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BecHa Togoposuh

XAJA'MO Y TPABE ... OKOM UN1' CKOKOM

Heko gete peye LUTa je To TpaBa? MNoaHocehu
MW je NYHUM pyKama;

Kako aa ogrosopum aeteTy? Ja He 3Ham WTa
je HUWTa BULWLE Of, Hoera.

Bonm BummeH, lMecma o meHu, 6, y 36upyu Banamu mpase

HuKo nojeanHayHo Hema cse ogrosope. Moaa MMa YoBeYaHCTBO. AnK, KO je Taj Koju b1 cmorao cHary, 1
MMao TOJIMKO BPeMeHa, Aa CNO3Ha, Cakynu UCKYCTBO cBeTa? OBO 0OBAE je UCXos, CBECHU CMO, TeK cnabaluHor
nokyLuaja.

KaKy, Aa je TpaBa HajpacnpocTparbeHnja busbKa Ha naaHeTH 3emsbu. [la je Hema camo y NPOCTOpPUMa
BeunTor nega. MoHekaa, v noHerge, nobehyje n NycTUCKKM Necak. He ogonesa HU Heros cTapuju bpat

— KaMeH. BuheHa je KaKo ce ycnewHo rtbesam y Kpwesutum npegennma. Obpacra crapa rpobsba. Kutu
KameHe orpagie v 3uzoBe 3anyctenux Kyha u Lpkasa. Becesno Tpenepu Ha BpemeLHMM LpenoBMMa KPOBOBa,
MCNOA, KOjUX Ce HUMKY KMBOTU reHepaumja.

Tpasa je obutasanuwTe 6y6a, cacTaBHM L0 KMBOTA NTULA U APYTUX XKUBOTUHA. YK/bYUyjyhu 1 YoBeka.
Hekvma je xpaHa, HeKMMa ek, Hekuma rpaheBUHCKU maTepujan. Hekrma noctesba. Hema Ha cBeTy TUX
Hory, 6ocux, nnmn obyeeHux, Koje je, 6ap jeflHOM, HUCY UCKyCK/Ie. 33 04U YOBEKA-NPONA3HMKa He TBPAUMO
6e3ycnosHo. CBoja NpBa UCKYCTBa Npuposae, ako umajy Ty cpehy, y Tpaeu cTuuy mana geua. U 1o ce He
3abopaBssba. bap He 61U Tpebano.

Ha 0BOj TaukM 3anoUntbe iMYHa npuya o ceharby Ha TPaBHATM MUKPOKOCMOC - NPOCTOP NPBUX UCTPaXKMBakba
Mpupoge. O cehakby Ha NPUCHOCT MeKOT, MOHeKaA U oWTPO-60/HOT A0AMPa Ca OBOM LIYHIIOM M3 Kanu BoAe,
0 Hensbpucmeom cehatby Ha JKUBOTUHCKM MHCTUHKTUBHO HalaXKeke Npase BNaTH, Koja Hyau 6esonacHu,
CNacHM COK. A Kaja je raBa 3HaTHO HaaBuMcKna TpasHe hnnume, aparoueHa HOBa UCKyCTBa Cy pasBujana
COPUCTULMPAHOCT EKOMOLLKE CBECTU.

Haoko 6e3HayajHa, ann *KMBOTHO BUTHA NpUYa, UCNpUnoBeaHa NyTem meTadope, onMyeHe U npernosHaTe
Y YMETHUYKUM Le/IMMA TPOje BPCHUX JIMKOBHMX CTBapasalla, HWje 0b6MYHO OXMB/baBatbe jegHor cehama,
jep OHO HMKagda M HKje 3racno, UcTpajaBajyhu U3 HEKMX BULIMX pas/iora: jeaaH je y nopehery cBojcTaBa
TpaBe Ca JbyACKUM }KMBOTOM — KPXKOCT U ParbMBOCT, YKOPAK Ca *KMAaBOM yriopHowhy; Apyrv je y pagoctu
CTANHOT HaNaXKeka UcTomuwbeHnYKmx ocehaja n nopmsa. OBa nNpuya jecte No3mBs Ha ocsewhuBarbe y
YHMBEP3a/IHOM eMMNATUjCKOM PaoBakby.

PafloCT XXMBOTA Y YCKAMKY «Xaja'MO y TpaBe», YCMEeLWHO je OTe/I0TBOPEHA Y KAMEPHOM CKNaAy IacoBa
JbusaHe CtojaHoBuh, MusbaHe Bykosuh n Hukone Bykocas/besuha. HbuxoBa yMETHOCT Huje pa3roBop/bmBa,
OHa NPeHOCH Camo cpLie CNo3Haje, CYLUTUHY MarHOBEHOT YBMAA Y CMMUCA0 NOCTOjakba — MOCAYKUTU CBPCU

Y UHOUHUTE3UMANHOM TPEeHY BEYHOCTU. YMETHUYKM CTaB CBE TPOje ayTopa, B1au oHW Tora CBECHU UK

He, CBOjOM CYLUTUHOM je HajbInKM NPUHLMNMMA YYeHa 3eHa, MPeMa KojuMa je Npupoaa /byAckux 6uha
MCTOBETHA ca 06jeKTUBHOM Npupogom. OHa y Hama KMBU jeJHAKO, Kao U Yy 06jeKTMBHOM CBETY - YBEK Y
nokpety. KpeTatrbe je teHa eTcTeTcKa BpeAHOCT. 3aTo JIenoTy Haiasumo y CYLUTUHU, He Y 06/IUKY.



JbuswaHa CrojaHoBuh

MCTMHa ce MoXKe JOCerHyTM caMo pasymeBakbem Pas/iMuMTOCTU. ... HULITaA HMje CTBApHO, OCM
oHora wTo Haw Aayx oceha, a oko Buaun. Tpyu moHaxa cy, ceaehu Ha AMBaaM pasMeHUAN KPaTKo
MUC/IN - BUAM, HbULLE Ce BETAp, pedye NpBu. He, To ce tuLle Tpasa, peye 4pyru. bbuiie ce HewTo y
MOMe AyXy AOK MocmaTtpam npupogy, pede tpehu...

Krbuea o yajy, Okakypa Kaky3o

KnHecku Tyw 1 nepo Ha BnaxHOM nanupy 6e3 konebara cnese HeHy 6oraty, jesrposuTy mucao,
ncnucyjyhu je y jegHoM jeAMHOM [axy, CBeAeHUM CPeACTBUMA, IMHMjOM M Taukom. Kao aa je ganeku
CPOAHMK YMETHMKA, reHepaLmjama reHepmncaHmx 3eHUCTUUKUM KoaoM, /busbaHa KOHTpoauLwe
CMOHTAHOCT, He cnyTaBajyhu umarnHaumjy, HUTM emoumjy. YXo4aHUM HauMHOM BewTor Kaaurpada,
CMMBONIMKOM 3akbMXaHMX TPABHWUX BN1aTW CAONLUTaBa jeAHOCTABHA a K/by4Ha 3HaYeHa M CTakba
CBeOorLTer NopeTka — O CBEKO/IMKOj YMPEKEHOCTN CBera, 0 HEONXOAHOCTU BOAE, BETPA, O HYXKHOCTK
3ajeH1LUTBA, O OMNCTaHKY.

MusbaHa Bykosuh

Csexu ce naxop

MHe3an

My jenHoj jeanHoj Bnatn Tpase
Uca

Oparosope Ha CBOja NOCTaB/beHa NUTakba HalAA je y cBeKoanKoj Mpupogm. Y keHom AeIMKaTHOM
0p,a308yY. HbxoBa MHTPOBEPTHA CMOHa je Mcxoamaa YyaeCHUM Npu3opuma. 3atbuxaHu CBET TPaBa,
06jeKTMBOM yMeTHULE yxBaheH y KaAap, HeZyXKHO je MOBEpPaBao UCTUHY O jeAHOM PaZl03HANOM, Y
Mpupoay 3a/byb/beHOM OKy. MocebHO AparoLeHe NoAaTKe 0 YMETHULLM, FEHUM HayMUMa, eMoLLMjama U
MWCAMMA, OAaje 3ym Ha anapaTy: Aa 6u pa3asHasia 3Be34aHo CpLe TPaBKe, YM 1 OKO Cy MOopanu butu y
HEHOj ronLaBoj 6a13nHK, A0TUYYhK je NPUCHO BAACTUTUM TENIOM, KO M3acaHMKOM cBora cpua. Ocrm
TOra, 3yMmnpaTH, 3HauM Aa caB OKOAHW NPU30P OCTaje y Marnun. Ym ra unak nogpasymesa. A npuHumnm
3€Ha KaXky Aja NpasHMHa HUje HanyLwTeH NpocTop, Beh ucxoamLTe KUBOTa.

Hukona Bykocas/beBuh

Cnasyj je gowao,
CTao Ha MaxoBWHY,
Ma hytu.

Taueu

MHCTUHKTUBHA cpoheHocT ca Mpupoaom, cTapa KonKo 1 npea cehatba, oapeanna je herosa ymeTHUYKa
Tpaserba. 3eH punosoduja je, NoTom, yobanumaa Mmcao v NPUCTYN, KaKO KMUBOTY, TAKO U YMETHOCTM.
MpuspxkeH ctapom Bjepyjy — Nulla dies sine linea, eHopmHom nakohom, cBakogHEBHO MUCMMCYje CBOje
pa3HOBPCHe, Ba3Aa caxeTe, MeNIogUMYHe CPOKOBE CBOT JIMKOBHOT XauKy NecHUWTBA. Mpeno3HaT/busum
C/IMKOBHMM NUCMOM /IMYHE NPOBEHUjeHuUMje. Y Herosoj NOTKM Ce 04UTaBa M3OLWITPEHa NpujeMymBoCT

3a ceHsauwje u3 Npupoge, Basaa y CaBpLIEHOM AOCAYXY Ca YMETHUKOBOM HEUCLPMHOM EHEPIUjOM U
H6PUTKOM MUCAK. MaKO MOTMB NTUYjUX HOTY AOHOCU KOHOTAaTUBHM AaX XyMOpPa, MMCAOHOCT YMETHUKA ra
YBOAM Y 036MU/baH IMKOBHWU AMCKYPC, Ca UCMO/bEHOM AMHAMMKOM pecke owTpuHe. Merajyhu Temno

0p, CTaKaTa, A0 /fieraTa, npeTana Yy/IHOCT arpecnBHe CeHs3almje y ancTpakTM30BaHy Macy, Yuja rycTuHa
npepacra y HecasHaT/bMBO TKMBO. MTnuje Hore, uan Tpase? Metamopdosa Ha nomony?

Kpyr ce 3aTBOpUO.



JbumaHa CrojaHoBuh, poheHa 1955. roguHe y /bybsbaHu.
e-mail: ljika@scnet.rs

Ounnomupana Ha Ogcery rpadpuke PakynteTa npUMmerbeHUX
yMmeTHOCTM y beorpagy 1979, a noctamniomcke ctyamje Ha Oacery
rpaduke dakynTeTa IMKOBHUX ymeTHOCTU 1982. rogmHe y Beorpaay.
Ynan YN1YCa og 1980, a YNYNYACa on 2011. roguHe. Npupeanna 32
camocTasiHe u3noxbe rpaduka, LpTexa, akBapena, y/ba U pagosa Ha
pY4YHO Npas/beHOM nanupy. M3naxe pefoBHO Ha CBUM U3noxkbama
YNYCa, Majckoj nsnoxbm rpaduke 6eorpagckor Kpyra, OKTobapckom
canoHy, 3natHom nepy bBeorpaaa, U3noxbu mane rpaduke y lanepuju
'K 1 MHOrobpojHOM BujeHanMma 1 TpujeHannma rpaduke y 3emswbm

M nHocTpaHcTey: MepuneHg v BowwnHrtoH (CAL), /bybsbaHa, byeHoc
Aupec, BapHa, Ceyn, MacTpuxT (XonaHguja), NopaeHoHe v bpyHuy,
(UTanuja), Ppeapukctas (Hopsewka), Lamanvep (PpaHuycka),
lyagenyne (Mekcuko), MyepTo Puko, ByaumnewrTa, butona, Coduja,
bpatucnasa, ConyH, Pujeka, BapcenoHa, Hamyp (benruja), Kaupo. Y
nepuogy 1982-2012. rogmHe nobwuna 19 Harpaga 3a rpaduky, LpTex
1 akeapen /3naTtHa urna YNYCa, Manu neuart lanepuje K, Harpaga
3a rpa¢dmKy Ha OKTobapcKkom canoHy, | Harpaga Ha || MehyHapogHom
6ujeHany aksapena .../

PapoBw ce Hanase y 36upkama myseja: HapoaHu mysej, beorpag,;
MCY, beorpag; My3ej rpaga beorpaga, My3sej caBpemeHe ymeTHOCTH
BojsoanHe, Hosu Cap; Nanepuja caBpemeHe MKOBHE yMETHOCTH, Huww;
HapogHu my3sej, KpasbeBo; KabuHet rpadumke XA3Y, 3arpeb; HapogHu
my3ej, MoxapeBsaL... ¥ MHOFO6POjHUM NPUBATHUM KONeKLMjama y
3eMJ/bU U UHOCTPAHCTBY.

Hukona Bykocasbesuh

PoheH 1946. roaguHe y Beorpaay. Annaomupao 1970. roamHe, knaca
npoo¢. JoaHa KpaTtoxsuna, Akagemmnja IMKOBHUX YMETHOCTU Y
beorpagay. Mocnegmunaomcke ctygmje 3aspwimo 1972, rogmHe Kog uctor
npodecopa. Ha ®akynTeTy NMKOBHUX ymeTHOCTU, Beorpaa paam oz
1977. roanHe. PegoBHu npodecop 3a npeamet Bajare. Og jyHa 2004.
00 jyHa 2007. roguHe JekaH P/1Y, beorpaa. Ynan Y1YC-a 0og,1973. n
NALE on 1978. roguHe. Npupeano 32 camocTanHe M3noxKbe cKyanTtypa,
Masie NnacTuke, pesbeda, LpTeXKa, akBapena u CIMKa y 3em/bu U
MHOCTPAHCTBY y nepuogy 1973-2011. rogmHe. Y4ecTBOBaO Ha BuLLE Of,
300 KONEKTUBHUX U3N0XKOM Yy 3eM/bM M MHOCTpaHcTBy. Og, 1971-2010
npumuo 18 Harpaga (Harpage poHaosa Bnagete Metpuha, CpeteHa
CrojaHoBuha, Mowe Mujage, 3naTHo Aneto Ha nsnoxou Y1YCa,
Harpaga 3a ckynntypy XIX OkTo6apcKor canoHa, Penybaunuke 3ajegHuue
3a KyATypy, JyrocnoseHcKor bujeHana mane nnactuke, Y1yYNyAaca ....)

[Jena my ce Hanase y mysejuma u 36upkama: HapogHu myseju
beorpaaa, KparyjeBua, JlasapeBua, Bpwua, Kpasbesa, lpaacku myseju
beorpaga, Knuknnae, Tpebura (Penybanka Cpncka), Mysej caBpemeHe
ymeTHocTu u ETHorpadckm mysej y beorpaay, 3aBuuyajHu mysej Pyma,
EnekTpoHCKa MHAycTpuja y 3eMyH nosby, MMHUCTapCTBO KynType
Cpbuje, Konapues HapogHu YHusepsuteT n ®akynteT IMKOBHUX
ymeTHocTu beorpag, NMo3opuwTe nytaka NUHOKMO n KamepHa onepa
MapgneHnaHym y 3emyHy, MeparowkKa akagemuja y Mupoty, "TEPPA",
KuknHgaa, “¥eswesapa Cucak” y Cucky, rpag bop, "MarHoxpom'
KpasbeBo, ®abpuka "Meo flona Pubap" HenesHuk, JIMKOBHa KONOHM]a
Hanunnosrpag (LpHa lopa), "'In signo terrae", Unok (Xpsatcka), Pabpuka
noseonpuspegHux mawmnHa "3maj" 3emyH, MHA JleHpasa, MypcKa
Coborta (CnoseHuja), CKynwtMHa onwTMHe AnaTuH, 300/10WKK BPT

y beorpaay, boTaHuuyka 6awrTa "JeBpemoBsal,", beorpag, U y MHOTMM
APYFMM MHCTUTYLMjaMa Y 3eM/bU U UHOCTPAHCTBY.



MusbaHa Bykosuh poheHa je 1979. y beorpagy.
miljana.vukovic@gmail.com

Ounnomupana je doTorpadujy Ha PakynTeTy NpUMEHEHUX YMETHOCTU
y Beorpaay y knacv npod. BpaHumunpa KapaHosuha. Og 2004. roanHe
ypeaHuk je dotorpaduje y usgasaukoj kyhu Adria media, a TpeHyTHO
pagm 3a yaconuc Elle.

CamocTasniHe usnoxbe:

2012. Kparyjesay, lanepwuja CKL; 2011. beorpag, Manepuja Mpadpuuku
KONIEKTUB

2004. beorpag, Manepuja padpnukmn KonekTns

2004. Huw, Fanepwja 77

2004. Manyeso, Cryamo 21

2003. Nleckosau, lanepuja HapogHor myseja

lpynHe nsnoxbe:

2011. beorpag, Manepuja CuHrMayHYym, MuHm apt cueHa

2004. Hrw, Hwku rpaduykm Kpyr

2003. UHhuja, fanepuja KynTypHOr LEHTPa, JIeTha LWKoNa ApBopesa-
CuporojHo

2002. Kpasweso, lanepuja Mapxuk, JInkoBHa KonoHuja CTygeHuua
2002. Hosu Cag, 10. mehyHapoaHu TpujeHane ,Mosopuwte y
dotorpadckoj ymetHocTn”

2002. bykypewr, lanepwua, KpeatnsHa dotorpaduja PNy

2000. beorpag YNYC, bap, KoTtop, Xepuer HoBu, npojeKkat cTyaeHarta
Leica academy AtuHa, ®NY

1999. beorpag, Jom omnaguHe, ,[yra y napky”

KonoHuje:

2003. CuporojHo, JleTra WwKoNa apBopesa

2002. CuporojHo, JleTrba WKoAa Mo3aunKa

2002. CtrypgeHuua, JInkoBHa KONMOHMja

BecHa Togoposuh
kanon37@gmail.com

PoheHa 1944. y beorpagy

Ounnoma Opesversa 3a Uctopujy ymetHoctn dunosodcekor pakynterta y
beorpaay, 1969. Ynan YNYNYACa n Ekcanbpuc gpywTtsa beorpag,
Mywwe KPUTUUYKE OCBPTE, ECEjE U KaTasIOLLKE TEKCTOBE Ha Teme Tekyher
JINKOBHOT CTBapakba. AyTOp HEKOIMKO TEMATCKMX IMKOBHUX NpojeKarta.
YyecTByje y pagy pasHUX YMETHUUYKMX CaBeTa, }KUPUja U CeNnekLMoHnX
Tena. No3nBaHa Aa Kao KPUTUYAP NpaTK pag, Pa3HUX JIMKOBHUX
KONOHMja.

HarpaheHa Harpagom CnomeH-36upke Masna besbaHcKor 3a
AMNNOMCKM pag, fogmwmum Harpagama Y/1YNYACa v Harpagom
YNYNYACa 3a *KMBOTHO Aeno



JbusbaHa CrojaHosuh / Ljiljana Stojanovic

LPTEXM KUHECKUM Tywem 1 nepom / drawings, chinese ink, dip pen




MusbaHa Bykosuh / Miljana Vukovic
doTorpaduje / photographs




Hukona Bykocassbesuh / Nikola Vukosavljevic

LpTEXKK, 1aBUpaHM TyL, KOMBMHOBaHa TexHuKa / drawings, ink lavee, combined technique




Ljiljana Stojanovic¢ (b. 1955, Ljubljana)

E-mail: ljika@scnet.rs

Graduated from the Faculty of Applied Art, Department of Graphics, Belgrade
(1979), M.A. degree from the Faculty of Fine Arts, Department of Graphics,
Belgrade (1982).

Member of the Association of Fine Arts Artists of Serbia (1980) and Association
of Applied Arts Artists and Designers of Serbia (2011).

Had 32 solo exhibitions of prints, drawings, watercolors, oil paintings and
artwork on handmade paper.

Exhibits regularly at all exhibitions organized by the Association of Fine

Arts Artists of Serbia, May Print Exhibition of the Belgrade Circle, October
Salon, The Golden Feather of Belgrade, Exhibition of Small Sized Prints in the
Graphic Collective Gallery, and at numerous biannual and triennial exhibitions
of prints at home and abroad: Maryland and Washington (USA), Ljubljana
(Slovenia), Buenos Aires (Argentina), Varna (Bulgaria), Seoul (South Korea),
Maastricht (Netherlands), Pordenone and Brunic (Italy), Fredrikstad (Norway),
Chamalieres (France), Guadelupe (Mexico), Puerto Rico, Budapest (Hungary),
Bitola (Macedonia), Sofia (Bulgaria), Bratislava (Slovak Republic), Thessaloniki
(Greece), Rijeka (Croatia) , Barcelona (Spain), Namur (Belgium), Cairo (Egypt).

From 1982 until 2012 received 19 awards for prints, drawings and watercolors:
Golden Needle of the AFAAS, Small Seal of the Graphic Collective Gallery, Award
for Prints at the October Salon, First Award at the International Biannual of
Watercolors, etc.

Artwork in museum collections: National Museum of Belgrade; Museum of
Contemporary Art, Belgrade; Belgrade City Museum; Museum of Contemporary
Art of Vojvodina, Novi Sad; Contemporary Fine Arts Gallery, Nis; National
Museum, Kraljevo; Graphics Cabinet HAZU, Zagreb; National Museum,
Pozarevac; and many private collections at home and abroad.

Miljana Vukovi¢ (b. 1979, Belgrade)
E-mail: miljana.vukovic@gmail.com

Graduated from the Faculty of Applied Arts, Belgrade, Department of
Photography, class of Prof. Branimir Karanovi¢. Since 2004 editor of
photography in the publishing house Adria media, currently works for Elle
magazine.

Solo exhibitions

2012 Kragujevac, Students Cultural Center Gallery; 2011 Belgrade, Graphic
Collective Gallery; 2004 Belgrade, Graphic Collective Gallery; 2004 Nis, Gallery
77; 2004 Pancevo, Studio 21; 2003 Leskovac, National Museum Gallery

Group exhibitions

2011 Belgrade, Singidunum, Mini Art Scene; 2004 Nis, Ni$ Graphic Circle; 2003
Indija, Cultural Center Gallery, Woodcut Printing Summer School - Sirogojno;
2002 Kraljevo, Marzik Gallery, Fine Arts Colony Studenica; 2002 Novi Sad, 10t
International Triennial “Theatre in Photography”; 2002 Bucharest, Gallery,
Creative Photography, Faculty of Applied Art; 2000 Belgrade ULUS, Bar, Kotor,
Herceg Novi, project of the Leica Academy — Athens, Faculty of Applied Art;
1999 Belgrade, Youth Center, “Rainbow in the Park”

Art colonies

2003 Sirogojno, Serbia, Woodcut Printing Summer School; 2003 Sirogojno,
Serbia, Mosaic Summer School; 2002 Studenica, Serbia, Fine Arts Summer
School

Nikola Vukosavljevi¢ (b. 1946, Belgrade)

Graduated from the Academy of Fine Arts, Belgrade, class of Prof. Jovan
Kratohvil (1970), M.A. degree (1972).

Teaches at the Faculty of Fine Arts, Belgrade since 1977. Full Professor of
sculpture. From June 2004 until June 2007 was Dean of the Faculty of Fine Arts,
Belgrade.

Member of the Association of Fine Arts Artists of Serbia since 1973 and art
association Lada since 1978.

From 1973 until 2011had 32 solo exhibitions of sculptures, small plastic
sculptures, reliefs, drawings, watercolors at home and abroad.
Took part in more than 300 group exhibitions at home and abroad.

Received more than 18 awards: awards from the funds of Vladeta Petri¢,
Sreten Stojanovi¢, Mosa Pijade; Golden Chisel at the AFAAS exhibition; award
for sculpture at 19* October Salon; Republic Association for Culture award;
Yugoslav Biannual of Small Plastic Sculptures; Association of Applied Arts Artists
and Designers of Serbia Award and others.

Artwork is in the following museums and collections: National Museums

in Belgrade, Kragujevac, Lazarevac, Vrsac, and Kraljevo; City Museums in
Kikinda and Trebinje (Republic Srpska); Museum of Contemporary Art and
Ethnographical Museum in Belgrade; Heritage Museum in Ruma, Electronics
Industry in Zemun polje, Ministry of Culture Serbia, Puppet Theatre Pinocchio
and Chamber Opera Madlenianium in Zemun, Pedagogical Academy in Pirot,
“TERRA” in Kikinda, “Steelworks Sisak” in Sisak, city of Bor, “Magnohrom”
Kraljevo, Factory “Ivo Lola Ribar”, Zeleznik, Art Colony Danilograd (Montenegro),
“In signo terrae”, llok (Croatia), Agriculture machine factory “Zmaj”, Zemun,
INA Lendeva, Murska Sobota (Slovenia), City Assembly Apatin, Belgrade Zoo,
Botanical gardens “Jevremovac”, Belgrade and in many other institutions and
collections at home and abroad.

Vesna Todorovic (b. in 1944, Belgrade)
E-mail: kanon37@gmail.com

Graduated from the Faculty of Philosophy, Department of Art History (1969).
Member of the Association of Applied Arts Artists and Designers of Serbia and
Ex Libris Society.

Writes reviews, essays and catalogue texts dealing with the current fine arts
production. Author of several thematic fine arts projects. Takes part in various
art councils, juries and selection committees. Has been invited to follow the
work of several art colonies as an art critique.

Received the Pavle Beljanski Memorial Collection Award for her graduate thesis,
Annual and Lifetime Achievement Awards of the Association of Applied Arts
Artists and Designers of Serbia.



Vesna Todorovi¢
LET’S GO INTO THE GRASS — TO SEE AND WALK ON

A child said What is the grass? Fetching it to me
with full hands.

How could | answer the child?... | do not know
what it is any more than he.

Walt Whitman, Song of Myself, from Leaves of Grass

No single person knows all the answers. Perhaps the humanity does. But, who has the strength and the
time to learn and gather the entire experience of the world? However, we are aware that this is only the
beginning of a feeble attempt.

It is said that grass is the most widely spread plant on our planet Earth. That it is not found only in the spaces
of eternal ice. Sometimes, somewhere it can triumph over the desert sand. Not even its elder brother —
stone — can resist it. It has been seen securely nesting in rocky regions. It covers the old graveyards, adorns
stone fences and walls of neglected houses and churches. It cheerfully vibrates on aged roof tiles rising
above the series of lives of different generations evolving underneath.

Grass is the habitat of insects; it has its part in the lives of birds and other animals. Including the man.

To some it is food, to some it is a cure, and some use it as building material, for some it serves as bedding.
There are no feet in this world, bare or shod, that did not touch it at least once. Not unconditionally so the
eyes of passers—by. If they are lucky, small children gain their first experience of nature by means of grass.
One cannot forget that. At least, one should not.

At this point begins the story about the memories of grassy microcosm — spaces of the first studies of
Nature. About the memories of an intimate soft, or sometimes, sharp and painful contact with this jungle
sprouted from a drop of water, about inerasable memories of the animal-like instinctive capacity to find the
true grass blade, the blade offering unhazardous savoury sap. And, when the head has risen above the grassy
carpets, precious experiences have influenced the development of sophisticated ecological awareness.

A story, insignificant at first sight, but a story of existential importance, told by means of metaphors,
represented and recognized in the artworks of three distinguished visual artists, is not just a simple
enlivening of a memory — not yet faded and persevering for some higher reasons; one lies in the comparison
between the features of grass and human life — fragility and frailty, alongside obstinate resoluteness,

the other lies in the joy of permanent discoveries of like—minded feelings and incentives. This story is an
invitation to be attentive and receptive in a universal empathic joyfulness.

The joy of life hidden in the cry ,Let’s go into the grass!“ is successfully embodied in the compact harmony
of the voices of Ljiljana Stojanovi¢, Miljana Vukovi¢ and Nikola Vukosavljevic. Their art is not loquacious,

it transports only the very essence of cognition, the substance of the momentary insight into the sense of
existence — to serve the purpose in an infinitesimal moment of eternity. The artistic position of these three
artists, weather they are personally aware of it or not, is essentially closest to the principles of Zen which
postulate that the nature of human beings is identical to real nature. It lives within us in the same way as it
does in the objective world — always in motion. Motion is its aesthetic value. Therefore, we find Beauty in
the essence and not in the form.



Ljiljana Stojanovi¢

Truth can be reached only through the comprehension of opposites...

Nothing is real except that which our mind feels and our eye sees. Three monks, sitting\

in a grassy field, had a quick exchange of thoughts — look, the wind is fluttering, said the first. No, it
is the grass that moves, said the second. Something in my mind is moving while | watch the nature,
said the third.

The Book of Tea, Okakura Kakuzo

Chinese ink and pen on moist paper unwaveringly follow her rich, succinct thought, drawing it concisely,
with reduced means, just lines and dots. As if a distant relative of the generations of artists generated by
the Zen code, Ljiljana controls spontaneity, but does not restrain imagination or emotion. By the routine
of a skilful calligrapher, through the symbolism of waving grass blades she communicates simple but
crucial meanings and conditions of universal order — she speaks of a general networking of everything,
of the necessity of water or wind, of the need for togetherness and survival.

Miljana Vukovi¢

Cool breeze
Tangled

In a grass blade.
Issa

The artist has found answers to the questions she posed about the entire Nature. In its subtle response.
Their introverted link has brought about marvellous scenes. The undulating world of grass, caught in

a frame by the artist’s camera lens, ingenuously tells the secret truth about a curious, nature—loving
eye. Her camera zoom lens reveals particularly precious details about the artist herself, her intentions,
emotions and thoughts: in order to discern the starry heart of a grass blade, the mind and the eye have
to be intimately close to it, touching it with their own body, as emissaries of their heart. Besides, when
one zooms in, the rest of the surrounding scene remains in a mist. But the mind implies it and the Zen
principle says that emptiness is not some abandoned space but the source of life.

Nikola Vukosavljevi¢

A nightingale arrived.
Stood on the moss
Silent

Taigi

The instinctive relatedness to Nature, as old as the first memory, has defined his artistic investigations.
Afterwards, Zen philosophy shaped the thought and approach, both towards life and the art. Devoted to
the old credo — nulla dies sine linea — he has made, with enormous ease, daily inscriptions of different,
always condensed, melodic rhymes of his visual haiku poetry, in his recognizable visual orthography of
personal provenance. His warp reveals his alert fondness for the sensations of Nature, always in perfect
concord with the artist’s inexhaustible energy and keen intelligence. Although the motif of birds’ feet
bring along a connotative breath of humour, the artistic contemplativeness introduces it into a serious
artistic discourse with a noticeable dynamics of brittle sharpness. By changing the tempo from staccato
to legato, he turns the sensual aggressive sensation into an abstracted mass while its density grows into
an unintelligible tissue. Of birds’ feet, or the grass? Metamorphosis emerging?

The circle is closed.
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