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JeneHa Kpusokanuh

0 ®OTOrPA®CKOM 0MYCY CPHAHA BE/bOBURA
U LUUKNYCY NTPUPOAA BE3 [1PYILITBA

CphaH BemoBuh je xpoHU4ap KynType U eHUx rpafoBa. AHraxosaHu ¢otorpad ypbaHux npegena.
HeyMopHu nperosapay ApywITBEHUX yTONWja...

MpokeT fy60KMM XyMaHMCTUYKUM Ha3opoM doTorpada Koju HenmocpefHO AOKYMEHTYje U HenpucTpacHo
6MBa y OKpYKery NOPTPETUCAHUX MTMYHOCTU U Npu3opa, Bemoeuhes pag HacTao je y Haj6orboj Tpaguuumju
xepojckor goba penoprepcke dpotorpadpuje apyre TpehuHe 20.BeKa U eHOI MOAEPHUCTMYKOr Hacneha.
Y wupem cMucny, yxsaheun u nsonosaHu Kaptnje-bpecoHoBcku ,.oanyuyjyhn TpeHyTak” forahajHe
ucTopumje, anctpaxoBaHe U3 rnobanHor ToKa CBeTa U YKOpereHe Ha jeAHOM KOHKPETHOM TNy, TeKOBUHA
MopepHUCTUYKe poTorpadCcKe CnuKe, y HEroBOM pajly BpeMeHOM je 3aMetbeHa NpeAcTaBoOM CTanHor
dnyKca cBeTa U Cy6jeKTOM U3MeLUTEHUM U3 [0 Tafa CBMX NO3HATMUX, 6JIMCKUX, aCUMUNOBAHUX MUIbea U
3ajegHuua. Ako nocroju, xepomsaM HacTynajyher foba, xepomsaM je peueHTpupaHor cybjekTa, cBe BULIe
yCMepeHOor Ha Mare AHeBHe yTonuje, MUrpaTopCKOr TUMa, Koje apbutpupajy oceT/bMBOCT NpeMa roBopuMa
MakMHe, eTHOCa, MUrpaLuje, pofa, CeKcyanHocTu, nepudepuje, Kao U CYXXUBOTe Ca CBUM TUM 6POjHUM
3ajeAHULLAMA MO HEYKUAUBOT U HenpuKocHoBeHor [lpyror.

[peroBapaHy KOHCEH3YC O NOMMTUKAMa KONEKTUBHUX Tena U MHAUBUAYANTHUX FOBOPA jaBHOI MHbeHba,
BMTaNlHa TeMa jaBHUX AebaTa AaHalmbuLe, NocneaHhux ABafeCceTaK roAnHa NocebaH akueHaT CTaB/bajy
yNpaBo Ha ApPYLITBEHWU aKTUBMU3aM MPOLUMPEHMX CKYNOBa YOBEYAHCTBA BUHEHUX KpO3 nMapagurmMe
~MHOLITBEHOCTU" n ,noce6HocTn” (plurality/singularity), punoszopckmx nojMoBa npeyseTux of, yTuLajHoOr
¢unosoda AHToHMja Herpuja n yecto nocraB/mbeHMX y caMo cpeauwwite Bemwosuhesor ¢potorpadckor onyca.
AKTMBM3aM NPOLUMPEHUX CKYNOBA APYLUTBA M APYLUTBEHOCTH, N0 OBUM MHTEprpeTaLujama, npeBasnnasmo
61 TpagmumMoHanHe 06/1MKe OKyN/batba, 60pbe n oTnopa caMo rpahaHcKe MnNu pagHuYKe Knace u

pafno Ha yCnocTaB/bakby HOBUX 06/IMKA KOMYHMTApHUX HACTyMa Kao 3anor eGeKTMBHOI 3ajeHULUTBA U
CONMAAPHOCTU, ANy FNAcoBa jefHOr AaNeKo WUPer Kpyra kbeHUxX anTepHaTUBHUX aKTepa.

OcBajatbe ypbaHor npepena, y ToM CMUCAY, He NpecTaje Aa 3a0KyMiba NaHy OBOI YMETHMKA Kao
npocTopHU GpeHOMEH jeaHe yBeK U3HOBa eflabopupaHe 3ajefHuULLe U KeHUX puTyana Ha aeny. Y kerosom
CpeauLWTy je U farbe CaM YOBEK, anu OBOM NyTa Kao MHAMBUAYA MCKOpPEHeHa U3 CBOr ApYLUTBEHOr XabuTarta,
Mo COMCTBEHOj BO/bY UMW HYXKAM, YHUBEP3aNHU HOMAA, U ApYLUTBEHO buhe ,MabUHCKe 3ajefHuue” y
noTpa3u 3a ayTeHTUYHUM MapUTETOM BpaTcTBa M 6MMCKOCTU, eMnaTuje u Jby6asu. OBa enysmMBHa UHAMBMAYA
TeMaTu30BaHa je y 6pojHuM BemsoBuheBUM LMKNycuMa y cBOjoj eMaHupajyhoj oTBOpeHOCTU npeMa crosba,
y CBOjOj MUHCTUHKTUBHOj UHTEPaKLMj/ Ca FPYNOM CMELUTEHOM Y jaCHUM MJlaHOBUMa NepcreKkTUBe U Kpo3
NaX/bUBO CEKBEHLMpaHe KOMMO3ULMOHe ofgHoce, GoTorpadCKMM KaipOM KOjU je nHTepnpeTaLmjoM CBUX



TparoBa MaTepujasiHe UCTOPUje U aKLMjaMa HEeHUX NPOTAaroHMCTa, KOMIMKO rof,
OHUW edeMepHU 6unu, LOAENNO FOTOBO ENCKK CTaTyC.

Uy nocnepgheM UUKNycy pagoBa nog uMeHoM lpupona 6e3 ApyLuTBa, Kao u

y jedHOM of umknyca XurujeHa, npouniwhaBare CaBamasie Koju UM NpeTxoamn,
0CTajeMo y perucTpy cakpanusauuje ¢portorpadckor Kagpa Kpo3 TeMaTusaumjy
6pucaHe uctopuje uenor jegHor apywTtsa. U pok y carn o CaBamanu jow yBek
y NPBOM NNaHy C/IMKe MMaMo 3ajeaHuly BuheHy y cpehHOM ycyay cBojux
3ApYHeHUX AeNnaTHOCTU U OpraHCKUM Be3aMa, NpefAcTaB/beHUM Y YUCTUM
TOHOBMMa 60je U TeKTOHMUM eMaHupajyhe cBeTniocTu 6e3 ceHke, ca [lpupogom
6e3 ApyLiTBa NPUCYCTBYjeMO pacTaKaky CBET/IOCHOI 60jeHOr CneKTpa,
YMHO}aBatby Tpenepasor (¢p0)ToHa NpoayHKeHe eKCno3uLumje Koju je yKuHyo
obpuce cTBapUMa, U3roHMO MX U3 NEpPCrNeKTUBe Morneaa v Aofenmo UM nocebax
cTaTyc Hectajyher imya (Kyntype/3ajepHuue/ppywitea?) Ty, ogMax ucnpeg,
Hac. lNonyT rnegaoua y nosby MMNPECUOHUCTUYKE CIIUKE, KOjU HUje BULLE CaMO

rnocMaTtpay, Hero U areHc C/IMKOBHOT MOPeTKa y CpeAuLUTy LeHTpUNeTanHux
CUna, OH OBAe MOCTaje 3aTOYEHUK orfeflatba Y MpeXu 6pyTanHo NPeKUHYTUX
JOpYLUTBEHMX BE3a W jeIHOj yBEK U3HOBa 3anountbyhoj cafalwtboctu 6e3
nepcnektuse byayher spemeHa. OHo wTo MBaHa Makcuh y CBOM TeKCTy

0 MpBOj Y HWU3Y U3N0XK6M Ha OBY TeMY Ha3UBa , 0 HENpPeno3HaT/bUBOCTH
’ancTpaxoBaHMM’ reonofiMTUYKMM KOHTEKCTOM, Y KOMe 0CTaje CaMO UHTPY3MBHA
M MHBa3MBHa 6e3porahajHa capaWbOCT — 3aMP3HYTU KOHTUHYYM KOju

oMamMmJbyje U aHecTesupa“.

BemsoBuh HaM cyrepuiue fa je caMO KpO3 aHTarOHMCTUYKM U CTBapanayvkm
no3uTMBM3aM u Aena u apywtea Moryhe pekpeupatu npocrop 3a
~nperoBapame® HOBUX yTonuja. tberoBa nonuBaneHTHa No3uumja aKTUBHOT
penopTepa, [OKYMeHTapuUCTe, yMETHUKA U aHraXKOBaHOI UHTeNeKTyanua,
NpMpOAHO ra U NocTaB/ba y CaMo CPefuLLUTe NperoBapaHux yTonuja o NiypanucTMYyKu enaTHoM MHOLUTBY U
HOBUM 06/IMLIMMA NONUTUYKe cybjeKTMBHOCTU. AyTop he y HacTaBKy, MehyTuM, jow NpubnuKHuje nogenuTu
yBepema Ca OHMM 3ajefHULAMA U NOjeAUHLMMA, KOjU Bepyjy fa Ce aKTUBMU3aM 3[PYKEHUX cybjeKkaTa
cTBapa y cnnety Hactynajyhux porahaja, 6e3 obasesyjyher MaHudecta unu fpyLITBEHOr YroBOpa; y CTakby

YHUBEpP3asIHOr HOMaau3Ma, U3BaH 30He KoMbopa U nocTojehux BEPCKUX, HALMOHAMHUX UMW MONUTUYKMUX
MAEHTUTET]; Y TAHFeHTHUM TOKOBMMa M OTMOpPY NPeMa HapaTMBUMa NOIMTUYKE UCTOpPUje; Y YCIOBMMa
nepMaHeHTHOr BaHPEAHOr CTatba U YBEK U3HOBA OCBAajaHWX NPOCTOPA U YMETHWUYKE M MOofuUTUUKe cnobope.



CPHAH BEJbOBUR
(1968)
srdjanveljovic@gmail.com

(Motorpad, KoHLENTyanHW AoKyMeHTapucTa. 3aBpLuno EnekTpoTexHuuku da-
kyntet. Ynan YNIYC. baBu ce npobnemMoM naeHTUTETa M HEroOBOr YCNOCTaB/baka
Kao nosba KOHCTUTYMCAHOT U3BaHa MCTpaxKyjyhu MecTa npecTyna rpaHuue Koja
ra peduHuwe. Peannsosao npojekre: Apxutektypa u ¢pawmsam / Jlen xmsot
Kao ekcuec / He6o / panuue popa / EkoHoMuja Mohu xeTepoceKcyanHe Bese
/ Konuko Bucoko je 6esbepHo / Hox xuua / Ymehe TpaHsuumje / TpaHcnoHo-
Bame — LloHn Paukosuh / MHowTBa / TexHo — no3uumje notkyntype / Moryha
MecTa conupapHocTu / My3eju u jow no Heko MecTo cehamwa / Jap6onu / UH-
nyctpuja / ®otorpaduje, noptpetun / buockonu y kyntypu cehama / 20-25-29 /
Das Unheimliche koHuenT kao npakTuyHa anatka / [lesenecete / Kyntusauuja
komopudukaumja / Murpauuje, pectuHauuje / Ocampecete / 3ug, 30 roguHa

/ BuwecTpykocT, caMocBojHocT / XurnjeHa npounwhasame / Npupopa 6e3
apywrtsa / Ornen o uctopuju / Murpauuje, nectuHauuje extended. U3narao
BULLIE NyTa rpynHoO u camocTanHo y Cpbuju, MakepoHuju, XpBaTckoj, bocHu,
CnoBeHuju, LipHoj Fopu, PymyHuju, Anbanuju, Ayctpuju, Hemaukoj, Mahapckoj,
Cjeanrmennm Amepuukum [ipxkaBama. 06jaBbuBao ¢potorpaduje y wiramnm

N enekTpoHCKMM MeaujuMa: flaHac, Feral Tribune, Mewyanuk, Komunalinks,
Playboy, Vice, Haaretz, Dazed & Confused. ApT gupekTtop ApTret ranepuje 3a
2023. Bonu PapuoHuuy dotorpaduje — guckycuona rpyna o pororpaduju, o
2015. ropguHe. 06jaBuo Krbure: ,Jlesegecete”, 2020, ,leTpoBapaauH, Heoba-
Be3He pednekcuje o BpeMeHy“, 2020, kao caMocTanHo uspgame; ,In Trance We
Trust”, 2022, Apte lanepuja.

CamocTanHe u3noxo6e, usabpaHe:

s,0campecete”, Ypen 3a dotorpadujy/ueu ateme [K, anpun 2023.

» In Trance We Trust”, HBY, beorpag, neuembap 2022 - janyap 2023.
~Murpaumje, pectuHauuje extended”, lanepuja Pednektop, Vkuue, Maj 2022.
,0rnen o ucrtopuju”, KU 'pagau, Pawka, mapt 2022.

Jpupopa 6e3 ppywrea“, HIBY, beorpap, centembap 2021.

XurnjeHa, npounwhasame”, KL, I'pap, beorpagn, centembap 2020.
»BuLecTtpykoct, camocBojHocT, leTe MHCTUTYT, beorpap, debpyap 2020.
»3ng, 30 rogmHa®, Keaka 22, beorpaa, HoBeMbap 2019.

~Kyntueauuja, komogudukaumja“, lanepuja Ukc Butamun, beorpag, jyn 2019.
LJAesenecete, lanepuja MNpakTtuka, lom mnagux, Cnnwur, peuy, 2018.
~Murpaumje pectuHauuje”, OctaBuHCKa ranepuja, beorpapg, cen 2018.
LAesenecete”, Kontakt ranepuja CKL Kparyjesau, mapt 2018.

Ldesepecete” Aptret ranepuja KLb, 2017.

“BykoBap - ybujare jegHor rpaga“, Lok 3agpyra, Hosu cag, 2016.

“Das Unheimliche koHuenT kao npakTuuHa anatka“, KyntypHu uentap lMoxera,
2014.

“ENEKTPOIPAL", 3aBog, beorpap, 2014.

“20-25-29" LleHTap 3a KynTypHy feKoHTaMuHauujy, beorpag, 2014.

“Ilen uBOT Kao ekcuec”, lanepuja PeMoHT, 2014.

“TpaHcrnoHoBawe — [lonn Paukosuh®, CrypeHTckmn KynTypHu LeHTap Kparyje-
Bau, 2010.

“Onepauuja beorpag 2009% CKL beorpapg

“MHowTBa“, lanepuja beorpag, 2009.

“EKoHOMMja Mohu xeTepoceKkcyanHe Bese”, KYL| JlamnapHa, JlabuH, XpBatcka,
2008.

“KocoBo u3 Mor cTaHa”, Rex, beorpapg, ca 3opuuom Jespemosuh, 2008.
“TpaHcrnioHoBawe — LloHn Paukosuh”, Kubna, Myntumeaunjantm uentap Mapu-
6op, 2007.

“YMehe Tpansuumje - potorpaduje CphaHa Bemvoeuha”, EBponcka kyha Huw,
2007.

“Hox wuua”, BUM ranepwja, beorpag, 2007.

“Konuko Bucoko je 6e36enHo”, Fanepuja Ctypentckor KyntypHor LleHTpa, beo-
rpag, 2007.

“I'paHuue popa”, CpehHa lanepuja, CKL, beorpag, 2006.

“EKOHOMMja Mohu xeTepoceKkcyanHe Bese”, LLlok ranepuja ApT KnuHuke, Hou
Cap, 2006.

“I'paHuue popa”, CaBpemMeHa ranepuja 3peraHuH, 2006.

"ApxutekTtypa u dawmsam”, KYL| NlamnapHa, JlabuH, XpBaTtcka, 2005.

“He60”, ApTknuHuka, Hoeu Cag, 2005.

“ApxuTekTypa u dawmsam”, LleHTap 3a KyNTypHy fleKoHTaMuHauujy, beorpag,
2004.

[pynHe uznox6e, dectusanu, xubpugHe popme:

59. OKTOBAPCKW CAITOH - beorpancku 6ujeHane 2022, okt 2022.

Apt Mapket bypanecr, okt 2022.

Jecera nsnox6a 2021 - BAHPEJHO CTAHE, MaBumoH LiBujeta 3ysopuh, HoB
2021.

LPerformance and Politics in the 1990s in the Post-Yugoslav Context", M[+M-
CYM, Jby6sbaHa, jyH 2021

LJbybas npema pomosuun®, YK Crapu 'pap, beorpag, jyn 2020.

,0n love afterwards*, ca Munuuom Tomuh, Burgteatar, beu, ¢e6 2020.

,10+ u3bop u3 konekuuje fanepuja CKL| Kparyjesau“ lom kyntype CTyneHTCKU
rpag, jan 2020.

,Y notpasu 3a cpehom®, Fanepuja Apr, Noaropuua, cent 2019.

,0n ayToupoHuje no aytroncropusauuje”, KonapueB HapogHU yHMBEP3UTET, AeL,
2016.

LHdectuHaumja Mapc, Petshop Gallery, Omaxa, Hebpacka, e, 2016.

~Teno Kao pexuM” KyntypHu uentap beorpag, ¢pe6 2015.

»Y vact peseprepa“, UHEKC ¢punm, Hos 2013.

(OoTtopokyMeHTH 2, CanoH Myseja CaBpeMeHe yMeTHOCTH, cen—-oKT 2012.
“Family Album”, Marubi international exhibition of photography, HaunoHanHa
lanepuja Tupaxa, 2004.

Real Presence 3, My3ej 25. Maj, beorpap, 2003.

Mponehnu Canon YNYC, 2003.

Dossier Serbia, Akademie der bildenden Kunste, bey, 2001.

Dossier Serbia, Akademie der Kunste, bepnun, 2000.

3BaHnyHu dpotorpad TpaHcapT pecTuBana, JlabuH, XpBatcka, 2000.

40. OKkTobapcku canoH, 1999.

TpaHcapt nunot ¢ectusan, JlabuH, XpBatcka, 1999.

“UKoHoMaxuja”, Nepapt, LU3KM MNaBumsoH Bemskosuh, 1998,

XX Memopujan Hapexpae lMetpoeuh, 1998.

bubnuorpaduja.

Munena [paruhesuh LLewwnh, "Menapt, nokyMeHTH BpeMeHa 1993 - 2003",
"leTpoBapafvH — TPeHyLM MHTUMHOCTM U NMpujaTerbCTBa baluTa, CTo, MayKa K
aTerbe", 2021.

Muwko Lysakosuh u rpyna aytopa, Uctopuja ymetHocTmn, XB JaHcoH & EHTOHM
@ JaHcoH, lTpomerej

Hosu Cap, 2005.

Hukona LUnHamk, "BemoBuhes 3eMarbcku nocao”, loauwbn Katanor ranepuje
PeMoHT, beorpag, 2005.

3opuua JespeMosuh, Apt Oama, 2007.

Mpuna Cy6otuh, otBapare nsnoxbe "[leepecere”, 2017.

MBaH Yonosuh, "Cnuke u npunuke”, XX ek, 2019.

MBaHa Makcuh, "Nature without society”, 2021.

Jepko [leHerpwy, "In Trance We Trust", peueHsuja, 2022.



CBM papoBM YMETHMKA NpUNajajy jeAMHCTBEHOM LIMKNYCYy NOA Ha3MBOM
lpupoga 6e3 apywrea, 2017-2022, poTtorpaduja, 80x120cm, 60x90cm,
60x60 cm, 32x32cm

All artworks are from unique cycle titled Nature Without Society,
2017-2022, photography, 80x120cm, 60x90cm, 60x60 cm, 32x32cm













SRDAN VELJOVIC
(1968)
srdjanveljovic@gmail.com

Photographer and conceptual documentarist. Finished Electrical Engineering.
Member of Association of Fine Artists of Serbia. It deals with the problem of
identity and its establishment as a field constituted outside exploring the
limits of transgression that defines him. Implemented projects:Architecture
and fascism / A good life as an excess / Heaven / The boundaries of gender
/ Economy of power within heterosexual relationships / What is a safe alti-
tude / Knife, blade wire / Arts of transition / Transposing - Johnny Rackovi¢
/ Multitude / Techno - positions of subculture / Chance of solidarity / Mu-
seums and more by a place of memories / Photographs, portraits / Jarboli
1996 - work in progress / Industria / 20-25-29 / Das Unheimliche concept as a
practical tool / Nineties / Cultivation commodification / Migrations, destina-
tions / Eighties / Wall, 30 years / Multiplicity, Distinctiveness / Hygiene, puri-
fication / Nature without society / An experiment about history / Migrations
destinations extended. Exhibited several times in groups and independently
in Serbia, Macedonia, Croatia, Bosnia, Slovenia, Montenegro, Romania, Alba-
nia, Austria, Germany, Hungary, United States of America. Published photos
in print and electronic media: Danas, Feral Tribune, PeS¢anik, Komunalinks,
Playboy, Vice, Haaretz, Dazed & Confused. Art director of Artget Gallery for
2023. He has been leading the Photography Workshop - a discussion group
on photography, since 2015. Published books: “Nineties”, 2020, “Petrovaradin,
optional reflections on time”, 2020, as an independent publication; “In Trance
We Trust”, 2022, Arte Gallery.

Selected independent exhibitions:

“Eighties”, Office for Photography, Zagreb, Croatia 2023.

“In Trance We Trust”, NGVU, Beograd, decembar 2022 - januar 2023.
“Migrations destinations extended*, Reflektor Gallery, Uzice, 2022.

“An experiment about history”, KC Gradac, Raska, 2022.

“Nature without society”, NGVU, Beograd, 2021.

“Hygiene, purification”, KC Grad, Belgrade, Serbia, 2020.

“Multiplicity, distinctiveness”, Goethe Institute Belgrade, Serbia, 2020.
“Wall, 30 years”, Kvaka 22, Belgrade, Serbia, 2019.

“Cultivation, Commodification”, X Vitamin Gallery, Belgrade, Serbia 2019.
“Nineties®, Practica Gallery, Split, Croatia, 2018.

“Migrations destinations”, Ostavinska Gallery, 2018.

“Nineties®, SKC Kragujevac, 2018.

“Nineties”, Artget Gallery, Cultural Center of Belgrade, 2017.

“Vukovar - killing a city“, Sok Zadruga, Novi Sad, 2016.

“Das Unheimliche concept as a practical tool”, Cultural Center Pozega, 2014.
"Elektrograd”, ZAVOD, Belgrade, 2014.

“20-25-29”, Belgrade, Center for Cultural Decontamination, Belgrade, 2014.
“A good life as an excess”, Gallery Remont, Belgrade, 2014.

“Transposing - Johnny Rackovi¢”, Student Cultural Center Kragujevac, 2010.
“The operation Belgrade 2009”, Student Cultural Center Belgrade
“Multitude”, Gallery Belgrade, 2009.

“Economy of power within heterosexual relationships “, KUC Lamparna, Labin,
Croatia, 2008.

“Kosovo is out of my apartment,” Rex, Belgrade, with Zorica Jevremovic, 2008.
“Transposing - Johnny Rackovi¢” Kibla, a multimedia center Maribor, 2007.
“The Art of Transition - photo by Srdjan Veljovic” European House Nis, 2007.
“Knife Wire” VIP gallery, Belgrade, 2007.

“What is the safe altitude?” Gallery Student Cultural Center Belgrade, 2007.
“The boundaries of gender,” Happy Gallery Student Cultural Center Belgrade,
2006.

“Economy of power within heterosexual relationships,” Shock Gallery Art Clinic,
Novi Sad, 2006.

“The boundaries of gender”, Zrenjanin Contemporary Gallery, 2006.
“Architecture and fascism”, KUC Lamparna, Labin, Croatia, 2005.

“Heaven,” Artklinika, Novi Sad, 2005.

“Architecture and fascism”, Center for Cultural Decontamination, Belgrade,
2004.

Group exhibitions, festivals:

59th OCTOBER SALON - Belgrade Bienniale 2022.

Art Market Budapest, 2022.

Autumn exhibition 2021 - “The state of exception®, Belgrade, 2021.
“Performance and Politics in the 1990s in the Post-Yugoslav Context,
MG+MSUM, Ljubljana, 2021.

“Love for the homeland”, UK Stari Grad, Belgrade, 2020.

“On love afterwards®, with Milica Tomic, Burgtheater, Vienna, 2020.

“10+ selection from the SKC Kragujevac Gallery collection”, DKSG, Serbia, 2020
“In searching for happiness” Gallery Art, Montenegro, 2019.

“From autoironia to autoistorising“, Kolarac Foundation, Serbia, 2016.
“Destination Mars®, Petshop Gallery, Omaha, NE, USA, 2016.

“Body as a regime*, Podrum Gallery The Cultural Center of Belgrade, 2015.
“In praise of deserters®, curated by Corrado Salzano, Inex film Gallery, Serbia,
2013,

“Photographic documents 2“, Museum of Contemporary Art, 2012.

“Family Album”, Marubi International Exhibition of Photography, National Gal-
lery, Tirana, 2004.

Real Presence 3, Museum 25 May, Belgrade, 2003.

Spring Salon ULUS, Belgrade, 2003.

Dossier Serbia, Akademie der Kunste bildenden, Vienna, 2001.

Dossier Serbia, Akademie der Kunste, Berlin, 2000.

The official festival photographer Transart, Labin, Croatia, 2000.

40th October Salon, Belgrade, 1999.

Transart pilot festival, Labin, Croatia, 1999.

“lkonomahija” Ledart, CCD Pavilion Veljkovic, Belgrade, 1998.

XX Nadezda Petrovi¢ Memorial, Cacak, 1998.

Bibliography.

Milena Dragicevi¢ Sesi¢, “Ledart, documents of the time” 1993 - 2003,
“Petrovaradin - moments of intimacy and friendship garden, table, cat and
studio”, 2021.

Misko Suvakovi¢ and a group of authors, History of Art, HV Janson & Anthony
F Janson, Prometej Novi Sad, 2005.

Nikola Sindik, “Veljovi¢'s mundane job”, Annual catalog of the gallery
Remont, Belgrade, 2005.

Zorica Jevremovi¢, Art Fama, 2007.

Irina Suboti¢, opening of the “Nineties” exhibition, February 2017.

Ivan Colovi¢, “Images and occasions”, 20th century, 2019.

Ivana Maksi¢, “Nature without society”, 2021.

Jerko Denegri, "In Trance We Trust”, review, 2022.



Jelena Krivokapi¢

ON THE PHOTOGRAPHIC OEUVRE OF SRDJAN
VELJOVIC AND THE SERIES NATURE WITHOUT
SOCIETY

Srdan Veljovic is a chronicler of culture and its cities. An engaged photographer of urban landscapes.
A tireless negotiator of social utopias...

Imbued with the deep humanistic stance of a photographer who directly documents and impartially lives
within the environment of portrayed personalities and sceneries, Veljovi¢’s artwork was created in the

best tradition of the heroic photojournalism era of the second third of the 20th century and its modernist
legacy. In a broader sense, the captured Cartier-Bresson “decisive moment” of real-life histories, sublime
moments abstracted from the global flow of the world and rooted in one concrete territory, the legacy of
the modernist photography, has been over time replaced in his work by an image of the constant flux of the
world and a subject displaced from all until then familiar, accustomed, assimilated milieus and communities.
If there is heroism of the coming age, it is the heroism of a decentralized subject, gradually more focused
on small daily utopias of the migratory type, which arbitrate the preference for the discourse of minorities,
ethnicities, migration, gender, sexuality, periphery, as well as coexistences with all those numerous
communities of My irrevocable and the inviolable Other.

The negotiated consensus on the policies of collective bodies and individual discourse of public opinion,

a vital topic of public debates today, in the last twenty years have put special emphasis precisely on the
social activism of extended groups of humanity seen through the paradigms of “plurality” and “singularity”,
philosophical concepts taken from the influential philosopher Antonio Negri and often placed in the very
center of Veljovi¢’s photographic oeuvre. The activism of extended social gatherings and sociality, would
according to these interpretations, go beyond the traditional forms of alliance, struggle and resistance of
only the middle and working class and would work to establish new forms of communitarian activity as

a guarantee for an effective collectiveness and solidarity, but also voices of a much broader circle of its
alternative participants.

The conquest of the urban landscape, in this sense, does not cease to occupy the attention of this artist
as a spatial phenomenon of an ever-elaborating community and its rituals at work. Man himself is still

at its center, but this time as an individual uprooted from his social habitat by his own will or necessity,

a universal nomad and a social being of a “minority community” in search of an authentic parity of
brotherhood and closeness, empathy and love. This elusive individual is thematized in numerous Veljovi¢'s
cycles in its emanating openness towards the outside, in its instinctive interaction with a group positioned
in clear perspective plans and through carefully sequenced compositional relationships, a photographic



frame that with each interpretation of the
material traces of the history and actions of its
protagonists, however ephemeral granting them
an almost heroic status.

And in the last cycle of works called Nature
Without Society, as well as in one of the
Hygiene, the Purification of Savamala that
preceded them, we remain in the register of the
sacralization of the photographic frame through
the thematization of the erased history of an
entire society. And while the saga of Savamala
still manifested a happy community with its joint
activities and organic ties in the foreground of
the picture, represented by pure color tones and
tectonics of emanating light without shadow,
the cycle Nature Without Society shows the

dissolution of the light colored spectrum, the
multiplication of the flickering photon of extended exposure that abolished the outlines of things, banished
them from the perspective of the gaze and assigned them the special status of a disappearing face (culture/
community/society?) right in front of us. Like the viewer in the field of impressionist painting, who is no
longer just an observer, but also an agent of the pictorial order at the center of its centripetal forces, here
he/she becomes a prisoner of reflection in a network of brutally severed social ties and an always newly
initiated present time with no perspective for a future one. What Ivana Maksi¢ in her text about the first
exhibition in the sequence on these subject calls “a geopolitical context that has been ‘abstracted’ beyond
recognition, in which only the intrusive and invasive uneventful present remains - a frozen continuum that
stuns and anaesthetizes.”

Veljovi¢ suggests that only through antagonistic and creative positivism of both artworks and society is it
possible to recreate the space for “negotiation” of new utopias. His polyvalent position of an active reporter,
documentarian, artist and engaged intellectual places him naturally at the very center of negotiated utopias
on pluralistically active multitudes and new forms of political subjectivity. However, the artist will share

his beliefs more credibly with those communities and individuals who believe that the activism of unified
subjects is created in a complex turn of emerging events, without a binding manifesto or social contract;

in a state of universal nomadism, outside the comfort zone of existing religious, national or political
identities; in the tangential fluxes and resistance to the narratives of political history; in the conditions of a
permanent state of emergency and time and again won spaces of both artistic and political freedom.
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