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Aparnya Bykosuh

PACTEP

CaBpeMeHuuM cMo pa3Meha MUNeHnjymMa U CBeAOUN NpoMeHa u oTKpuha yvja npumMeHa je
HenoBpaTHO yTULANIa M YTUYE HA HAC, KaKO NMPaKTUYHO, y CBAKOAHEBHOM GYHKUUOHUCAHY,
TAKO M Ha YHYTpaLlkbU, IMYHU CBET KOjU HAC 06/IMKyje Yy HENOHOB/bUBE, jeAUHCTBEHE
nHgmeuaye. MoryhHoOCT TpeHyTHe [O0CTYMHOCTU, BU3YENHO U YYNHO, MTMHEAPHO yAaIbeHUX
TauyaKa, 0TBapa Ba)KHa NMuTarba MOryhHOCTU, HAYYHUX U KPeaTUBHMUX, Y laBatby OAroBOpa Koju
Cy nocnefumua HacTanux npomexa. lNoctajeMo cBecHu, A0Taa HEBUAJbLUBE MpeXe Koja Hac
noeesyje y npocTtopy nsaMehy UBpCTOr T/1a M HEAOKYYNBOT Heba. Bennka oTKkpuha Koje HayKa
ycaBpLuaBa, YMETHOCT ONUCYje CBOjUM je3UKOM.

Y nukoBHoM pagy Papomupa KHexesuha nonasm o npomeHe, Takohe, NoYeTKoOM apyror
MWUMEeHNjyMa, TOKOM OBUX MPOMEHA KOjuMa CMO 6unu nsnoxeHu. JInHujy, Tpar Ha nanupy, Kao
NUHKUjY XOPU30HTA U rpaHuLy usMehy BMABUBOr U HEBUAIBUBOT CBETA, OH MeHba U3NacKoM

y TPOAMMEH3UOHAHU MPOCTOP, 3aNoUnbe L pTakeM” NpUpoagHUM MaTepujanom. CTBapa
00/MKe Koju y CBOjoj TaHaHOj popMM OTKPUBAjY jeAaH HEBUA/bUBYU CBET KOjU OXKUB/bAaBA
NpoCTOpHO, y BpeMeHy Tekyhe ,peanHoctu”. lpyhe je MaTepujan Kojum ,mcupraea”
uMaruHapHe ¢GopMe, OTKpUBA CBET HELOCTYMaH HenocpeaHoOM nornegy. Mpexactu o6nuum,
nenyjaBuMm, U3LyKeHUM NPUCYCTBOM, 61aro 0CNOHEHU HA T/I0 UMM OKAYyeHW Tako aa nebae,
003Hakbyjy CTpyjatba, yMpeXkKera Yuje NocpeHo NPUCYCTBO, YHYTPALLHba MHTEPAKLMW]ja,
HajOMpEKTHUje NoYnbe a YTUUYE Ha XKUBOT, Meka ra u obnukyje. HeBuasbuea Mpexa nyteBa
peuun n CnuKa Koja Hac npubnukaea jefHe ApyruMa, 3a PapoMupa KHexesuha je ocHOBa,
noBof, NOTKa 3a ,TKawe” y MaTepujany Koju HaM je npupopa Beh gana n pasnucrana 6oratom
nene3oM obnuka. Npatehu weHy myapoct, KHexxeBuh upe y norpary, npoHanaxemwe, a 3aTuM
npunpeMy u obnukosame, rpaHa u npyha aa 6u cTBOPUO jeAUHCTBEHU CBET U HOBU je3UK
MaTepuje Koju TeXM Aa ce YCKIaau U xapMoHuU3yje cBoje noctojarbe ¢ npuponoM. OpaxunHe
CTpyKType $hbopMMpajy ancTpakTHO-KOHKpeTHe GpopMe n 0bsnKe Koju 6aLajy ceHke,

HOBW ,LpTeX”, Ha 3UJ0Be MPOCTOPa U OTBapajy Urpy NPUCYCTBa, HacTajarba M HecTajamba,
nogcehare Ha KPXKOCT M MUCTEpPUjy CBETA KOjU 3eMJba YyBa, Pa3Buja U Heryje, anu u
onbauyje, Bpaha Kpyry HenpecTaHor nojaB/bMBatba U HecTajawa. OBOM jeHOCTAaBHOM 3aKOHY
npupope ce sBpahaMo npep 0BMM pafoBUMa - HEUYjHOCTU, TajaHCTBY, ann U BYjHOCTU HEHUX
HeBUABbUBUX U BECKOHAUYHUX MoryhHOCTH.



HenpenBuanBoCT M NPOMEHbUBOCT CTaTUKe CYy 0COBUHE ancTpaKTHUX 06MKa WU HU30Ba
006/1MKa Ha weroBoj usnoxou ,Ka 6eckoHauHoM - Ko 6u KnBeo 6e3 ytexe ctabana” y
MpopajHoj ranepuju ,beorpapn”. CtBopeHn, Nnpate NpuMpoaaH ToK, TpaHcdopMauumjy ocnoboheHy
BELUTUHOM PYKY, YHYTpalikoM HyxxHowhy. Kao nponsBoam cynTunHux yBupa y ,peanHoctu”,
OBW 06jeKTU MO3MBajy HA Urpy, aKTUBHY Capafty. BenuumHoM JocTynHu, No3mBajy Ha poaup
U capaphby Y TpaXemy CBOje CTaTM4He no3uuuje y npoctopy. Tako je oTBopeHa MoryhHoCT
Crno3Haje yHyTpallke YBPCTUHE KOoja je y CYyNMpOTHOCTU ca GOpManHOM KpxKoluhy 0BUX
anNCTPaKTHUX, CNO6OAHUX ObjeKaTa U yBOA, Y HOBM }KMBOT 60rat 6e36pojHuM MoryhHoCTMMa,
anu orpaHuyeH ogpeheHUM TauKaMa OCMOHLLA Y NPOCTOPY 3ajefHUYKe er3ucTeHumje,

Koje ApaMaTUYHO Mehajy BUX0B NUK, dnynaHy ¢opMy nocrajyhu notnyHo HoBa nojasa y
HOBOM MOMOXajy.



PALOMUP KHEXXEBUR
(1957, Kukunpa)

MakynteT NUKOBHUX yMeTHOCTU Yy beorpapy je 3aBpwmo 1983. roguHe. YnaH je YNYC-a of
1984. roguHe. Maructpupao je Ha uctom dakyntety 1988. roaune rge og 1989. roguHe
noyum-e ca pafoM y 3Bamy acucteHTa. PegoBHu npodecop Ha DakynTeTy NIMKOBHUX
ymeTHocTu y beorpapy je on 2012. roguHe. TokoM pafia Ha paKynTeTy y iBa MaHAaTa 6bupaH
je 3a npopekaHa. buo je unaH MHorux ymeTHuuYKux caeeta, YJ1YC-a, lanepuje [loma omnaguHe,
lanepuje Oakynteta NMKOBHUX YMeTHOCTK, anepuje 212, Fanepuje 73.

Kao roctyjyhu npodecop paguo je y BULLE BUCOKOLIKONICKMX ycTaHOBA, DakynTeTy
npuMereHnUx yMeTHOCTH, AKageMujn ymjetHoctn y bawoj Jlyum u MNeparowkoM pakyntety
y bujemsunnu.

Paauo je kao pykoeoaunay, LleHTpa 3a rpaduky u BusyeniHa uctpaxusama Qakyntera
NUKOBHMX yMeTHocTH y beorpaay.

buo je unan CaBeta n CeHaTta YHuBep3uTeTa ymeTHoCTU y beorpapy.

UnaH flage je op 2023. ropuHe. OCTBApMO je NpeKo YyeTpaeceT CAMOCTANIHUX U30XKOK
1 BeNMKK 6poj rpynHux usnoxbu. Usnarao je y Mapusy, Munany, Tokujy, by Mekcury,
Amcreppamy, Munxeny, uta,.

PapoBu My ce Hanase y My3ejuMa, MHCTUTYLMjaMa U NPUBATHUM KONeKLujaMa.
W3narao je pagoBe pasnuunMTUX Meauja - LpTexe, C/IMKe U UHCTanaumje.

Y capantu ca ctygeHTMMa DakynteTa IMKOBHUX YMETHOCTU U3BEO je BENIMKKU 6poj Mypana y
3eMJ/bU U UHOCTPAHCTBY.

[lOBUTHUMK je MHOrOBPOjHUX HAarpaga M NpuU3Hakba.















RADOMIR KNEZEVIC
(b. 1957, Kikinda, Serbia)

He graduated from the Faculty of Fine Arts in Belgrade (1983), obtained his master’s degree
at the same faculty (1988), where he started working as an assistant in 1989. Has been a
member of ULUS (Association of Fine Artists of Serbia) since 1984. Has been a full professor
at the Faculty of Fine Arts in Belgrade since 2012. During his work at the faculty, he has
been elected vice-dean for two terms, has been a member of many art councils: ULUS, Youth
Center Gallery, Faculty of Fine Arts Gallery, Gallery 212, Gallery 73.

As a visiting professor, he worked in several higher education institutions, the Faculty of Ap-
plied Arts, the Academy of Arts in Banja Luka and the Faculty of Education in Bijeljina. Was

a member of the Council and Senate of the University of Arts in Belgrade. Was head of the
Center for Graphics and Visual Research at the Faculty of Fine Arts in Belgrade and

Has been a member of Lada (Society of Serbian Artists) since 2023.

Has had over forty solo exhibitions and took part in numerous group exhibitions, exhibited
in Paris, Milan, Tokyo, New Mexico, Amsterdam, Munich, etc. He exhibited works of different
media - drawings, paintings and installations.

His works can be found in museums, institutions and private collections.

In cooperation with the students of the Faculty of Fine Arts, he executed a large number of
murals in the country and abroad.

Is the recipeint of a great many awards and accolades.



Dragica Vukovi¢

RASTER

We were contemporaries with the intersections that took place at the turn of the millennium

and witnessed the changes and discoveries whose application irreversibly affected and still affect
us both practically in our daily lives, and our inner personal world that makes us unrepeatable,
unique individuals. The possibility of immediate accessibility, visually and sensorially of linearly
distant points, opens up important issues on scientific and creative prospects providing answers
for the consequence of the resulting changes. We have become aware of the previously invisible
network that connects us in the space between the solid ground and the unfathomable sky. The
great discoveries that science perfects, art describes in its own language.

Exposed to these changes Radomir Knezevi¢’s artwork also changed at the beginning of the
second millennium. He changed the line, the trace made on paper, the horizon line and the
border between the visible and invisible world by stepping out into three-dimensional space and
beginning to “draw” using natural material. He started to create forms that in their subtle form
reveal an invisible world that comes to life spatially as an ongoing “reality”. He “draws” imaginary
forms using wicker as the material by which he reveals a world inaccessible to direct vision. The
web-like forms, with their swaying, elongated presence, lightly resting on the ground or hovering
suspended reveal their flux, the networks whose indirect presence, internal interaction, most
directly begins to influence life, change and shape it. The invisible network of paths of words and
images that brings us closer to each other is for Radomir KneZevi¢ the base, the reason, the weft
for “weaving” in the material that nature has already given us and dispersed with a rich variety
of forms. Following nature’s wisdom, Knezevi¢ embarks on a quest of finding, and then preparing
and shaping branches and twigs to create a unique world and a new language of matter that
strives to harmonize its existence with nature. Fragile structures form abstract-concrete forms
and shapes that cast shadows, projects a new “drawing” on the walls of the gallery space and

is open to the play of presence, emergence and disappearance, a reminder of the fragility and
mystery of the world that the earth preserves, develops and nurtures, but also rejects, returns to
the circle constantly appearing and disappearing. We return to this simple law of nature before
these works - silence, mystery, but also the exuberance of its invisible and infinite possibilities.



The unpredictability and changeability of statics are the characteristics of abstract forms or
series of forms in his exhibition Toward infinity - Who Would Live Without the Comfort of Trees
in Sales Galerija Beograd. Created, they follow a natural course, a transformation released by
the skill of the hands, by an inner necessity. As products of subtle insights into “reality”, these
objects invite play, active collaboration. Accessible in size, they invite touch and cooperation

in finding their static position in space. Thus, the possibility of realizing the inner solidity in
contrast to the formal fragility of these abstract, floating objects is opened and an introduction
to a new life rich in countless possibilities, but limited by certain points of support in the space
of shared existence, which dramatically change their character, their fluid form becoming a
completely new phenomenon in a new position.
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