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Hepa Pagoun4unh

STILL, MY HEART HAS WINGS

“HoBeK He neTu 3aTo WTO MMa Kpuna. OH carba 0 KpMNMMa 1 cTora Moxe fa netu.”
bawnap

Y py6uHama HepoCeXHUX, cBenpoxumMajyhux, nnaBeTHUX NoHMpara, MuHa nmoroBau, UCTpaxyje NOETCKy u
CHeHy nMaruHauumjy. lNojaemwyje ce cneunduUyHo 3aMarmbmBame rpaHuua nsMehy pasymMa u cHa, MULLIbEHa U
MawuTe. [lpeoBnaiaBa HeXHOCT, CEH3UTUBHOCT U UCTUHUTA aTMocdepa UHULMPAHA 3paYHUM, UHTPUH3UYHUM,
BaHAMMEH3UOHANHUM KOMOPUCTUYKUM MOTEHLMjaIoM nanuc nasynuja.

YMeTHMYKO [eno nocTaje yToumnwiTe 3a eMoLmje Koje YyMeTHULA TelKo Bepbanusyje nimn KojumMa MHTepHo
ynpassba. To je nocnepguua y3apMaHor ULeHTUTETa, KOju fO0BOAU A0 MHTEH3UBHUX EMOLIMOHANHUX UCKYCTaBa.
Crora, oHa ¢pu3nuKu ypehyje yTewaH n curypaH npocTop y rajiepujcKoOM OKpyKekby, KOju MeTadopuyKn
noppasyMeBa 06HOBY HEHOI “NCMXUYKOr OMOTava”. YBOAU C/IMKe Koje fenyjy Kao Cnoballuiby “ncUXmUKm
oMOTaumn”, OAHOCHO “3aLUTUTHM LUTUTOBK”, KOjU jOj MOMAJKY Y yNpaBibakby YHYTPALLHbUM HECNOKojeM

ycnep, pacrtajarba, npyxajyhu joj pusnuky noyspaHoct u ocehaj KoHTUHYMTETa 1 npucycTea. “OMoTay

CHOBA” MHTErpuLLe OHMPUYHA UCKYCTaBA Y MCUXY, LUTO je HeM30CTaBHO Y MpoLLecy NCUXONOLIKOr pa3Boja U
eMouunoHanHe obpage. Y ynasHoM geny usnoxbeHe NoCTaBKe HaNa3u ce HOCTANIMMYHM BUAEO U3 AEeTUHCTBA
ayTopKe MNaBMYacTor TOHanuTeTa.

MNocToju nsBecHa aHanoruja usmehy aena Ynrpa Mute Mmoroeau, U MoHyMeHTanHux nnatHa Kategpa (1951)
aMepuyKor yMeTHUKa o6ojeHor nosa, bapHeta bymaHa (Barnett Newman), y Ctepenujk My3ejy. lpempa
yMeTHMLLa HWje uMana npunuke pa Buan Kategpy npe peanusauuje oBor Aena, oHa nonyt HbymaHa, noactuye
noceTuole fa CTaHy 6nu3sy nnatHa, Kako 61 AOXKUBENN UHTEH3UBHO GU3NYKO M €MOLMOHAITHO UCKYCTBO.
CyoueHun ca 0BUM HecarnefmMBuM NpoCTPAaHCTBOM Ay60KO NnaBor fOMeHa, ypamame y 0651acTu y Kojuma ce
je3uKk n MynTuceHsopHa uckyctea npennuhy, nocraje HeusbexHo. BeptukanHa Tpaka ceuupa 60jeHy paBaH
feduHuwyhn HeCMMETPUYHE MHTepBare Koju BOAE OKO M MaLUTY, M3BaH rpaHuULa OKBUPA.

Y OncexHoj NYMUHO3HOCTU HEHUX NSIaTHA MOXEMO OCETUTU MeaHpUpare eMOLMOHANTHUX HUjaHCH, Of,
CYMOpHUX [0 3abpuraBajyhe mupHux. YcpepcpeheHa Ha Heoby3naHe eHepruje oKa U ayxa, ayTopka je
opbaumna orpaHuyerba cBake Bpcte. [lepuenTuBHa NoBpLUMHa ce npeokpehe y nNpaBLy HeCTBapHOr, onyLuTa
CBOje NPOCTOPHO-BpeMeHCKe oapeheHOCTU u Npuaobuja UCKpy aype HepeanHor. CTaTyc cnuke Kao peanHe
ersucTeHumje NpeTBopeH je y MoryhHoCT, YyuMe je nmoctana cnocobHa ga uspasu ancrpakTHy Mucao. nmepax
n3bnusa, keH pag M3asmBa ocehaj noBuiieHe caMmocBecTu. tbeHe naeje nokpehy TpeHyum, cueHe u ceharba.
Busyenusaumje Hemoryher. OHa cMeno noHupe y TajaHCTBeHe fy6uHe ncmxe M NOBMNAYM Ce Y CBOj MHTUMHMU
YHYTpaLlikbK CBET. Y CTpeMIbehy Ka TPaHCLEeHAEHLUMjM OHA Ce OTKPUBA KAao CNo60oAHO U AUHAMUYHO buhe
CMPEeMHO Ha [lefloBatbe Ka HEM3BECHOM.

Y noetuun Mune norosay HauenuMMa ancTpakumje U eKCcnpecuje, Kao 1 TEXHbU Ka eMaHuunauunjm
nocMatpaua, npuapyxyje ce u keH 0cobeHun npouecyanHu NpUcTyn nspohemwy pagoBa. AHANIMTUYKM je YyTKaHa
nnaea, Kao YMHWUNAL, AYXOBHe CMOHe c/iMKe. [lybuHy M TpaHCNapeHTHOCT MNOCTUXE MaHEeBPUCAHUM CJi0jeBatbeM



HeXHux nasypa. ETepnyHn notesm KMcTa OTKpMBajy CeH3yanaH ofHOC Npema nyncauujama martepuje.
EKcTeH3unja gyxa Kpo3 NpocTop U BpeMe OfiBUja Cce TUTPaeM, OCLIUNIMPaeM U CanoCcTojakbeM TOHOBA.

CTBapHOCT Kojy YMeTHMLIA ONCepBMpa U YHYTap Koje aenyje, Tek y ceharby noctaje BaHBPeMeHCKa W OTMOPHa Ha
CBe MeHe NpoToKa BpeMeHa. bes 063upa fa nu ce pena usBefeHa y TeXHULM aKPUIIMKA Ha NIaTHY NOCMaTpajy
Ha 3MA0BMMA UNIW Ha Mofy ranepuje, y HA3Y WK NOjeAMHAYHO, TO Cy 3anpaBo MaTepujanusoBaHa cehama
MMMperHupaHa ceHsubunHowhy. LLtaBuiie, Tpeba MMaTu y BUAY Aa je ayTOpKa TaKo OCMUCMIIA NOCTABKY

[la ce C/IMKe MOry NocMaTpaTi U poTMpaTK ca CBUX cTpaHa. (xopHO ToMe, M caMa NocCTaBKa npoay6ibyje
MMep3uBHe NoTeHLmjane, c 063MpoM fla HEMUMHOBHO MOCTaje [1le0 peanusauuje paga y NpocTopy ranepuje.

MponoHrupaHa MenaHxonuja ycneg HeMUNUX, TparMYHUX NOPOAUYHMX 36MBaKba YCNOBUIIA je CYLUTUHCKE
TOHOBe, a3e u NpeokpeTe y HEHOM CTBapanawTey. Mupujaga TenecHUx MHTEp-UMMAUKaLKja U adeKTUBHUX
MHTEH3UTeTa yKa3yje Ha dparunHocTu sbyackor 6uha. ®pojposa uaeja o NOPoOAMYHOj AMHAMULM je yTULAjHA
Y pasyMeBaky TpaHCreHepauumjcKor TpaHcdepa NoHalamwa M NCUXONOLIKMX 06pa3ala, Koju YecTo HeCBeCHO
06nMKyjy KuMBOTE M ofHOCe nojeanHaua. locToju cHaxHa TeHAEHUMja YMeTHULE Ka ,andepeHumjaumjmn
COMCTBa“, KOja Ce OJHOCU Ha HEHY CMOCOBGHOCT @ 0fIBOjM CONCTBEHE MUCIM U ocehara, 0f NOPOANYHMX.

N3noxeHa cy gena u3 pase MarnnHa, TaMHOMOJPUX CAIMKA Y KOjUMa XUBOT KOMHU, Nnponasehu Kpo3
yHyTpalltba Konebawa n HeMoh. OceTHO je foce3ame AybuHa BUCOKMX MHTeH3UTeTa. MeKoTa bapLuyHacTux
NOBPLUMHA Y HecarfieAUuBOM MpPOCTPAHCTBY, OMOPa CBETNOCT U TELLKa CeHKa, NULLIEHe Cy OLTpujer 3ByKa.
Ctpemuna je ga nobyau uMmnpecujy yHyTapher AejcTBa, yneyaT/bMBOr A0XMWBIbaja, aKTa U3ry6/beHoCTH
He3HaHOM u caocehatba. To je urpa nogcehara HocMoL@ MEMOPUjCKUX 3annUca, KOju Noceadyjy BU3yenHy u
MEHTanHy AUMEH3Njy.

CBojeBpCHa TPOMOCT U MHEPTHOCT PaHWjUX PafiloBa YCTyna MecTo paluoHanHujoj peaurimpaHoctu. OgHoc
npemMa npupogHUM beHoMeHMMa pa3asHaje ce Kao pedrieKcuja U3BECHUX NMPUCYCTBA UK oacycTBa. Pagosu u3
OBOT LMKJIyCa HarmnallaBajy MaTepuHcKe U deMUHUHe acneKTe Boge. HepaBHO yMETHUYKO feno nog HasMeoMm
“Still, my heart has wings” npuka3aHo je BaH AoMallaja, NpoTe3akbeM YMCTOTe HeBMA/bUBE Bofe 3abopaBa,
Koja npenuea cnuky. [poMeHsbuBa, dnyupHa Nnpupoaa Bofe NpefcTaB/beHa je KpempamweM Tanaca KpeTama.
YMeTHULa noKasyje Aa cy myacka 6uha MCTo TaKo peakTMBHa U HeCTanHa nonyT Boge. MupHa noBplUMHA MoXe
CKpMBATU pa3niMumTe HeuspeyeHe TajHe.

BpemeHoM npeobparkaBare oapaxaBa CyNnTUIHY penapauujy HapyLweHUX CEH3UTUBHOCTYU, UHTYMLjOM

1 3aHOCOM. Ha MOMeHTe eKCNpeCcMOHUCTUYKO MaHUnynucamwe 60joM U GopMOM, KOMOUHYje ca IMPCKUM
[l0XUB/bajeM npupoge. Y nuTaty je KOHTMHYUpaHU MpoLLeC UCTPaXKMBatba 3HaYeHCKMX CBOjCTaBa ancCTPaKTHUX
MOBPLUMHA U3BEAEHMUX YCNOXHaBabeM eHepreTcKor 3eneHor 6ojeHor Tpara, KOjuM Harnallaea fpaMaTuKy
nosba CNMKa, yCnocTaB/batbeM BUTASTHUX KOHTUHYMTETa U CTatba MPOTOKa.

Y HecnyheHOM HaroBelwTajy Henpe6onHe ycnoMeHe NMOBPEeMEHO Ce OTKPUBA pasHexeHa Menoauja. HenpecraHo
TEXU Aa TeNoM flocerHe 6eckpaje cBojux Mucnu. BoheHa xes/boM fia oBeKOBeUM NPUPOAY, OHa MpoHanasu

nyT A0 NPAaNCKOHCKUX MoryhHOCTU YoBeyaHcTBa. ErsucTeHuumjanHa ceH3sMBUNHOCT Npyxuna joj je cno6oay Aa
0CTBapu Aena CBETOHA30pHOT MeTadpU3NYKOr XYMaHWU3Ma, AeTepMUHUCAHE Na3MaTCcKe Cy6IMMHe BU3ype U ia
ce 6aBu peKoHduUrypucareM auctaHuu. Kpaj TuwmHe.
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Neda Radoici¢

STILL, MY HEART HAS WINGS

“Man does not fly because he has wings. He dreams of wings and thus he can fly.”
Bachelard

In the depths of the unattainable, all-pervading, blue submersions, Mina Glogovac explores the poetic and
dreamlike imagination. The blurring of the distinctions between reason and dream, thinking and imagining
appears. Through the medium of painting she conveys the ethereal, elusive and the intangible qualities of
dreams, inviting viewers to contemplate the mysterious realms of the unconscious. A certain tenderness prevails
and a refined, sincere atmosphere encouraged by the coloristic potential of lapis lazuli. The artist leans on the
intrinsic beauty of the radiant cobalt blue color of the Lapis pigment, “a fragment of heaven.” Lapis lazuli is a
symbol of an aesthetic balance between the destructive and creative forces in human life and history.

Creating art facilitates the expressing of distressing thoughts and feelings in a controlled manner. The artwork
serves as a container for emotions that the artist finds hard to verbalize or manage internally. This is due to
her identity crisis, which often leads to intense emotional experiences that she is unable to manage or contain
internally. Thus, she is physically creating a safe space in her environment, by arranging it in a way that it feels
secure and comforting, which metaphorically represents the rebuilding of her “psychic envelope”. She introduces
paintings that act as external psychic envelopes, which support her in managing the inner restlessness due to
separation, by providing physical comfort, and a sense of continuity and presence.

In the entrance area of the display, there is a nostalgic video from a look back to her childhood in bluish tones.

There is a certain analogy between the work Ultra by Mina Glogovac and the monumental canvases Cathedra
(1951) created by the American Colour Field artist Barnett Newman, in the Stedelijk Museum. Although Glogovac
never saw the Cathedra before the realization of this work, just like Newman, she shrewdly encourages the
visitors to stand close to the painting, to undergo an overwhelming physical and emotional experience.
Confronted by this large-sized expanse of the deep blue realm, immersing in the domains where language and
multisensory experiences intertwine, becomes inevitable. These immense rectangles of colour are split, by a
vertical stripe which is dissecting the color plane, thus establishing non symmetrical intervals that guide the eye
and imagination, beyond the limits of the frame. Deploying the rarest of means, she gives intimations of

the infinite.

In the “The Plasmic Image”(1945) Barnett Newman asserts that the present painter is not concerned with his
own feelings or with the enigma of his own personality but with the penetration into the world mystery. Mina is
preoccupied with expressing her attitude towards the mystery of life and death. Her creativity is concerned with
the transcendental experience. The theme of transcending the abstract world in order to make the world real, is
a kind of transcendental subjectivism — the constitution of the real out of the subjective processes.

This corpus of artworks refers beyond their concrete aspect to the transcendent, nonreal or ideal entities which
require their capacity to be experienced empirically, the sense of their existence. Glogovac does not disregard
the material aspect of her paintings, as an accident or occasion accompanying the essence. Rather she uses
those aspects as a term in a dialectic which points to the nonreal and which makes intelligible the sense of the
paintings’ purpose of existence.



In the wide-ranging luminosity of her canvases, we can feel the meandering in emotional nuances, from sombre
to disconcertingly calm. The sight of these nearly monochrome works explores the sense of place that viewers
experience towards their essence and incorporate simplistic forms to emphasize this feeling. Focused on
unrestrained energies of the eye and spirit, the author rejected verges of every kind.

Seen in proximity, her work engenders feelings of heightened self-awareness. She strives to reach a higher state,
potentially a sublime feeling. Her ideas are triggered by moments, scenes, and memories. Visualisations of
the impossible.

The works of this cycle emphasize maternal and feminine aspects of water. A recent artwork titled “Still, my
heart has wings” is rendered out of reach, by the stretch of water that overtakes the painting. The vibrant blue
of the water is applied with layered lazures of colour. The changeable, fluid nature of water is represented in the
noticeable wave of motion. The artist is demonstrating that the human beings are just as reactive and volatile
as water. The calm, solid looking surface can hide diverse untold secrets.

Exploring the multiple dimensions of the hydro-environmental, Glogovac demonstrates how the ways of
perceiving water can be re-imagined. Invisible waters of oblivion, an insightful exposure of our contemporary
myopic perception of water. Water, throughout history, has been perceived as the stuff which radiates purity.
These images show an implicit internalizing of the female signifier, while shifting recognized boundaries, since
the human bodies are inherently contaminated, permeable, leaky and materially fluid. The artist examines this
“intersubjective” fluid framing of human existence. Stefan Helmreich’s work on the “inner ocean” stresses how
our bodies’ ecologies are networked to wider oceany ecologies.

The artist explores a sphere that is fundamentally concerned with human suffering, and she tries to seek out the
underlying spaces that she holds to be present in any engagement with it. She is courageously delving into the
mysterious depths of the psyche and withdrawn into her intimate inner world.

Prolonged melancholy due to the tragical family events conditioned the essential tones, stages and reversals in
her work. Freud’s idea about family dynamics, has been influential in understanding transgenerational transfer
of behaviors and psychological patterns, frequently unconsciously shaping individuals’ lives and relationships.
There is a strong tendency of the artist connected to the ,differentiation of the self* referring to her ability to
separate her own thoughts and feelings from those of her family of origin.

The works are executed in the technique of acrylic on a large-format canvas, arranged in the form of polyptychs,
conceived as associative compositions of the experienced. Regardless whether these works are viewed on

the walls or on the floor of the gallery, in a sequence or individually, they are actually materialized memories
impregnated in sensibility. Furthermore, the setting is conceived in such a way that the pictures can be viewed
and rotated from all of the sides. Therefore, the display reinforces and deepens the immersion, since it becomes
a part of the realization of the work itself, in the space of the gallery.

The reality that the artist observes and acts within becomes timeless only in memory and resistant to all of

the vicissitudes of passing of time. Driven by the desire to immortalise nature, she finds a way back to the
humanity’s primordial possibilities. Existential sensibility gave her the freedom to create artworks of a worldview
metaphysical humanism, determined plasmic sublime vistas and to deal with reconfiguring of the distances.

The end of silence.
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