HEHALL BYPHWRK

Jlo MHOrMX ca3Hawa fohox u 1o Me He ycpehu,
CBe CaM MatbM 6MBaoO WITO caM 610 Behu




[lo MHorux casHamwa pgohox u 1o Me He ycpehu, cBe
caM Makbu 6uBao wWTo cam 6muo Behnu, 2022.

rymeHa ¢urypuua Joge, ApBo, NNeKcUrnac,

70 x 285 x 28.5 cm

It Didn't Make Me Happy that | Learned a Lot,
| Grew Smaller the Bigger | Got, 2022

Yoda rubber figurine, wood, Plexiglas,

70 x 28.5 x 285 cm



HEHALL BYPHWRK

J10 MHOrMX ca3Hawa fohox u 1o Me He ycpehu,
CBe CaM Matbu bMBaO WITO caM 61O Behu

NENAD BURNIC

It Didn't Make Me Happy that | Learned a Lot,
| Grew Smaller the Bigger | Got

®

[popajHa ranepwmja ,beorpag”

MapTt-anpun 2024.
beorpag



NBoHa ®pern

A0 MHOIUX CASHAKA 1O0HOX U TO ME HE YCPERM,
CBE CAM MAbU BUBAO WITO CAM bUO BERU

Y okBUpYy usnoxo6e [Jo MHOrnx casHara JoHhox u To Me He ycpehu, cBe caM Mamu 6MBAo LUTO caM 61O

Behu, Henap bypHuh npepcraB/ba ocaM CKynnTypa ranepujckor popmata of, KOjUx NeT npunaga HeroBoj
HajHOBMjOj YMETHUYKOj NPOAYKLMjU U POTO-AOKYMEHTALMjY TP YMETHUUKE UHTEPBEHLNje U3BEAEHE Y jaBHOM
npoctopy TokoM nepuoga 2014/15. roguHe. lMonasumwre bypHuhese yMeTHUUYKe nNpaKce Hanasm ce y non-apry

1 MOCTMOJEPHMCTMYKOj anponpujauuju. tberos onyc KapakTtepuiuy copuctuumpaHe anysuje, napafoKCanHocT,
NPOBOKATUBHOCT, XyMOp M ayTO-MPOHMja Kao MOAYC YMETHUYKOT U APYLITBEHOr MpoTecTa. YMeTHUK Ce UPOHMYHO
N KPUTUYKM OJHOCK NpeMa fbyACKOj NPUPOAN, APYLUTBEHUM KOHBEHLMjaMa U MHCTUTYLMjaMa KynType, Kopuctehu
XyMOp KaKo 61 UCTaKao Napajiokce ApYLUTBA Y KOM XuUBUMO. Ha3ueu (yobnimueHmn y KpaTKe caTupe unm pyxa
HapaBOyY€eHMja) YNHE MHTErpasniHu feo pafoBa; 6uNo Aa ce pagu 0 CKyNNTypaMa HaMeleHUM U3narauykum
NpoCcTopuMa UM YMEeTHUYKUM MHTEepBEHLMjaMa Y jaBHOM npocTtopy, bypHuh ynopeno cTBapanayku genyje Ha fBa
HWBOA: BU3YENTHOM U TEKCTYaNiHOM, TpaHchopMuuiyhm cBoje pafoBe U3 GU3NUYKUX Y peTOpUUKe purype.

OKocHMLY CKynnTypa ranepujckor ¢popmata npefcraBbajy HaheHn npegMeTtu (pyKaBuue 3a 60KC, ApLUKa
KuwobpaHa, dpurypuua Jope us PaToBa 3Be3fa..) M poba LWMpoKe noTpolke (cujanuue, nekoeu, 6ej36on nanuue...)
Koje YMETHUK UHKOpropupa y pafoBe (acambnaxe n HeopeiMeja), LEKOHTEKCTYanu3yje U peKoHTeKCTyanusyje,
peKoMG6UHyje, KOPMCTM Kao rpaguBHM MaTepujan (Moayn), Te Haporpahyje ayTopcKMM MHTepBeHuMjaMa. bypHuh
opabupa u npuceaja HaheHe NpefMeTe YMja UHULMjaNHA 3HAYeHa NPOBNAYX KPO3 NMPU3MY AOBUT/LUBOCTU U
XyMopa 1 npeTBapa y CKynntopasHe MeTapope, METOHUMMje N CUHETA0Xe KOje jaCHO YKa3yjy Ha YMETHUKOB CTaB
npeMa ,BpefHOCTMMA“ caBpeMeHe Mac-KynType.

bypHuheBa 3anaxatrba NpeAcTaB/bajy XPOHMKY HaLer BpeMeHa: 0f, HYXKHOCTH, anu u HeMoryhHoOCTU ConcTBeHe
3awTute y LlITuty of cegampecet KunoToHa, npeko npedepupara 6oratcTBa Kao MaTepujasiHOr KBanuTeTa

Ha ylWTp6 MHTENEeKTyarHUX U MOPanHUX BpefHocTH y paay lTorneaaj Me, uMaM BuLle napa Hero nameTu u
cBenpucyTHe TabnetoMaHuje Haumje y KOHTponu netera, eroLeHTPUYHOT M NCUMXOMATCKOT y34M3aka CONCTBEHE
NUYHOCTM y Hebeca, Koja TUMe rybu Bedy ca 3eMa/bCKUM ynopuwiTeM (CTBAPHOCTM) U y3 TO ra3u NPEKO CBUX APYrUX
(lMoneteo cam Heby noa o6nake na He BUAUM rhe MU HOre rase), KyntypHe MaTpuLe HaCUIba Kao AOMUHAHTHE
oapenHuue (a)coumjanHor noHawaka (Camo ygapum gahe ctBapuma 06/MK), B[O UHTUMHMX BM3YeSTHUX OArOBOPA
Kao peaKuMja Ha ApyLITBEHE OKONMHOCTU Y papgoBuMa JJo MHOrnx casHarwa fohox u 1o Me He ycpehu, cBe cam
Mary 6MBao LWTo cam 6uo Behu, CBe BosiM n cBe nsberaBam v Ko He crywa necMy cnyiuahe onyjy.

Crkynntype Behux guMeH3uja (NpeTexHO nceyao-peamMeja) GU3NUKM Cy NMPUCYTHE Y jaBHOM MPOCTOPY CaMO TOKOM
bypHuheBnx NpoBOKaTUBHUX YMETHUUKMX aKLMja/MHTepBEHLMja. YMETHMK UX NOCTaBfba UCMpeA, HajyTULLajHUjuX
MHCTUTYUMja YMeTHOCTK 1 kynType (My3eja caBpeMeHe yMeTHOCTH, My3eja npuMereHe yMeTHOCTH, 3rpage CAHY
n ranepuje YNYC-a y Kne3z Muxaunosoj ynuuu, CKLI-a) unn Ha MecTa Kpo3 Koja Nponasu NyHO /byAu — LeHTpanHe



napKoBe M rnaBHe rpagcke Tproee (Apa Lurannuja, Napk sojsoge bojosuha, Tpr Hukone MNMawwuha). Uako cy ce
oflBMjane y LeHTpY MMaBHOTI rpafa, MHTEpBEHLMje Cy npoLuse ,MCNog, pajapa‘“, HenmpuMeTHe 3a CTPYYHY jaBHOCT;
HO, OHe M HUCY 6une HaMereHe CTPYYHO]j jaBHOCTM Beh 06UUYHOM, ,ManoM“ yoBeKy. DOTO-AOKYMeHTaLMja HacTana
TOKOM HUXOBOT ,jaBHOI }XMBOTA" Caf, Ce Npe3eHTyje Kao apXuBCKa rpahy YyMETHUKOBOI aHraXX0BaHOr [leNoBakba
Koje 3a uu/b MMa Behy LOCTYNHOCT BU3YesIHEe YMETHOCTM U KYNType Y ApYLITBY.

Y pafoBUMa KOjU YMHE OKOCHULY HEeroBUX YMETHUUYKNX MHTepBeHLUMja bypHuh Kopuctn pasnuuute ctpateruje:
yBehaBatbe (blow-up) y pany Kaga 6ux umao Benuky, Benuky rymuly ja 6ux pekao: ,[lyj nuke He Baxu“, na cee
n36pucao; cMarbere y uHctanaumju Ckena; ceohetbe, Tj. peaykuujy y ckynntypu OBa nnaHeta je Beh To1mKo
HahybpeHa aa je Tpeba Ay60Ko, y6oKO npeopatn n baunutn HoBo ceMe. CBaKa akumja uMa jegHy dotorpadujy
Koja ce U3aBaja y CMUCNY TEOPUjCKOT pasjallbera aKLMOHOI AUCKYPCa YMETHUKA U ApYLUTBA: Y MHTEPBEHLM|U
Kapa 6ux umao Benuky, Benuky rymuuy ja 6ux pekao: ,[lyj nuke He Baxu“, na cee n36pucao To cy Miafu Koju
[OAMPOM ucnuTyjy ckynnTypy ucnpep CTtyaeHTCKOr KynTypHor LeHTpa; Kog Ckene je doTtorpaduja cnomeHnKa
Hukonu Mawwuhy oKpyxKeHOr NonuLMjoM, ca NOCTaB/bEHOM UHCTaNauUujoM ,CKene“ Ha MecTy rae je otnana
MepMepHa NJioYa NocTo/ba CNOMEHUKa; 3a paf, 0Ba nnaHeTa je Beh Tonmko HahybpeHa Aa je Tpeba Ay60oKo,
Ay60Ko npeopatn n baunTu HOBO ceMe ped je 0 CHUMKY bypHuheBor pasa y napKy CKynnTypa ucnpep ynasay
My3ej caBpeMeHe yMeTHOCTM.

LlTa je BypHuh xeneo ga nopyun CBOjUM aKuujaMa? YMeTHOCTU HUje MECTO CaMO Y rafnepujamMa Koje MHOru
cyrpahaHu cMaTpajy 3a nogpyyje napanesHe CTBApHOCTH, Beh y LlEHTPY Haller XUBOTa. YMETHOCT Kao BU3YeJIHM
MeAnj Hac NoACTUYe fa pa3MULLbaMo, CTBapaMo acouujauuje n noeesyjeMo yeuae, omoryhaBajyhu HaM ga cBaku
nyT [LOCErHEMO CJIMKY LUMPY Of, NPETXofHe, Kojy cMo Beh uManu. CBM pafloBU NpefcTaBibajy MoOpanHy, eTUYKY K
MHTENeKTyasiHy KPUTUKY APYLUTBA YMjU CMO U MU CaCTaBHM YNAHOBU — TO je KPUTUKA CBUX HAC, HALLET Jlenatba
Unun Hepenatba.

BypHuheBa MpoHMWja HUje HM NOBpPLUHA, HU ManuLMO3Ha, Beh Ay60K0 punaHTponcka. 3a yMeTHUKA, XyMop je
onbpamMbeHn MexaHU3aMm, NleK NPOTUB CyMOpHe cTBapHOCTU. CBaKM HEroB paj MOXe ce CXBaTUTU Kao nunyna
(Hekap ropka, HeKap, craTka) Kojy Tpeba nporyTtaTtu.
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HeHap bypHuh je 3aBpluno Bajapcku opcek Ha DakynTeTy npuMereHUX YMETHOCTU U Au3ajHa y beorpaay 1998. roguHe.
YnaHn je VNYC-a og 2000. roauHe, y cTaTycy CaMoCTanHOr yMeTHMKa.

CamocTanHe u3snoxoe:

2017. Tanepwuja Jlyumpa, beorpap,
2012. Tanepuja OTBOpEHO, beorpan
2010. lanepwuja Qucera, beorpag
2006. Apt ranepumja Kouka, beorpag
2002. lanepwuja CYNYJ, beorpag
2000. lanepuja KHY, beorpag

lpynHe usnoxo6e:

2023. [lpenaj opyxje — pa3(Ha)opyxaj ce! Busyenun ymetHuuym npotus Hacuba, OcTaBUHCKa ranepuja, beorpap
2023. (Bu n3naxy — n3noxba caMoCTanHUX yMeTHUKA, YMeTHUYKMN naBuiboH LiBujeta 3y3opuh, beorpap,

2022. U3noxo6a Bajap/ku Cpbuje 2022 - Ckynntypa 22, YMeTHUUKM naBuiboH LiBujeta 3y3opuh, beorpag

2022. Benuka rpynHa usnox6a naypeata lponehHe nsnox6e YNYC-a 2021 - CBe Hawe Harpage 2022, Tanepuja YNYC, beorpan
2022. MehyHapopHu nponehHu canoH JuBApt 2022, lanepuja - Ateme ,[nBApt®, beorpap,

2022. [lponehuun canox YNYC-a, YMeTHMUKM naBuiboH LiBujeta 3y3opuh, beorpap,

2021. [IponehHa n3snox6a, YMeTHUUKM naBusboH LiBujeta 3ysopuh, beorpan

2020. 0 pagy n ymetHocTn — 3noxb6a caMoCTanHUX yMeTHUKa, YMeTHUYKM naBuiboH LiBujeta 3y3opuh, beorpap,
2020. Bajapu Cpbuje — lNeTrm canoH ckynntype, YMeTHUUYKM naBuboH LiBujeta 3y3opuh, beorpag

2019. Artificial Art Installation, ZOOM Cafe, beorpag

2019. Usznoxb6a nnaketa n Megasma, lanepuja YNYC, beorpag

2019. KyntypHu cen¢u, AnTepHaTtuBHM ymMmeTHUYKK npoctop KBaka 22, beorpap

2017. Bajapu Cpbuje, YMeTHUUKM naBumboH LiBujeta 3y3opuh, beorpag

2017. [lomepate rpannya 3, My3ej npumereHe ymeTHoCTH, beorpag

2016. Bajapu Cpbuje, Kyha kpama letpa |, beorpapg

2015. Kapuka - N3nox6a ckynntypa, Fanepuja OnwTuHe Bpauap, beorpag

2012. [IponehHa n3nox6a, YMeTHUUYKM naBuiboH LiBujeta 3ysopuh, beorpan

2010. Mznox6a bI' ymeTHuka, Kny6 ®unu, beorpap,

2009. Jecewu canoH, YMeTHUUKM naBuiboH LiBujeta 3ysopuh, beorpag

2006. Jecewu canoH, YMeTHUUKM naBuiboH LiBujeta 3ysopuh, beorpag

2004. Cset Bunemwakxa, lanepuja Tableau, Hosu Cap,

2001. U3noxmba camoctanHux ymetHuka Cpbuje, YMeTHMUKM naBuiboH LiBujeta 3y3opuh, beorpag

2000. 3amak KynType - n3nox6a cnuka, CKynntypa, rpapuka, Bprauka bama

2000. VI MehyHapogHu 6ujeHane yMeTHOCTM MUHMjaType, MopepHa ranepuja KyntypHor ueHTpa lopwyu MunaHoBay,
2000. lognwma nsnoxb6a, lNanepunja KHY, beorpapg,

2000. HoBu ynaHoBu, YMeTHMYKK NaBuiboH LiBujeta 3y3opuh, beorpag

1998. [lunnoma 98, Mysej npumereHe ymeTHOCTH, beorpag

1998. [llopTpet Kpo3 Bpeme, HaponHu yHuBep3utet bpaha CrameHnkoBuh, beorpapg,

1997. IV beorpaacka munn-apt cueHa, lanepuja CuHrugyHyMm, beorpap

1997. 3amak Kyntype — u3noxb6a cnuka, CKynnTypa, rpaduka, Bpwauka bamwa

1997. @yrypa - Mpomouuja ausajHa u MHoBaumja, beorpaacku cajam, beorpag

1997. CyBeHup beorpaga, Mana ranepuja YNYNYAC, beorpap

1995. [lpyru beorpancku 6ujeHane yptexa n mane nnactuke, Fanepuja ONY, beorpag



Camo ypapum pahe ctBapuma o6nuk, 2021
pyKaBuLie 3a 60Kc, 6ej36on nanuue, CTakno,
120 x 20 x 24 cm

Only Blows Give Shape to Things, 2021
boxing gloves, baseball bats, glass, 120 x 20 x 24 cm




KoHTpona netema, 2008.
MeTan, nnacTuka, nunyne, 17 x 40 x 17 cm

Flight Control, 2008
metal, plastic, pills, 17 x 40 x 17 cm




Moneteo cam Heby nop o6nake na He BUAUM
rae MM Hore rase, 2021
CTaKno, Kepamuka, 120 x 70 x 35 cm

| Soared to the Clouds; Now | Can’t See
Where My Feet Tread, 2021
glass, ceramic, 120 x 70 x 35 cm



Cee BOonuM U cBe usberaeam, 2023.
MecuHr, 823 x 1 cm, noctome 824 x 3 cm

| Love Everything and Avoid Everything, 2023
brass, 823 x 1 cm, stand 824 x 3 cm
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Nenad Burni¢ graduated from the Sculpture Department at the Faculty of Applied Arts and Design in Belgrade in
1998. He has been a member of ULUS (Association of Fine Artists of Serbia) since 2000 as an independent artist.

Solo exhibitions:

2017
2012
2010
2006
2002
2000

Lucida Gallery, Belgrade
Otvoreno Gallery, Belgrade
Qucera Gallery, Belgrade
Kocka Art Gallery, Belgrade
SULUJ Gallery, Belgrade
KNU Gallery, Belgrade

Group exhibitions:

2023
2023
2022
2022
2022
2022
2021
2020
2020
2019
2019
2019
2017
2017
2016
2015
2012
2010
2009
2006
2004
2001
2000
2000
2000
2000
1998
1998
1997
1997
1997
1997
1995

Give Up Arms (Dis)arm ! Visual artists against violence, Ostavinska Gallery, Belgrade

Everyone Exhibits — exhibition of independent artists, Cvijeta Zuzori¢ Art Pavilion, Belgrade
Men and Women Sculptors of Serbia 2022 - Sculpture 22, Cvijeta Zuzori¢ Art Pavilion, Belgrade
Group Exhibition of the Spring Salon ULUS laureates 2021 - All Our Awards 2022, ULUS Gallery, Belgrade
DIVArt 2022 International Spring Salon, Gallery — Atelier DIVArt Belgrade

ULUS Spring Salon, Cvijeta Zuzori¢ Art Pavilion, Belgrade

Spring Exhibition, Cvijeta Zuzori¢ Art Pavilion, Belgrade

On Work and Art - exhibition of independent artists, Cvijeta Zuzori¢ Art Pavilion, Belgrade
Sculptors of Serbia — Summer Salon of Sculpture, Art Pavilion Cvijeta Zuzori¢, Belgrade
Artificial Art Installation, ZOOM Cafe, Belgrade

Exhibition of Plaques and Medals, ULUS Gallery, Belgrade

Cultural Selfi, Alternative Art Space Kvaka 22, Belgrade

Sculptors of Serbia, Cvijeta Zuzori¢ Art Pavilion, Belgrade

Moving Borders 3, Museum of Applied Art, Belgrade

Sculptors of Serbia, House of King Peter |, Belgrade

Link - Sculpture Exhibition, Gallery of Vracar Municipality, Belgrade

Spring Exhibition, Art Pavilion Cvijeta Zuzori¢, Belgrade

Exhibition of BG Artists, Club Fili, Belgrade

Autumn Salon, Art Pavilion Cvijeta Zuzori¢, Belgrade

Autumn Salon, Cvijeta Zuzori¢ Art Pavilion, Belgrade

The World of Elves, Gallery Tableau, Novi Sad

Exhibition of Independent Artists of Serbia, Cvijeta Zuzori¢ Art Pavilion, Belgrade

Zamak kulture - exhibition of paintings, sculptures, graphics, VrSac

VI International Biennial of Miniature Art, Modern Gallery of the Cultural Center of Gornji Milanovac
Annual Exhibition, Gallery KNU, Belgrade

New Members, Cvijeta Zuzori¢ Art Pavilion, Belgrade

Diploma 98, Museum of Applied Art, Belgrade

Portrait Through Time , People’s University Braca Stamenkovic, Belgrade

IV Belgrade Mini-Art Scene, Singuindunum Gallery, Belgrade

Zamak kulture - exhibition of paintings, sculptures, graphics, VrSac

Futura - Promotion of Design and Innovations, Belgrade Fair, Belgrade

Souvenir of Belgrade, Small Gallery of ULUPUDs, Belgrade

Second Belgrade Biannual of Drawing and Small plastic, Faculty of Fine Arts Gallery (FLU), Belgrade



Ivona Fregl

IT DIDN'T MAKE ME HAPPY THAT | LEARNED A LOT,
| GREW SMALLER THE BIGGER | GOT

Nenad Burni¢’s exhibition titled It Didn’t Make Me Happy that | Learned a Lot, | Grew Smaller the Bigger |

Got displays eight sculptures in gallery format, five belong to his latest artistic production, as well as the
photographic documentation of three artistic interventions executed in public space during the period of
2014/15. Burni¢’s artistic practice has its origins in pop art and postmodernist appropriation. Characterizing

his oeuvre are sophisticated allusions, paradoxicality, provocation, humor, and self-irony as a mode of artistic
and social protest. The artist ironically and critically approaches human nature, social conventions, and cultural
institutions, using humor to emphasize the paradoxes of the society we live in. The titles (short satires or longer
moralizing narratives) form an integral part of his work; whether it concerns sculptures intended for exhibition
spaces or artistic interventions in public spaces, Burni¢ simultaneously artistically operates on two levels: visual
and textual, transforming his works from the physical into rhetorical figures.

The core of the gallery sculptures is in the found objects (boxing gloves, umbrella handle, a Star Wars Yoda
figure...) and consumer goods (light bulbs, medication, baseball bats..) which he incorporates into his works
(assemblages and neo-readymade items), decontextualizes and recontextualizes, recombines, using them as
building materials (modular elements), and enhances with artistic interventions. Burni¢ selects and appropriates
these found objects, whose original use he interweaves through the prism of flexibility and humor, transforming
them into sculptural metaphors, metonymies, and synecdoches that clearly convey the artist’s stance towards
“values” in contemporary mass culture.

Burni¢’s observations represent a chronicle of our time: starting from necessity, and the impossibility of
self-protection in the work Shield of 70 Kilotons, on to the preference of wealth as a material quality over
intellectual and moral values in the work Look at Me, | Have more Money Than Brain, continuing with all
present national abuse of pills in the Flight Control, on to the egocentric and psychopathic elevation of one’s
own personality into the heavens, which thus loses touch with the earthly footing (reality) and tramples over
everything else (I Soared to the Clouds; Now | Can’t See Where My Feet Tread), to the cultural matrix of violence
as the dominant determinant (anti)social behavior (Only Blows Give Shape to Things), going to intimate visual
responses as a reaction to social circumstances in works like It Didn’t Make Me Happy that | Learned a Lot, |
Grew Smaller the Bigger | Got, | Love Everything and Avoid Everything, and If You Don't Listen to the Song, You
Shall Listen to the Storm.

Larger-scale sculptures (mostly pseudo-readymade) were physically present in public spaces only during Burni¢’s
provocative artistic actions/interventions. The artist placed them in front of the most influential art and culture
institutions in our capital city (Museum of Contemporary Art, Museum of Applied Art, Serbian Academy of



Sciences and Arts, the Association of Fine Artists of Serbia Gallery on Knez Mihailova Street, Student Cultural
Center), or in places where a lot of people pass by - central city parks and the main city squares (Ada Ciganlija,
Vojvode Bojovi¢a Park, Nikole Pasi¢a Square). Although they were displayed in the city center, these interventions
remained “under the radar” and unnoticed by the professional public; however, they were not intended for the
professional spectators but for the average, “little” man. The photographic documentation of their “public life” is
now presented as archival material of the artist’s socially engaged activity, aimed at increasing the accessibility
of visual art and culture in society.

Burni¢ uses various strategies in the works that form the central point of his artistic interventions: enlargement
(blow-up) in the work If | Had a Big, Big Eraser, | Would Say: ‘Damn It, It Doesn’t Matter’, and Erase Everything;
decrease in the installation Scaffolding; and minimalization, or reduction, in the sculpture This Planet Is So
Over-Fertilized That It Needs to Be Deeply Plowed and New Seed Sown. Each artistic action has one photograph
that stands out in terms of the theoretical explanation of the artist’s discourse as action and society: for the
intervention If | Would Have a Big, Big Eraser, | Would Say: ‘Damn It, It Doesn’t Matter’, and Erase Everything,
there is a photo of young people touching the sculpture in front of the Student Cultural Center; for Scaffolding
there is a photograph of the monument to Nikola Pasi¢ surrounded by police with the installation “scaffolding”
placed where the marble plaque of the pedestal fell; and for the work This Planet Is So Over-Manured That It
Needs to Be Deeply Plowed and New Seed Sown, there is a photo of Burni¢’s work in the Park of Sculptures in
front of the entrance to the Museum of Contemporary Art.

What did Burni¢ want to convey with his actions? The place of art is not just in the galleries, which many fellow
citizens consider a space of parallel reality, but at the center of our lives. Art as a visual medium encourages us
to think, create associations, and connect insights, each time allowing us to reach a broader picture to the one
we previously had. All works represent a moral, ethical, and intellectual critique of society, of which we are all
constituent members — a critique of all of us, our actions or inaction.

Burni¢’s irony is neither superficial nor malicious but deeply philanthropic. For the artist, humor is a defensive
mechanism, a remedy against the dismal reality. Each of his works can be seen as a pill (sometimes bitter,
sometimes sweet) that must be swallowed.
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CIP - Katanorusauuja y nybnukauuju
HapopHa 6ubnuoteka Cpbuje, beorpap
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BYPHWT, Henap, 1970-

HacnoBHa cTpaHa / Front cover

[lo MHorux casHamwa gohox u To Me He ycpehu, cBe
caM Maku 6uBao wto cam 6muo Behn, 2022.

rymeHa ¢urypuua Joge, ApBo, NieKcUrnac,

70 x 285 x 28.5 cm

It Didn't Make Me Happy that | Learned a Lot,
| Grew Smaller the Bigger | Got, 2022

Yoda rubber figurine, wood, Plexiglas,

70 x 285 x 285 cm

Henap bypHuh = Nenad Burni¢ : [lJo MHorux casHarba fohox U To Me He ycpehu, cBe caM Matbu 6MBao0 LITO
cam Behu 6uo = It Didn't Make Me Happy that | Learned a Lot, | Grew Smaller the Bigger | Got : MpoaajHa
ranepuja "beorpap”, Mapt-anpun 2024. / [tekcT y Katanory UBoHa ®pern] = [text in catalogue Ivona Fregl]
; [NnpeBog BaHpa Meposuh] = [translation Vanda Perovic] ; [poTorpaduja Munan Bnawku, ®eha Manpuh
(3aame kopuue] = [photography Milan VIaski, Feda Papri¢ (back cover)]. - beorpag : MpogajHa ranepuja
"beorpap” = Belgrade : Gallery "Beograd”, 2024 (beorpag : ['pua ctyauo = Belgrade : Grid studio). - [12] cTp. : NMocnenwa ctpaua / Back cover
nnycTp. ; 22 x 22 cm P

LLUTuT og 70 kunotoHa, 2004.
[pBO, NNacTUKa, MeTan, TepakoTa, 25 x 55 x 30 cm

Shield of 70 Kilotons, 2004
wood, plastic, metal, terracotta, 25 x 55 x 30 cm

Tupax 150. - Ynopefo cpn. TeKcT u eHrn. npesof. - HeHap byphuh: cTp. [4].
ISBN 978-86-6141-210-3
a) bypHuh, Henap —- Ckynntype (1970-) -- U3nox6eHu kaTanosu
COBISS.SR-ID 139445001




Ko He cnywa necmy cnywahe onyjy (6. Mumskoeuh), 2023.
MmeTan, nnactuka, 50 x 25 x 10 cm

If You Don't Listen to the Song, You Shall Listen to the Storm (B. Miljkovic), 2023
metal, plastic, 50 x 25 x 10 cm
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