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lpeobpaixaj, 2024, ymwe Ha nnaTtHy, 100x73cm

Transformation, 2024, oil on canvas, 100x73cm
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PenatuBHoO KpaTku, 6p3u notesu, HaHeceHe 60je, y ByunHuheBuM cnmkaMa 4yBajy eHepreTcku Haboj 3a
KOHaYHY roMusy, rae Haboj BaXu Kao NIAaTeHTHO CTakbe TpajHe eHeprusauuje cycpetatba MHOMUX Tparoea
MaTepuje y Buay o6jefntberba CBMX MOKPETa YHETUX Y BUAHO MoJbe CIIUKe.

Dlena 3ppaBka ByunHuha He fyryjy KOHBEHLMOHANHMM 06IMLIMMa recTyasniHO CTBOPeHe ONTHUKe, jep
HberoBa recTyanHoCcT HUCY caMo GOpMarHu TparoBu 6p3vHe U KONMYMHE NMUTMEHATa, Hero CTBapamwe
npusopa Koju 6u ce y Teopuju BU3yenHe KynType Morao Ha3BaTtu ,pecToHoM GpopMoM* (OHa Koja Bnaga
OKOJIMHOM).

Hberoee HoBuje cnuKe cy Noce6He Mo ayTEHTMYHOCTM U3 ABa pasfnora: HeMajy nopehere ca CPOAHUM
noeTMKaMa CaBpeMeHe recTyajlHOCTU HM MoeTMKaMa onwTte HedurypasHe yCMepeHoOCTU. JeAMHO LWTo

UX Haj60/bUM HAYMHOM MPEBOAM Y CaBPEMEHU U3pa3 jecTe, OAPKMUBA NTIOTMKA NMPOCTOPHOCTM Mej3axHe
dopMe y Kojoj, o npaBuny, AOMUHUPA NpefcTaBa LeHTpanHe 30He. Ca 0BOM cepujoM ayTop npopay6bsbyje
rectyasnHe MoryhHoOCTM cyreCTMBHUM [oCTUrHyheM nepcoHanu3auumje CBOjCTBA NMUKTYpAsIHOT npu3opa.

ByunHuh je yMeTHUK TUXor nocTojatba CyNnTUNHMX AOMalLaja.

KocTta borpaHoBuh

Kap je pey o popManHoj CTpyKTypu, NPUMETHO je Aa ByuynHuh cnuky rpagn Ha vrpu TONKMX U XNagHUX
OfHOCa, TaUYHWje, Ha pacnopeay TOHOBA U MOJIYTOHOBA, YECTO Y3 3BYYHe aKLeHTe ynucte boje. Mpu Tome,
HenocpefaH note3 ogpehyje npaBue KpeTaka M yCnocTaB/batbe puTMa Komnosuuuje. C gpyre cTpaHe,
tberoBa MalTa 6enexu ogpeheHa ocehamwa u flyxoBHa pacnonoxetba. [lpuMeTaH je cyrecTuBaH,
NMaBMUYacTu TOH, KOju HecyMibuBo noaceha Ha nnemMeHuTy Matepujy Kocte Mununyesunha. Mehytum,
UCNoA, KONOPUCTUUKE KonpeHe, CIYTUMO HenocTojehm LpTex, Koju CMOHTAaHO NaMTU HEBUASbUBY GOpMY U3
npupofe unmn pobycTHa y3BuLLeHa Ha He3abopaBHe Mnej3axe U3 [eTUHCTBA.

Peuvjy, 3ppaBko Byunuuh, cBojum nocturnyhem, oocTojHo apmpmMuile 6e0rpafcKy KONOPUCTUYKY LLKONY.

CraHucnae ¥uskosuh

MpoxkeTe 06MnHUM acouujaumjama, ByunHuhese camocBojHe Jlyue MUKPOKO3Me, Cy Ce pa3BuIie, IMKOBHO
ycnocTaBusie U CONCTBOM apTUKynauuje, yjeaHauune. Yctanune cy ce y ;oMeHy OTBOPEHOr KOHTEKCTa, ca
PECKUM, recTyanHuM, HarnaweHuM 60jeHUM aKLeHTUMa, Te pPYKONMUCHOM ¢GaKTypoM oLITpuX, 6p3mx 3amaxa
noTtesa, MPOCTPTUX Ha YTULIAHWU CMUPAj MOBPLUMHE, KOHAYHO, ca NyNicupajyhuM, urnmyactuM getarbuma u
ramMoMm TOMNo-XJ1aAHUX, YBEPIbUBO Ca3flaHUX, PUTMUYHUX XapMOHMja.

Y 36upy HarnalueHe rpagte 06/IMKa, Koje NoApKaBajy NPUrofiH1, CMMCAOHM, KaTKaA MOETCKU HAa3UBM
Zlena, UCTAKHYT je ayTOHOMHU Mopaen 34paBKOBOI CIMKAPCKOr NOCTynKa. OH je 3a0KpyKeH eCTeTUKOM
BNacTuTe NPOMUCAK, 06enexeHe NpecTUKHUM nojasama 20. BeKa.

Jlywan Hokuh



TememmnTo 06pasoBaH, U36pyLLEHOr YKYCa, Kafap Aa NPOLEHU U OLEeHU OHO LITO je Hajborbe, ByunHuh
CMPEMHO rpaAm ecTETUYKM KOMMNAKTHO JieNno Ynju 6UCMO 3ajeAHNYKN CaapiKaTesb MO fa OAPeANMO Kao
yCMewHo HacTojake fla ce CBeAEHUM NIAaCTUYHUM CPeACTBMMA, Y MPBOM peay rectoM u 60joM, NoCTurHe
LUITO yneyaT/buBMja U3paxajHocT. UcTuHM 3a Bosby, 3apaBko ByumHuh, ce Kao cnukap HUKapa Huje
HaMeTao, rypao y npse pefose, Mefly HocMoLe HOBMX Ueja U HOBE MpakKce, Ynje je BpAUHe anu U MaHe
[06po No3HaBao M Npeno3HaBao.

360r Tora y 0BOM LIMKITYCY HErOBUX C/IUKA, KOje YNpaBo U3Mae, HULLTA HUje Ha MOBPLUNHY, Y
MKOHOTP(HCKOM, HAaPaTUBHOM MU AECKPUNTUBHOM C0jy, Beh ce Hafa3n noxparbeHo y Ay6UHM, CKITOHbEHO
y CaM enuueHTap eMOTUBHUX 36MBatba, MCNOA Hau3res nojeAHOCTaB/beHe a Y CYLITMHU A0 MAaKCUMYMa
M3paajHOCTH [LOBEeAieHe U aKTMBUPAHe NNIAaCTUYHe CTPYKTYpe.

[la 3apaBKko ByunHuh, Kao ciMKap, HYje 0CTBApuO BULLIE Of, OHOT LUTO OBOM MPU/IMKOM U OBLe U3Naxe,
CUTYpHM CMO fia 6M U TO 6MNO CaBUM AOBOJBHO fla ONpPaBAA BULHO U BAXKHO MECTO Koje My, Kao
KOMIM/IeKCHOj CTBapanaykoj NMYHOCTU, MPUNaAa Y UCTOPUjU CaBpeMEHe CPICKe NIMKOBHE YMETHOCTU.

Hukona Kycosay,

Ha npBu nornep, je jacHo aa je 3ajefHUYKM MMeHUTeb ByunHuhesux pednekcuja rectyanHoct, MohaH,
[OMUHaAHTaH 60jeHu Tpar, Koju MoXe Aia ce TyMauu Kao 3amnuc uau Kop,

ByuuHuhes rect je focnoBHo npuya 3a cebe, CaMOCBOjaH M ayTOHOMaH. YNpaBo ce, Kpo3 carfiefjaBate
LIeJIOBUTOr HM3a CIMKAPCKUX recTOBa (Tparoea), HacTanMx HEPETKO MoJ, CHaXXHUM eMoLMjaMa U Y jeHOM
Jaxy, [lof1asn 0 jacHe MpeAcTaBe UM A0MMBIbaja YMETHUKOBON UMaruHapHor ceeta. Moxpaa 6ucmMo
nanu cebu Ty cnoboay, fa NPOBOKATUBHO 3aBMPUMO Y OHY APYry YMETHUKOBY CTpaHy, TaMo rae ce oBnall
[OAMpYjy unu npeknanajy ase ctpaHe ByunHuheBe cTBapanayke npupoge - oHe Koja ra HaBoau Ha
npomuLLbame (vita contemplativa) u oHa Koja ra HaBoau Ha fenatbe (vita activa).

Metap MeTtposuh



3[1PABKO BYYUHWUR

(1943. loctunoeuHa, MojkoBaLy)
vuciniczdravkobg@gmail.com

3npaBko ByunHuh 3aBplumo je YMjeTHuuKy wkony y Xepuer HoBoMm, kop, cnmkapa Bojucnasa Cranuha

1 notoM aunnommupao Ha OunoszodpckoM dakyntety y beorpapy - rpyna 3a Uctopujy ymeTHoCTH,

kon npocdecopa Jlazapa TpudyHosuha. buo je pyroroguiitbun Kyctoc u gupektop lMpoaajHe ranepuje
~beorpapn’. Mpupeano je BuLLie TEMATCKMX M TPYMHUX U3NI0XKOM U ayTop je BeNIMKOr 6poja TEKCTOBA, eceja
n MoHorpadCckux nybnukaumja o CaBpeMeHUM CprckuM ymetTHuumma. Ynan je VIYNYAC-a, Yopyxera
nuKoBHUX KpuTuuapa Cpbuje, MehyHapopHor yapyxewa Kputuyapa AICA n Yapykerwa HoBuHapa Cpbuje.

CamocTanHe nsnoxoe:

2024. HapopHu mysej, CMepepeBcKka [lanaHka

2020. 3aBuuajHu My3ej, Harybuua

2020. HapopHu My3ej MoxapeBal,

2018. lanepwuju 6nok, Hoeu beorpap,

2018. KyntypHu ueHtap bpaHa LpHueBuh, Pyma

2018. Tanepwuja 73, beorpan

2015. Tpapcka ranepuja Moctosu bankaHa, Kparyjesau

2015. Tanepwmja yapyxera NMUKOBHUX yMeTHUKA XoMorbe, Harybuua
2012. Tanepuja yapyxema IMKOBHMX yMeTHMKA XoMorbe, Harybuua
2012. Tanepwuja ueHTpa 3a KynTypy lpapau, Pawka

2001. 3aBuuajHu My3ej, Pyma

Harpape v npusHama:

2015. [unnoma 3a Hajborby MoHorpadujy n3 obnactu uctopuje ymetHoctu - lNeha Munocasmesuh
Ha 60. MehyHapogHOM 6e0rpaicKoM cajMy Khura

2015. W3abpaH 3a rnaBHOr U OArOBOPHOT ypeaHUKa Yyaconuca JIMKOBHU KUBOT

2015. Mnaketa 3a [lonpuMHoc KynTypu rpaaa Kojy je pogenuna OnwtuHa Xarybuua

2008. Harpapa 3a }uBoTHO peno Kojy je popgenuna CkynwrtuHa YIIYNYAC-a

1981. Toguwma Harpapa YNYNYAC-a



U3na3zak, 2024, yiwe Ha nnaTHy, 100x60cm Kpetma, 2024, ymwe Ha nnaTtHy, 100x60cm

Exit, 2024, oil on canvas, 100x60cm Movement, 2024, oil on canvas, 100x60cm




Pegnekcuje, 2024, yibe Ha nnaTtHy, 145x100cm

Reflections, 2024, oil on canvas, 145x100cm



lpoctopHn cermeHTn, 2024, ymve Ha nnatHy, 100x100cm

Spatial Segments, 2024, oil on canvas, 100x100cm



Bubpauuje, 2024, yrbe Ha nnaTtHy, 123x78cm

Vibrations, 2024, oil on canvas, 123x78cm



ZDRAVKO VUCINIC

(b.1943, Gostilovina, Mojkovac)
vuciniczdravkobg@gmail.com

Zdravko Vutini¢ completed his studies at the Art School in Herceg Novi, under the tutelage of painter
Vojo Stani¢, and graduated from the Faculty of Philosophy in Belgrade - Department of Art History, under
Professor Lazar Trifunovi¢. He was a long-serving curator and director of the Beograd Sales Gallery. He
organized solo and group exhibitions and participated in numerous group exhibitions. He is the author of
numerous newspaper articles on the topic of art, prefaces for catalogs, studies, essays, and monographs
on contemporary Serbian artists. He is a member of ULUPUDs (Applied Artists and Designers Association
of Serbia), Association of Art Critics of Serbia, International Association of Art Critics AICA, and the
Association of Journalists of Serbia.

Solo exhibitions:

2024 National Museum, Smederevska Palanka
2020 County Museum, Zagubica

2020 National Museum, Pozarevac

2018 Blok Gallery, New Belgrade

2018 Brana Crncevic¢ Cultural Center Gallery, Ruma
2018 Gallery 73, Belgrade

2015 City Gallery Mostovi Balkana, Kragujevac
2015 Association of Fine Artists’ Gallery, Zagubica
2012 Association of Fine Artists Gallery, Zagubica
2012 Culture Center Gradac Gallery, Raska

2012 County Museum, Ruma

Awards and Recognitions:

2015 Diploma for the best art history monograph: Pedja Milosavljevi¢ - at the 60th International
Belgrade Book Fair

2015 Appointed Editor-in-Chief of Likovni Zivot (Art Life) magazine

2015 Plaque for Contribution to the Culture of the City presented by the Zagubica Municipality

2008 Lifetime Achievement Award from the Assembly of ULUPUDS

1981 ULUPUDS Annual Award



Vucini¢ paintings executed by relatively short, swift gestures of applied colors preserve an energetic
charge for the final cumulation, where it serves as a latent state of persistent energization of the
meeting of numerous traces of matter in a form that unifies all gestures introduced into the visual field
of the painting.

Vucini¢’s works are not indebted to conventional forms of gestural optics, as his gesturality does
not merely represent formal traces of the velocity and pigment quantity, but rather the creation of
images that could be called, in the theory of visual culture, “throne forms” (the one that governs the
surroundings)

His recent works are distinctively authentic for two reasons: they lack comparison both with related
poetics of contemporary gesturality and with general non-figurative orientations. What best translates
them into a contemporary idiom is the sustainable logic of spatiality in the landscape form, where

by rule, the image of the central zone dominates. It is with this series of paintings, that the artist
increases the gestural possibilities through suggestive achievements of personalizing the features of
the pictorial image.

Vucinic¢ is an artist of quiet subtle achievements.

Kosta Bogdanovic

It is evident that Vucini¢’s formal structure is built on the interplay between warm and cold relationships,
more precisely, the arrangement of tones and half-tones, often accompanied by the sounds of pure colors.
The direct stroke determines the direction of movement and establishes the rhythm of the composition.
On the other hand, his imagination records certain feelings and spiritual moods. A noticeable, bluish tone
is present, which undoubtedly reminds us of the noble material of Kosta Milicevi¢. However, beneath the
colorful layer, we can sense the non-existent drawing, which spontaneously remembers the invisible form
of nature or robust elations of the unforgettable landscapes of childhood.

In short, Zdravko Vucini¢, through his achievements, laudably affirms the coloristic school of
Belgrade painting.

Stanislav Zivkovi¢

Infused with abundant associations, Vucini¢’s distinctive paintings Rays of Microcosm (Lu¢e microcosmsa)
have developed, visually established, and through self articulation harmonized. They have settled in the
domain of open context, with accentuated, gestural, emphasized colored accents, painted with sharp,
quick strokes, unfolding on the hushed surface, culminating in pulsating, needle-like details, and a range
of warm-cold, convincingly created, rhythmic harmonies.

The autonomous model of Vuc€ini¢’s painting process stands out in the entirety of the emphasized
construction of forms supported by appropriate, meaningful, sometimes poetic titles. It embodies an
aesthetics of his own reflection, marked by the prestigious phenomena of the 20th century

Dusan Doki¢



Well-educated, with a refined taste, able to assess and evaluate what is best, Vucini¢ readily creates
an aesthetically compact body of work whose shared thematic content we could jointly define as a
successful endeavor to convey, through reduced plastic means, primarily through gesture and color, a
more striking expressiveness. Truth be told, Zdravko Vucini¢, as an artist, has never imposed himself,
pushed himself into the forefront, among artists of new ideas and new practices, whose virtues and
flaws he knew well and recognized. Therefore, in this series of paintings nothing is superficial in the
iconographic, narrative, or descriptive layer, but rather is hidden in the depths, tucked away in the
very epicenter of emotional events, beneath what appears to be a simplified yet, in essence, maximally
expressive plastic structure.

We are confident that if Zdravko Vucini¢, as a painter, had not achieved more than what is presented
here, it would have been quite sufficient to justify his visible and important place in the history of
contemporary Serbian visual art.

Nikola Kusovac

At first glance, it is evident that the common denominator behind Vucini¢'s reflections is gesturality,

a powerful, dominant colored trace that can be interpreted as a record or code. Vu¢ini¢’s gesture in
essence speaks for itself, is distinctive and autonomous. By examining the entire sequence of painterly
gestures (traces), often inspired by strong emotions and done quickly, we arrive at a clear understanding
or perception of the artist’s imaginary world. Perhaps we might even grant ourselves the freedom to
provocatively peek into the other side of the artist, where the two aspects of Vucini¢’s creative nature
briefly touch or overlap: one that leads him to contemplation (vita contemplativa) and the other that
guides him to action (vita activa).

Petar Petrovi¢
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beno caxumare, 2024, yoe Ha nnatHy, 130x100cm,
neTamb

White Compression 2024, oil on canvas, 130x100cm,
detail

3ppaeko Byunnuh = Zdravko Vucini¢ : Pedpnekcuje = Reflections : lMpopajHa ranepuja "beorpaa”, anpun 2024.
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LipBeHun akueHTn, 2024, yibe Ha nnatHy, 85x80cm
Red Accents, 2024, oil on canvas, 85x80cm




Tparosu eHepruje, 2024, yibe Ha nnatHy, 124x78cm benn n3na3sak, 2024, yiwe Ha nnatHy, 100x70cm

Traces of Energy, 2024, oil on canvas, 124x78cm White Exit, 2024, oil on canvas, 100x70cm
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