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Mupocnas Kapuh

RE-TRANSFORMATORIUM
Jllnpunja AuTaHacujeBuh

Beh ca npBoM camocTanHoM n3nox6omM ogpxaHoM y Fpadpuukom
KONEKTMBY NOYETKOM feBeaeceTux roguHa llupuja AHtanacujesuh

je nmpuByKna naxmby CTpYyYHe jaBHOCTU KOja je ouerbyje Kao CHaXKHY
AYTOPCKY NojaBy y nosby rpaduke u y Tako3BaHOM 6e0rpacKoM
rpadMyKoM Kpyry Koju ,..3a jefiaH 6eouyr npoLumpyje u MCToBpeMeHo
nojayaBa YBPCTY NIMHUjy BUCOKUX 3axTeBa...”! MOCTaBIbeHUX npef
rpaduykuM MesujeM y caBpeMeHUM YMETHUUYKUM fellaBatbuMa.
EnykoBaHa je y Tpaauumju beorpagcke rpadguuke wkone y3 BPXYHCKO
TEXHUYKO-TEXHONOLLKO 06pa3oBame anu u GopMupaHa y KpetarbuMa
KOja Cy TOKOM fieBeTe AeLeHnje NpoLusior BeKa obenexune npakce
nojeauHMx yMeTHUKa/rpaduyapa ogHOCHO HUXOBU CMENN UCKOpaLm
U ncnuTMBara MoryhHOCTU MaTepujana, TEXHUYKUX MOCTyNaKa

W reHepasiHo NpeBa3unna)kekwa nocrojehmx okBupa rpadpuuke
ancumnnue. ,lNoctaemwajyhu pyHaameHTanHo nutame: LTa je
rpaduka n nosopehu je noHeKas CBOjUM pagoM [0 FPAaHUYHUX
HUBOA MefMja, NojeAMHAYHU ayTOPCKM NyTeBU”, UCTUYE UCTOPUYApPKA
yMeTHOCTU JbusbaHa RMHKYN ,BOAUNK CYy MaxOM Ka NpenucnuTuBatby
UHULUMjanHuX ocehara 3a GopManHa u CTpyKTypasnHa CBOjCTBa

Jena .. Ka HOBUM CNoboAHMjUM CTBapanaykuM KputepujymMuma ...
UCTpaXKMUBakby OfHOCA rpaduyKe MaTpuLie U HEHOT KBanuTeTa y
KOHAYHOM YUYMHKY pena.” Y TakBoj knumu u Jluauja AHtaHacujeBuh
3anoyntbe CBOja UCTPaXKMBatba KapaKTepucTuyHa y nocseheHum
TeCcTUparbMMa M3paxKajHux CBojcTaBa rpaduuke Matepuje u

HeHUX eBOKaTMBHUX MoryhHoCTW®, nourpaBatby ca dopMatuma u
JLIMMeH3KjaMa, Y eKCNPeCcUBHOCTU recTa U OTBOPEHOCTU Y npoLiecy
paga. buhe T0 3a yMeTHULY HajnofecHMju U3pa3 Aa KPo3 pasnumunTe
dopMe/HuBOe purypauuje (aytTonopTpert, NopTpeT, TeNio) apTUKynuLle
TeMaTCKa MHTepecoBatba Be3aHa 3a OTKpUBatbe Ay6MHA NCUXOMOLLKUX
CTatba, TEH3UYHOCTU M NPEBUPaba YHYTPALLbUX NPOCTOPa KaKo
COMCTBEHOT, TAKO M YONLITEHO JbyacKkor 6uha. [logaTHy u nocebHy
JLMMEH31jy 0BaKBUM TEMATCKUM MPOMULL/babUMa AOHOCU HeAYro

! lywaH hokuh, Nluguja AHtaHacujesuh, ,0a anpuna fo anpuna”, kKatanor,
ranepuja AHppuhes BeHal, beorpag, 1991.

2 JburbaHa hiMHKyn, ,,AKTYeIHOCTU y rpaduum feBefeceTux roguHa’,
06jaB/beHO Y YMeTHOCT Ha Kpajy Beka (I), npunpepuna UpuHa Cy6oTtuh,
https://www.rastko.rs/likovne/xx_vek/ljiljana_cinkul.html npucrtynmeHo
15.7. 2023.

3 IbusbaHa Cnujenyesuh, ,Pedneckuje HoBe cnuKe y rpaduumn”, 06jaBbeHo y
Pegneckuje HoBe crinke y rpagmum, Mysej caBpeMeHe ymeTHocTH beorpag, 1994.

HaKOH MPBUX CaMOCTanHUX u3narawa JlInaujuH opnasak us semme
Koja je ywina y ApaMatuyHe pgorahaje, n npecememe y JIoHQOH rae
3anoynHe HOB, EMUTPAHTCKM KUBOT. [IpUBMKaBame Ha CBAaKOAHEBULY
apyre cpepuHe u fpyraunje npodpecuoHasiHe OKOMHOCTM TOKOM
heBefeceTux roguMHa Hucy je, Mehytum, yaamunu og beorpaga u
CueHe rge je novena aa rpagu Beh 3anaxeHy nosuuujy u Kojoj je
}enena pa npunaga. Yuectyje Ha usnox6aMa, nobuja Harpage 3a
cBOj pag notBphyjyhu cTaTyc ayTopKe Npeno3HaT/bUBOr CTBapanavykor
pykonuca, ,pednektyjyhv HOBU M ayTEHTUYHU 3BYK Y3 CYyNepuopHoO
BNajake KNacMYyHMM TexHMKaMa ay6oKe LiTaMne™, Kako je cTajano
y 06bpasnoxemy Xupuja 3a Harpagy Benuku neuvart lpadumukor
KONIeKTMBA KOju je yMeTHMUM paogerbeH 1994, roguHe 3a pag nopg,
Ha3ueoM Kowwmap. UcToBpeMeHO NOMeHYTUX AeBefeceTUx roanHa
JInpmnja HacTaB/ba ca gasbUM pa3pagamMa CBor rpaduykor ulpasa,
na he eHa eKcnepuMeHTUCaba ca TEXHUYKMM NOCTynumMMa
BPEMEHOM YK/byuYMBaTK CBe Yewwhe ¢poTOrpaBypy a HEWTO KaCHuje y
YMETHUYKY NpaKCy YBOAM U Mefauj MHCTanauuje KojuM he BusyenHo
M naejHo enabopmupaT KOMMAEKCHOCT TeMa Be3aHMX 3a nocrepuLe
TparnyHux gorahaja Ha oBgawbuM npoctopumMa. Pasmatpama
noteHumjana rpaduUyKor Meauja y NpoLLIMPEHOM MOJbY M UCKOpALM
y TPOAMMEH3UOHANTHOCT KO3 06jeKTe M MHCTanauuje obenexunhe
HakoH 2000-ux roguHa yMeTHUYMHE pafioBe Y KojuMa ce TeMaTCKu
eKCMNMUUTHUje 6aBM NUTakUMa EMUrPAHTCKe ersucteHumje ny
TOM CMUCNY HapaTUBUMA MUTpaLNja, M3MELLTEHOCTU, KYNTYPHO-
WOEHTUTETCKUX pacuena, KynTypHOr U NOJIMTUYKOr AyanuTeTa U
pasnuka. ,MMam xemy, notTpeby n nacujy“ HaBewhe nosogoM
n3noxoe Y tuwwimnHn, oppxane 2009. ropuHe y Mpaduykom Konektusy
»0a U3pasuM cebe y pacueny y KOM XuBUM usMehy fiBe KynType u
[\Ba je3uKa, usMehy ABa pasnuunTa yMeTHUYKA CTUNA M3paKaBaka:
JIMKOBHO-BU3YeNHOT (CprcKor) U Bep6anHO-BU3YeNHOr (eHrneckor)”.
Mokywasajyhu fa npeHece To eMOTUBHO CTakbe OHA UCTPaYyje ...
$UMHO nofellaBakbe U 3HaYeHe Peyn Kao M TyMayera Ha OCHOBY
KYNTYPHUX pa3fiMKa..”, 4OMMBIbEHUX Yy 06e npunagajyhe Kyntype,
KaKo 3aBUYajHe, TaKO M OHe yCBojeHe, aogajyhu ga cy yBek y
TPaH3UTY Cca HOM 6e3 063upa Ha oApefuLLTe NONacka UNKM AoMacka,
n cTBapajyhu, Ha Taj HauMH, CaM MojaM [0Ma BULLE KA0 JYXOBHO
nocrojare Hero GU3NYKo NpUCYCTBO.

KynMuHaumjy cBux oBMX pa3MuLL/baba YMETHUL,A NOCTaB/ba Kao
TeMaTCKu PoKyc npojekTa Transformatorium Koju HaMeHCKu
KOHUMMMpa u npemujepHo usnaxe 2021. roguHe y npoctopy

4 U3 opnyKe Kupwuja 3a Harpagy Benuku neyvart (1994). }upu je paguo y
cactaBy: bojaHa bypuh, HeBeHka CtojcaBmeBuh n bpaHumup Kapanosuh

5 U3 npe3eHTauuje usnox6be A New Home, The Art Pavilion, Mile End, JloHgoH,
2016 https://exhibitions.weebly.com/uploads/1/2/5/8/1258901/a_new_home_
elp_artists_and_works_0212.pdf



HeKafaltbe HuWKe yamuje (CanoH 77) npepctaBbajyhu
BULLEMEAM|CKY Site specific UHCTanaumjy Koja je yK/ibyumBana Konaxe,
06jeKTe, 1 NpojeKuunje BUAEO paioBa Ha TPAHCMAPEHTUM TEKCTUNHUM
noepLuMHama. ,,0gHoCKUM ce npemMa ranepuju Kao No30pULLHOj CLEeHMU,
MHCUCTUPAM Ha MPU30pY, HE HA KNAaCUYHOj M3N0XK6eHoj nocTaBLmn“®,
usjasuhe faBHO y jeaHOM UHTepBjyy A0Ka3yjyhu To U 0Baj NyT y Bp/o
NaK/bMBOj KOHCTENaLMjU U3N0KEHUX PaloBa KOju Cy Y CafiejcTBY ca
AYTEHTMYHMUM aMOUjeHTOM LlaMKje NoCcMaTpaya YBOAMIN Y AUMEH3UjY
cneunduyHOr nepuenTMBHOr UCKycTBa. ATMocdepa npoxumajyhumx
3BYKOBQ, KpeTaka Mehy roToBo eTepMyYHUM NpojeKumnjaMa OKpyHKeHmx
pafoBMMa KOMAXWUPaAHWUX CafipiKaja Ha 3UA0BUMA, aKLLEHTOBAHMX

y NonyTaMu HeNnocpefHUM YyCMepeHUM CBETNOM, 3a noceTmole cy
JOHOCU/IM CBOjeBPCHU TOH 3aTajHOr, NnocBeheHNYKor u y3BuLLEHOT.
HapouuT yTucak cy octaBsbane npojekunje BeIMKUX AUMEH3Mja

Ha KOjuMa yMeTHMLA y 0CaMu U U3BECHOM MeAUTAaTUBHOM YMHY
uceua cTpaHuue gHeBHOr nucta llonnMTuka ca Kojux oTnajajy Hajnpe
peyeHuLe, 3aTUM peun U HaNOCNETKY CII0BA U UHTEPNYKLUMjCKU 3HALM
npekpueajyhu y cnopoM nagy nop, keHor NoHAOHCKOr cTyauja. Unu
3aBpLaBajyhu Kao MaTepujan 3a Konaxe 4uju ,jyBenvpcku paa’’

He Mof1a3n caMo Of, BU3yesiHe U UHTeprnpeTaTUBHe crneundryHoCcTmn
hupunuyHor nucMa Beh ynpaBo NpaBu Kiby4YHU 3HAUYEHCKU 3annet

- AEKOHCTPYKUMjY ,Npa3He peyu NoMTUYKe peTopuKe® u weHy
TpaHchopMaumjy n npesohere y HoBe KpeaTuBHe cagpaje. N36op
Manux n Benukux cnoea (T1,00,66,Mm, M n, Jj, W w, HH, U

U..) pa3nnuuTux 60jeHUx MHTEH3UTeTa 0CBaja NOBPLUMHY Nanupa

" ,..CBOjUM GOHETCKO-€HepreTCKUM MOTeHLMjaioM reHepuLly
BPEeAHOCT 3aMrpaHoOr BU3yeNHOr 3HaKa”® 6pu/bMBO pacnopeheHor

y KOMNo3uuuje Koje acoumpajy Ha ,..eHepreTcke cnuparne, peyHe
TOKOBE UM UMaruHapHe KoHTUHeHTe...”.1® Y CB0joj YHTpaLIH0j
AnHaMuum JInanjuHm Konaxum 3a nocMatpaya Mory fa octaee U
YyTUCaK 3aMp3HYTOr aHUMUPAHOT Kajpa y KojuMa ce Hacnyhyje
KOBUTNakbe, bybpere, pacTe3ame, CIMBake 06/IMKa NONYT KUBHUX,
OpraHcKux eHTuteTa npaheHnx y MUKPOCKOMNCKOj aHaNIM3M Jby[CKOM

6 ,fanepuja Kao nosopuLiHa cueHa”, uHTepsjy Jiugnje AHTaHacujeBuh ca
CphaHoM hunetom Mapkoeuhem, Mnac jaBHoctu, 23. asryct 2001. http://
arhiva.glas-javnosti.rs/arhiva/2001/08/22/srpski/101082102.shtml
npuctynmbeHo 15. 7. 2023.

"Wpuna Cybotuh, ,Peu o cnosy”, o6jaB/beHo y KaTanory usnox6e Jlupuja

AnTaHacujeBuh Transformatorium, Flanepuja caBpeMeHe NIMKOBHE YMETHOCTH
Huw, 2021, cTp. 7.

& IburbaHa huHkyn, Ko cMo, opakne gonasuMo u Kypa uaemMo”, 06jaBmeHo y
nHeBHOM nucty lonutuka, 24. maj 2021, ctp. 13.

9 Jburbana hiuHKyn, néua.

1 Ypuna Cy6oTuh, ,Pey o cnosy”, ob6jaBrbeHo y KaTanory usnoxée luaunja

AnTaHacujeBuh Transformatorium, Flanepuja caBpeMeHe NIMKOBHe YMETHOCTH
Huw, 2021, cTp. 8.

OKY HeBupasbux cBeToBa. KoHcTpymncare Konaxa 3a Jlugujy nocraje
npouec Koju CMYHO rpadMyKMM NOCTyNUMMA 3axTeBa BeLITY
MaHyesiHoCT, pOoKycMpaHocT, 4o6po no3HaBake MaTepuje (y

OBOM CJ1yYajy LWUTAaMMapCKOr OTUCKA), CTPM/beHe A0 GUHASHOT,
3ap0Bos/baBajyher ncxopa v LennHe y KOjoj CBaKu eNieMeHT, no
npenBuheHoj jaunuu, Mmopa pohu go nyHor uspaxaja. Matpuua,
YCNOBHO peyeHo, y YMeTHUYUHUM pafoBMMa jecTe MenjcKa
MHOpMaLmja, OTUCHYTA U ayTOPKUHOM MHTEPBEHLMjOM pa3rpaheHa
Ha nonyancTpakTHe ¢opMe yumja ,unTara’ U UHTepnpeTaLuje He
3aBuce of ApyWITBEHO-MOMUTUYKUX U NOEOJTOLLKNX KOHTEKCTa Beh y
COMNCTBEHWM 3aKOHUTOCTUMA U MopeLMMa Kpeupajy HOB CeMaHTUYKK
cucteM. CnuyHo npemMucama BusyesnHe noesuje Jinguja Hactoju pa
»--OFPaHNYEHA BEPOANTHOT je3Ka 1 'HernoBepera’ NpeMa peunma,

a noce6HO nMpeMa MaHunynauuju peyu..”"! 3amenu ysoherem
BM3YyenHUX CTPYKTYpa U HUXOBUX MOTEHLMjana 3a ycrnocTaB/batbe
YHMBEp3aNiHuje KOMyHUKaLmje ca nocMaTpayeMm, He CaMo Kao
NacUBHUM PELUMUjeHTOM, Hero U aKTUBHUM Y felundpoBamy

M CTBapaky 3Hayera. Y Kopenauuju ca paHujuM ocTBapewnma
Transformatorium je jow jeAHOM NOKa3ao ayTOPKMHY NO3ULUjY
CYNTUIAHOT KPUTWUYKOI NMpencnuTuBamba CBeTa U BpeMeHa y KojeM
JKVUBU, UCTOPUjCKMX OKOJTHOCTU U KOHCEKBEHLM 360r Kojux he 6utn y
packopaKy usMehy aBa [oMa, ABe KynType U Tpaguumje, y jesuunma
M MAeHTUTETUMA Koju he ce KOHTUHYMPAHO MeLIATU U KOHCTAHTHO]
3anuTaHoOCTU 0 Npunagaky. AjantupaHa 3a npocrop lpoaajHe
ranepuje ,beorpan® usnox6a Re-Transformatorium y ¢opmanHo-
npe3eHTaLMjCKOM CMUCNY 3a YMETHULLY jeCcTe NPUAMKa M M3a30B

Jla ce y HOBMM ofiHOCUMa Mehy pafgoBUMa, HUXOBUM efleMeHTUMa
NOKPEeTHe CNUKe, KonaxupaHux Tunorpadckux cagpaja, Matepujana
M TEKCTypa ynpu3opn MoOMeHaT Ay60KO MHTUMHOT, UHTPOCNEKTUBHOI
nornefia v pa3sMULLI/baka O CNOXKEHOCTUMA PeanHoCTU eMUrPaHTCKe
LBOCTpYKe eraucreHuuje. KOH3MCTEHTHO U MUCAOHO COPUCTULMPAHO
cTBapanaluTteo Jlnauje AntaHacujeBuh nocnearmunx HEKONMKO
JleueHunja npunapa Kpyry yMeTHUYKNUX NPaKCu U ceH3nbunurteta
KOju He MOAJIey TPEHL0BMMA U JUKTATY BEJIMKMX TeMa UIHU
BUCOKUX NpoAayKLUmja Beh OHUM umnje ce BpeAHOCTU nsrpahyjy y
HenpeTeHLMO3HOCTH, Y jeflHOCTAaBHOCTM U jacHOhu ugeje, uctpajHocTu
Ja ce ogabpaHn NpUMapHU Meauj U BU3yenHU U3pas NocTeneHo u
TeMesbHO CaB/afiajy a CaMUM TUM U carnepajy rpaHuLe HBUXOBUX
Moryhux nomMepara 1 NpoLumpemsa.

I Munueoj Maenosuh, ,CurHanucTnyka HepepbanHa noesuja”, 06jaB/beHO Ha
noptany CurHanusam: maHudectu, ctyamje, eceju, npukasu http://signalisml.
blogspot.com/2009/08/signalisticka-neverbalna-poezija.html npuctynmeHo
20.7.2023



NNAUJA AHTAHACUIEBUR
(1961, beorpap)
www.lidijaantanasijevic.com
lidija.antana@gmail.com

O6pasoBare U npodecnoHanHe apununjauuje

2021. Ynan Kpammescke AkapgeMuje 3anagHe EHrnecke

1991. Maructpupana Ha ®Qakyntety JIukoBHUx YMeTHOCTM y beorpapy
1989. Ynan YNYC-a

1988. lIunnomMupana Ha Qakyntety JlIukoBHux YMeTHOCTU Y beorpapy

YMeTHUYKa rocToBatba M npefaBatba No nosuey (M36op)

2022. 59. YmeTHMuUKa KonoHuja Cuheso, Cpbuja/ loctyjyhm ymeTHUK

2015; 2013. Guanlan Original Printmaking Base, lyannaH, Kuna/
loctyjyhu yMeTHUK

2014. Masson Gross School of Arts, Pytrepc YHusep3uter, tby Llep3wu,
Amepuka/locT. npepaBay

1997-00. London Print Studio, llongoH/ lNoctyjyhn ymeTHuK/
WUcTpaxmBay HOBUX TeXHONOMWja

1995-96. Glasgow School of Art, [nasros, LLIkoTcka/ loctyjyhu
YMETHUK

1995. Drakes University, [le MouH, AjoBa, AMepuka/ loctyjyhu
npefasay

Harpape

2022. Flourish Award - 3a u3y3etHo gocturHyhe y rpapuum y Benukoj
bputanuju

2019. 3natHa urna 3a rpadury, NponehHa usnox6a YNYC-a, beorpag

2014. Manu neuyart 'paduukor Konektusa, beorpag

2014. Tpu Haj6orba paga, 1. Jorja MehyHapoaHu bujeHane Mane
rpaduke, Jorujakapta, MHgoHe3uja

2012. [ipyra Harpaaa, 6. Ex-Yu KoHKypKc 3a rpaduky, beorpan

1998. Harpapa ueHTpa 3a rpaguKy U BM3yenHa UCTPaXKuBaha, 5.
MehyHaponHoM 6ujeHany rpaduke, beorpag

1997. CpebpHa Mepama, 1. MehyHapoaHa usnox6a MUHUjaType KeHa
yMeTHMUa, CTokxonm, LLiBeacka

1997. John Purcell Paper Harpaga, OTBopeHa n3nox6a JloHaoHCKe
rpaduyke paguoHuue, JloHaoH

1996. NouacHa Harpaga, 1. MehyHapogHa usnox6a Mane rpaduke,
Crokxonm, LLiBeacka

1994. Benuku neyvat paduukor konexktusa, beorpag

1994. NouacHa Harpapga, 13. MehyHapopHu 6ujeHane rpaduke, Ubuua,
LUnaHuja

CamocTtanHe usnoxoe

2021. Tpanchopmatopuym, Canon 77, CJIYHUC, Huw

2009. Y Tuwunm, 3anagHa ranepuja Xw’AH akagemMuje NMKOBHUX
yMeTHocTy, Ln-aH, Kuna

2009. Y Tuwunun, fanepuja rpaduykor Konektuea, beorpag

2007. Tauka MepuwTa, Nanepuja AnkMap rpaduykor aresmea,
Ankmap, XonaHguja

2000. Jlakoha MocTojama, Manepuja aBopHU Tpr, JbybrsaHa, CnoBeHuja

1997. London Print Studio gallery, JlongoH, EHrnecka

1996. Anbym 1991-1995, llukosHa ranepuja KyntypHor ueHTpa,
beorpan

1996. Assembly Gallery, Glasgow School of Art, [nasros, LLIkoTcka

1991. Tanepwuja UHcyna, JbybmaHa, CnoeeHuja

1991. Tanepwuja Mpadmuku Konektue, beorpan

W3narana Ha npeko 90 rpynHMX U3no6uM y 3eMJbU U MHOCTPAHCTBY.

Konekumuje (u360p)

Buktopuja & An6ept Mysej, lonaoH, Benuka bputanuja; KpameBcka
Axkapemuja 3anagHe EHrnecke, bpucron, YK; HaumoHanHu mysej
TajBaHa, TajaH; Guanlan Original Printmaking Base, l'yaHanaH, KuHa;
Myzej CaBpeMeHe ymeTHocTH, U6uLa, LLinaHuja; My3ej CaBpeMeHe
yMeTHocTH, LLlamanujep, ®paHuycka; Mysej yHuBep3auteta ApusoHe
KoneKkuuja rpaduke, ApusoHa; HaunoHnanHu mysej, [losHam, [omcKa;
Myzej CaBpeMeHe ymeTHOCTU, Beorpas; MuHuctapTceo 3a Kyntypy,
beorpap; Nanepuja CaBpemeHe nukoBHe yMeTHOCTM Huw; Mpapcka
ranepuja, Yxuue; lanepuja Npadpuukmn Konexktus, beorpap

¥usu u pagu y NloHpony, YK
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PekoHctpykuumja lMonutuke - Cnoso E, 2019, konax, 36x46cm

Reconstruction of Politika - Letter E, 2019, collage, 36x46cm
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JekoHctpykuuja llonntuke, 2018, kapposmu U3 Buaea

Deconstruction of Politika, 2018, stills from video
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2021 Transformatorium, Salon 77 SLUNIS, Ni$, Serbia

2009 In Silence, Western Gallery of Xi’An Academy of Fine Arts, Xi’An,
China

2009 In Silence, Gallery Graficki Kolektiv, Belgrade, Serbia

2007 Point of View, Gallery Grafisch Atelier Alkmaar, Alkmaar,
Netherlands

2000 The Easiness of Mere Being, Gallery Dvorni Trg, Ljubljana,
Slovenia

1997 London Print Studio Gallery, London, UK

1996 Album 1991 - 1995, Gallery Kulturni Centar, Belgrade, Serbia

1996 Assembly Gallery - Glasgow School of Art, Glasgow, UK
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1991 Gallery Graficki Kolektiv, Belgrade, Yugoslavia
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Miroslav Karic¢

RE-TRANSFORMATORIUM
Lidija Antanasijevi¢

With her first solo exhibition at the Graphic Collective Gallery

in the early 1990s, Lidija Antanasijevi¢ attracted the attention

of the art critics, who assessed her a powerful creative voice in

the field of printmaking and in the Belgrade Printmaking Circle,
which “.. expends and simultaneously reaffirms the high level of
expectations™ of the printmaking medium in the contemporary art
scene. She was educated in the tradition of the Belgrade School

of Printmaking, receiving excellent technical and technological
training but also formed by the movements that marked the
practices of certain artists/printmakers during the 1990s, their bold
exploration and experimentation with materials, technical processes
and their overall transcending of existing boundaries within the
discipline of printmaking. “By asking the fundamental question:
What printmaking is and sometimes reaching the borderline of the
media with their work, their individual artistic paths”, art historian
Ljiljana Cinkul points out “led mostly to a reexamination of their
initial feeling for the formal and structural properties of their

work ... bringing new more liberated creative criteria ... exploring

the relationship between the print matrix and its quality in the
final result of the work™. At that time, Lidija Antanasijevi¢ also
began her exploration, characterized by a committed testing of the
expressive properties of the printmaking material and its evocative
possibilities’, playing with formats and dimensions, expressiveness
of gesture and openness in the process. It would become the most
appropriate way to articulate through different forms/levels of
figuration (self-portrait, portrait, body), thematic interests related
to discovering the depths of psychological states, tensions and
turmoil of the inner spaces of both her own and the human being in
general. An additional and significant dimension was added to these
thematic reflections when Lidija, soon after her first exhibitions,

! Dusan Dokic, Lidija Antanasijevic, 0d aprila do aprila (From April to April)
katalog, galerija Andri¢ev venac, Beograd, 1991

2 jiljana Cinkul, Aktuelnosti u grafici devedesetih godina (Current Trends in
Printmaking in the 1990s), published in Umetnost na kraju veka (I) (Art at the
End of the Century I), edited by Irina Suboti¢, https://www.rastko.rs/likovne/
xx_vek/ljiljana_cinkul.html accessed 15.7.2023

5 Ljiljana Slijepcevi¢, Refleskije nove slike u grafici (Reflections on the New
Image in Printmaking), published in Refleskije nove slike u grafici (Reflections
on the New Image in Printmaking), Muzej savremene umetnosti Beograd, 1994

left her native country which was embroiled in dramatic events, and
moved to London starting a new life as an emigrant. Despite having
to adjust both to the daily life in a different environment and to
new professional circumstances during the 1990s, Lidija remained
connected to Belgrade and the artistic scene where she had
already began to establish a notable reputation. She participated in
exhibitions, received awards for her work, and reaffirmed her status
as an artist with a distinctive and recognizable creative style. The
jury of the Great Seal Award of the Graphic Collective, which Lidija
received in 1994 for her work titled Nightmare, acknowledged her
superior mastery of the classical intaglio printmaking techniques*
as well as her new and authentic artistic voice. During the nineties,
Lidija continued to further develop her printmaking style, and her
experimentation with technical processes increasingly included
photogravure. Somewhat later, she also introduced installation

as a medium into her artistic practice using it to visually and
conceptually elaborate on the complexity of themes related to

the consequences of the tragic events within the context of her
native country. After the 2000s, Lidija’s artwork was marked

by reflection on the potential of the printmaking medium in an
expanded field and she introduced three-dimensionality through
objects and installations. She thematically engaged in these works
more explicitly with the issue of migrant livelihoods, focusing on
narratives of migration, displacement, cultural and identity splits
and the cultural and political duality and differences. “l have a wish,
a need and a passion”, she said on the occasion of her exhibition In
Silence held in 2009 at the Graphic Collective Gallery, “to express
myself from the discrepancy in which | live with two cultures and
two languages, between two different artistic styles of expression:
visual (Serbian) verbal-visual (English).” Trying to convey this
emotional state, she explores the “Subtle tuning and meaning of
words, as well as interpretations based on cultural differences,”™
expressed in both of the cultures she belongs to, the native and the
adopted one. Lidija added that they were always traveling with her,
regardless of the destination between departure or arrival, and thus
creating the notion of home more as a spiritual existence than a
physical one.

The culmination of all these thoughts was presented by the artist
as the thematic focus of the project Transformatorium, specifically
conceived and first showcased in 2021 at the former Ni$ mosque

4 From the decision of the Great Seal Award jury (1994). Jury members:
Bojana Buri¢, Nevenka Stojsavljevi¢ i Branimir Karanovi¢

5 From the presentation of the exhibition A New Home, The Art
Pavilion, Mile End, London, 2016 https://exhibitions.weebly.com/
uploads/1/2/5/8/1258901/a_new_home_elp_artists_and_works_0212.pdf



(SalonT7). It showcased a multimedia site-specific installation that
included collages, objects, and video projections on transparent
textile surfaces. Lidija said in an interview, “l approach the gallery
as a theatrical stage, emphasizing the scene rather than the
traditional exhibition display.”® This concept is evident in the
careful arrangement of exhibited works that in conjunction with
the authentic ambiance of the mosque, immerse the viewers into

a dimension of specific perceptual experience. The atmosphere was
filled with immersive sounds, movements among almost ethereal
projections surrounded by collaged works on the walls, accentuated
by low-intensity directed light. This combination created a sense of
a secretive, sacred and sublime tone for the visitors. Of particular
impact was the large-scale projections, where the artist, in solitude
and through a certain meditative act cut out pages from the daily
newspaper Politika causing first the sentences, then words and
eventually letters and punctuation marks to slowly fall and cover
the floor of her London studio. Or they ended up as material for
collages where Lidija’s “work worthy of a jeweler” did no only
emerge from the visual and interpretative specificity of the Cyrillic
script but also created a crucial semantic twist — the deconstruction
of “empty words of political rhetoric”® and their transformation

and translation into new creative content. The selection of small
and capital letters (T1,0 0,66, MM, 1 n, Jj, I w, HH, U n ..) of
different colored intensities overtook the surface of the paper

and “... with their phonetic-energetic potential generate the value
of playful visual signs,” carefully arranged in compositions that
evoke “..energy spirals, river streams, or imaginary continents ...”1°
In their internal dynamics, Lidija’s collages can leave the viewer
with the impression of a frozen animated frame where swirling,
swelling, stretching and merging shapes are hinted at, resembling
living, organic entities accompanied by a microscopic analysis of
the worlds invisible to the human eye. Creating collages becomes
for Lidija a process that, similar to printmaking techniques, requires

6 Galerija kao pozoriSna scena (Gallery as a Theatrical Stage), Lidija
Antanasijevi¢ interviewed by Srdan Dile Markovi¢, Glas javnosti, 23. avgust
2001. http://arhiva.glas-javnosti.rs/arhiva/2001/08/22/srpski/101082102.
shtml pristupljeno 15.7. 2023

" Irina Suboti¢, Re¢ o slovu, (A Word on the Letter) published in the catalogue
of Lidija Antanasijevi¢’s exhibition Transformatorium, Galerija savremene
likovne umetnosti Nis, 2021, p. 7

8 Ljiljana Cinkul, Ko smo, odakle dolazimo i kuda idemo (Who Are We, Where
Are We From, and Where Are We Going), published in the daily newspaper
Politika, 24. maj 2021, p. 13

9 Ljiljana Cinkul, ibid.

19 Irina Suboti¢, Re¢ o slovu, (A Word on the Letter) printed in the catalogue
of Lidija Antanasijevi¢’s exhibition Transformatorium, Galerija savremene
likovne umetnosti Nis, 2021, p. 8

skillful manual dexterity, focus, a good understanding of the
medium (in this case, printmaking), patience until the final satisfying
outcome and unity in which each element, according to its intended
strength, must come to full expression. The matrix in Lidija’s work
carries the media information, printed and deconstructed by the
artist’s intervention into semi-abstract forms, whose “readings”

and interpretations do not depend on socio-political and ideological
contexts but create a new semantic system according to their

own laws and dictates. Similar to the premises of visual poetry,
Lidija strives to replace the “.. limitations of verbal language and
‘distrust towards words, especially towards the manipulation of
words™ by introducing verbal structures and their potential to
establish a more universal communication with the viewer, not only
as a passive recipient but also an active participant in deciphering
and creating meaning. Once again, in correlation with her earlier
achievements, Transformatorim showed the artist’s position of
subtle critical questioning of the world and the time she lives in, the
historical circumstances and consequences that led her to exist in

a discrepancy between two homes, two cultures and traditions, in
languages and identities that continuously mix and to constantly
question the issue of belonging. The Re-Transformatorium exhibition
adapted for the space of the Beograd Sales Gallery, in a formal-
presentational sense is an opportunity and a challenge for the artist
to stage a moment of a deeply intimate, introspective view of new
relationships between the works, their elements of moving images,
collaged typographic content, materials and textures and reflections
on the complexities of the reality of an emigrant’s dual existence.
Lidija Antanasijevi¢’s consistent and sophisticated thought in
creativity of the last few decades belongs to the circle of artistic
practices and sensibilities that are not subject to the trends and
dictates of big themes or high-profile productions, but to those
whose values are built by unpretentiousness, by the simplicity

and clarity of the idea, perseverance in gradually and thoroughly
mastering the chosen primary medium and visual expression and
therefore, perceiving the limits of their possible displacements and
expansions.

I Milivoj Pavlovi¢, Signalisticka neverbalna poezija (Signalist Non Verbal
Poetry), published on the portal Signalizam: manifesti, studije, eseji

(Signalism: manifests, studies, essays), prikazihttp://signalisml.blogspot.
com/2009/08/signalisticka-neverbalna-poezija.html accessed 20.7.2023
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