukaH
(1894 - 1942)

Kanuja y Ckornrby

46 x 58,5 cm, oko 1920r.

Konekuunja akBapena MunytmnHa lNonoBuha



Borocas BojHoBuh - [NenukaH Borocas BojHoBuh - lNenukaH
beoepadcka mephasa Temoeo

28 x 28 cm, 1924r. 30,5 x 40 cm, 1928r.

M3 npuBaTHUX Konekuuja

Borocas BojHoBuh - [NenukaH
Ha ApuHu hynpuja
48 x 61,5 cm, 1932r.




Haranwmja LiBeTkoBuh (1888 - 1928)
[Mpedeo ca pekom
16,5 x 28,5 cm, 1921r.

21

Konekuunja akBapena MunyTtuHa lNonoBuha
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Hatanwuja LiBeTkoBuh (1888 - 1928)

lpadcku nejzax
16,6 x 21,8 cm, 1918r.

22



AuxRhenwja llazapeBuh (1885 - 1926)
BEpdosumu npedeo
34,5 x 28 cm, 1920r.

23

Konekuunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

24

Topop LUBpakuh (1882 - 1931)
MaHnacmup
30 x40 cm

Topop LUBpakuh
[Mpedeo ca upkeom
28 x 38 cm



Mwunow Nony6osuh (1888 - 1961)
Ha kpajy mohu - Kpgh
24,5 x 36 cm, 1916r.
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M3 npuBaTHUX Konekuunja

26

Baca Nomopwuway, (1893 - 1961)
Uexma
19,5 x 31 cm, 1918




Totslas Roytarart?

Bopucnas BorgaHoBuh (1899 - 1970)
Jlexxehu xeHcku akm y wymu
21,5 x 14 cm, oko 1920r.

27

Konekuyunja akBapena MunytmnHa lNonoBuha



MBaH PagoBuh (1894 - 1973)
[pyrnHu XeHcKu akmosu
13 x 18,5 cm, oko 1920

M3 npuBaTHUX Konekuuja

28

NBaH PagoBuh
[pyrnHU XeHCcKu akmosu
12,5 x 10,5 cm, oko 1920r.

UBaH PagoBuh
Monumea
24 x 29,6 cm, oko 1920r.



MBaH PapgoBuh (1894 - 1973)
AKmoeu u cerjaHKe y norsjy
18 x 25 cm, oko 1920r.

29

Konekuyunja akBapena MunytmnHa lNonoBuha
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MBaH PapoBuh (1894 - 1973)
[ea akma y nejsaxy
16,5 x 15,5 cm, oko 1920r.




Muxajno lNMetpos. (1902 - 1983)
U3 Llikogpuje Jloke |
48 x 42 cm, 1922r.

Muxajno lNeTtpos
lNMopmpem Kocme CmpajHuha
41 x 28 cm, 1947r.

31

Konekuyunja akBapena MunytmnHa lNonoBuha



Munuua Yahesuh (1890 - 1947) Munuua HYahesuh
Bbpdosumu rnpedeo lMpedeo ca kyhama
o 35x26,5cm, oko 1930r. 26 x 35 cm, oko 1930r.

J

ns npnuBaTHUX Konekuun

Munuua Yahesuh
Ynuuya
25 x 33,5 cm, oko 1933r.

32



Beta BykaHoBuh
(1872 -1972)

Momus ca lNanuha

19 x 30 cm, oko 1930r.

Beta BykaHoBuh
Kyha Ha npumopjy
24 x 32 cm, oko 1930r.

33

Konekuyunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

34

AHa MapuHkoBuh (1882 - 1973)
Kyha u 0peo Ha obanu
28 x 41,5 cm, oko 1930r.

Beta BykaHoBuh (1872 - 1972)
MaHnacmup Bucoku [evyaHu
37 x 27 cm, oko 1930r.




Munuua Munusojesuh (1889 - 1963)
BodeHuua
42 x 28 cm, oko 1930r.

Munuua Munueojesuh
Momue ca Oxpuda
52 x 40 cm, oko 1932r.

35

Konekuyunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

36

Muxo MapuHkoBuh (1883 - 1933)
lMaduHa
19 x 29,5 cm, 1928r.

CpeTteH CtojaHoBuh (1898 - 1960)
bapka y 6bypu
19 x 33 cm, oko 1935r.



CrojaH Apanuua (1883 - 1980)
HYamuyu y yeanu
26 x 33 cm, oko 1930r.
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Ceetucnas Ctpana
(1891 - 1957)

Ha nnaxu

31,3 x48 cm, 1933r.

M3 npuBaTHUX Konekuuja

CsetucnaB Ctpana
Ynuuya
33 x 26 cm, 1933r.



Ceetucnas Ctpana
Momue u3 npedepaha
31,3 x 48 cm, 1933r.

Ceetucnas Crtpana
Suma
28 x 34,3 cm, 1933r.

Konekuyunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

Muogpar lNetposuh
Aymornopmpem
46 x 35,5 cm, oko 1935r.

40

Mwuoppar Netposuh (1888 - 1950)
MaHacmup kaHeo ko0 Oxpuda
19 x 35,5 cm, oko 1935r.

Muogpar lNetpoBuh
Cmapa kyha y ApaHhenosuy
28 x 39 cm, oko 1938r.



Hukona BeweBuh
(1892 - 1970)
TpasHuKk

31,5 x 48,5 cm, 1933r.

Hukona BeweBuh
Geoepad - Nanunyna
32 x49 cm, 1947r.

41

Konekuunja akBapena MunytmnHa lNMonoBuha



M3 npuBaTHUX Konekuuja

Munuua BeweBuh (1896 - 1941)
Jaxme y npucmaHuwmy
18,3 x 28,8 cm, oko 1936r.

Munuua BeweBuh

Lleehe y sa3u
23 x 19,5 cm, oko 1936r.

42

Munuua BeweBuh
Cmapu JanmamuHay,
45 x 25 cm, 1931t

Mwunuua BeweBuh
Yamuyu
20,8x 29,2 cm, oko 1936r.
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JoBaH Bujenuh (1884 - 1964)
[ej3ax ca Kyrnom
22,5 x 31 cm, oko 1938r.

M3 npuBaTHUX Konekuuja

Jenucaseta 4. lNetposuh (1896 - 1960)
Ada
30 x 43 cm, 1960r.

44



3apasko Cekynuh (1902 - 1965)
Cnukap u modern y rnosrby
18,5 x 16,5 cm, oko 1935r.

Jenucaseta Y. lNetpoBuh
Ucyc
41 x 28 cm, 1937r.

45

Konekuunja akBapena MunytmnHa lNMonoBuha



elnniouox

XuHLeandu €y

Metap Jly6appa (1907 - 1974)

lnase cmeHe

41 x 29 cm, oko 1940r.

46



BorpaaH WynyT (1914 - 1942)
LLlymosum rnipedeo
37,3 x 49,5 cm, 1936r.

Borpaax WynyT
Pube Ha marbupy
30 x 40 cm, 1936r.

Konekuunja akBapena MunytmnHa lNMonoBuha



M3 npuBaTHUX Konekuuja

Mapko Tpymuh
Yamuyu u bpsHapa Ha obanu Tamuwa
31 x 53 cm, 1946r.

48

BorpaaH WynyT (1914 - 1942)
Cmojehu xeHcku akm
44 x 22,4 cm, 1935r.




JeBra lMNepwuh (1895 - 1967)
CmydeHmcku mpe
33,5 x 48,5 cm, oko 1936r.

Xueko CrojcaBnjeBuh
(1900 - 1978)

LlIkeep

34,5 x 46,5 cm, 1936r.
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Konekuunja akBapena MunytmnHa lNMonoBuha



M3 npuBaTHUX Konekuuja

JoBaHka MapkoBuh CtpajHuuh (1883 - 1970)
Ly6posHuK
29,7 x 40,4 cm, 1940r.

50

KocTta XakmaH (1899 - 1961)
Bbydumnewma
48,5 x 34,5 cm, 1941r.




3opa Netposuh (1894 - 1962)
Moerno je 6umu u secenuje
48,5 x 35 cm, 1942r.

3opa lNeTpoBuh
Moje kyde
29 x 40,3 cm, oko 1950r.

51

Konekuunja akBapena MunnyTtuHa lNonoBuha



M3 npuBaTHUX Konekuuja

52

3opa lMNeTpoBuh
lnemusrba
32,5 x 27,5 cm, oko 1955r.

3opa lNetpoBuh (1894 - 1962)
lMapus

- | 25 x 18 o™, 1957r,




3opa lNMetposuh
Momue ca npumopja
22 x 31 cm, oko 1950r.

XuBopaa HactacujeBuh (1893 - 1966)
Kyha Ha ceny
33,5 x 51 mc, 1954r.

Konekuunja akBapena MunyTtuHa lNonosuha



M3 npuBaTHUX Konekuuja

54

Bersko CtaHojeBuh
(1892 - 1967)
lejzax ca npumopja
35 x 47 cm, 1960r.

Oparomup Muwunh (1872 - 1957)
lMacmupcka uduna
31 x 25 cm, oko 1950r.



Boca TyuakoBuh
BenoxaHcku (1904 - 1986)
Momue u3 npedepaha

25,8 x 19,2 cm, 1968r.

Boca TyuakoBuh
BenoxaHcku

lNapk

37 x 26,5 cm, oko 1950r.

Boca TyuakoBuh
BenoxaHcku -
Lpsoped

30 x 22,5 cm, 1930r.

CraHucnas Ctawa benoxaHcku
(1900 - 1992)

Momue ca Ceeme [ope

20,2 x 25,2 cm, oko 1930r.

55

Konekuunja akBapena MunytmnHa lNMonoBuha



M3 npuBaTHUX Konekuuja

56

CreBaH Hukwwuh - Jlana (1853 - 1938)
lNparba
29,5 x 20,5 cm, 1938r.

CreBaH bogHapos (1905 - 1993)
Ha 6apuyu
12,3 x 14 cm, 1939r.



Maene Bacuh (1907 - 1993)
ToHuvu
19 x 28,5 cm, 1935r.

MaBne Bacuh
ParseHu 80jHUK
25 x 26 cm, 1940r.

57

Konekuyunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

Boromby6 Bob6a JoBaHoBUh
(1924)

[Nej3ax ca pekom

24 x 34 cm, 1947r.

Boromby6 Bo6a JoBaHoBMhA Boromby6 Bo6a JoBaHoBMA
Hamuyu YcamrbeHa Kyha
15 x 23,7 cm, 1946r. 14,5 x 21 cm, 1946r.

58



Oywan Bnajuh (1911 - 1945)
[Nped noeybrbeme
28 x 33,5 cm, 1943r.

OywaH Bnajuh
Aymorniopmem
33,5 x 28 cm, 1943r.

59

Konekuunja akBapena MunytmnHa lNMonoBuha



M3 npuBaTHUX Konekuuja

60

Oywan MuwkoBuh (1915 - 1997)
Hauak
21 x 30 cm, 1941r.

OywaH MuwkoBuh
Cokobama
22.5 x 29 cm, 1943r.
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M3 npuBaTHUX Konekuuja

Tephasa
245 x 18 cm, 1932r.

3BoHMMup ABopHukoBuh (1899 - 1986)
Lyb6osay, - Kapnosay,
26 x 30 cm, 1946r.

62

Bnagumunp [iBopHukoBuh
Bpwyu
15,5 x 22,5 cm, 1930r.

3BoHMMup [ABopHukoBuh (1898 - 1986)
Capajeeo
24 x 31,5 cm, 1930r.



BpaHnucnas bpaHa Mupkosuh (1908 - 1987)
U3 cmapoe beoepada
26 x 37 cm, oko 1940r. BpaHucnas BpaHa Mupkosuh

KagpaHa Kuueso
33,3 x 26 cm, oko 1940r.

Bnaroje CtojaHoBuh (1906 - 1984)
lMejsax u3 okonuHe Jleckosua At
27,5 x 18 cm, 1941r.

Bbnaroje CtojaHoBuh
lNpedzpahe neckosya
1941r.

Konekuunja akBapena MunytmnHa lNMonoBuha



Bnaaumup CtojaHoBuh (1924 - ?)
Gop
14 x 20 cm, oko 1947r.

Bnaaumup CtojaHoBuh
lNpedeo
25 x 35,2 cm, oko 1947r.

M3 npuBaTHUX Konekuuja

XXuneojuH MNunepcku (1898 - 1966)
Momue u3 npedepaha
26 x 32 cm, oko 1940r.

64



Urop BacurseB (1928 - 1954)
lNejzax ca yamyuma u

Xymom Kyhom

19,5 x 26,5 cm, 1951r.

Kcenwnja Ousjak (1924 - 1995) g
padcke 3uduHe ‘
30,5 x 44,5 cm, oko 1965r.

65

Konekuyunja akBapena MunytmnHa lNonoBuha
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MBaH TabakoBuh (1898 - 1977)

lMemap Benuku

36 x 24 cm, 1932r.

66



MBaH TabakoBuh (1898 - 1977
lNekapa y NMapusy
21,5 x248,5 cm, 1935r.

MNBaH TabakoBuh
Mope
34 x 50 cm, 1946r.

Konekuunja akBapena MunnyTtuHa lNonoBuha



M3 npuBaTHUX Konekuuja

| Jby6buua Llyua Cokuh (1914 - 2009)
| lNpedeo uz ®paHuycke
| 20 x 25 cm, oko 1952r.

Jby6buua Llyua Cokuh
Euka
17 x 23 cm, oko 1970r.

68



Iby6uua Lyua Cokuh (1914 - 2009)
Mpmea npupoda ca sohem u
6okanom

33 x 41 cm, oko 1954r.

Mpeppar Neha MunocasrseBuh
(1908 - 1987)

Ly6posHuk - apkade

31 x 44 cm, oko 1960r.

69

Konekuyunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

70

Mpeapar Neha MunocasmeBuh (1908 - 1987)
bned
27,2 x 43,5 cm, 1949r.
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Mpeppar Neha MunocaerseBuh

(1908 - 1987)
42 x 53,5 cm, oko 1954r.

Hy6posHuk

71



M3 npuBaTHUX Konekuuja

Hepersko N'Bo3aeHoBuh
(1902 - 1988)

lNpedeo ca epadunuwmem
18 x 26 cm, 1977T.

Heperoko 'BO3aeHoBUO
Mpmea npupoda ca amghopom
28 x 39 cm, oko 1970r.



Hepesrsko N'Bo3aeHoBuA
(1902 - 1988)
EHnmepujep

20 x 27 cm, oko 1975r.

Mwuno MunyHoBuh (1897 - 1967)
Puba
10 x 14 cm, oko 1963r.

73

Konekuyunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

74

Mwvno MunyHoBuh (1897 - 1967)
Bpwa
20 x 28 cm, oko 1960r.

Muno MunyHoBuh
Cmo ca Kp4yazom y bawmu
21 x 15,5 cm, oko 1940r.



MnapeH Jocuh (1897 - 1972)
AKmosu ca rncom
42 x 54 cm, oko 1955r.

MnapeH Jocuh
Jaxaqyuuya
40 x 52 cm, oko 1955r.

75

Konekuunja akBapena MunytmnHa lNMonoBuha



kﬁ"

M3 npuBaTHUX Konekuuja

76

Mnapen Jocuh (1897 - 1972)
lNonynexehu akm xeHe
42 x 54 cm, oko 1955r.




HDannuya AHTUR (1916 - 1989)
lNorba
28 x 40 cm, 1960r.

Oywan Bpkuh (1913 - 2000) OdaHuua AHTUHh
CornohaHu Jlusada y ysamy
46 x 35 cm, 19665r. 25,5 x 39 cm, 1956r.

7

Konekuyunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

NMueo KapamaTtujeBuh (1912 - 1963)
KornoHa
40 x 29,5 cm, 1947r.

78

NMueo KapamaTtnjeBuh
Oxpudcke cmeHe
46 x 24 cm, 195T7r.




MwunaH Munwuh (1889 - 1961)
Momue u3 lNapu3sa
25,3 x 35 cm, oko 1950r.

Unwuja Nanayposuh (1933 - 2013)
Manu Jlowurs
57,5 x 40 cm, 1961r.

79

Konekuunja akBapena MunytmnHa lNMonoBuha



M3 npuBaTHUX Konekuuja

CseTtonuk Jlykuh
lMpumopcku npedeo
35 x 50 cm, oko 1960r.

CeTtonuk Jlykuh (1908 - 1980)
ConohaHu
22 x 32,4 cm, 1950r.

CBeTtonuk Jlykuh
CmeHosuma obana
27 x 39 cm, oko 1960r.



CuHunwa BykoBuh (1932 - 2011)
3eep u rbydu
29 x 35 cm, oko 1955r.

CuHuwa Bykosuh CuHuwa Bykosuh
Ha 6pody Xpuodu
24 x 33 cm, oko 1955r. 24,8 x 36 cm, 1957r.

81

Konekuunja akBapena MunytmnHa lNMonoBuha



CnaBa borojeBuh (1922 - 1978)
[eobe
24 x 28,5 cm, 1966r.
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M3 npuBaTHUX Konekuuja

CnaBa borojesuh CnaBa borojesuh
YcamrbeHa Kyha llym y norby
27 x 39 cm, 1971r. 28 x 40 cm, oko 1975r.

82



Mwunouw Bajuh (1915 - 1995)
Majka ca dememom
34,5 x 24,5 cm, oko 1950r.

Moma MapkoBuh (1927 - 2013)
Jlexxehu xeHcku akm
17 x 21,7 cm, oko 1965r.

Mupko Kyjaumh (1901 - 1987)
Ocmpeo
10,2 x 17,3 cm, 1954r.

Konekuunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja

84

MunuBoj Hukonajesuh (1912 - 1988)
Pumam y npocmopy
34,5 x 24 cm, 1981r.

Mwunusoj HukonajeBuh
Ob6ana u yamyu
15 x 29,3 cm, 1954r.




Boxupap lNpoaaHosuh
(1923 - 2006)

Momue ca Kocosa

24 x 34,5 cm, 1965r.

Boxupap lNpoaaHosuh Boxupap lNpoaaHosuh
[Npedeo ca yemupu monorne CmydeHmcku napk
28,5 x 39 cm, oko 1970r. 48,5 x 68,5 cm, 1974r.

85

Konekuunja akBapena MunytmnHa lNonoBuha



npMBaTHUX Konekuunja

«» PapeHko MuweBwuh (1920 - 1995) PapeHko Muwesuh
= [leehe y sa3u Lleehe
42,5 x 31 cm, oko 1980r. 34 x 24 cm, 1986r.

86



e

pjuua Jlazapesuh (1931 - 2003) pjuua JlazapeBuh
Momuse ca peke | Momue ca peke Il
26 x 45 cm, oko 1980r. 26 x 45 cm, oko 1980r.

MunyH Mutposuh (1922 - 2010) MunyH MutpoBuh
lNoeaned Ha Yxuue XKeHa y nonynexehem nonoxajy
40 x 50 cm, oko 1970r. 28 x 39 cm, oko 1975.

87

Konekuunja akBapena MunytmnHa lNMonoBuha



Boxupap KosayeBuh (1934 - 2010) Boxupap KosaueBuh
[Mpedeo ca 3namubopa CymoH Ha peuyu
29,5 x 40 cm, oko 1980r. 33,5 x 48,5 cm, oko 1980r.

M3 npuBaTHUX Konekuuja

3apaBko Manguh (1935 - 2012) 3apaBko MaHauh
CmeHa Ob6ana [yHasa
41,5 x 51 cm, 1975r. 42 x 51 cm, 1975r.

88



MnaaeHn Cp6uHoBuh (1925 - 2009)
Tpu epayuje y wymu
38 x 31 cm, 1956r.

3opaH lNaBnoBuh
EHmepujep ca suonuHom
73 x 51 cm, 1981r.

3opaH lNMaenoBuh (1932 - 2006)
Feomempujcke cpopme
43,5 x 47 cm, 1957T.

89
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M3 npuBaTHUX Konekuuja

90

Mwuogapar B. NMpotuh (1922)
Odcjaj meceuya y npo3opy
27,5 x 32 cm, 1959r.

Bnapucnae Togoposuh LWurba (1933 - 1988)
Mopmpem Oesojke y npocgpurny
40 x 28,5 cm, 1967T.



Ormsa Usamwuuku (1931 - 2009)
lMon l'emu 6e3 yxa
50 x 70 cm, 1974r.

Momuuno Moma AHToHoBMh (1938)
ArncmpakmHa Komrnoauuuja
44,5 x 37 cm, 1975r.
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Konekuunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekuuja
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MwunaH KowsoBuh (1898 - 1993)
3anus
50 x 65 cm, 1980r.

Boxa Unuh (1915 - 1993)
Lieehe y 6ernom 6okany
41 x 29 cm, oko 1980r.




Muopapar HaropHu (1932)
[locpHynu Kors
28 x 40,5 cm, 1956r.

Muoapar HaropHu
Cmojehu akm
38 x 24,5 cm, oko 1980r.

Muopgpar HaropHu
XunaHdap
16,5 x 23,5 cm, oko 1980r.

93

Konekuunja akBapena MunytmnHa lNonoBuha



M3 npuBaTHUX Konekumnja

94

THE EIGHTY YEARS (1900-1980) OF SERBIAN WATERCOLOR

ABOUT THE OWNER OF THE WATERCOLOR COLLECTION

| have known Milutin Popovic for a long time, from the time he began to visit and among
the first purchase paintings at the just opened Belgrade Sales Gallery - Prodajna Galerija Beograd
(1963). At that time it was impossible to guess that after half a century, hence, in the year of the Gal-
lery jubilee, he would show the work that he has for years acquired mainly at the Gallery. An early
shown love grew into a passion and eventually acquired the character of a serious and extensive
collection. Accordingly, his curiosity drove him to follow developments on the art scene, and, also
in this respect, almost nothing could be missed.

The following question remains, what has prompted a young man, successful in his voca-
tion, to devote himself to collecting works of art? Because he opted early for watercolor, the mystery
was even greater of how and why he indulged in an area that is less interesting and, unlike paint-
ing, not very attractive in the circles of collectors. It is known that his exclusivity remained outside
the classically defined academic programs, moreover, watercolor has been moved to the margins
of interest not only by galleries and museums, which rarely exhibit them, but also by the general
public, which, except in a few cases, did not shown much response to it.

As stated by Popovic, upon his arrival to Belgrade to study (1955), his interests have evolved
in two directions, towards music, which was his life choice and, along with it, he showed interest in
visual arts. It occurred to him somehow spontaneously. These phenomena, as by fate, determined
and completely fulfilled his spiritual being. He managed to overcome the beginner’s inexperience
with success and, at this level, he quickly turned to the mainstream of current events. And later,
as a professor of viola and violin at the music school “Dr. Vojislav Vuckovic” with the same zeal he
continued to acquire art works, increase, create and maintain professionally, and, of course, jeal-
ously guard his collection.

Milutin Popovic’s inclination towards the watercolor, | explain as part of an orientation, which
coincides with his affinity for music. | believe that it has helped him to overcome concerns about
expanding his interests. Thereby, one can understand his need for choosing watercolor. In it, he
was able to detect an endless symphony similar to colored interactions. He had the opportunity to
freely, | would say, vis-a-vis acquired education, plunge with privilege into the areas of optical illu-
sions, thus revealing the implications of the transformation of color into sound and sound into color.
Although the relationship between sound and meaning can be arbitrary, sometimes elusive, in this
area, however, a plunge into the mysterious, almost inseparable bond of these two phenomena is
achieved. | suspect that it is his innate sensitivity to melody, which flows out of his favorite violin,
which drew him to watercolor, the subtle and refined art technique, which can be realized or, in
turn, imbued with harmony of appropriate resonance. These seemingly different media resources,
he has, within attached aesthetic perception, through his own sensitivity, certainly recognized and
revealed in the works which he found and chose for his collection.

Thereby, Milutin Popovic embodies in his personality a combination of color and sound, the factors
which encountered one another imperceptibly, yet logically, and it can be said, even expectedly,



played an important if not crucial role, as he chose this visual branch and managed to gather a
unique collection of works. This means that the presented exhibition in such respect refers to the
unexplored, in any case, a challenging field of the unknown, which emerges from these two as-
pects, even more, by the perception of collectors, it represents the genuine need of their incarna-
tion in harmony of sublimated synergies.

ABOUT COLLECTING ART

By collecting art we usually mean a way of collecting works of art, and not only those which
have particular properties of significant visual standard, or other exceptional features. We know
that collecting has a long history. Its beginnings may be found during the Renaissance, however,
since the founding of the capitalistic system of values which encouraged private property, collecting
took upon characteristics which remain to this day.

Collections are as old as museums. Throughout history they have grown in to suitable insti-
tutions, while some owners have been the first donors in the formation of their unities. One should
know that the culture of a country and its heritage are considered legacy for the future, by which
collections become important factors, especially, because they are mostly woven in the main, and
sometimes the sole collection for the formation of museum funds. | shall use this opportunity to
mention a few indicative examples from our practice such as are in Novi Sad, The Memorial Col-
lection of Pavle Beljanski and the Rajko Mamuzi¢ Gallery, or, in Belgrade, the Museum of Prince
Pavle, the Legacy of Milan Dedinac and Radmila Bunusevac - Dedinac and the Gift Collection of
Arsa and Vojka Milatovic.

It should be recalled that recent collections, in our times, have great significance. Some of
them were promoted by the Sales Gallery such as the Vujosevic family collection, the Djuro Popovic
collection, the Vujicic collection and now the collection of watercolors belonging to Milutin Popovic.
By being shown to the public they achieve remarkable social and cultural significance. On occa-
sions when the work of the national museums is barely noticeable, while galleries remain outside
the given interest, individuals are increasingly present as users and promoters of the current and
not just current production, which makes them, in some way, very special, nigh, the only regulators
of the art scene.

They put a lot of effort and resources, in order to collect, according to their own taste, a pro-
filed set of works and keep them for the following generations. By doing this they gain a reputation
of indispensable factors in the creation of cultural policies, without whose collections it is hard to
imagine a greater or more important exhibition project. Collections, therefore, persist in the field of
the highlighted public’s attention, especially the professional one, if through it they are to achieve a
higher social goal.

THE ASPECTS OF COLLECTING

There are several ways of collecting works of art, among which are the three main ones.
Most of the collectors follow the proven, certified through time values. Such works are introduced
on the market in a circle of various ways of transactions by which they gain their place on an almost
infinite market of supply and demand.
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We are witnessing, however, another, in practice less represented approach which seam-
lessly takes place in work spaces of the creators. Then the purchase of paintings takes place out of
public sight, which means that it is devoid of social control and, more or less, it remains unknown to
the wider circles. Vollard Ambroise established this essential relationship, which still exists in one,
albeit less frequent wing of collectors. In this regard, it is believed that the true collector of works of
art is considered the one that finds, discovers and thus directly helps artists and arts.

The third group consists of those which combine both rules. Depending on preferences, their
vision of collecting extends in several directions, according to past, present and future time.

All collections experience unknown duration, and sometimes uncertain fate. In the best case
they end up in museums, and then in types of legacies, private endowments and galleries, while
there are those that can turn into a source of various manipulations which, in the sequence of their
disappearance, may seem a less acceptable solution if they do not become a part of other collec-
tions. In any case, the works of concern, in different circumstances, begin a new life.

| am inclined to claim that these are legitimate, thus regular relationships, which affect the ul-
timate fate of an artwork. It was like this before as it is today and, of course, it will always exist under
a wide range, which is related to the change of ownership. The scope of artistic events would, with-
out these relationships, be significantly poorer, in every other way different. To stick to the subject,
| would just add that life of an artistic creation is, if not buried in a museum, extremely uncertain of
how it will start its mission, how it will act at the level of fixed, almost unlimited transferring from one
person to the next until whether and when it will end its course and cease to be a subject of curios-
ity of individuals. Despite certain, dissonant, not always friendly tones that are sometimes heard in
connection with this issue, | think that it is a natural interface in favor of its pulsating, as its value in
no way diminishes nor does it deprive it of cultural prestige. Quite on the contrary.

However as it may be, Milutin Popovic belongs to the less frequent zealous workers, who
has opted for both relations. He has deliberately combined the given extremes indicating an inten-
tion to, in addition to the well-known, find and reveal the less known authors and their works. Like a
detective, he searches for the covert aesthetic values that have with time or by human negligence,
it is all the same, become unjustifiably forgotten and brings them back to use, to its usefulness.
In order to secure a needed artwork, for his satisfaction, and to put it in context that follows, his
searching is followed by the aspect of constant risk, just as much, passion and excitement, without
which there are no valuable and thriving collections.

ABOUT THE WATERCOLOR
The wise Predrag Pedja Milosavijevic, has considered it the most valuable painting.
As for the phenomenological properties of watercolor, which is the subject of this review,
for the less informed, it is necessary to say a few words about the features which it expresses, the

more so because it is a less-present, thus less-known matter in the exhibition spaces. It is an old
painting technique that is found in China and ancient Egypt. We should, then, think of the great



Japanese masters, Indian and Arab watercolorists, just as equally, the European contribution of the
nineteenth century, with which its golden period ended. Watercolor is found on silk, papyri, minia-
tures, manuscript illuminations, and elsewhere.

The surface to be applied upon, through colored diluteness, becomes prominent. It becomes
an integral part of the painted surface. Light, transparent arrangement of pigments, leaves certain
parts of the area uncovered and airy which gives watercolor a special visual outcome.

It requires great skill performance, which takes place in a short time span. Unlike other art
disciplines, it is characterized by determination and confidence, the ease of the procedure, the flow
of quick and rarely repeatable observation, which makes it different from other techniques. The
result is unpredictable and thereby fraught with risk. In it, intention defies the case. As an alla prima
par excellence technique, as something that does not tolerate repair and finishing, it requires expe-
rience and clear vision at starting point with a lot of confidence at work and lack of wandering.

Watercolor is suitable for sketches, current notes, intimate recording, sometimes even telling
or preparing for the final act. Nevertheless, it is a separate field, which has its own laws, its own
rules by which our world can be represented in a distinctive and compelling way.

It should be noted that watercolor is a subtle play of light and shadow, sensitive decomposi-
tion of material substance, their transferring and merging into hardly repeatable, translucent layers.
It reveals the inner harmony of peace and tranquility, while the phenomenon of spiritual tension,
that accompanies an artist during its implementation, becomes the immediate denominator of its
immediate sensation, confirmation of ability and skill to translate, in an appropriate way, a given
idea, into a sum of visual clues. Painting a watercolor is accompanied by increased cognitive
charge, therefore, it becomes team work of the eye and the spirit, the two most sensitive sensors
from whose work particular mastery presents itself, interwoven with tense energy, by which, ac-
cumulated emotion, at one moment, through light and color, is transferred to an appropriate base.
By uniqueness of the creative process, through completely direct activity, which characterizes it,
watercolor is the closest to the creative consciousness of the author, and in the course of action
is identified with the spirit of the author. To master the mysterious premise of watercolor, years of
study, practice and experience are required, in order to achieve a state, in which, in a short time, a
successful work will be created.

All this, at different levels and different achievements, can be seen in the works that have on
this occasion, found a place at the exhibition.

It is instructive to note that watercolor is, unfortunately, not seen much in the exhibition
space. At large, it remains outside the scope of a wider interest of art lovers, as well as experts,
which do not pay enough attention. Even the few exceptions such as the colony in Ecka, several bi-
ennials realized in the past time that is long behind us and, in turn, even less frequent, individual ef-
forts, which have remained isolated attempts, in fact, general, unsubstantiated places, which were
not able to establish a stronger continuity in the development of watercolor and its popularization.
The lack of perseverance, with isolated, not economic enough actions, have become the indicative
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factors when it comes to extremely delicate, expressive mainstay of this genre.

The endeavors of Milutin Popovic are, therefore even more, to be respected and valued. In
addition to collecting rare and valuable works, he systematizes, studies and preserves them, since
fragile, highly sensitive material which tends to deteriorate, mainly to a certain degree of pigment
changes when exposed to light. How long the carelessness and negligence of watercolor has been
around is shown by data that since the end of WWII up to our time, only a few major exhibitions,
two or three, have been devoted to it in Belgrade. Therefore, Popovic’s urge, his dedication to the
matter, which he is engaged in, in this regard compensates the unjustified gap in the domestic prac-
tice.

THE FLOW OF CONTINUITY

Artworks can be grouped in several ways, ranging from individual, historical unities in accor-
dance to one another, through nuanced, accented phenomenological appearances, stylishly limited
segments, to the thematically established ones or any other guidelines integrated by an internal,
even imaginary bond. In it, a subjective and objective affinity plays a role upon which the collectors’
critical judgment relies. In every respect, crucial are the personal relationship, one’s own taste, in
fact, one’s erudition and knowledge of the problem one is addressing.

Popovic penetrated the idea of collecting by a conceived concept that pervades the pro-
fessionally profiled team. First, he chose watercolor, the less-known, less-practiced and, on the
market, the less present artistic activity, which hindered its collecting. He enclosed the collection
temporally. He marked the period, which begins in the distant year 1900 and finishes in the year
1980. Why did he choose this range? | believe that its creator had in mind the unique continuity of
our art, which took place under legal developments, with an emphasis on the poetics that cherished
local tradition. After that, dispersion took place, up to the emergence of many different contribu-
tions, unified under the name extended media. This made the Serbian scene significantly different.
In it less place was left for classical methods of action, for watercolor even less than that.

As can be seen, Milutin Popovic’s collection of watercolors spreads over a long time span,
specifically covering a period of eight decades. The exhibition shows a significant number of au-
thors and an even larger number of their works. The difficulty in its organization was not in what to
choose to display, but what not to exhibit.

Popovic has, therefore, covered an era, which begins with the birth of our Moderna, the pe-
riod of the Balkan wars and WWI, and which ends with the emancipation of the domestic arts. Due
to its completeness and extent, it goes beyond the usual poetic and value limits. By the number
of authors, around 80 most significant artists of the twentieth century and about 150 works of high
artistic scope, the exhibition goes beyond similar ventures, giving an insight into all the aspects that
have taken place in this, without doubt, subtle art field.

During this interval, important, it can even be said, crucial events took place in the sequence
of Serbian painting. The local art history, like the history of our country, has been tumultuous, inter-



rupted by war, at times existentially uncertain. Often, there were those who, due to the fact that the
country was threatened by war, carried together with military equipment painting tools, which they
used in short breaks in between clashes. The given circumstances did not permit a complete and
dedicated commitment neither could sufficient attention always be given to artistic creation. Despite
this, signs of optimism and liveliness permeated, restoring the necessary continuity. There have
always been those who heralded the upcoming season. As a rule, they used to bring new ideas,
they managed to push the boundaries of visual art and through the transformation of the painting,
to give birth to future flows of Serbian art.

The exhibition, organized for this occasion, talks about it in an indirect way. Popovic has, by
his choice, succeeded to reconstruct the series of watercolors belonging to this particular time, and
to point out through the collected works the achievements that have been created in the field of this
art technique. As a result of it, he was able to follow the development of art and highlight, somewhat
sidelined, in our circumstances, a significant creative activity.

By the breadth and diversity, the collection summarizes the essential aspects of watercolor
up to WWI, then the inter-war and post-war era. It refers to the stylistic crossroads, schools and
movements that have occurred in this area. Within the chronology and periodization of different
periods, the exhibition represents the sum of autonomous, plastic directions, starting from the time
when the old, religious and historical themes were relinquished and motifs from the contemporary
environment were accepted. From the European centers, where they continued their studies, our
artists used to bring modern understandings, directed towards natural challenges, actually towards
painting landscape, thus discovering a new meaning of the painting. In their works were refracted
ideas of pleinairism, pointilism, symbolism, impressionism, then, expressionism, intimism and po-
etic realism to the emergence of abstract thinking. Selected examples represent change and move-
ment, articulating a specific spirit characteristic of the processes and patterns that have occurred
through a long path of its development.

It is understood that here we do not speak of a coherent sequence of development, such as
painting, because artists adhered to watercolor to a lesser extent, scope, and, of course, in some
otherr way. In general we speak of recording sensations from nature, which have more-or-less
served as a preparation for the final project, while there were fewer of those who were committed to
and permanently engaged in painting watercolors. This event in this regard, except for information
insight, submerges deep into the essence of watercolor as a creation of the human spirit with the
peculiarities that make it different.

The number of artists is really vast. There are around eighty painters, sculptors, graphic
artists, and all those who were engaged in it and contributed to its elevation. Thereby, the 80 year
range span that Popovic has covered by his collection symbolically closes down. The number of
works is much bigger. It is difficult to find an example where in one place more than 150 watercol-
ors are presented, which makes an impressive exhibition. By it generation spans are recognized
and, therefore, diverse poetic narrations are revealed. Without intending to point out all the names,
much less to be entertained by the analysis of their work, | take the liberty to mention some authors,
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which | think contributed to the development of this field of art in our country.

Watercolor has slowly and with difficulty separated itself from the painting. It has long remained
in the shadow of the painting and other artistic disciplines. | mention the first messengers, which
served as signs that lead the way to unavoidable creative activity. The famous Beta Vukanovic
holds the leading position, being the one who has given a personal touch, although we should not
forget her pedagogical influence, achieved through the Serbian school of drawing and painting
where, with her husband Rista Vukanovic, she has nurtured generations of great painters.

Apart from the merits of teaching work, which is undeniable, Beta has, by coming to Serbia,
at the beginning of the twentieth century brought new ideas embodied by introducing light effects in
to the painting. These lessons were accepted by the very talented upcoming generation which has
reached full maturity, as well as exceptional attainments in the field of impressionism in the early
twentieth century. More or less, they have perfected themselves in the European capitals, bringing
there from new understandings about paintings, which they have transferred and thus laid founda-
tions of our contemporary art.

At this exhibition are represented rare, therefore the more significant watercolors from the
period of the first and second decade of the twentieth century, which are characterized by symbol-
ist, pleinairistic impressionist refractions. Through these contributions the development and histori-
cal sequence of our Moderna from its beginning, and further, almost up to the end of the twentieth
century, can be traced.

| shall mention the watercolors, concerning pleinairism such as the works of Mara Lukic Je-
lesic, Petar Markovic, Bogosav Vojnovic Pelikan, next little known rare watercolors of Andjelija La-
zarevic, Natalija Cvetkovic, Todor Svrakic, then less researched, almost forgotten, Victor Zivkovic
and Nikola Markovic, who has lived long in Paris after WWI.

It is hard not to mention the Standing female nude, by Djordje Cutukovic done in 1915, then,
precious, with documentary value, watercolors relating to the war period by Milos Golubovic, cre-
ated in 1916 on Corfu, such as Almost without power, and Desire, by Vasa Pomorisac in 1918, next,
the Lying female nude, characterized by symbolist and secessionist features, by Borislav Bog-
danovic from the 1920s, which are very rare. They complement the already modest but valuable
collection of works from the beginning of the twentieth century. Thereby these artists, who created
in brutal war conditions, have with dignity repaid the culture to which they belong.

Despite the fact that it is difficult to distinguish the individual movement styles, it can be
noted that the third decade was marked by the cubist orientation, confirming the exhibited artworks
by Ivan Radovic from the beginning of the third decade. Mihajlo Petrov has, in this period, also
resorted to the constructivist formulation of painted scopes, which can be seen in the watercolor
From Skofja Loka, done in 1922, as well as in some works of Milica Cadjevic, made during the third
decade, that have remained consistent to similar shape interpretation.

During the fourth and fifth decades of the twentieth century, various poetics interweave. In



accordance with moderate expressionist pise Jovan Bijelic, Nikola Besevic, Stojan Aralica, Veljko
Stanojevic, Milica Besevic, Dragomir Glisic, Svetislav Strala, Dusan Vlajic, Zora Petrovic, Milo Mi-
lunovic, Jovanka Markovic Strajnic created watercolors, although one should not lose sight of the
watercolors, which have indications of intimism, such as the works of Kosta Hakman, Dusan Mis-
kovic, Ivan Tabakovic, Ljubica Cuca Sokic, Predrag Pedja Milosavljevic, Nedeljko Gvozdenovic, to
mention only the most important representatives of the Belgrade school, which is characterized by
reflective self-restraint, lyricism, high performance culture and plastic refinement.

At the exhibition, rightly are found watercolors of one of the most talented local artists, Bog-
dan Suput, which were created during the fourth decade. He was the integral part of the Belgrade
school of painting. Unfortunately, while being at the peak of creativity he was shot in 1942 by Hun-
garian fascists.

Of course, one could not go by a watercolor by one of the most significant contemporary
painters, Petar Lubarda, who revived Serbian and, at one time, Yugoslav art.

At this review one observes watercolors done in the style of poetic realism, like those by Beta
Vukanovic, Svetolik Lukic, Mladen Josic, Milan Minic, Pavle Vasic, Miha Marinkovic, Bosa Belozan-
ski, Stasa Belozanski, Stevan Niksic Lale. In addition, included are works by Milivoje Nikolajevi¢
and Slava Bogojevic, which show gentle, refined poetics, raised to the concept of lyrical abstrac-
tion, then, watercolors of the sixth, seventh and eight decade, with the characteristics of various
determinations and therefore new ideas, which can be observed in the works of heightened ex-
pression, which works of Milan Konjovic Miodrag Nagorni, Boza llic show, while the work of Olja
Ivanjicki draws attention through the world of fantastic scenes.

Since itis not possible to mention all the authors whose works are exhibited, | take the liberty
to draw attention to the symbolist uniqueness of the work by Milos Golubovic, Vasa Pomorisac,
Djordje Cutukovic, Borislav Bogdanovic and a couple of others, who have, due to their skill, lifted
themselves to the level of rarely successful achievements significant for our culture.

After WWII, Serbian art had been receiving more and more indications of the individual
contributions, which, in part, could be classified under the wing of the Belgrade school, while for
the phenomena, which were still to follow it is difficult to look for common denominators. In every
respect, the interest in watercolor continued, but not as much as in the previous period. Serbian
art continued to develop within the emerging, global trends, which are taking place on an imminent
global level. They have significantly changed the local practice and made it dependent on the in-
fluence of ideas omnipresent on the world stage. Watercolor, at that point, did not receive much
place.

As is evident from the presented material, the exhibition shows different time epochs, cre-
ative individualities, reduced to particular togetherness. Their conciliatory poetic narratives, in ac-
cordance with continuity, combine the latent, almost imaginary relations which pervade by context
the meaningfully rounded concept.
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AS AN ENDING

Milutin Popovic’s effort has yielded a significant number of collected items that require a lot
of attention, such as proper treatment and a special mode of presentation, so that the collection
would take a proper place in public. It is only right, therefore, by public accessibility, that the artwork
constitutes itself in the right way.This is a fact that cannot be denied.

Processing and professional display of his collection of watercolors becomes a referral for
identification of personal and other goals, which provides guidance to further research activities.
Therefore, it should be borne in mind that the exhibition is not only a review of valuable works,
which deserves attention due to special achievement, nor does it promote only one aspect, such
as the aesthetic one, but rather due to its context speaks louder than words. It is indicative of a
substantial historical range of local art, with the need that its contribution to watercolor may be iden-
tified in the time of a cultural lull, which lasts long under our circumstances. These are works that
live within a new community, which are represented responsibly and consciously by the collector
— an autonomous witness of the public scene. The exhibition sends an active message, wakes the
consciousness about one wing of creativity about fostering and preserving special and important
art material.

Finally, this review belongs to a set of thematic projects, to which contributions by private col-
lections are presented. The Sales Gallery has through many years of work managed to establish a
number of them, to define their horizon by giving them expert advice, and to, at least in part, even
form some of them. Today it has gained enough organizational confidence to start returning them
back to where they were conceived, from where they started, in fact, in its own exhibition space
and to present them in its integral form to the public scrutiny. This draws attention to the exceptional
dedication of individuals who compensate for omissions made by competent institution in order for
a number of known and less known works to be preserved and shown to art lovers.

The Gallery follows the intention to present the overall Serbian art through private collections
that, to our satisfaction, like a mosaic, open more and more to the public. Of course, the focus is
directed towards the prestigious collections, which constitute an important, almost indispensable
part of our cultural reality.

Aware of the fact that an artistic actualization becomes a common good, Milutin Popovic
arises as a major participant of our art practice. By dedicated action, he enriches the Serbian heri-
tage, which extends his contribution to the field of spiritual ascent of admirers of artistic achieve-
ment, the supreme goal of human existence.

ZDRAVKO VUCINIC
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