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CTuKc 6pxku on pnaHa u Hohu, 2023, akpun, Tyw U onoBKe y 60ju Ha nanupy, 125x120cm

The Styx is Faster than Day and Night, 2023, acrylic paints, ink and colored pencils on paper, 125x120cm
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CTuKc - 3a0KpeTt

JELENA SALINIC TERZIC
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bopka boxosuh

YTANAHKE HAWWKUX AVLIA Y BOOE CTUKCA

HaKoH HEKONTMKO OCMULLTLEHUX M Pa3NIMYNTUX LIMKIYCA KPO3 Koje ce pa3Bujao IMKOBHU rosop JeneHe
Wanunuh Tep3uh, y nocneare BpemMe oHa 0CTaje MPMBPIKEHa NPMPOAU, MPEOKyNupaHa nojaBama u
JellaBatbuMMa Y H0j, MOHeTa YyaecHOM aTMOChepoM npes, KOjoM KaTKa 3aHEMMMO MJIN HaM CTaHe
nax. CaMo OHVM Koju moceflyjy CTaHYaH CeH3MbunuTeT n nocebaH aap, ymejy fa HaM MpeHecy CBy
pacKoLL TaKBMX NPU30pa, CBE AYXOBHE TUTpaje U y36yheHOCTU Kpo3 Koje YMeTHUUKa AyLua nponasmu.
YMejy 1 Aa Hac onoMeHy 1 NOCTUAE HaZL YNHEHULIOM LUTA CBe He npuMehyjeMo, WTa CMO CBe Y CTakby
[la YPaAUMO U KOJIMKO HapyLlaBaMo NIenoTy M YUCTOTY NPUPOLHUX NpOCTopa.

NocBeheHOCT LpTEXKY, TOM CBaKaKO HajeceHuMjaiHujeM MKOBHOM W3pas3y, 0Ba YMETHULA Heryje

O/ CBOjUX NMOYeTaKa M NofCeTUIM 6UCMO OBLe Ha HeH LpTaukmu ocehaj, Ha CyLITUHY, CHAry W 3Havaj
NMHWje, Ka0 OCHOBHOI CPeACTBA HEHOT U3parkaBakba, IMHUje Koja MMa nocebaH KapaKTep, Koja
nocepyje eHepruyHoCT, BELUTUHY Y U3BOhEHY, MUCTEPUO3HE AYOUHE M YHYTpaLUHbe NpPOCcTope KojuMa
MOJe fa MOCTUrHe CBe LUTO 3aMUC/K. YOCTanomM, 3a upTex je aobuna suwle NpecTUKHUX Harpaga. 3a
by je LpTex, Kako je neno HaBeo Mapko Tep3uh “TpenTaj Koju Tpaje 6€CKOHAYHO U Yy KOMe BpeMe Teye
YHyTap mera”.

HajpeueHTHuju paposu Jenere LWanuHuh Tepsnh Ha 6aMbycoBOM nanupy, 3anpaBo LPTEXN/Crnke
BeNMKNX popmMaTa, HepeTKO Ca UCTUM MOTUBOM, HACTaNlU Cy KOMOUHOBaHEM NiMHMje U 60je, OCHOBHMUX
NOETUUYKMX efleMeHaTa OBe YMeTHULLe, U TO MefaHTHO, BELUTO, COHTAHO YKOMMOHOBAHUX: 010BaKa

y 6oju, rpaduTa, yrbaHUx NacTena, akpuna, NacTu of, Kpeae v BOLWTaHUX Kpefa, of, MCeLLKaHMX

KOHalla pa3HMX BPCTa Koje OHa camMa MpaBW, KaKo HaM je HaBena, Aa 6u nocTurna xerbeHy GaKTypy.
YMeTHULa, 3anpaBo, CTaIHO UCTpaxyje, 6upa MOTUBE, ByYe Hall Morfef Kpo3 acouujaumje Ha ayboke
KakOHe, NPeKo NIMTULA U CTeHa 06pacimx pacTUbeM, UHTENTMIeHTHO 06MKyjyhu 3aMuLLbeHun npefeo.
OHa y 0BMM nocneghbuM pafoBuMa [0CnefHo, Xxpabpo U HaJaxHYTO U3BOAM MajcTOpCKe nyecoBe
OOMWHAHTHUM, pa3urpaHUM JINHUjaMa U CYNTUIIHO 0fa6bpaHMM KONOPUTOM, CNaja UX y XapMOHUjCKe
LleNnHe, cacTaB/beHe Of, peasiHor U ancTpakTHor, of, ceharba Ha BUheHu nNpu3op Ao acoumjaumje
NpoM3MLLINE M3 HEHOT JIMYHOT AOXKUBIbAjA, U3 HbeHe HYTpuHe. Ha cnojeBrMa CcTBapHOCTU 3acCHMBA CBOje
Buhere HeBUABbUMBOT U HeoueKuBaHor ceeTa. Kpo3 Ta cBoja McTpaxuBama, Kpo3 npoLec HacTajakba,
OHa rectoM, BU6PAHTHOM JIMHUjOM, NOTE3UMA YETKEe UMK OJI0BaKa UMM MaK aniMKaLuWjoM KoHaua —
“3paaBa CBOjy eKCMpecujy anu U CHary u BeIM4aHCTBEHOCT npupoge. Npyu npomaTtpary 0BUX Aena
oceha ce MUCTUYHOCT MUMNEHUjYMCKOT NOCTOjakba, BUAE Ce CNOjeBU, Yyje ce XYK BOfEe Y KakbOoHY Unu
TULLIMHA KaMeHa, CTaMeHOor CBefloKa. To cy ceKBeHLe GaHTAaCTMYHUX Nejcaxka y cepuju, BU3yesnHu
3aMucK Koju cBefoye 0 AMHAMUYHOCTM Pa3NIMUUTUX BPEMEHCKUX YCNOBa, Ca BULUE UM Matbe CBETNA,
Ca TaMHUjUM UK pacneBaHUjuUM KOJIOPUTOM, Ca CyTHOM [la Ce MOXe cauyBaTu nemnorta.

OBMM pajioBMMa NPETXOAUNM CY LPTEXM 3a06/beHUX CTeHa, cuheBayKor 6paa, ycaM/beHUX NIaHWHa,
anu IMKOBHM NOCTYMNaK Koju je yMeTHUUA ofabpana, u fabe ce HacTaB/ba U pa3BUja y HOBe OfHOCe
60ja 1 06IMKOBaHMX NOBPLUMHA, HOBE KOMMO3uLUMje, 3rycHyTe GaKType, rae je MPUMETHO HEHO BELUTO



nourpaBatbe ca IMKOBHUM MaTepujanuMa. AKO je MpeTXo4HO UCTpaXKuBasna TajHe U Mohu nnaHuHe
KakBa je [lypMmuTop, aKo je ocehana eHepreTcku Haboj, TOKOBe, fiybMHe crnojeBa M YTKAHOCT BpeMeHa
y CTPYKTypaMa CTeHa, Koje MIaHUHCKKN Npefenu nHaye noceayjy, OHAA je n oBora nyrta ycnena ga
HaM po4apa, UMMynce U yHyTpallbe TpenTaje HEBepOBAaTHUX NpefieNa, OHMX KPo3 Koje je BoAa BeYHO
Kpuuna nyT yceuajyhu ce y NnnaHUHCKe BeHUe U cTBapajyhu Knucype, OHUX Koje peTKo, cpehom, unu
CnopaguyHoO A0TUYe YOBEKOBA pyKa. JedHOM peujy, Henoctojehn U HUKaga BuheHW yyaecaH nejcax,
MoXpAa 13 noasemMHor ceeta. Hacnos oBor umknyca CTUKC — 3a0KpeT, Byye CBOje 3HaYeHe U3 FpUKe
MUTONOrMje 1 NpeacTaBiba peKy WU U3BOP Y MOA3EMHOM CBETY NPEKO Kora Cy NpeBoXeHe aylue
YMpPANX 1 Yy unjy cy ce Boay 60roBu 3aknumwanu, a JeneHa xrena ga Hac NofCceTU U NOACTAKHe Ha
Moryhu 3aokpet. OHa CBOjy Mucao u ugejy He Hamehe, Beh cyrepuiie, a NTMKOBHM Npocefe CNpoBoau
oanyyHo Bogehu Hac HEKMM caMo HO0j NO3HATUM MyTeBUMa.

Jenena Wanuuuh Tepauh cBojoM pago3Hanowhy, epyanunjoM, TasieHTOM, AYLIOM, pearyje Ha cBeT
OKO cebe TaKo LITO HaM ra NpeacTaB/ba Ha JIMKOBHO BeLUT U y36yA/bUB HAaUMH, KPO3 CBOje Pa3HOBPCHe
niejHe M NOETCKe TOKOBE, KPO3 LIMKITYCe KOjUu CYy YBEK MOMAK y HeLITo HOBO M BULLE, 3aXTEBHUje U
NIMKOBHO WUHTpUraHTHUje. Ynyhyje, NpUTOM, Halle MUCNU U 3aNUTaHOCTU Ha OAHOC YOBeKa M npupope,
YoBEKa HEMpUCYTHOT Yy Nejcaxy, AaKse, YoBeKa HaMEepHO OfCYTHOT, a BEOMa NPUCYTHOI YHULLITUTEbA
npupoae, eHUX pecypca U tbeHux nenota. CnnetoM nuHKja, 60jeHUM NoBplUMHaMa, 6ennMHaMa
nanupa, puTMOBaHUM MHOLUTBOM }UWNa U Kanunapa 6urbHor cBeTa, oficjajeM BOAEHUX NOBPLUUHA,
npenneTuma, PUHUM TKakbUMA U pacnyieTeHUM APXTaBUM NIMHUjaMa, YMETHULA cynepuopHo obpahyje
1 peluaBa cebu 3apaTe U3a30Be M HOBE NIMKOBHe 3afiaTKe.

[llenehun noTnyHo carnacHocT ca ctaBoM Konere Jby6uiie CuMoBuha Aa je “caMo NOETCKU TEKCT
npuMepeH Kao YBOAHUK 036U/bHOM YMETHUUYKOM Jeny”, enumo uctahu ga Hawe TyMayerbe U YnTarbe
OBUX Aefla HUje NeCHMYKO anu je AOXMUBIbLEHO Kao YuUCTa noesuja.

3aK/byyak ce caM Hamehe. JeneHa Hac U OBOM HOBOM CepMjOM pafioBa Cyo4aBa Ca YMHEHULOM Aa
pahare n yMupame cBeTa HENpeKUAHO Teye U fa CMO MPoJasHa, KpaTKa enn3opa y TOM LMKNyCY.
[leo cMo Koju caMo HapyluaBa ujanor 1 CBe BULLe YrpoXKaBa ONcTaHak u cebe u ceeta. Hawe pywe
Hehe 6uTn npeHete Beh noTonsbeHe y “3amyheHy” peky CTukc. He 3acnyxyjeMo 6orbe, a yMeTHUUA
3acnyxyje cBe noxaarne.



JENEHA WAJTUHUR TEP3UHK
(1976, KpameBo)
jsalinic@yahoo.com

JunnomMupana cnukapctBo Ha QaKynTeTy MMKOBHUX YMETHOCTU Y
beorpapy, 2000. Maructpupana 2003. u goktopupana 2016. roguHe.
YnaH YNYC-a op 2001. roguHe. PepoBHM je npodecop Ha Dunonowko
- yMeTHUYKOM dakyntety y Kparyjesuy Ha Oaceky 3a lpumMerseHy u
JIMKOBHY YMETHOCT.

Harpape

2020. Mpea Harpaga 27. ,[lponehHor nuKoBHOr canoHa“, LleHTap 3a
KynTypy ,Macyka“, Benuka lnaHa

2020. MpusHare 3a Hajoosby mnycTpauujy MemMopujanHe ranepuje
LJAywan CrapyeBnh® Ha MaHudecTaumjm IV MehyHapogHo
6ujeHane yMeTHUYKOT LpTexa“

2019. MNpusHame Uector mehyHapogHor 6ujeHana akBapena,
lanepwmja CKL, Hosu beorpag

2018. Harpapga 3a uptex, MeMopujanHa ranepumja ,JywaH

CrapueBuh®, CMepepeBcka lManaHka

MpBa Harpapa 3a uptex Ha XXll-oj usnoxoéu yprtexa lanepuja

KyntypHor ueHnTpa LWabay,

2010. Mpea Harpaga 3a upTtex ¢oHpa “Bnagumup Benuukosuh”

2008. OuHanucTta HaumoHanHor usbopa “International Henkel Art

Awards”, Kyha nerata, beorpag

[pBa Harpapa 3a upTex Ha KoHKypcy “30x30”, CaBpeMeHa

ranepuja, 3perbaHuH

lpBa Harpaga 3a uptex, VIl 6eorpaacku 6ujeHane upTexa u

Marne nnacTuke, YMeTHUUYKM NaBuiboH “LiBujeta 3y3opuh”,

beorpan

2000. Harpapa 3a ctyaeHTa reHepauuje ®OJ1Y, beorpapg,

2000. Harpaga 3a cnukapcteo ranepuje “llepo”, beorpag

1995. Harpapa 3a haka reHepauuje YMeTHUuKe wkone hophe Kpctuh,

Huw

Harpapa 3a Haj6osber Mnagor cnukapa “3natHu aHheo”,

beorpan

2015.

2007.

2007.

1992.

CamocTanHe u3noxb6e - n3bop:

2023. Cnuke u uptexu, Fanepuja 73, beorpapg,

2021. Cnuke u uptexu, Fanepuja Terra, LleHTap 3a NMKOBHY U
npuMerbeHy ymeTHocT Terra, KukuHga

CnuKe u uptexxn, Manu nukoBHu canoH, KyntypHu ueHTtap
Hosu Cap

Cnuke n yptexu, Nanepuja Art55, Huw

Cnuke, lanepuja ueHTpa 3a kyntypy “Ipapay’, Pawka
LipTexku u cnuke, lanepuja CKL, beorpag

Liptexu (ca Mexmepom Cnesoeuhem), CaBpeMeHa ranepuja
MaHueBo

2021.

2021
2021
2020.
2018.

2018.
2018.

LipTexku u cnuke, lanepuja YNYC, beorpag

Liptexu u rpapuke (ca 3opaHoM Koctuhem), Manepuja MaBumoH
y T8phasu, [CJTY Huw

Cnuke, JlukoBHM canoH [loma kynType Yauak

Cnuke n uptexu, Nanepuja HapopgHor My3eja Kpameso

Cnuke n uptexu, Nanepuja HapogHor My3eja Kparyjesay,
LipTexun, Nanepuja ,Yepomup Kpctuh®, Mupot

Cnuke n uptexu, Nanepuja Oakynteta NUKOBHUX YMETHOCTU U
lanepuja ,U3no3u“, beorpapg,

2016.
2016.
2016.
2015.
2015.

2015. Uptexu, lanepuja ,Atpnjym“ bubnuoteke rpapa beorpapa,
beorpan

2014. Lprexu, Nanepuja 3aBopa 3a NpoyyaBare KyNTypHOr pa3BUTKa,
beorpan

2012. LUptexu, lanepuja MyntumepmujanHor ueHtpa, KyntypHu ueHTap
Hosu [Ma3ap

2012. Uptexn, Nanepuja caBpeMeHe NMKOBHE YyMeTHOCTU Huw,

lanepwuja MausboH y Tephaeu, Huw

LipTexu, Nanepumja ,Xaoc®, beorpag

LipTexun, LlenTap caBpeMeHe yMjeTHocTm LipHe Tope,

[epjaHnukn gom, Mogropuua, LipHa lopa

Liprexu, KyntypHu uentap Hoeor Caga - Manu nUKoOBHM canoH,

Hosu Cap

LipTexu, MopepHa lanepuja Jlaszapesal,

LipTexu, Mpapacka ranepuja “Moctosu bankaHa”, Kparyjesa,

LipTexu, Mpaacka ranepuja Moxera, MNoxkera

LpTtexun, Nanepuja ,bnok*, beorpag

2009. Uptexu, lanepuja YNYC, beorpapg,

2009. LpTexu, [papcka ranepuja Yxuue

2008. Uptexun, MogepHa ranepuja HapopgHor Myseja Kparyjesay,

2008. Lprexu, CaBpeMeHa ranepuja, 3petbaHuH

2008. LpTtexu, YMeTHU4YKa ranepuja HapogHor My3eja Kpywesau,

2007. Uptexu, Nanepuja “Mapko K. Tperosuh “, CnomeH gom LipBeHa
KoMyHa, [leTpoBau, LipHa lopa

2007. Uptexu, “Canon 777, TCJTY Huw

2006. Lptexu, lanepuja, 3apyx6uHa Ununje M. Konapaua, beorpap

2003. Cnuke, HapopHu My3ej Kpambeso

2003. Cnuke, Fanepuja ®J1Y, beorpap

2003. Uptexu, Ffanepuja YNYC, beorpag

2000/2001. Cnuke, PekTopaT YHuBep3uTeTa yMeTHOCTH (NOBOAOM
u3bopa 3a cTyaeHTa reHepauuje), beorpag

2011.
2011

2011.

2010.
2010.
2010.
2009.

YyectBoBana je Ha npeko 300 rpynHuUX U3N0XK6M y 3eM/bU U
MHOCTpaHcTBY. [lena joj ce Hanase y My3ejCKUM U NPUBATHUM
36upkama (konekumja Wiener Stadtische, 36upka lanepuje caBpemeHe
nuKoBHe yMeTHocTU Huw, HapogHu mysej Kpameso, lanepuja ,Xaoc*...)



Mouetak, 2022, akpun u yrbaHKu nacten Ha nanupy, 165x95cm

The Beginning, 2022, acrylic and oil pastel on paper, 165x95cm



3aBoasbuemu Ctukc, 2022, akpun, yrbaHu nacTen, nacta of, Kpefe U KoHUA Ha nanupy, 150x120cm

The Seductive Styx, 2022, acrylic paint, oil pastel, chalk and thread paste on paper, 150x120cm



Nen je Ctukc, 2021, akpun, ymaHu nacten Ha nanumpy, 150x120cm

The Styx Is Beautiful, 2021, acrylic paint, oil pastel on paper, 150x120cm



0O6ehame KoHayHOr Kpaja unu MHora cy nuua Ctukca, 2022, onoBKe y 60ju, Tyw, nacta o KoHua Ha nanupy, 130x120cm

Promise of the Final End or Many Faces of the Styx, 2022, colored pencils, ink, thread paste on paper, 130x120cm



JELENA SALINIC TERZIC
(1976, Kraljevo, Serbia)
jsalinic@yahoo.com

Jelena Salini¢ Terzi¢ majored in painting at the Faculty of Fine Arts
in Belgrade in 2000. She obtained her master’s degree in 2003

and completed her PhD in 2016. She has been a member of the
Association of Fine Artists of Serbia (ULUS) since 2001. Currently, she
is full professor in the Department of Applied and Fine Arts at the
Faculty of Philology and Arts in Kragujevac.

Awards:

2020 First Prize, 27th Spring Art Salon, Masuka Cultural Centre,
Velika Plana

Recognition for the best illustration, Dusan Starcevi¢
Memorial Gallery, IV International Biennial of Artistic Drawings
Recognition, 6th International Watercolor Biennial, SKC
Gallery, New Belgrade

Award for Drawing, Dusan Starcevi¢ Memorial Gallery,
Smederevska Palanka

First Prize for Drawing, 22nd Exhibition of Drawings, Cultural
Centre Gallery, Sabac

First Prize for Drawing, Vladimir Velickovi¢ Fund

Finalist of the national selection for the International Henkel
Art Awards, Kuca legata, Belgrade

First Prize for Drawing, 30x30 Competition, Contemporary
Gallery, Zrenjanin

First Prize for Drawing, 7th Belgrade Biennial of Drawing and
Small Sculpture, Cvijeta Zuzori¢ Art Pavilion, Belgrade

Best Student in Her Generation Award, Faculty of Fine Arts,
Belgrade

Award for Painting, Pero Art Gallery, Belgrade

Best Student in her Generation Award, Djordje Krsti¢ Art
School in Ni$

Golden Angel Award for Best Young Painter, Belgrade

2020
2019
2018
2015

2010
2008

2007
2007
2000

2000
1995

1992

Solo Exhibitions a selection:

2023 Paintings and Drawings, Gallery 73, Belgrade

2021 Paintings and Drawings, Terra Gallery, Center for Fine and
Applied Arts Terra, Kikinda

Paintings and Drawings, Small Art Salon, Cultural Center
Novi Sad

Paintings and Drawings, Art55 Gallery, Ni$

Paintings, Gradac City Cultural Center, Raska

Drawings and Paintings, SKC Gallery, Belgrade

Drawings (with Mehmed Slezovi¢), Contemporary Gallery,
Pancevo

Drawings and Paintings, ULUS Gallery, Belgrade

2021

2021
2021
2020
2018

2018

2018

2016
2016
2016
2015
2015

2015
2014

2012

2012

2011
2011

2011

2010
2010
2010
2009
2009
2009
2008
2008
2008
2007

2007
2006
2003
2003
2003

Drawings and Prints (with Zoran Kostic), Fortress Pavilion
Gallery, GSLU Nis

Paintings, Fine Arts Salon, Cultural Center, Ca¢ak

Paintings and Drawings, National Museum Gallery, Kraljevo
Paintings and drawings, National Museum Gallery, Kragujevac
Drawings, Cedomir Krsti¢ Gallery, Pirot

Paintings and drawings, Faculty of Fine Arts Gallery and Shop
windows Gallery, Belgrade

Drawings, Atrium Gallery, Belgrade City Library, Belgrade
Drawings, Institute for Cultural Development Research Gallery,
Belgrade

Drawings, Multimedia Center Gallery, Cultural Center,

Novi Pazar

Drawings, Contemporary Art Gallery Ni$, Pavilion Gallery in the
Fortress, Nis

Drawings, Haos Gallery, Belgrade

Drawings, Center for Contemporary Art of Montenegro,
Perjanicki Dom, Podgorica, Montenegro

Drawings, Novi Sad Cultural Center, Small Art Salon, Novi Sad
Drawings, Modern Gallery, Lazarevac

Drawings, Bridges of the Balkans City Gallery, Kragujevac
Drawings, City Gallery Pozega, Pozega

Drawings, Blok Gallery, Belgrade

Drawings, ULUS Gallery, Belgrade

Drawings, City Gallery UzZice

Drawings, Modern Gallery, National Museum, Kragujevac
Drawings, Contemporary Gallery, Zrenjanin

Drawings, Art Gallery, National Museum, KruSevac

Drawings, Marko K. Gregovi¢ Gallery, Red Commune Memorial
House, Petrovac, Montenegro

Drawings, Salon 77, GSLU Nis

Drawings, llija M. Kolarac Endowment Gallery, Belgrade
Paintings, National Museum Kraljevo

Paintings, FLU Gallery, Belgrade

Drawings, ULUS Gallery, Belgrade

2000/2001 Paintings, University of Arts Rectorate (best student of

the generation selection exhibition), Belgrade

She has participated in over 300 group exhibitions in Serbia and
abroad. Her works can be found in museum and private collections
(Wiener Stadtische Collection, Gallery of Contemporary Fine Arts
Collection in Ni$, National Museum in Kraljevo, Haos Gallery...)



Borka BoZovi¢

DROWNING OF OUR SOULS IN THE WATERS
OF STYX

After several well-thought-out and diverse cycles in which Jelena Salini¢ Terzi¢’s visual language
evolved, she has recently remained devoted to nature, captivated by its phenomena and happenings,
and carried away by its wondrous ambiance which can sometimes leave us speechless or take our
breath away. Only those who possess refined sensitivity and extraordinary talent are able to convey
the magnificence of such scenes, all the spiritual vibrations and excitations that the artistic soul
experiences. They can also remind us and shame us for not noticing everything, for what we are
capable of doing and how we disrupt the beauty and purity of natural spaces.

From the very beginning, Jelena Salini¢ Terzi¢’s has been dedicated to drawing, which is certainly the
most essential visual expression that she has been cultivating, thus reminding us at this exhibition
of her strong drawing sensibility, the essence, power, and importance of the line as a primary

means of her expression. The line possesses a unique character, energetic quality, skill in execution,
mysterious depths, and inner spaces that enable her to achieve whatever she envisions. Moreover,
she has received several prestigious awards for her drawing skills. As Marko Terzi¢ said beautifully
her drawing is, “a flutter that lasts forever, within which time flows.”

Jelena Salini¢ Terzi¢’s most recent works on bamboo paper are actually drawings/paintings of large
formats, often with the same motif, created by combining line and color, her basic poetic elements,
meticulously, skillfully, and spontaneously intertwined: colored pencils, graphite, oil pastels, acrylic
paint, paste made of chalk and wax crayons, as well as cut threads of various kinds that she makes
herself in order to achieve the desired texture. She actually constantly explores, chooses motifs that
draws our gaze to associations of deep canyons, over cliffs and plant-covered rocks, intelligently
shaping the imagined landscape. In these latest works, she consistently, courageously, and inspiring-
ly executes masterful dances with dominant playful lines and subtly selected color scheme, merging
them into harmonious entities composed of the real and abstract, from memories of seen images to
an association emerging from her personal experience, from her inner self. Her vision of an invisible
and unexpected world is based on layers of reality. Through her exploration, through the process of
creation she conveys not only her expression but also the strength and magnificence of nature with
vibrating lines, brushstrokes or pencil strokes or the application of threads. When observing these
works, one can feel the mysticism of millennium existence, see layers, hear the rush of water in the
canyon or the silence of stone, a sturdy witness. These are sequences of fantastic landscapes in a
series, visual records that testify to the dynamic of different weather conditions, with more or less
light, with darker or more cheerful color schemes, with a sense that beauty can be preserved.

Preceding these works were drawings of rounded cliffs, Si¢evo hills, and solitary mountains, but the
artistic approach that she has chosen continues to develop in new relationships between color and
shaped surfaces, new compositions, condensed textures, where her skillful play with visual materials



can be seen. If she previously explored the secrets and powers of a mountain like Durmitor, if she felt
the energetic charge, currents, depths of layers and the infusion of time in the structures of rocks
that mountainous landscapes otherwise possess, then this time she succeeded in depicting the im-
pulses and inner tremors of incredible landscapes, the ones through which water has been eternally
cleaving its way through mountain crests, creating canyons, those which are rarely, fortunately, or
sporadically touched by human hands. In essence, this is a non-existent and never-seen-before won-
derful landscape, perhaps from an underground world. The title of this cycle, The Styx — a Shift, de-
rives its meaning from Greek mythology and represents a river or spring in the underworld that souls
of the dead were ferried over and the gods swore by it, and Jelena wanted to remind and encourage
us of possible shift. She does not impose her thought and idea, but suggests them, conducting her
visual processes resolutely, leading us through some paths only known to her.

Jelena Salini¢ Terzi¢, with her curiosity, erudition, talent, and soul, responds to the world around

her by presenting it visually in a skilled and exciting way, through her diverse ideological and poetic
currents, through cycles that are always a step towards something new and higher, more demand-
ing, and visually intriguing. At the same time, she directs our thoughts and wonder towards the
relationship between humans and nature, humans that are absent from the landscape, intentionally
removed, but who are very present as the ones who destroy nature, its resources, and its beauty.
By intertwining lines, colored surfaces, whiteness of paper, rhythms of countless veins and capil-
laries of the plant world, reflections of water surfaces, interweaving, fine weavings, and unraveling
trembling lines, Jelena Salini¢ Terzi¢ superiorly processes and solves self-assigned challenges and
new visual tasks.

Fully agreeing with the opinion of our colleague LjubiSa Simovi¢ that “only a poetic text is suitable as
an introduction to a serious work of art,” we want to emphasize that our interpretation and reading
of these works are not poetic but experienced as pure poetry.

The conclusion is self-evident. With this new series of works Jelena confronts us with the fact that
the birth and death of the world are continuously taking place, and that we are a passing, short epi-
sode in that cycle. We are a part that only disrupts the dialogue and increasingly endangers the sur-
vival of both ourselves and the world. Our souls will not be transported over but rather submerged in
the “murky” river Styx. We do not deserve better, and the artist deserves all the praise.
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