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letap lletpoBuh

MAPKNEH MOCUJEHKO

»-beorpapacku Yrpuno“ ca Kocanunhesor BeHua 6p. 19

Ha BpaTMa jegHor o HeKonuumMHe cnMKapckux aterbea Ha KocaHunheBom 6eHuy 6p. 19 cToju
3anunc Koju ynopHo ofonesa 3yby BpeMeHa: ,Paj oTknarwa o Hac Tpu BefiMKa 3na: focagy, Nopok
n cupoTumy”. Ucnop oBor 3anuca (npeyset of YyyBeHor ppaHuyckor ¢unosoda Bontepa) ctoju
jemaH ppyru 3anuc koju rnacu: ,CyTpa 3Haun HUKaQ" (NpeyseT of aHTUYKor dunosoda CeHeke).
OBe Myfpe WUBOTHE U3peKe Jyro cy NocMaTpasu U 0 hbMMa Pa3MULLbANU MHOTU CTaHOBHULM

y Kyhu cnukapa ca KocaHunheBor BeHLa, 3rpajie Koja je felieHnjamMa 6una v ocTana 3aluTUTHU
3HaK yMeTHUYKor ayxa beorpaga. Mehy nocnefrnM XUBUM YyBapuMa TOr A@BHO Mpoxyjanor
nocnepaTtHor ayxa 61o je cnukap Koju je pykoM gonucao oHe CeHeKuHe peun — MapkneH
MocujeHko (1928 - 2016).

XusoTtHa npuya MapkneHa MocujeHka, cnukapa poheHor y nyumn Opeca, Ha 6poay Koju je nnosuo
u3 TypcKke Ka Pycuju, Morna 6u ce rpy6o peyeHo NopenuTu y Tpu YnHa: Npeu, fo [lpyror cBeTcKor
paTa u ponacka y beorpap 1944. ropuHe; npyru, no6a Mnaganaykor nosieta LWKO0Baka, yyera
C/IMKApCTBY U 3ajeJHNYKOT XMBOTA NPOBELEHOr Y /by6aBu ca cnmkapkoM MajooM KypHuk (1920
- 1967); Tpehu 1 nocnearwn YMH — MUPHU, MOBYYEHM KMBOT HAKOH MpepaHor oajacka Majae
KypHuk. MapkneHoB gona3ak u octaHak y beorpapy Huje 6una cnyyajHoct. Ognyuuo je pa genu
cynbuHy oBor rpafia 6ypHe NpoLUsIOCTH, jep ra je 3aBosieo Ha npBu nornep. buo je noHajsuwe
ONYMHEH HEroBOM AYXOBHOM aypoM u Bpsio 6p30 je ca beorpagoM ycnoctaBuo jefHy nocebHy
€MOTUBHY Be3y Koja je, yNnpKoc cBUM HepahaMa Koje cy ra Kpo3 }KMBOT npaTtuie, [0 Kpaja 6una
ynucta 1 jaka. Kao WITo TOKOBYU KMBOTA Hanaxy U ynpaesbajy, Ty /bybaB fenno je y NoYeTKy ca
CBOjOM }KMBOTHOM M3abpaHULOM, CBe [JOK OHA HUje OTMLLMA Of, Hera 3ayBeK, a NMOTOM je CBoja
ocehatba Ha AMpeKTaH HauMH UcnosbaBao cnukajyhu naHopaMe u Beayte beorpaga nocMatpaHe
u3 atesbea Ha KocaHunheBoM BeHLy, anu n KpoBoBe 3eMyHa, lapaolua U apyrux ctapux genoBa
rpaga Koju cy cpehoM jow oponeBanu nponafatby. Of ciMKapa Koju je TOKOM nefieceTux u
LecTeceTUx roAnHa Kpo3 pasHOBpPCaH TeMATCKM penepToap, ofi MOpTpeTa, ayTonopTpera, MpTBUX
npupoga, nejsaxa u ap., [OCIIOBHO HErOBAao MOETUKY nocsiepaTHe ¢urypauumje, ocnamajyhu ce
[o6pMM fenoM Ha NoyKe U ecTeTUYKa Havena ceor npodpecopa KyHa, MapkneH je BpeMeHOM
ynopHowhy U pagoM M3rpaguno COncTBeHW NMMKOBHMU je3uK, 3aCHOBaH Ha pa3rnbaHoM u
npeun3HOM LpTexy, CNO60HOM recTy, HarnaweHoj GopMU Kpo3 KOHTPACT CBETNOCTU U CEHKe,
4yucToj 60ju M NpernegHoj KOMNO3MLUUjU.



CaMocTanHuM u3nox6ama TOKOM cefaMeceTUx roguHa NpoLuor BeKa, Kao U peloBHUM
yyelwhemM Ha TeMaTCKUM u3noxbama nonyt ,beorpan — uHcnupauumja cnukapa“, MapkneH ce
nocne Ayxe nayse BpaTUO y IMKOBHM XWBOT NMpecToHULEe W y6p30, CTeKao enuTeT ocobeHor
noptpetucte beorpapa, ceojeBpcHor 6eorpaackor Ytpuna (Utrillo). Unak, wra roa Aa je cnukao,
y CBEMY je Hana3no Mepy 1 y CBEMY je A0AABA0 CYyNTUMAH NUPCKMN LUTUMYHT, NPeno3HaT/bue

He caMo y yibuma Beher dopmMaTa, ca npukasuma naHopama beorpaga n 3eMyHa, Hero 'y
aKBapenuMa, realleBuMa u nacrenuma manor gpopmara, CNMKaHUX y jeHOM Jaxy U ca nakohowm,
y KOje je yHOCUO CBY CBOjy BELUTUHY, a KOje je paauo y MUPY U TULLKWHMW CBOI aTesbea Ha
KocanuuheBom BeHLy. Te BeayTe [papa y Toj Mepu Hoce MapK/leHOB JIMYHM Neyar, Aa MX TeLKo
MOXeMO NopeANuTH Ca NaHOpaMa U MOTUBMMA APYruX, reHepaLMjCKu beMy BIUCKUX ClIMKapa.
06pucu KpoBoBa cTtapux Kyha u 3rpaga, MarfoBuTe cunyeTte TUXUX YNuLA U3 CTapor rpagckor
jesrpa, ceTHe opoHyne ¢acaje Ha KojuMa joLl jeaMHO LMPOM OTBOPEHM NPO30pu CBeaoYe 0
JKMBOTY, CBE TO je BELUTOM C/IMKAapCKOM pyKoM MapkneHa MocujeHKa NpeToyeHo y CBOjeBpCTaH
JIMKOBHU anbyM, CTBapaH Kao CBeJOMAHCTBO y3ajaMHe Be3e jefHOT C/IMKapa U HeroBor BO/beHOr
l'papa. OBaj TMXKM, HEHaMeT/bUBU, CKPOMHU U NoMano hyT/bUBK cTaHap aTe/bea Ha KocaHunheBom
BeHLy 19, HM3a0 je poHeAaBHO CriuKe y Taj anbym BoheH oHOM CeHEKMHOM U3PEKOM Ca MoYeTKa,
[la Tpeba XMUBETU, paAUTU M CTBApaTKU Cafa, jep Ko 3Ha rae hemo cytpa 6UTU M KO 3HA KONKKO
hemo cyTtpa mohu.

3axBasbyjeMo Pyxuum CrojurbkoBuh Ha ycTyn/beHUM pafoBMMa 3a U3M0XKOY.



MapkneH MocujeHKo
(Opeca, 1928 - beorpag, 2016)

Ume MapkneH no6uo je Ha pohemwy y nyumn Opecu u 3anpaBo

je nsBepeHo op ckpaheHunua nmeHa Mapkc, JlewnH u Exrenc.
CnukapcTtBo je yuuo kao nuoHup y Mockeu. Kao gobpoBosal,

Il jyrocnoseHcke 6purage gonasu y beorpag 1944. roguHe u Ty
ocTaje. AKapeMujy NMMKOBHUX YMeTHOCTU y beorpaay n Majctopcky
paauoHuuy 3aBpwmo je y knacu hopha Angpejesunha KyHa 1953.
roauHe. buo je unan YNYC-a op 1957. roguHe. [loGUTHUK je HEKONUKO
OTKYMHUX Harpaga Ha uanoxbama ,beorpap — uHcnupauumja cnukapa®
(1974 - 1977). lena My ce Hana3e y HapogHoM My3ejy y beorpaay,
CaBpeMeHoj ranepuju y llazapesuy, yMeTHUUKOj 36upum [loma
Bojcke Cpbuje, y pesnaeHumjaMa ambacapa M y MHOTUM NPUBATHUM
KONeKuMjaMa y 3eM/bu U UHOCTPAHCTBY.

CamocTanHe usnoxobe:

1961. beorpagp, Manepuja YNYC-a

1973. beorpap, My3ej rpapa beorpaga — MaHakoBa kKyha

1974. 3emyH, [lom patHor BasgyxonnoscTea [1BO u 3aBuyajHn mMy3ej
3eMyHa

1976. beorpagn, Mysej rpapa beorpaga — MaHnakoBa kyha

1977. 3emMyH, [lom paTtHor BazgyxonnoscTBa [1BO n 3aBuuajHu mMysej
3eMyHa

2001. MehyHaponHu cajaM Art expo

2002. Kade ranepuja MomeHT

2002. MehyHapogHu cajam Art expo

2005. Kade ranepuja MoMeHT

2006. MogepHa ranepuja flazapeead

2008. Crapa KanertaHnuja, beorpag

2015. Kyha hype Jakwuha, Ckapapnuja, beorpag

IpynHe usnoxoe:

1962. beorpag, lMponetwa usnoxoba YNYC-a

1974. beorpag, lNponeTka nsnoxkba YYC-a

1975. KparyjeBau, Huw, llnukosHo crepanawteo Cpbuje 1974-75.
beorpap, Jletibou canon KyntypHor ueHtpa beorpapa
beorpap, U3nox6a ,beorpap - uHcnupauuja cnukapa”
beorpap, U3nox6a ,OpykaHe cHare COP] u onwTteHapoaHe
opbpaHe y AenvMa NUKOBHMX yMeTHUKa Jyrocnasuje”, lom JHA
beorpag, U3nox6a ,TpuaeceT roguHa JIMKOBHUX YMETHUKA
Cpbuje”
beorpag, XVl okTo6apcku canoH
beorpapn, U3nox6a ,beorpapcke rpyne”

1976. beorpag, usnoxb6a ,LipTex u cutHa nnactmka”
beorpag, Mponetwa nsanoxba YNYC-a
beorpap, Jlettbou canon KyntypHor ueHtpa beorpapa
beorpag, U3nox6a ,Ctapu beorpag”
beorpag, XVIlI okTo6apcku canoH
beorpap, U3nox6a ,beorpap - uHcnupauuja cnukapa”
beorpag, U3nox6a ,HOB y penvma nMKOBHUX YMETHUKA
Jyrocnaewuje”, lom JHA

Yauak, KparyjeBau, U3nox6a YNYC-a
Kanapa, CALl, CaBpeMeHO CMKapCTBO 6eorpafCcKor yMeTHUYKOr
LeHTpa

1977. beorpap, W3nox6a YNYC-a
beorpag, Jletwu canon KyntypHor ueHTpa beorpaga
beorpag, U3nox6a lanepuje ,,CaBpeMennun” n3 flasapesua,
lanepuja KyntypHor ueHtpa beorpapa beorpag,
MU3nox6a ,beorpag - nicnupaumja cnukapa”
beorpag, U3nox6a ,beorpapcke rpyne”
bynBa, N3nox6a NnUKOBHe KONOHUje

1978. beorpap, lNponehHa usnox6a YNYC-a, beorpap, VI oktobapcku
canoH

1979. Npunen, N3nox6a NMKOBHe KonoHuje

1980. beorpag, Il usnoxba upTexa 6eorpagCcKkux yMeTHUKa
3eMyH, N3nox6a ,AyTonopTpeT y CpNCKOM crnimkapcTBy”
beorpag, Jlasapesay, ,beorpag - nHcnupaumja yMeTHuKa”
beorpag, Jletwu canon KyntypHor ueHTpa beorpaga
3eMyH, OTBOpeHU OKTOBAPCKU CanoH
beorpag, IX okTo6apcku canoH

1981. beorpag, X oKTo6apcKu canoH, Mouutesm, U3nox6a NUKoBHe
KONoHuje

1982. beorpag, lponetwa usnoxo6a Y1YC-a, beorpap, Xl okTobapcku
canoH

1983. beorpap, lletwu canoH KyntypHor ueHTtpa beorpaga,
Knaposo, beorpap, “heppan u [lyHaB — nuKoBHa uHcnupaumja”
beorpag, Xl okTo6apcku canoH

1984. beorpag, Jby6maHa, Mapubop, Konap, usnox6a YNYC-a;
beorpag, U3nox6a ,beorpap - nicnupaumja cnukapa”;
beorpag, XIV okTto6apcku canoH

1985. beorpap, W3nox6a YNYC-a; Uetume, U3noxoba ,YMeTHULM
Jyrocnaewuje tberowy”;
beorpagn, U3nox6a ,beorpag - nHcnupaumja cnukapa”;
beorpapn, XV oKTo6apcKu canoH

1986. beorpapg, Cnnut, U3nox6a ,beorpag - nicnupaumja cnukapa”

1987. beorpapg, W3noxo6a YNYC-a
beorpag, usnoxb6a ,LipTex u cutHa nnactmka”
beorpag, usnoxb6a ,Hoeu beorpan y nenumMa yMmetTHuka”
beorpan, XX okTo6apcku canoH

Harpapge/npusHama:

1972. Okto6apcku CanoH, oTKynNHa Harpaga Jyroekcnopt

1974. OTKynHa Harpaga Ha u3noxo6u beorpap - uHcNupauumja ymMeTHUKA
1975. OTkynHa Harpaga Ha usnox6u beorpap - nHcNupauuja yMeTHMKA
1976. OTKkynHa Harpaga Ha u3noxo6u beorpap - MHcNMpaumja yMeTHUKA
1977. OTKynHa Harpaja Ha u3nox6u beorpag - nHcNMpaumja yMeTHUKA
1979. OtkynHa Harpapa Ha u3noxo6u beorpap - nHcNupaumja ymMeTHUKA
1979. 3naTtHa 3Hauka Typuctuukor caBesa beorpaga

2010. Harpapa 3a XMBOTHO feno






LiBehe, 1966, koMbuMHOBaHa TexHUKa, 49,5 x 44,5 cm

Flowers, 1966, mixed media, 49,5 x 44,5 cm
MpTtBa npupoaa, yibe Ha nnathy, 34 x 49,5 cm

Sill Life, oil on canvas, 34 x 49,5 cm

[naBa MpTBa npupoaa, ymbe Ha nnatHy, 70 x 65 cm MprtBa npupoaa ca numyHoBuMa, 1961, yibe Ha nnatHy, 75 x 103 cm
Blue Still Life, oil on canvas, 70 x 65 cm Still Life With Lemons, 1961, oil on canvas, 75 x 103 cm



MprtBa npupoaa, yrbe Ha nnatHy, 40 x 50 cm
Still Life, oil on canvas, 40 x 50 cm




beorpag, yme Ha nnatHy, 33,5 x 60 cm
Belgrade, oil on canvas, 33,5 x 60 cm
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lMorneg Ha CabopHy LpKBY, yibe Ha nnatHy, 70 x 100 cm
Veiw on the Cathedral, oil on canvas, 70 x 100 cm



Marklen Mosijenko
(1928, Odessa - 2016, Belgrade)

He was given the name Marklen, abbreviations of the names Marx,
Lenin and Engels, at birth in the port of Odessa. He studied painting
as a pioneer in Moscow. As a volunteer of the Il Yugoslav Brigade,
he came to Belgrade in 1944 and stayed there. He graduated from
the Academy of Fine Arts in Belgrade and completed a master’s
workshop in the class of George Andrejevi¢ Kun in 1953. He was a
member of ULUS (Association of Fine Artists of Serbia) since 1957.
He won several acquisition awards at the exhibitions Belgrade

- Inspiration of Painters (1974 - 1977). His works are housed in

the National Museum in Belgrade, the Contemporary Gallery in
Lazarevac, the art collection of the House of the Serbian Army, in
the residences of embassies and in many private collections in the
country and abroad.

Solo exhibitions:

1961 Belgrade, ULUS Gallery

1973 Belgrade, Belgrade City Museum - Manak's House

1974 Zemun, Air Force Headquarters Building and Zemun National
Museum

1976 Belgrade, Belgrade City Museum - Manak's House

1977 Zemun, Air Force Headquarters Building and National Museum
of Zemun

2001 International Art Expo

2002 Coffee Gallery Moment

2002 International Art Expo

2005 Coffee Gallery Moment

2006 Modern Gallery, Lazarevac

2008 Stara Kapetanija, Belgrade

2015 House of Duro Jaksi¢, Skadarlija, Belgrade

Group exhibitions:

1962 Belgrade, ULUS Spring Exhibition

1974 Belgrade, ULUS Spring Exhibition

1975 Kragujevac, Nis, Fine Arts in Serbia 1974-75.
Belgrade, Summer Salon of the Belgrade Cultural Center
Belgrade, Belgrade - Inspiration of Painters
Belgrade, Armed Forces of SFRY and National Defense in the
Works of Fine Artists of Yugoslavia, Yugoslav Army Club
Belgrade, Thirty Years of Fine Artists of Serbia
Belgrade, XVI October Salon
Belgrade, Belgrade Group

1976 Belgrade, Drawing and Small Plastics
Belgrade, ULUS Spring Exhibition
Belgrade, Summer Salon of the Belgrade Cultural Center
Belgrade, Old Belgrade
Belgrade, XVII October Salon
Belgrade, Belgrade - Inspiration of Painters
Belgrade, National Liberation War in the Works of Fine Artists of
Yugoslavia, Yugoslav Army Club

Cacak, Kragujevac, ULUS Exhibition
Canada, USA, Contemporary Painting of the Belgrade Art Center
1977 Belgrade, ULUS Exhibition
Belgrade, Summer Salon of the Belgrade Cultural Center
Belgrade, exhibition of the Contemporaries Gallery from
Lazarevac, Belgrade Cultural Center Gallery, Belgrade,
Exhibition Belgrade - Inspiration of Painters
Belgrade, Belgrade Group
Budva, Art Colony Exhibition
1978 Belgrade, ULUS Spring Exhibition, Belgrade, VI October Salon
1979 Prilep, Art Colony exhibition
1980 Belgrade, Il Exhibition of Drawings by Belgrade Artists
Zemun, Self-Portrait in Serbian Painting
Belgrade, Lazarevac, Belgrade - Inspiration of Artists
Belgrade, Summer Salon of the Belgrade Cultural Center
Zemun, Open October Salon
Belgrade, IX October Salon
1981 Belgrade, X October Salon, Pocitelj, Art Colony Exhibition
1982 Belgrade, ULUS Spring Exhibition, Belgrade, XII October Salon
1983 Belgrade, Summer Salon of the Belgrade Cultural Center
Kladovo, Belgrade, Djerdap and the Danube - Inspiration of
Painters
Belgrade, Xlll October Salon
1984 Belgrade, Ljubljana, Maribor, Koper, ULUS exhibition;
Belgrade, Belgrade - Inspiration of Painters; Belgrade,
XIV October Salon
1985 Belgrade, ULUS Exhibition; Cetinje, Yugoslav Artists to Njegos;
Belgrade, Belgrade - Inspiration of Painters; Belgrade,
XV October Salon
1986 Belgrade, Split, Belgrade - Inspiration of Painters
1987. Belgrade, ULUS Exhibition
Belgrade, Drawing and Small Plastics
Belgrade, New Belgrade in the Works of Artists
Belgrade, XX October Salon

Awards / recognitions:

1972 October Salon, Jugoexport purchase prize

1974 Belgrade - Inspiration of Artists - Purchase Award
1975 Belgrade - Inspiration of Artists - Purchase Award
1976 Belgrade - Inspiration of Artists - Purchase Award
1977 Belgrade - Inspiration of Artists - Purchase Award
1979 Belgrade - Inspiration of Artists - Purchase Award
1979 Golden Badge of the Tourist Association of Belgrade
2010 Lifetime Achievement Award



Petar Petrovi¢

MARKLEN MOSIJENKO

“The Belgrade Utrillo” from no. 19 Kosanci¢ev venac

An inscription on the door of one of the several art studios at no. 19 Kosanc¢i¢ev venac
stubbornly withstood the ravages of time: "Our labor preserves us from three great evils:
boredom, vice, and poverty." Underneath this inscription (taken from the famous French
philosopher Voltaire) is another one that reads: "Tomorrow means never" (taken from the
ancient philosopher Seneca). For a long time, these wise sayings have been observed and
reflected on by many residents of the House of Painters on Kosanci¢ev venac. For decades, that
building has been and still is a symbol of the artistic spirit of Belgrade. Among the last living
guardians of that long-lost post-war spirit was the painter who added Seneca's words in his
own handwriting - Marklen Mosijenko (1928 - 2016).

The life story of Marklen Mosijenko, a painter born in the port of Odessa, on a ship sailing from
Turkey to Russia, could be roughly divided into three acts: the first, until the Second World War
and his arrival in Belgrade in 1944; second, the age of youthful enthusiasm for his schooling,
learning to paint and life spent in a loving partnership with the painter Majda Kurnik (1920 -
1967); the third and last act - a peaceful, withdrawn life after the premature death of Majda
Kurnik. Marklen's arrival and decision to stay in Belgrade was not a coincidence. He decided to
share the fate of this city with a turbulent past, because he fell in love with it at first sight.
He was mostly fascinated by its spiritual aura and very quickly established a special emotional
connection with Belgrade, which, despite all the misfortunes that accompanied him throughout
his life, was pure and strong until the end. As the currents of life dictate and manage, he
initially shared that love with his chosen one, until she left him forever, and then he expressed
his feelings in a direct way by painting panoramas and cityscapes of Belgrade seen from his
studio on Kosanci¢ev venac, as well as the roofs of Zemun, Gardo$ and other old parts of the
city, which fortunately still resisted deterioration.

From a painter who during the fifties and sixties, through a diverse thematic repertoire, from
portraits, self-portraits, still lifes, landscapes, etc., literally cultivated the poetics of post-war
figuration, relying heavily on the teachings and aesthetic principles of his professor Andrejevi¢
Kun, Marklen in time, with persistence and diligent work, developed his own artistic language
based on a varied and precise drawing, free gesture, accentuated form by the contrast of light
and shadow, pure color and clear composition.



Marklen returned to the artistic life of the capital after a long break with solo shows during the
1970s, as well as regular participation in thematic exhibitions such as Belgrade - Inspiration of
Painters and soon gained the epithet of a distinctive portraitist of Belgrade, a kind of Belgrade
Utrillo. Nevertheless, whatever he painted, he found measure in everything and added a subtle
lyrical mood to everything, recognizable not only in larger-format oils depicting panoramas

of Belgrade and Zemun, but also in small-format watercolors, gouaches and pastels, executed
quickly, with ease, using all his skills in the peace and quiet of his studio on Kosancicev venac.
These views of the City bear Marklen's personal stamp to such an extent that it is difficult to
compare them with the panoramas and motifs of other painters close to his generation. With
his skillful painterly hand, Marklen Mosijenko transformed the outlines of the roofs of old
houses and buildings, the foggy silhouettes of quiet streets in the old town, the sad dilapidated
facades where only the wide open windows testify to life, into a kind of fine art album created
as a testimony to the painter and his beloved City. Until recently, this quiet, unobtrusive,
modest and somewhat silent tenant of the studio in no. 19 Kosanci¢ev venac, added images into
that album, guided by Seneca's saying from the beginning, that we should live, work and create
now, because who knows where we will be tomorrow and who knows how much we could do
tomorrow.

We wish to express our gratitude to Ruzica Stojiljkoivi¢ who kindly lent us the paintings
for this exhibition.
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HacnosHa ctpaHa / Front cover

AyTonopTpert, yrbe Ha nnatHy, 57 x 60 cm
Selfportrait, oil on canvas, 57 x 60 cm

Mocnepwa ctpaHa / Back cover

beorpag, yme Ha nnathy, 65 x 100 cm
Belgrade, oil on canvas, 65 x 100 cm



beorpag, yme Ha nnatHy, 72 x 719 cm
Belgrade, oil on canvas, 72 x 79 cm
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