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XapmoHu3auuja 1/ Harmonization 1

2021, akpunukK, nacten, Konax Ha nnatHy / acrylic, pastel, collage on canvas, 85x85 cm
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bhophe hophesuh

JA CBU byly JEAHO

HanucaHo TokoM 2022. roauHe

Cmucao cBerta je y Mupy, cnosm, jenHoaylHoctTn ceux. Hajpeha je cpeha kap cy ceu
yjeanmeHu y jeaHoj cBeobyxBaTHOj BO/bU, Kaf Cy CBU CarfacHY ca jefiHUM 3ajeJHUYKUM
uumeM. To je HajBehe fob6po, n y ToMe je HajBeha UCTUHA CBeTa.

CBeT nocToju, ogpaxaBa ce u eraucTupa, camo 3axaasyjyhu cBECHOM WUn HECBECHOM
cjeanmwemy cBux. UCTUHA je Y KOCMUYKOM U CBETCKOM jeAUHCTBY.

Bnagumup Conosjos

Moje MHTepecoBare ce OfHOCKU Ha CTake CAMKe YHYTap Koje, YNPKOC pasfiMuymMTocTUMa U CynpOTHOCTH
oapeheHOr gMHaMM3Ma U HberoBe apTUKynauuje, NOCTOjU TEKHA Ka CMUPetby, HEYTPaNTHOCTU UK
MCKOPAKY 0f TMYHOT, KOHTPONIM U MpoMULLIbeHOCTU. JKenuM eraucteHuujanHo AMHAMUYHY CIIUKY, Koja
TEXMN TPaHCLEHAEHTHOM Yy 6uhy U NPUTOM TUXY Y CBOM [eNOoBakby.

Tparatu 3a nyTeM CBejefjJMHCTBA Kao OMLITe BPeAHOCTU, KPO3 C/IMKAPCKU MOCTYMaK, jecTe Lub U
KpajHu UCXOL CInKe.

Aekk

OCHOBHM enneMeHaT jecTe YeTBOPOYraoOHM CErMeHT, y GOKYCY UK pacniMHYT, KOju AOXKMUBIbaBaM Kao
jenHy ersucteHumjanHy LenMHy, MOHaAy, NCMXOOWKY notTnyHocT. CuM6Gon MaTepujanHor, CTBOpeHor
CBETA, KOjU KapaKTepuLle OfCYCTBO KpeTaka, LefloBUTOCT U caMofoBosbHOCT. Oauwe KpyTowhy u
MupoM. lpaBoyraoHe ¢popmMe faajy ocehaj peleHoCTH U CTabUNHOCTU; He KOBMTNAL, XaOTMYHOCTH, Beh
eHeprujy casHatba, Cno3Hajy, cabopHocCT.

YMHoaBateM cermeHata, cabujarbeM y LieniMHy, fobujam ogpeheHo TKakbe, YHyTap Kora 0XWUB/baBajy
tUxoBKU MehycobHM opHocK. KibyyHa pey je moMupere, cTanamwe y jeaHy uenuHy. PacnapyaHoct y
uenoBuTocT. Ka TpaHCLLEeHAEHTHOCTU KAao CBOjOj CYNMPOTHOCTMU, UM CBOME LIUJbY.

OwTpe NuHUKje pasrpaHnyera, NpeLusHe, jacHe U xnagHe, NoTpebHe cy Aa 6u ce ogpana uena
CTPYKTYpa. Y NCUXONOLLIKOM CMUCITy OHE Me HaBofe Aia CTBapyu He MPUKPUBaM, fia ce n3bopum 3a
jacHohy, 3a KOHKpeTHO, 6e3 cmyhuBara. JacHa cBecT u pasronnheHa oaroBopHoCT. To je HauuH
CyoyaBatba Ca CO60M, MEHM HEOMNX0JaH Kao yropulluTe U OCNOHaL,.



Ha nM4YHOM NCUXONOLIKOM MAaHy, TO je NoTpeba 3a CMUpPeHeM U jeJUHCTBOM Yy cebu.

Ocnobahare of recta BoAM yaarbaBakby 0ff UHAUBUAYANHOT, BOAM OMWITEM W HeyTpanHOM. McKopak
0f, CBera COMCTBEHOT Yy CBET YHUBEP3aJIHOT 3ajeAHULLTBA.

[loHaBmaM, HeryjeM ocehaj ogpeheHe xnagHohe, AucTaHLue, MPOMULLILEHOCTU, CTPOFOCTU U
0AroBOpHOCTU. 3aTo Taj ocehaj xnagHor u ,cyBor” pehara cermeHata no NOAN03M jecTe HaMepaH;
[a 6Ux CruMKy cayyBao of A0Maf/buBOCTM, fa 6MX NOTEHLMPAo pasnuuuTocTn u MmehycobHe ogHoce
YHyTap Cnuke.

butaH je u ocehaj came MaTepuje yHyTap cnoja AyXOBHOT U ,Cno/ballber’, na Mu je fobpoaoLuno
Kopuwhere rotoBux, ,MpoHaheHUx" cerMmeHarta y BUAY OCNMKaAHUX, 0AbavyeHnUxX nanupa, Koje ctaB/bam
Ha nnaTtHo. Kpo3 BMLLECNOjHOCT, CTPYKTYPY U NOBPEMeHY, KOHTPONMCaHY recTyanHocT, TeXuM fa
ycnoctaBuM oppeheHy, TaHaHy MUCAoHY eHeprujy.

Hehy 3aBog/buBocT, HU nak nyT. [loTpe6Ha MU je NPOMULLILEHOCT, KOHTPOa, 6YAHOCT Haf CIIMKOM
Kao u Hap, caMuM coboM. HekakBa cTporocT. Y TakBO CnMKapcTBo BepyjeM. U caMo TpeTupame cnuke
y TOKY pafia Mopa fAa byae nocreneHo, y fOCAYXy Ca BpEMEHOM, Koje HaMehe AUCTaHLy U jacHuju
nornep u Ha CJ/IMKY y HacTajaky, U Ha COMNCTBEHO XTeHe Npu TOM.

Moryh je ynnus cnyyajHOCTV M HEMOCPEAHOCTH, aNin U OHe MOANEKY KOHTPONM U ofabupy, jep He
Kenum atMocdhepy HepBHe ersantauuje, Beh atMochepy notpare 3a yHyTpalbUM MUPOM; HUKAKO
nacMBHUM, Beh MUPOM yHyTpaLlHe CBECHOCTU.

A oHpia TaKaB CTaB M HAAOIPafMTU U YHYTap CMKe NpoHahn ceH3MBMIHOCT.

MocToju Texra U noTpeba y MeHn Aa CnuKe 6yay OTBOPeHe Y CBOjOj UCMOBECTHU, afiu HE U JINYHe.
M36eraBao cam NMYHU neyar, 6all y GyHKUMjU CBEONLITOCTM U CBEOBYXBATHOCTU.

Pag Ha cnuum U yonwiTe, AOKUB/baBakbe C/IUKE, 3@ MEHe He CMe 6MTK CTBap TPeHYTKa, NOoBpLUHe
eMoumje unu npetepaHe caMofoBosbHOCTU. OHa je Mpe CBera NpoLec YHyTpaluter npeno3Hasatba,
CaMOMpPenCnMTUBatba Y3 OAJIeXANoCT Y BpeMeHy, Bp/io 6UTHOM 3a HaCTaHaK CluKe.

MocToju oaroBopHOCT KaKBe ce BMGpaLmje LWarby, jep ce KpO3 CMKY Npeno3HajeMo, CTanaMo y HEKO
jeaAMHCTBO, pa3MetbyjeMo eHeprujy, noBesyjeMo ce.



hOPHE hOPHEBUR

(1949, beorpan)

IvnnoMupao je Ha Accademia di Belle Arti di Brera y Munany, Utanuja 1972. rogune. Y nepuopy
of 1974. po 1976. roguHe 6aBuW ce AU3ajHOM TEKCTMIIA 3a KOXKAPCKO-TEKCTUIHU KOM6UHAT ,Butekc”
y Bucokom, CapajeBo. Op 1978. ronuHe o6aBrba camocTanHy genaTtHoct. Ynan Y/YC-a op 1981
roguHe. 1982. pobuja ctatyc cnobopHor ymetHuka. XXueu u pagu y beorpagay.

CaMocTanHo usnaxe opg 1971. roguHe, KonektneHo of 1978. roguHe.

2015. MpoxwaH, Uctpa, Nanepuja Fonticus

2010. KparyjeBau, 'paacka ranepuja Moctoeu bankaHa

2007. CuctnaHa, Utanuja

2006. Casino di Velden, UTanuja

2003. Kotop, lanepuja kyntypHor ueHTpa u lanepuja Crapu rpag
2002. Benuka lMnaHa, [loMm oMnaguHe

2002. MunaHo, UTanwuja, Galleria d’Arte 2000, Squardi sulla citta’
1999. beorpag, lanepuja YNYC

1997. Yauak, JlukoBHM canoH gomMa Kyntype

1995. KparyjeBau, Manu nukoBHu canoH — HapogHu My3ej

1995. beorpag, Mysej npuMereHe ymeTHocTU, CaBpeMeHa NpaBoC/iaBHa CPrCcKa YMETHOCT
1994. beorpag, JlukoeHa ranepuja KyntypHor ueHTpa

1990. Huw, Fanepuja CaBpeMeHe yMeTHOCTH

1989. beorpag, lanepuja KonapueBor HapogHor yHuBep3uTeTa
1989. KaH, ®paHuycKa, 7. Recontre des Artistes Contemporains
1987. KaH, ®paHuyckKa, 5. Recontre des Artistes Contemporains
1987. beorpagp, JlukoBHa ranepuja KyntypHor ueHTpa, AKT faHac
1986. MotoByH, UcTpa, Mpagucon, MoToBYyHCKM cycpeTu

1985. beorpag, Nanepuja Mpadunyku KonekTus

1973. AnaTuH, Mana ranepuja KynTypHor LeHTpa

1973. Combop, CanoH NUKOBHe jeceHun

1972. MunaHo, Utanuja, Nanepuja MapuHo

1971. MunaHo, Utanuja, fanepuja lMapuHo

beorpagn, OkTo6apckmu canoH 1981, 1983, 1985, 1989, 1990, 1991, 1992, 1995, 1997;
Beorpap, MponehHa n Jecewa nsnoxba YNMYC-a on 1982 no 1998;



EMnatuja / Emphaty

2021, akpunuk, nacten, Konax Ha nnatHy / acrylic, pastel, collage on canvas, 85x85 cm
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Block-context 1

2021, akpunuK, nacren, Konax

Ha nnatHy / acrylic, pastel,

120x95 cm

collage on canvas.




Bbrnok-koHTeKkcT 2 /
Block-context 2

2021, akpunuK, nacten, Konax
Ha nnatHy / acrylic, pastel,

collage on canvas, 120x95 cm
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XapMonu3aumja 2 / Harmonization 2

2021, akpunuk, nacten, Konax Ha nnatHy / acrylic, pastel, collage on canvas, 85x85 cm




DORDE DORDEVIC

(1949, Belgrade, Serbia)

He graduated from the Accademia di Belle Arti di Brera in Milan, Italy in 1972. From 1974 to 1976, he was
engaged in textile design for the leather and textile factory Viteks in Visoko, Sarajevo. Since 1978, he has
been self-employed. Member of ULUS since 1981, received the status of an independent visual artist in
1982. He lives and works in Belgrade.

Solo exhibition since 1971, group exhibitions since 1978.

2015 Groznjan, Istria, Fonticus Gallery

2010 Kragujevac, City Gallery Mostovi Balkana

2007 Sistiana, Italy

2006 Casino di Velden, Italy

2003 Kotor, Cultural Center Gallery and Starigrad Gallery

2002 Velika Plana, Youth Center Gallery

2002 Milan, Italy, Galleria d’Arte 2000, Sguardi sulla citta’
1999 Belgrade, ULUS Gallery

1997 Cacak, Art Salon, Cultural Culture

1995 Kragujevac, Small Art Gallery - National Museum

1995 Belgrade, Museum of Applied Art, Contemporary Orthodox Serbian Art
1994 Belgrade, Cultural Center Art Gallery

1990 Nis, Contemporary Art Gallery

1989 Belgrade, Kolarac People’s University Gallery

1989 Cannes, France, Tth Recontre des Artistes Contemporains
1987 Cannes, France, S5th Recontre des Artistes Contemporains
1987 Belgrade, Cultural Center Art Gallery, The Nude Today
1986 Motovun, Istria, Gradisol, Motovun Meetings

1985 Belgrade, Graficki kolektiv Gallery

1973 Apatin, Cultural Center Small Art Gallery

1973 Sombor, Art Autumn Salon

1972 Milan, Italy, Parino Gallery

1971 Milan, Italy, Parino Gallery

Belgrade, October Salon 1981, 1983, 1985, 1989, 1990, 1991, 1992, 1995, 1997;
Belgrade, Spring and Autumn Exhibition of ULUS from 1982 to 1998;



Dorde Dordevic

FOR ALL TO BE ONE

Written during 2022.

The meaning of the world is in peace, harmony and unanimity of all. The greatest happiness
is when everyone is united in one comprehensive will, when everyone agrees with a single,
common goal. That is the greatest good, and therein lies the greatest truth in the world.

The world carries on, reflects and exists, only thanks to the conscious or the unconscious
togetherness. The truth is in cosmic and world unity.

Vladimir Solovyov

My interest is in the state of the painting inside of which, despite the differences and opposites

of particular dynamism and its articulation, there is a tendency towards calmness, neutrality or
detachment from the personal, from control and from thorough reflection. | yearn for an existentially
dynamic painting, one that strives for the self-transcendental. But it does so quietly.

The goal and ultimate outcome of a painting is the search for the path of unity as a common value,
attained through the process of painting.

kkk

The basic element is a quadrangular segment, in focus or blurred, which | perceive as an existential
and indivisible whole, a psychological completeness A symbol of the material, created world, charac-
terized by the absence of movement, completeness and self-sufficiency. It exudes rigidity and peace.
Rectangular forms give a sense of resolution and stability; not a vortex of chaos, but the energy of
knowledge, cognition, unity.

By multiplying the segments, compressing them into a whole, | get a certain intertwining, within
which their interrelations come to life. The key word is reconciliation, merging into one whole. It is
fragmentation into wholeness. Towards transcendence as its opposite, or as its goal.

Sharp lines of demarcation, precise, clear and cool, are needed to maintain the whole structure. In a
psychological sense, they lead me to not hide things, but to fight for clarity, for concreteness, with-
out confusion. Clear awareness and exposed responsibility. It is a way of dealing with myself, neces-
sary to act as a stronghold and a support for me.



At a personal psychological level, it is a need for calmness and unity within oneself.

Getting rid of spontaneity leads to distancing from the individual, leads to the general and the neu-
tral. A step out from everything that is one's own into the world of universal togetherness.

Getting rid of the expression leads to moving away from the individual, leads to the general and to
the neutral. A step away from everything one's own into the world of universal togetherness.

| repeat, | cultivate a feeling of a certain coldness, a distance, of thoughtfulness, rigour and respon-
sibility. That is why the feeling of the cold and “dry” arrangement of segments on the foundation is

intentional. | do this in order to save the work from likeability, in order to emphasize the differences
and mutual relationships within the painting itself.

For the same reason, the feeling of the material itself within the union of the spiritual and the exter-
nal is also important, so | welcome the use of ready-made, “found” segments in the form of painted,
discarded papers, which | glue to the canvas. Through this multi-layering, structure and occasional,
controlled gestures, | aim to establish a particular, subtle energy of thought.

| do not want seduction, or an easy path. | need thoughtfulness, control, and vigilance over the
painting as well as over myself. A kind of strictness. | believe in such forms of painting. And the very
treatment of the image in the course of work must be gradual, in agreement with time, which im-
poses a distance and a clearer view of both the emerging image and one's own will at the same time.

The influence of chance and immediacy is conceivable, but | do not want an atmosphere of nervous
exaltation, but an atmosphere conducive for the search for inner peace; by no means passive, but
through the peace of inner awareness.

And then comes the need get out of that rigidity, to overcome it and to find sensibility within it.

The paintings are accessible and their confessions, though not personal ones,are open and unpro-
tected. | avoided the addition of a personal stamp, precisely in the cause of generality and compre-
hensiveness.

When | work on a painting and in general, when | experience a painting, this must not be a matter
of the moment, of impulse and superficiality, or excessive self-sufficiency. It is primarily a process of
internal recognition, of self-examination in agreement with the passage of time: a critical process in
the creation of the image.

The responsibility for what kind of vibrations are sent exists, because it is through the painting that
we recognize each other, that we merge into some kind of unity, that we exchange energy and connect.
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XapmMoHu3auwmja 3 / Harmonization 3

2022, akpunuK, nacten, konax Ha nnatHy / acrylic, pastel, collage on canvas, 85x85 cm
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