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JacmuHa Tytopos

CIINKAPCTBO TUBAJAPA BAEKA

TuBapap Bamek je ayTeHTMUYHM CiMKap Hawer BojBohaHCKOr TN1a, jep Cy 3aBMYajHU XOPU3OHTU TPajHO Y
YMEeTHUKY HacerbeHU. To je BUAHO Beh Ha MPBUM OCYHYAHUM UMMPECUOHUCTUYKMM Mej3aXKuMa, LITO uX,
npuKbyyusLn ce 1936. roguHe ,BenmkobeykepeykMM MMNPeCUOHUCTUMA" C/IMKA NO OKONUHU 3peraHnHa
Wy KOjUMa MMa Mnaganayvke CnoHTaHOCTU. Pa3Bujajyhun garbe CBOjy CIMKApPCKY BOKaLMjy OH, OKO 1944,
rOAUHE Halasn HOBO peLlere Yy eKCNPEeCMOHUCTUYKO] MeNTaHXosnjU U oMe 60ju pa3ByyYeHe 3petbaHUHCKe
ynuue, TpoMe berejcke TOKOBe, TeLLKa paBHUYApCKa Heba. 3aTaMibeHN TOHCKM KOMOPUT, LUTO je Tafia YCBOjuO,
octahe Npeno3HaT/bUB U Yy HErOBOM KaCHWjeM NTIMKOBHOM nucMy. MehyTuM obe Te dase, UMNPeCMOHNCTUYKA
U eKCNPeCcMOHUCTUYKa, Cy Y BareKoBOM onycy nponasHe, ocTafie Cy Kao OApas3u CTPeM/bea NoKasiHe
C/IMKapCKe cpefiuHe.

[ToHeceH cTBapanaykMM MHCTMHKTOM Bawek oko 1956. roguHe 3ay3mMa jegaH noTnyHO HOB OAHOC Npema
deHoMeHy cnuke. TeMaTcKu, KpeHyo je y xopouawhe Ha 3BOpe, OKPEHYO Ce KMBOMUCHOM QonKnopy
BOjBOHAHCKOr cena, a 06nuKe M nNpefMeTe Mo4yeo je Aa NojefHOCTaB/byje U CBOAU Ha TaMHe KONMOPUCTUYKe
NoBpLUMHE, KOje ce ABOAMMEH3UOHANHO ycarnawaeajy u noacehajy Ha oHe ca HapogHuUX Be30oBa. BareKkoBo
Tparame 3a ,KOpeHMMa“ MOKJI0NUIIo Ce Ca eCTETCKUM MHTepecoBambUMa joll HeKMX yMeTHUKa (Bosapesuh,
Byjaknuja, KoHpoBcku, uta.) ca cneymMmyHMM yMeTHUUYKMM YNunjatbuMa M acCMMUAKpabUMa HauuoHanHe
YMeTHUYKe Tpaauumje n oCMULLbaBakbuMa CaBPeMeHOCTU TUM BEKOBHUM HacsieheM. OBaKBUM CBOjUM
OYXOBHUM ofpeherbeM U YMETHUYKUM OCMULLbEHEM TU CIIMKAPU YKIbYYUIIK Cy Ce Y 3HavajHe npeobpaxaje
NUKOBHE eCTETUKE Y HALLOj 3eMJbU TOT BPEMEHA.

Y ToM 03apemy CBOI ClIMKapCTBa U cebe, Bamek je ycpaHo n HapaxHyTo 6pycuo, monyT 6pycaya pparor
KaMeHa, CBoje CTMKapCcKo oTKpoBehe. Kao LWTOo je Ha paHMjUM ClMKaMa Keneo [a YXBaTu TPeHyTaK
MPOSIa3HOCTW OH Cajia Kenu ga npoHahe TPajHOCT, U Hanasu je y 061MLMMa KOjU HUCY Y BPEMEHY, HEFo

je BpeMe y buMa, 065MLMMa LITO Ce Kao Tasor NPOLLIOCTU CETHO TanoXe y HaMa cajiallbuMa, nonyT
CBEI0YAHCTBA O KOHTUHYUTETY HaLler Tpajakba U TOMJIMHU KUB/beHA Ha OBOM BOjBORaHCKOM Tny. U3 TMuHe,
Koja 03HauyaBa [Y6UMHCKY AMMEH3Ujy MPOLLIOCTU U AOHOCK 61aru fax MUcTepuje, LONUPY 3BYKOBU MUHYNOT
0063, y YMjuM ogjeumMa TpaxuMo cebe. JaBsbajy ce Ty BaNOBMTO pasurpaHn 6apokHu 3abatu Kyha, yeek
OTBOpeHa Kanwuja ca MOHOIPaMOM [1a HEHaJlaHW roCT He 3aNyTa, BUTPaXKM LIapeHu Kao NMuuaepcKa cpua
MOKJIOHkEeHa BO/bEHOM. Ty Cy M UHTUME JbyMKUX eHTepujepa ca NPOCTUPKAaMa LUTO Cy UX UCTKase [eBojKe 3a
wradwup, cTape WKpUHE Y Koje cy ux cnarane monehn ce MKoHaMa u3HaA KX 3a cBor 6yayher, Heno3HaTor.
Te Kanuje WTO HaM ce Ha C/IMKaMa OTBapajy U3 HohHe 3acCeHYEHOCTU YBOAE HAC Y CBET Y KOMe, N0 HEKOj
YyAHO] Yaponuju Tpaje KMBOT. Ty je JbyACKM 3HAK M AoAMp anu He U npucycTBo. CBeTU/bKe Ha Npo3opy cy
ynasbeHe, Ha HaMeLUTajy Cy OTUCLM HEroBe BelTe Map/bUBOCTH, HA NPOCTUPLM 3aJby6/beHA UIPa KEHCKUX
NPCTHjy, v HU Hbera HU ke HUrae Hema. Hap oBMM CBETOM CTBapu MycTUX y CB0ojoj camohu, 6e3 nokpeta u
3BYKa, 06aCjaHUM CYyTOHOM U MecevyeBUM 6aereM, Ne6amn MeTapusnUKM HemMup.



Hap TuM cTBapuMa u obnmumMa npebupa BareK cBoje cawbapcke MeguTaLmje, U npeTana Ux y JIMKOBHU
roeop. MpefaHo U MeToAMYHO, LEeHTMMETap No LeHTUMeTap, umsenupa Bamwek gparoueHy MaTepujy CBOjUX
cnuKa. KoMnnekcaH KpeaTUBHM NpoLLEC NOUYUHbE Ca LPTEKOM KOjU je KOHCTPYKTUBHUM AYXOM yTeMeSbeH U

0f1 reOMeTPUjCKNX CTUNIN30BaHUX GOopMM ca3faH. Y LIMPOKe nacaxe upTexa YTKUBAjY ce Aarbe npobpaHu
TOHOBM 3aTaMHEHOT KOJIOpUTa W CTanajy y jeAUHCTBEHY TUXY MeSoAUKY, npedurbeHor 3ByKa. U Ty, y
NIAaCTUYHOM je3MKY CZIMKe TPAXKM U Haslasu TPajHOCT, NPUCYCTBO NPOLUIOCTU Y CafallHoCTU. JbynKy HaMBHOCT
M [eKOpaTUBHOCT Lpnu U3 Tpaguumje GonKknopHe yMeTHOCTK, Na NOACTAKHYT Jeuembapumma“ uHterpuwe y
Ty BU3Mjy CaBpeMeHy MNacTUUYHY KOpeKLujy, KOHCTPYKTUBHU ayXx. CBe To onnieMetbyje papuHMaHOM y 60jeHOM
TOHanuTeTy. Y AparoueHoj 1 MeTOAUYHOj KONOPUCTUYKOj MaTepujanmsaLmju CiMKe Npeno3HajeMo UCKYCTBa
CTapux Majctopa.

Bamek je Tako npoHallao CBOjy yMETHUYKY CaMOCBOjHOCT Ha U3y3eTHO y6easbuB HauuH, M TUMe cebu
o6e36ea10 BUAHO MecTo Yy BOjBORAHCKOj U eKC-jyrocioBeHCKOj yMeTHOCTU. Ca YHYTpaLUbUM ycarallaBakbeM
OH HaCTaB/ba CBOj CIMKAPCKM MYT, MUCAOHO U u3paxajHo npowwupyjyhu 1o TpajHo npuxsaheHo oTkpuhe.

[lasbn nyTeBM CM NyTeBU MalUTe, rAe YMETHUK NpeKopauyyje rpaHuLLe jaBe U YyBOAM HAC y CBET MHTUMHO
noeTu3oBaHe U acounjaTueHe paHTacTuke. DoNKNOpHU NpegMeTH U MUCTEepUja HUX0BUX MehyopHoca
pasurpaeajy C/IMKapeBy UMarvHaLuujy U OH Ux, MpeTBapa y NoeTcka npuBuherma YOBEKONIMKUX 06nMnyja.
0OxXMBJbaBa UX U HacesbaBa JbYACKUM pPafoCcTUMa U fpaMamMa. OH je MecHUK-4apobHaK Koju eneraHTHy
KOHTYpY CTONMLEe NpeTBapa Y KPXKY, MAHUPUCTUYKM U3LYKeHY AeB0jauky Gpurypy, TOMKOBMMa U KuLLaMa
npecnuue Noynme Aa Teye Tonsa /byfiCKa KPB, MPOCTUPKE Ce NPeTBapajy y CBeYaHy OAEXKAY, a NnaTHa
HagMMajy y pacKoLIHe 06/IMHe 3penux XeHa...

06nu1umn Ha 0BUM NaTHUMaA Cy Y BEYMTOj KOMBMHATOPHOj UrPX @ HarMaLleHU CMUCA0 3@ HUXOBY KOHCTPYKLMjY
y cnyx6u paHTasuje. UHTUMHa reoMeTpuja Koja ce HacTaB/ba M3 npeTxofHe dase CryXxu ayTopy 3a
XapMOHU30Batbe MOBPLUMHA, anu YHYTap TUX U Ca TUM MOBPLUMHAMA 3aN04YuHe OH CBOjy ecTeTcky urpy. Capa un
Ba3AyX UCMyHaBa NOHEKY paBaH, Na ce OHa NOoMnyT jefpa HagMMa y NpocTopy, 6apoKHO pasnucrane, MOKpeHyTe
¢dbopMe 3aycTaBIbajy ce KOO, CMUPEHUX, FeOMeTpUjoM 0b6y3aaHUX NOBPLUMHA, OLUTPU YINOBU Ce CMEekbYjY
06n1MHaMa, 1 CBe Cce TO KOMMOHYje y puTaM 06/1MKa pacKowwHe MenoauKe. Taj putaM ce y ayouHu pasyhyje
HU3ameM nnaHoBa. Ako ce BameKk KOHCTpymwyhu 06nvKke Urpa, ako cy HUXOBU HeNpeaBUAIbUBM CMOjeBU
aBaHTypa MallTe, OH 60joM Te U3MaluTaHe cBeToBe noetusyje. CynTunHa rpagaumja TOHOBa Ce NIa3ypHO LWKUPU
nnaTHoOM MonyT NUpcKor ¢dnyuaa, AoHocehn BUNMHCKO NNaBeTHUNO HOhKM Ha jefHUMAa, Unu npenuee cMehe,
nonyt 6pasfa paBHUYapCcKux 6eckpaja Ha apyruma.

0BO je CNUKApCTBO jeAHOr MpefaHor cakbapa, OAYLIEB/LEHOr U 3aHEeCeHOT, NONYT MUTCKUX UMW JIereHAapHNUX
BE3UIba, TAaHAHUM, CBe GpUHUjUM, 0 A06pOTE TKAHMM, BE30OM CBOje KMuuue W nanete.



TUBAAP BAKEK
(1910. Kukunga - 1981. IbybbaHa)

[Toxahao je yMeTHMUKy wKony y byanMnewtv, caMocTanHo je HacTaBMo gasbe ycaBpluaBame. [1pBu nyT
je nsnarao 1938. roguxe. 0g 1950. yuecTBOBAO je Ha BULLE Of, CTOTUHY KONEKTUBHUX U3NOXK6M Y 3eMIbu
M UHOCTPaHCTBY.

CamocTanHe u3noxo6e:

1958, 1960, 1967, 1969, 1972, 1974, 1978. beorpap,
1960, 1962, 1967, 1970, 1972, 1973, 1977. 3perbaHuH
1961, 1962, 1969, 1971. Hoeu Cap,

1961, 1968, 1970. Cy6oTunua

1961, 1975. bey

1962. Cpncka Lpma

1964, 1975. bygumnewTa

1964, 1973. bpucen

1968. bekewyvaba n hyna

1968. Bapwasa, ca cnukapoM boromunomM Kapnasapucom
1969. Kukunpga

1972. Combop

1974. Pujeka

1975. JluHy,

1978. BeHeuunja n BuheHua

Harpage:

1961. Uspasauko npepysehe ,OopyM” Hoeu Cap

1964. OkTo6apcKa Harpapaa rpaga 3perwaHuHa

1970. Harpapa 3ajegHuue Kyntype 3peraHuH

1971. OgnuKkoBaH je OppeHoM 3acnyra 3a Hapopg ca CpebpHUM BeHLeM

1973. Harpapa 3a cnukapcteo YK Euka

1978. Harpapa Ha lponehHoj nsnox6u YNYC-a n YN1YB-a y beorpaagy

1978. Harpapa CkynwtuHe onwTuHe 3perbaHnH Ha U3N0XKOM ,3peraHNHCKN OKTobap®



Kanuja n ambap, ymbe Ha nnatHy, 50x62cm

Gate and Barn, oil on canvas, 50x62cm




Coba, yrbe Ha nnaTHy, 45x36cm

Room, oil on canvas, 45x36cm



Qurype, yme Ha nnaTHy, 72x60cm

Figures, oil on canvas, 72x60cm




lpen ornepanoM, yrbe Ha nnatHy, 85x66cm

In Front of the Mirror, oil on canvas, 85x66cm



TIVADAR VANJEK
(1910 Kikinda - 1981 Ljubljana)

He attended an art school in Budapest, and continued his further training independently. He exhibited
for the first time in 1938. Since 1950, he has participated in more than a hundred group exhibitions in
the country and abroad.

Solo exhibitions:

1958, 1960, 1967, 1969, 1972, 1974, 1978 - Belgrade, Yugoslavia
1960, 1962, 1967, 1970, 1972, 1973, 1977 - Zrenjanin, Yugoslavia
1961, 1962, 1969, 1971 - Novi Sad, Yugoslavia

1961, 1968, 1970 - Subotica, Yugoslavia

1961, 1975 - Vienna, Austria

1962, Srpska Crnja, Yugoslavia

1964, 1975 - Budapest, Hungary

1964, 1973 - Brussels, Belgium

1968 - Bekescaba and Gyula, Hungary

1968 - Warsaw, Poland with the painter Bogomil Karlavaris
1969 - Kikinda, Yugoslavia

1972 - Sombor, Yugoslavia

1974 - Rijeka, Yugoslavia

1975 - Linz, Austria

1978 - Venice and Vicenza, Italy

Accolades and Awards:

1961 - Publishing company “Forum” Novi Sad

1964 - October Award of the city of Zrenjanin

1970 - Award of the Zrenjanin Culture Community

In 1971, he was awarded the Order of Merit for the People with a Silver Wreath

1973 - Ecka Art Colony Award for Painting

1978 - Award at the Spring Exhibition of ULUS and ULUV in Belgrade

1978 - Award of the Zrenjanin Municipality Assembly at the “Zrenjanin October” Exhibition



Jasmina Tutorov

THE PAINTING OF TIVADAR VANJEK

Tivadar Vanjek is an authentic painter of our Vojvodina soil, as his native horizons have become a permanent
feature of his art. This is already visible in his first sunlit impressionist landscapes, when having joined the
“Velikobeckerek Impressionists” in 1936, he painted the surroundings of Zrenjanin expressing his youthful
spontaneity . Further developing his painting vocation, around 1944 he found a new solution in expressionist
melancholy and painting the long streets of Zrenjanin, the sluggish streams of Begej and the heavy skies of
the plains. The darkened tonal color, he adopted then, would remain recognizable in his later artistic work.
However, both of these phases, impressionist and expressionist were temporary in Vanjek’s oeuvre, they
remained as reflections of the aspirations of the local painting community.

Swept along by his creative instinct around 1956, Vanjek adopted a completely new approach towards the
phenomenon of painting. Thematically, he embarked on his pilgrimages to the source, he turned to the
colorful folklore of the Vojvodina village, and he began to simplify shapes and objects and reduce them

to dark colored surfaces, which harmonize two-dimensionally and resemble those of folk embroidery.
Vanjek’s search for “roots” coincided with the aesthetic interests of some other artists (Vozarevi¢, Vujaklija,
Kondovski, etc.) who had specific artistic immersions in and assimilations of the national artistic tradition
and who conceptualized modernity using the centuries-old heritage. Having made such a spiritual choice
and adopted such an artistic concept these artists have contributed to significant transformations of
artistic aesthetics in our country at that time.

Thus, Vanjek enlightened by his new approach to art transformed his art and himself, earnestly and
enthusiastically he polished, like a precious stone grinder, his painterly revelation. Just as in his earlier
paintings he wanted to capture the moment of transience, in this phase he wanted to find permanence, and
he found it in forms that were not set in time, but time was set within them, forms that like the residue

of the past is sadly deposited within our present selves, as a testimony of continuity of our duration and
the warmth of living on the soil of Vojvodina. From the darkness, which signifies the deep dimension of the
past and carries a slight whiff of mystery, the sounds of the past come, in whose echoes we search for
ourselves. There are wavy, playful baroque gables of houses, an always open gate with a monogram on it,

so that an unexpected guest does not stray, stained glass windows as colorful as gingerbread hearts given
to a loved one. There is also the intimacy of the lovely interior with rugs that the girls have woven for the
dowry, old chests in which they placed them while praying to the icons above them for their future, for their
unknown husbands. Those gates in the paintings that open for us from the shadows of the night introduce
us to a world where, by some strange spell, life continues. There is a human sign and touch, but not human
presence. The lamps in the window are lit, the furniture bears the imprints of his skilful diligence, the loving
play of a woman'’s fingers is seen on the rug, but neither he nor she is present. A metaphysical restlessness
hovers over this world of lonely things, left in their solitude, without movement or sound, illuminated by the
dusk and the moon’s wake.



Vanjek sifts through his dreamy meditations over these things and forms, and transforms them into artistic
speech. He chisels the precious material of his paintings, with commitment and methodology, centimeter by
centimeter. A complex creative process begins with a drawing that is grounded in a constructive spirit and
created from geometrically stylized forms. Selected tones of darkened color are woven and blended into a
unique quiet melody of refined sound in the wide parts of the drawing. And there, in the plastic language
of the image, he looks for and finds permanence, the presence of the past in the present. He draws his
lovely naivety and decorativeness from the tradition of folk art, and encouraged by the “Decemberists” art
group, he integrates a contemporary plastic correction into that vision, a constructive spirit, adorning it all
with refinement of color nuances. We can recognize the experience of the old masters in the precious and
methodical coloristic materialization of the painting.

Vanjek thus found his artistic individuality in an extremely convincing way, and thereby ensured himself a
prominent place in the Vojvodina and ex-Yugoslav art scene. With inner harmony, he continued his painting
journey, mentally and expressively expanding that permanently accepted discovery.

Further paths are the ones of imagination, where the artist exceeds the boundaries of reality and
introduces us to the world of intimately poeticized and associative fantasy. Folkloric objects and the
mystery of their interrelation play with the painter’s imagination, and he turns them into poetic apparitions
of human-like figures. He revives them and endows them with human joys and dramas. He is a poet-wizard
who transforms the elegant contour of the chair into a fragile, manneristically elongated girlish figure,
warm human blood begins to flow through the wheels and wires of the distaff, the rugs turn into festive
clothes, and the linen swell into luxurious curves of a mature woman.

The forms on these canvases are in an eternal combinatorial play, and the sense of their construction is
emphasized in the service of fantasy. The intimate geometry that comes from his previous phase serves to
harmonize the surfaces, but he begins his aesthetic play inside and with those surfaces. Certain planes are
filled by air, so they swell like sails in space, the baroque leafy, moving forms stop at calm, geometrically
restrained surfaces, sharp angles are replaced by curves, and all of this is composed in the rhythm of
splendid melodic forms. That rhythm is dispersed in the depths by a succession of planes. If Vanjek is playing
by constructing shapes, if his unpredictable combinations are adventures of the imagination, he poeticizes
these imagined worlds with color. A subtle gradation of tones spreads across the canvas like a lyrical fluid,
bringing the fairy blue of the night on some, or nuances of brown, like the furrows of the plains’ infinity

on others.

This is the painting of a devoted dreamer, full of enthusiasm and enraptured, like mythical or legendary
embroiderers, working with a delicate, all the more finer embroidery woven from the kindness of his paint
brush and palette.
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Q@urypa, yme Ha nnaTHy, 45x35cm

Figure, oil on canvas, 45x35cm

3anme Kopuue
JleTba HOh, yibe Ha nnaTtHy, 82x66cm
Back cover
Summer Night, oil on canvas, 82x66cm



IiEl

www.galerijabeograd.org



