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Cama TogocujeBnh

NMPOOAJHA TANNEPWUJA ,BEOTPALL” 60 TOAUHA

LLlespeceTe ropuHe, BpeMe NpeKpeTHUYKUX NOjaBa M HajyTULLAjHKje pa3fo6ibe Yy UCTOPUjU U Teopuju
yMeTHOoCTU XX BeKa obenexune cy 6pojHe nonMTUYKe n couujanHe nobyHe wupom EBpone n CAL: npotectn
npoTuB paTa y BujeTHaMy, 3axTeBu 3a pedopMy 06pa3oBatba, CTYAEHTCKM NPOTECTU, aKTUBU3AM XUMM
NoKpeTa, HajMacoBHMje NauMdUCTUUKe KOHTpaKyNTypHe nojaBe XX BeKa. M3nasak U3 MHCTUTYLMOHANTHUX
OKBMpa, AeaypeTu3aLlmja yMeTHUYKOr 06jeKTa, of6aunBrbe rpaHuLa nsMehy yMeTHOCTU M JKUBOTa Heke

Cy 0Ofi K/byYHUX TEeKOBUHa cegMe feueHuje. Y liMpeM KOHTEKCTY YakK U pyluere nogena usMehy enutHe u
nonynapHe Kyntype MoOrio 61 ce pasyMeTu Kao jefaH of, 3axTeBa COLMjanHoOr OyHTa NpoTMB nonapusauuje
npywTea 1968. MoyeTkoM Le3geceTnX y AyXy OMNwITer eHTy3njasMa U HaCcTaBKa TeHAEHLUMja 06HOBe KyNnTypHOr
UBOTA NOKPEHYTUX NefeceTUx roauHa, y JyrociiaBuju ce 0OCHMBa M 0TBapa YNTaB HU3 3HAYAjHUX UHCTUTYLUja:
CanoH MogepHe ranepuje y Napuckoj (1961), a notom n HoBa 3rpafa Myseja caBpeMeHe Ha Yuwhy (1965),
KyntypHu uenTap beorpaga (1961), lom omnaguHe beorpaga (1966) u gp. lNotpe6a ga ymeTHUYKa gena
nocTaHy BUAJbUBA, ia ce oMOryhu HUXOB MPOMET, Kao U AOCTYMHOCT 38 CBe FOBOPU Y MPUNOT YNHEHULN

[la Cy U KyNnTypHe nonutuke y Tagawmoj COPJ Texkmne peMokpaTusaumju 1 nonynapusaumju yMeTHoCTH,

JLOK CY pafioBy ry6unm CTaTyC eKCKIY3MBHOCTM eKCMoHaTa BUREHUX Y MHCTUTYLMOHANTHUM OKBUPUMA U
npoduancaHnM msnaraykum npocropuma. Mnak, yHKLMOHaNHE NPOMeHe My3€eO0/OLLIKe U rajiepujcke npakce
noroguhe ce TeK y geueHunjaMa Koje cnege. [lpuMaTt MopgepHU3Ma UCKa3aH y U3Nlaraykum nporpaMmma u
KpUTWLM TOT BpEMEHa, peslaTuBU30Basie Cy nojefMHayHe YMeTHUYKe MojaBe Koje Cy YPKOC 3aTeYeHOM CTaky
U orpaHuyerUMa cpeiuHe pa3Bujane MHOBATMBHE KOHLeNTe Koju he ce NocTeneHo yK/byuymBaTH y LWMPU
KOHTEKCT MHTepHaLMOHaNHe YMEeTHUYKe cueHe.!

HaponHu op6op rpapa beorpapa ocHuea lNpopajHy ranepujy ,beorpan” 23. Maja 1963. roguHe ca un/meM aa
CBOjOM penaTtHowhy, nyTeM HenocpegHe nNpoaaje U NpoMoBUcakba TeKyhe yMeTHUUYKe npoayKuumje omoryhu
reHesy M pa3B0oj OPraHM30BaHOI TPIKMLLHOT MJlacMaHa fiena caBpeMeHe yMeTHoCTU. OCHMBaHe YyCTaHOBe
oBaKBor npoduna cee04M 0 NOAPLILM Tafalltber APXKaBHOI anapaTa Koju je M34Bajao 3HayajHa cpeacTBa
KaKo 61 ce C jefHe CTpaHe NOACTULLANO UHTEPeCcOBake LMpe Ny6inKe 3a cCaBpeMeHy YMETHOCT, a C apyre
NMoMorno yMeTHULMMA Jia Niacupajy CBoje paioBe MyTEM M3araka Unu KoMucuoHe npopaje.? UHMuujatuea
3a OCHUBaHe ranepuje, gake, nponsnnasu U3 notpebe 3a NOCTojabeM UHCTUTYLMjE YMja 61 OCHOBHA ynora
6una ga cucteMcku penyje y npasuy ¢opMupara ypeheHor n opraHM3oBaHOr NpoMeTa M NjaacMaHa pena
caBpeMeHe yMeTHOCTu.?

). Denerpwu, Cpncka yMeTHocT 1950-2000, LLle3pecete, nornaeme MogepHUsaM LwesaeceTux: Kpaj eHpopMena, o6HoBa
npepcrase u obHoBa popme, Opuon apt: Tony, beorpap 2013, cTp. 7 - 15

2 OcHuBauku akT lpopajHe ranepuje ,beorpan”, 23. maj 1963.

3 M. Tomoeuh, 40 rogunHa ycneiuHe nonynapusaymje yMeTHOCTH, KaTanor usnoxeée, lMpopajHa ranepwja ,beorpag” 40
roauHa, 2003, cTp. 2



Y npBoj AeueHnju paja aKTUBHOCT rasnepuje 6una je ycMepeHa Ha NpuUKyn/bake pafoBa 3a nortpebe

LMpeKTHe npogaje, AOK Cy NoBpeMeHo npupehueaHe ayKuuje, CaMoCTasiHe U TeMATCKe U3NoX6e, Kao u
MaHudecTauuje pesujanHor kapaktepa. OoHA fena 3a Npoaajy y NpBUM roguMHama 61o je Manu u BesaH
NpBEHCTBEHO 3a yMeTHUKe, unaHoBe Y/1YC-a Koju cy pobunu Ha Kopuwhere aTesbea y 3rpafy rae ce Hanasm
ranepwuja. lpopajHe M3nox6e cy ce 0CUM y MaTUYHOM MpocTopy, NpupehuBane y paiHUM opraHusaumujama,
NPUrpafCKMM HacerbMMa U pasfiuUTUM UHCTUTYLMjaMa LWIMPOM 3eMibe. [ipyru unmb GOopMyNMcaH OCHUBAYKUM
AKTOM Kao ob6e3behuBame ,,MOBO/bHMjUX YCIIOBA 3@ MPOMET IMKOBHUM JenMMa” 0CTBapuBao ce nyteM
6ecKaMaTHOI KpeauTupaka Kynaua u popMuparbeM HenoBpaTHUX OTKYMHUX ¢poHpoBa. OBakae Moaen npogaje
1 nocpefHULITBaA 06e36eM0 je yCnoBe Aa 3HayajaH 6poj noceTunaua Moxe aohu y nocen yMeTHUUYKOT

[ena, yMeTHMUMMA fa u3ahy M3 OKBMpa aTesbea U UCTyMe Ha TPXKULLTe, anu Ce Npu TOM NOJI0XKaj YMETHUKA
HUje CYLUITUHCKU NpoMeHUo. TPKULLTE je CTUMYNMCAHO [0 Te Mepe [a je NoBepetre NpemMa Kynuuma 6uno
HeorpaHu4eHo, payyHano ce Ha pU3KK Aa OTKYN Ha paTe NoCTaHe A0TUpake, C 063UPOM Ha YMHbEHULY fa Cy
KyMnLuM CaMo Ha OCHOBY NoTnuca u 6poja NMYHMX UcnpaBa, 6e3 ynnaTte, MOrnu fa npeysMy ogabpaHo geno.*

TokoM ocampeceTux n gesepecetux roguHa XX Beka genatHoct lpopajHe ranepuje ,beorpan” ogsujana ce

y NpaBUy capaje ca ApYruM UHCTUTYLMjaMa, NOCPEAHULLTBA M [aBatba MULLIbEHba NPUSIMKOM oflabupa
pajoBa 3a YMETHUYKe 36MpKe My3eja U ranepuja WMPOM HeKagalwme Jyrocnasuje. Y TUM geueHunjama
3anoyntbe AieNIoBake U Ha NnaHy NoACTMLAba NPUBATHUX MHULMjATUBA, KAao M yCMepaBakby U efyKaluju
Kyrnaua Koju cy nokasanu ambuumnjy na nuuHu apuHUTET NpUIUKOM ofabupa pafoBa npepacrte y CUCTEMCKY U
NpopUIMCaHy aKTUBHOCT KONEKLMOHUPaHba.

[leBepecete roguHe floHene cy KOpeHWTe NPOMEHE KAaKO Ha NTOKAJHOj, TaKo U Ha MehyHapoAHOj YMETHUYKO]j
cueHu. Og Tor BpeMeHa 6poj npodecnoHanHMx yMeTHUKa Harno ce yeehaBa, Aok foMaha yMeTHWYKa
npoAyKLuuja AOXKMUB/bABa U CBOjY KpeaTUBHY eKCMaH3ujy 3axBasbyjyhy MHOLITBY MHOBATUBHUX NPUCTYNa,
YMPKOC YNHEHMLM [a je Y TO BpeMe Halla 3eMJba 6Mna y TeLKOoj paTHOj, NONMTUYKOj U er3aucTeHLmjanHoj
Kpu3n. OniTa eKOHOMCKa MponacT U NOfIUTUYKA U30MaLuja AUPEKTHO Ce 0fpa3uiia U Ha paj MHCTUTYLMja Koje
Cy ycren Kpajibe pefykoBaHe GpuUHaHCUjCKe NoApLIKe ocTane 6e3 oTKYMHUX GOHA0BA, NMPeXuBIbaBase BpeMe U
ca TelwkohoM Hanasune HaunHa Aa obesbene oarosapajyhu nnacMaH pagoBa aKTyenHe npoaykuuje.

3HayvajHa NPOCTOpPHA U KOHLUenuujcka TpaHchopMaumja ranepuje y nppuM rogMHaMa oBor BeKa 6una

je pesynTaT MHMLMjaTMBE OCHMBAYa [ia Ce OBa YCTAaHOBA Ca 3HAYajHOM BULLELELLEHUjCKOM TPaauLujoM
npunarofM MoaycuMa caBpeMeHe My3eoMoLLKe MpaKce U OAroBOpU 3aXeBMMa CBe MHOBATUBHUje, anu u
TEXHOMOLUKU 3exTeBHUje Npe3eHTaLuje pafiloBa CaBpeMeHe YMeTHOCTU. TeMefbHOM NPOCTOPHOM U TEXHUYKOM
apantaumjomM ranepuje 2003. cTBOpeHM Cy YCIIOBM 3@ YCNOCTaB/baBakbe PefOBHUX U CUCTEMCKU NNTAHUPAHUX
M31araykmux Nporpama Koju cy ce nokasasnu Kao HajedmKacHWUju Mofen AYropoyHOr MaacMaHa yMeTHUUYKUX
papoBa. AbvpMaLmjoM usnarayke akTUBHOCTU Yy GOPMM CaMOCTaNHUX, TEMATCKUX UM NPO6AEMCKNX
U3N106U ranepuja je TOKOM NpoTeksie [Be fAeLeHuje ycreBana Aa NOHYAM HajlLIMpoj ny6nvuu, anu u
npodecmoHanuMMa 1 NoTeHUUjaNIHUM KONEKLMOHAPMMA, CUCTEMCKYN YBUJ, Y aKTyesIHe TOKOBE U Pa3HOBPCHOCT
YMETHUYKUX U3Pa3a KOju Koeramctupajy Ha gomMahoj cueHun. Y nocnepmoj fAeLeHuju peann3oBaHo je BuLLe

4 Kynum u3 uene 3emme, U. bewesuh, Monutuka, 20. I 1970. beorpag



0/ CTOTUHYNEeAEeCeT CaMOCTaNHNUX U KONEKTUBHUX U3NOXK6W, Ha leceTUHe NpoMoLuja, NpefaBakba, pa3ropopa
“ paguoHuLa. YjeqHo usnarayka akTUBHOCT peBuTanu3yje u eayKaTMBHY ynory ranepuje u omoryhaea
OVUPEKTHY U NNOAOHOCHY KOMYHUKaUKjy u3Mehy yMeTHUKa, CTPYYHOT TUMa ranepuje, Ayroroaulbux Kynaua,
anu n byayhux KonekumoHapa. Ynopeao ca usnox6eHuM akTUBHOCTMMA, of, 2007. ropmHe yCTaHOBIbEHA je
“3[aBayKa AeNlaTHOCT ca LuibeM Aa ny6nuKyje nsgara U3 UcTopuje U Teopuje YMETHOCTH, Te je [0 faHac
o6jaB/beHO BULLE 0of AeceT MoHOrpadcKmx n npobneMckux jegunuua. Y okeupy Usgasauke genatHoctu
objaBmyjy ce u npatehn KaTanosm cBake peannsoBaHe U3M0X6e, KOju 0CMM BUCOKOT KBanuTeTa BU3yeslHe
npeseHTauuje cafipiKe ayTopcKe TeKCTOBE UCTOpPUYApa, TEOPeTMYapa YMETHOCTM U KpUTUYapa, NpeBefeHe Ha
€HITIeCKM je3uK.

0pn caMor ocHMBaHa ranepuja je uMana 3HavajHy ynory y efykaumju nocetunaua, anv u MHMLMpaky Kynaua
3aMHTepeCcOBaHWX 32 CUCTEMCKO CaKyM/batbe YMETHUYKUX pafoBa. CTpyYHUM caBeTMMa M ofabupoM pafoBa
NPUMJbEHMX Y KOMUCUOHY MPOAAjY, KYCTOCK CYy MOpanu 3HayajHo yTMLaTh Ha apuHUTeTe Kynaua, of Kojux

Cy NojeAnHM YNpaBo y rasepuju 3anoyenu, a KacHuje U pasBmnjanu CBOjy KONMeKLMOHApCKy akTuBHocT. Of
2008. rogMHe 3ano04nHe CUCTEMCKO NpeAcTaB/batbe 3HaYajHUX NMPUBATHUX KOMeKuuja MofepHe U CaBpeMeHe
YMEeTHOCTHU 0f, Kojux 6u Tpebano usnsojutu 36upke [l. Byjowesunha, 3. Byjuuuha, h. MNonosuha, B. Mauype, M.
ByjHoBuha u C. Hewosuha. N3nox6e oBor Tuna cy no npaBuny npeacraBsbane n3bop Hajpenpe3eHTaTUBHUjUX
pafoBa U3 KoneKumje, Unu Matbe TeMaTcKe/ XpoHosollke uenuHe. lMocnearwux aecet roguHa npupehexe

Cy peTpoCrneKTUBHe U310K6e HEKUX Of, Haj3HaAYajHWjUX NpeACcTaBHUKA BUCOKOr MofepHU3Ma Munowa
bajuha (2015) n Anekcangpa ToMmawesuha (2017) Koje npefcTaBrbajy M360p HajpenpeseHTaTUBHUjX Aena u3
NPUBATHUX U MOPOAMYHUX KOMEKLUja.

Y NpoTeKnoj AeueHuju, joll yBEK aKTyesiHe peuHTepnpeTauuje Hacneha nocnepaTtHOr MogepHuU3Ma u
eKCNepuMeHTn MaTepujoM CIIMKApPCTBA NpefcTaB/beHe cy usnoxb6ama Japmune Bewosuh, bpaHka PakoBuha,
Kpuctune Puctuh n JeneHe hypuh; caBpemeHne dotorpadcke npakce penpeseHTyjy npojektu Mapuje hanuh,
Combe yruh, Anekcangpa Kenuha, CphaHa BemsoBuha, [lejaHe Byunhesuh u Jlyke KnukoBua; uctpaxubame
CYNKYNTYpHUX peHOMeHa M peuHTepreTaLuja BU3yenHUX obpasala nonynapHe Kyntype npeactaB/bajy pajoBu
LloHa Jlenrdoppa, Anekcangpa Jleke MnapeHoeuha u Hhopha ApHayta. UHOBaumje y pasnuunmTum rpaduyukum
MeAujuMa MHULMpPaHe uaejoM 0 NpuMMarty NpoLecyanHoCTM YMeTHUUKOr pajia NpUKasaHe Cy pafioBUMaA

Maje Cumuh n Bnagumupa MunaHosuha; peHoMmeHu cehama, MAEHTUTETA M NPOTOKA BPEMEHa aKBapenuma
Upene KyamaHoBuh; cneuuduyHa ceMaHTUKa eHTepUjepPCKUX U Nej3axHuX dparmMeHaTa y CMKapCTBY
JoBaHke MnapeHoBuh, JeneHe Apanhenoeuh u Hatawe Kokuh. EcteTuka ancypaa 3acHOBHa Ha MCKYCTBMMA
MCTOPMjCKMX aBaHrapAu NpuUKasaHa je y aHraxoBaHuUM Konaxuma JeneHe Tpnkosuh; NOCTMUHMMANMUCTUYKO

M aHANIUTUYKO UCTPAXMBaHbE KIbYYHUX NUTaHa 0 NPUPOAM YMETHOCTM, MOJeNIMMa peLienuuje Kao u
KOMMJIEKCHUM penaumjaMa yHyTap cucteMa yMeTHOCTM pagoBuma Uropa AHTuha u Xonta KoBaua; aHTu-
eCcTeTUKa u ,pacnojaBare” purypaTuBHe CIMKapcKe npefcTaBe 3aCHOBaHa Ha MOCTAaNOKaNMNTUYHOj HapaLumju
pagosumMa Tape Poguh n Bnapumupa Mumkosuha. YMeTHOCT MHCTanaumja, BUAeo aMbujeHTn U CKynnTypa
npoLuMpeHor Nosba NpeacTaB/beHa je usnoxb6ama [iparocnasa KpHajckor, [iparane Xapesau, Bane Ypowesuh
n 3opaHa Toposuha, Pajka Monusoge u NBaHe [lparytuHoBuh CokonoBcKu. TeHaeHUMje noBpaTKa C/IMKapCTBY
UnycTpyjy pafoBu yMeTHUMKa Mnahe reHepauuje: AnekcaHgpa Pagnuesuha n Berbka Byukosuha; ogjeum



HEOKOHCTPYKTMBM3MA M reoMeTpujcKe ancTpakumje noctaeke Hemke MomMupos, UBaHe Munes, bpaHke
KyamaHoeuh u Cawe MaHunha’

lpopajHa ranepuja ,beorpan” 3a pasnuky op My3eja U Apyrux yctaHoBa y 061acTy 3alUTUTE NOKPETHUX
KYNTYpHUX fo6apa umnje cy 36MpKe CTasiHe UK Ce MOBPEMEHO MeHbajy M A0NYbYjY aKBU3ULMjaMa , UMa
NPUMBPEMEHU W YeCTO [IHEBHO NPOMEeH/bUBY GOHJ KOju YMHE PAi0BU YMETHUKA, a NOC/eAHUX AeLeHuja 1
npuBaTHUX BrnacHuKa. CBOjUM aKTMBHOCTMMA NpeACTaB/ba HEKY BPCTY aKTUBHOT U KOMYHUKATUBHOT 360pHOr
MecTa 3a penepTopucate, NIacMaH 1 YyKibyunmBakbe HajpasnuunTUjux MAEJHUX N NOETCKUX OpujeHTaumja y
TOKOBe CaBpeMeHe YMeTHOCTU. [InHaMUKa CTanHux npoMeHa oMoryhuna je ranepuju fa }ueu u pasBuja

Ce Kao 0TBOpPEHa MHCTUTYLMja Y KOjoj je npoj jaBHOCTU Moryhe npeacTaBUTU KaKo TeKyhy YyMeTHUUKY
NpOAYKLMUjY, TAKO M NOHYAY LUMPOKOr Ofcera y npofajHoOM CerMeHTy — ofi pafiloBa HaCTanux cpeauHoM
npowuor BeKa Ao paHac. KoHTuHyupaHa capagma ca ayTopuma, BMacHMLKMMA, KynuuMa u npodecroHanumma
y 06nacT BU3yenHUX YMETHOCTU, BpPEMEHOM je cTBOpUIa aTMocdepy OTBOPeHOr Aujanora u npogyKTUBHe
pa3MeHe CTaBOBa M MULL/bEHA O AKTYESTHUM U UCTOPUjCKUM TEMaMa U YMETHUYKUM MPOoCeaenMa, anu u
TPEHYTHUM KpeTawKUMa Ha TPHKULITY YMETHUUYKNX Aena. YCMepeHa Ka MHOBAaTUBHUM 06MMLMMa M3narayke
npakKce U NnacMaHa yMeTHUYKUX [ieNla ranepuja je BpeMeHoM ,npepacsia y UCTUHCKY nnatpopmy oBor
peanHor NpucycTea KBa/IMTETHUX CaroBOPHUKA U KOHBep3aLmnjcKe pa3MmeHe, conditio sine qua non cBake
aKTUBHE, KpeaTMBHE U CUCTEMCKU OPraHU30BaHe CTPYKTYype Koja MpeTeHAyje Ha YCrneLHo noc/ioBambe U ocTaje
OTBOpEHa Ha HajpasnUuUTUjX TUN NPodECMOHaANHMX UCKYLIEHa U U3a30Ba”®. Pa3HOBPCHOCT MHULMjATUBA,
aKTyenn3oBake UCTOPUjCKUX NOjaBa Y KOHTEKCTY CaBPEMEHOCTN U HeroBake HermocpefHe KOMyHMKauuje

Ca CBMM YYECHULMMA Y NaHUY KOMMMNEKCHOr CUCTEMA YMETHOCTU MOTUBULLE aKTMBHO MapTULMUNNUpae Y
rafnepujcKUM aKTUBHOCTUMA U AieMaHTyje MUTOBe 0 OTYHEeHUM U HerocTosby6UBMM ranepujckuM npoctopuma.’

WHuumjaTuee ranepuje y nocnearoj AeLeHMjU KpeTane Cy ce Ka YyCnocTaB/baky 6/mKe capafrbe jaBHOT U
NPpUBaTHOI CEKTOPa, Ka0 M MOTUBMUCAkbY UHTepecoBata Nybnnke 3a GeHoOMeHe caBpeMeHe YMETHOCTU Koju
npeAcTaB/bajy 3HaYajHa CBE0YAHCTBA reHe3e YMEeTHUYKUX CTAaBOBA U MO3MLMja KAKO Y NTOKANHOj CPeAuHY,
TaKo u y MehyHapogHuUM okBUpuMa. ApupmaumjoM cTpaternja Koje oMoryhaBajy akTUBHe NpuUcTyne, KpeTame,
dnyupHoCT, NapTMumMnaunjy, akTUBHOCT ranepuje Kpehe ce Ka HOBMM M3naraykuM npaxkcaMa U Npou3BoaHMU
MHoOLWTBa Moryhux HapaTuBa v 3Hauyema.

> Undopmaumje o nsnox6b6ama Kao 1 Katanosu y AurutanHoM dopmaty AOCTYMHU Cy Ha Be6 CTpaHULM ranepuje
www.galerijabeograd.org, py6puke AxvuBa u3nox6u n Uspama
6 J. Kpusokanuh, MpopajHa ranepuja ,beorpag” 50 rogmHa, Katanor uctoumeHe usnoxée, beorpag 2013, ctp. 34

" B. M. XaHT (W. M. Hunt), tyjopLuKu KonekumoHap potorpaduje n KycToc CIMKOBUTO OMUCYje TUMUYHY ranepujy caBpemMeHe
YMETHOCTU Kao MecCTo ,[ie Ce MOeLU W 3anannuTu, U HUKO TU Hehe npyxuTtn vawy soge”, D. Thompson, The 12 Million S
Stuffed Shark — The Curious Economics of Contemporary Art, llongoH, 2008, cTp. 31



Mupocnas CanyHynh

NMPOOAAJHA TANNEPUJA ,BEOIPAL” -
KOHTUHYUTET U USA30BU HOBE AELLEHUJE

Benuku jybuneju y usoty jeaHe yctaHoBe nocseheHe apupmMmucamy U HeroBaky YMETHUMYKON CTBapanallTea
npeacTaBibajy CBEYaHU MOBOA, MOpanHy u npodecuoHanHy obasesy Aa ce, Npe CBera penpeseHTaTUBHOM
“3n0X60M M Ny6NMKaLMjoM, HanpaBU KPUTUUKM OCBPT Ha MPOTEK/IN Mepuoa, CyMUpajy UCKYCTaBa U
pe3ynTaTu KONEKTUBHOI AeNnoBatba Y OKBUPY HeHe KynTypHe Mucuje. MpogajHa ranepuja ,beorpag” ose
roauHe npocnaesba cBoj 60. poheHpaH, KOju BULLIE Of, BpEMEHCKe OApeaHULLEe CBEA0YM O KOHTUHYUTETY Y
Ofp}KaBaky MAeana u uubeBa Koju cy aeduHucaHm Maja 1963. roguHe. Y peueHuju nobene Mnaganayku
peBOJIyLMOHAPHOI iyXa U BPeMeHyY CBeOMNLTer nosietTa U eHTy3ujasMa Ha agpecu KocaHunhes BeHal 19,
nop okpuibeM papa beorpapa, nocTtaB/beHN Cy TeMerby 3HaYajHe MHCTUTYLMOHanNHe nnatdopme
npeponpeheHe 3a nnacupatrbe Aena JIMKOBHe YMETHOCTU, NOCpefioBakbe n3Mehy aytopa u nybnuke,
ornpeMatbe 1 U3naratbe YMeTHUYKMUX Aena. Y 0CHMBAYKUM aKTUMa ce HaBOAM uAeja fa ce CTBapakbeM
MOBOJbHUX YC/IOBA pa3BUje MHTepecoBame rpahaHa 3a NMKOBHe YMETHOCTM U CTBapake YCNOBa 3a Capafhy
ca ApyruM ycTaHoBaMa M opraHusaumjama. Ha Taj HauuH ranepuja nopeps npopajHe aenatHoOCTU fobuja
efyKaTUBHY ynory u ybp3o nocraje pecnekrabunaH mMegmujatop y NpecTtoHUYKOj, HALMOHASHO]j U rNobanHoj
MpEeXU CaBpeMeHe BU3YyernHe CLeHe.

Nornep yHasap Ha NpeTxoAHy AeLeHujy, of NpeTXofHOr jybuneja fo faHac, noapasyMeBa U MOKYyLLaj
Manupata KibyuyHux pgorahaja u carnegaBatbe LWIMpEr KOHTEKCTa MojaBa Koje Ccy obenexune yMeTHUYKY
CLeHY, @ YMju cactaBHU cerMeHT je u lpopajHa ranepuja ,beorpag“. Moxe ce pehu ga ce pagu o nepuoay
BeJIMKe CTBapanayvyke NMpOAYKTUBHOCTU, BUAJbUBUX MPOMEH], aHTaXKOBAHOT KPUTUUKOT AWUCKYPCa, anu u
npoueca Koje npate AucbanaHcy u cTawa napagokca. nobanHa v oBpaLlba APYLITBEHA U EKOHOMCKA
CUTYyaLMja, 3BaHUYHE KYNTYpHE MOSIMTUKE M CTpaTeruje ogpasuie cy ce Ha paj YCTaHOBA U CaMUX YMETHMKaA.
HapogHu My3ej n Mysej caBpeMeHe yMeTHOCTU y beorpagy oTeopunu cy BpaTta 3a ny6nuky nocne
JyroroauLlke nayse ycnep npobneMa peKoHCTpYKUMje CBOjUX MaTUYHMX 3aakba. Ca apyre cTpaHe, BuLe
penpe3eHTaTUBHUX YMETHUYKUX YAPYHKEHa W ranepuja je 6uno cyoyeHo ca nuTarbMMa onctaHKa. [okpeHyTe
Cy pacnpaBe y Be3u ca CTaTycoOM, NpaBUMa U YCITIOBUMA pafia CaMOCTaNIHUX YMETHUKA M ApYrux aKktepa y
cdepu KynType Koju ce yrnaBHOM OfiBWja Y CMBOj 30HM NpeKapujata. HepaBHO UCKYCTBO KOBUAA U HEroBMX
nocneauua AOAATHO je Npoay6uiio U akTyennu3oBasio OBe KPUTUYHE TauyKe U MexaHU3Me LenoKynHor
cucteMa. OKTO6apCKM CasloH [L0KMBJbaBa MPOMEHE — Mekba Ce Ha3uB U AUHAMKUKa oBe MehyHapoaHe
MaHudecTaumje Koja nocTaje bujeHanHor Kapakrepa. Mako 6pojHe ycTaHOBe LUMPOM 3eMJbe peanusyjy
3HayajHe nporpame u gorahaje, HeKe ca NPeno3HaT/bUBOM U AYroOM TPAAULMjOM U jacHO NpodUNUCaHUM
KYCTOCKMM KOHLIeNTOM, YMeTHMYKA CLeHa U lajbe 0CTaje LieHTpanu3oBaHa. Buiue npuBatHux unm
KONEeKTUBHUX MHULMjATUBA Pe3ynTUpano je oTBapakeM HOBUX ranepujckux Npoctopa Ha [0 Cafa He CaCcBUM
yobuyajeHUM 1 0YeKMBaHUM MYHKTOBMMA Y KYNTYpHOj Tonorpaduju rpaga, Kao LITO Cy YLIYLIKAHW CaNOHCKU



eHTepujepu Uy HeKagallkbu UHAYCTPUjCKU 06jEKTM Y CBOM CMPOBOM U3Jakby, CABPEMEHU NOCNOBHO-
cTaMbeHu KBapTOBU M TPXKHU LeHTpu. W nopep HenocTojatba afileKBaTHOT YMETHUYKOT TPXULUITa U forahaja
nonyT YMeTHUYKUX CajMOBA, BUAJLUBO LLUMPEHE NOHYAe CafpiKaja, NojaBa HOBUX aKTepa, UCTO KOMMUKO M
crnoMeHyTa npobsieMcKa YBOpPULUTA M APYLUITBEHO-YMETHUYKM HapaTUBK, CKyMa Kpeupajy BULLEeCMEpPHE U

CBe CJIOKEeHUje penlaumje Ha NUHM|M YMETHUK-Tanepuja/ycTaHoBa-KoNeKLMoHap-ny6IMKa-umnpa 3ajefHuua.
lpopajHa ranepuja ,beorpag” 3HauajaH je YmHUNay y 0BOM KOMYHMKALMjCKOM TOKY 3aApiaBajyhu nosuuujy
BaH MofieNla KpeaTUBHUX MHAYCTPUja, Koje CTaBIbajy MMMepaTUB U MaTpULLy NOTPOLLAYKOT, AONaA/bUBOT

U CEH3aLMOHANUCTUYKOr UCNpef, uaeje 0 HecnyTaHoj CTBapasiaykoj npakcu U cnoboaHOM TeopMjCcKo-

KPUTUYKOM MULLIbELDY.

YBug y oecetoroauiliny apxmBy u 6oraty AoKyMeHTauujy ynyhyje Ha HU3 uMeHa, 6uno ga ce paau

0 NMojeANHAYHOM MpefAcTaB/batby YMETHUKA, ayTOPCKUM U ApYyruM cenekuujama. lMopen pasnuumtmx
CeH3ubunuteTa, MeiUjCKMX OKBUPA, cneLndMYHOr pa3Boja U HAUMHA apTUKYNUCaHa UHAMBUAYATHUX
noeTuKa, CTUYEMO YTUCaK O ONWTUM GEeHOMEHMMA, BU3YE/THUM NapagurMamMa OBOr BpeMeHa U AOMUHAHTHUM
NIMHUjaMa y NpPOrpamcKoj KoHuenuuju ranepuje. Y putMy og, 16 n3nox6u roguiibe Ha CBake TpU Heferbe
npeacTaB/baHa Cy peLeHTHa fena apMpMUcaHUxX YMeTHUKa, MNagux aytopa u aebutaHarta. PasHoBpcHocT

ce ornefa Kpo3 usnoxbe cIMKapCKUx oCcTBapema, rpaduke, CKynnType, uprexa, ¢otorpaduje, Buaeo

pafioBa, YMETHUUKMX UHCTaNauuja; of KNaCUYHUX raiepujcKux NOCTaBKMU [0 KOHLEeNTyanHux u site-specific
ambujeHaTta, GoKycMparba YMCTO NIMKOBHO-ECTETCKUX NMPO6MeMa, Kao U aHraXKoBaHMX MpPaKCH, BU3yann3oBatba
YHYTpaLltber MHTUMHOI CBeTa YMEeTHUYKOr 6uha, ann n npencnuTMBarba aKTye/THMX No3nuuja YMeTHUKa/
YMeTHOCTU pfaHac. PeTpocnekTuBHe usnoxo6e, HepeTko npaheHe CTyAUjCKMM NybnuKauujaMa y uspamwy
ranepuje, NoBog, Cy 3a HOBA YMTatba OMyCa BEIMKAHA Halle MOJEePHE U CaBpeMeHe YMETHOCTH, Kao U
CBOjeBPCTaH OMaX HbUXOBOM A0MNPUHOCY YMETHUYKO]j bawTuHu - Jbybuua Cokuh, beta BykaHosuh, borgaH
LWynyT (2013), Anekcanpap Tomawesuh (2017), Munow bajuh (2015), CHexxaHa Mapunkosuh (2021), BpaHko
CraHkosuh Jlane (2019), Kupa CraHkoecku (2014)... OBu porahaju cy yecTo NpunuKa pa ce carnenajy Mame
MO3HATU-NPE3EHTOBAHN U KPUTUUYKN KOHTEKCTYaNIM30BaHN CErMEHTU CTBAapanaliTBa KanuTanHUX ayTOPCKMX
nojaBa; a Takohe Mory 6UTU U Ayr NpeMa OHMM YMeTHULIMMA KOju Cy OCTaNv BaH BUAOKpYyra Lwmpe
ny6aunKe/KpuTUKe ycnen A03MPaHOr NMPUCYCTBa Ha jaBHOj CLL@HM MO COMCTBEHOM U360py UM Henpunagamwa
BofehuM yMeTHMUKUM cTpyjama. NocebHo MecTo y uctopmsaumju peHoMeHa NPennnTara XUBOTHOT U
npogecnmoHanHor xabutyca npunaga usnox6aMa yMeTHUKA YMjU paj je HepaCKMAUBO Be3aH 3a NpoCTop U
atemee Ha KocaHunheBoM BeHuy 19 n Manepujy Kao genius loci, yyBapa NOKanHor AyXOBHOI U aMbujeHTanHor
Hacneha — MapkneH Mocujenko (2021), Cno6ogax Maspunosuh (2016), Unuja Koctos (2018)... CapapgHoM ca
YMeTHULMUMaA U LeHTpUMa y uHocTpaHcTBy (Hemauka, CAl, KaHaga, JanaH, Benuka bputanuja, ®paHuycka)
Heryjy ce noctojehe npujaterbcke n npodecmoHanHe penauuje u cTBapajy HoBM TOKOBU pa3MeHe uaeja u
npaKcu Ha rnobanHoj Bu3yenHoj cueHu — Tauke rneguwita - wect nutorpada u3 Tokuja (2014), LloH NleHrdopp,
(2014), Xepep XjyctoH (2015), bpaHkuua ¥Hunosuh LLloseH (2017)... U3nox6e aena us npuBaTHMX 36UpPKU
npeacraB/bajy cneunduyaH cycpet npuBaTHe U jaBHe cdepe KyNTYpHOr AenoBakba U NMpyXKajy AparoueH

YBUJ, Y TMYHUN YKYC KONMEKLMUOHapa U CTakbe Ha YMETHUYKOM TpuUWTY — My3sej Mauypa (2013), U3 Konekumje
MapjaHoBuh, 70-e n 80-e (2014), 36upka ByjHoeuh (2021), Konekumja Hewosuh (2022). TpagmumoHanHa



HoBoropuiita npogajHa nM3nox6a, NonNyT HATK Koja yBe3yje ABa roAuLUba LUKNYCA, Ny6AMLM HYAN WKMPOK
CMeKTap pafoBa U3 ranepujcke NoHyae U MoryhHOCT eKCKJIY3UBHOM NMPa3HUYHOT MOK/IOHa. Bulie of KynoeuHe
W acnekTa TpXKULLUHE pa3MeHe, OBe MaXK/bUBO OCMULLIbEHE U CTPYKTYpUPaHe raniepujcke noctaBke UMajy
KIby4Hy ynory y Meaujaumju usMmehy ymetHuka/ymMeTHUMUKor fena u nybnuke, yecto ctBapajyhu J0OXUBIbAj
My3ejcKe NoCcTaBKe pacroHoM of MehypaTHOr CJIMKapCTBa A0 NPoAyKLMje HOBOr MuneHujyma. MoTeHumjanm
OWUrUTaNIHUX KOMYHUKaLMja NpUMereHU Cy Y OKBUPY NpojekTa BuptyenHa ranepuja (vi.galerijabeograd.org)
Koju je 3anoyet 2018. roguHe. lpojeKaT je KOHUMNMPaH Kao aurutanHa 6asa v jepaH moryhu usbop
CaBpeMeHor CTBapanaluTea, ca 60raTum (ayanMo)BU3yesTHUM MaTepujasioM U pefieBaHTHUM TEKCTOBUMA
ncrtopryapa yMeTHOCTU U IMKOBHUX KpuTuyapa. [lo capa je npeacraB/beHo npeko S0 ayTopa Koju no cBojuM
MeAUjCKUM yCMepetbuMa U MOETCKUM NpeoKynauujaMa MapKupajy pasnuunTe akTyenHe TOKOBE Ha CaBpPeMeHOj
BU3YeJSIHOj CLIeHW.

Ha oBoroauwmoj jybunapHoj u3nox6mu npeacraBbeHn cy pagosm 41 ymMeTHUKa - M360p penpe3eHTaTUBHUX
Jena 13 NpuBaTHUX 36MPKK U peLLeHTHOr CTBapasialuTBa ayTopa Ca KojuMa ranepuja octeapyje u Heryje
capaptby. 3aCTyM/beH YMeTHULM NOCMATPaHO Y reHepaLnjCKOM Kibydy 06yxBaTajy nepuof of jeflHOr Beka,

0f1 f0ajeHa Koju Cy CBOjUM ONyCMMa U AOMPUMHOCOM KynTypu GyHAUpanu naeje caBpeMeHOoCTU A0 HOBUX
je3MUKNX KopoBa MHTErpMcaHuUX y paaoBe NpefAcTaBHMKA aKTyenHe cueHe. Hacnehe mogepHe u Hocuoum ceexe
CTBapaniayke eHepruje nocrtaB/beHN y CUCTEM OTBOPEHE Aujanoluke popMe reHepuwy MoryhHoct byayhux
MHTEPNPETaTUBHUX U KPUTUYKKUX peLienuuja.

Xurbape yMeTHUKa, pefieBaHTHU NpeACcTaBHULM CTPYYHe jaBHOCTU U3 AOMEHA JIMKOBHE KPUTUKE M KYNTYpHOT
}KMBOTa, 6pojHa Ny6anKa n npujatesbn YnHe Aeo uctopuje u ngeHtuteta lpopajHe ranepuje ,beorpag”
oApaBajyhu BuTanaH ToHyc paga u usHosa notephyjyhu octBapeHe BucoKe npodecuoHanHe ctaHgapae.
OBa BeniMka nopoauua NpefcTaB/ba HEBUASbUBE CTY60BE apXUTEKTOHCKOI CKNOMA KOju rpajie AyXOBHe
rabapute Kyhe ymeTHuka MHoro Behe of pU3NUYKMX UMeEH3Mja KYNTHOT 3aaka Ha KocaHunheBoM BeHuUy K
werose [anepuje.



Neonup Wejka (1932-1970), MeHa y npupoan, 1954, yee Ha nnatHy, 42x30 cm
Leonid §ejka (1932-1970), Woman in the Countryside, 1954, oil on canvas, 42x30 cm

Neonup Wejka (1932-1970), Komnosuymja 1V, 1954, 64x24 cm
Leonid Sejka (1932-1970), Composition IV, 1954, 64x24 cm




AU je yd oldonamka

Maja Cumuh (1975), llnasu kpeset, 2003, AUTUTANHMN NPUHT, Oywan Otawesuh (1940), Ana je wy6aB cnatka, 1967, nak Ha KapToHy, 51x70 cm

70x100 cm Dusan Otasevic¢ (1940), This Love Is So Sweet, 1967, lacquer on cardboard, 51x70 cm
Maja Simi¢ (1975), Blue Bed, 2003, digital print, 70x100 cm



Papomup Pembuh (1938-2006), Hyauctkumwe, 1966, yibe Ha nnaTHy, 41,5x51 cm Anekcanpap MnageHosuh lleka (1967), Kpam Munan
Radomir Relji¢ (1938-2006), Female Nudists, 1966, oil on canvas, 41.5x51 cm 0O6perosnh, 2016, akpunuk 1 yrbe Ha nnatHy, 180x30 cm

Aleksandar Mladenovi¢ Leka (1967), King Milan Obrenovic,
2016, acrylic and oil on canvas, 180x90 cm



CphaH Bemosuh (1968), BWF, us

uuknyca ,lMpupopa 6e3 ppywTea”, 2019,

dotorpaduja, 70x100 cm

Srdan Veljovi¢ (1968), BWF, from the

2019,

cycle "Nature without Society

photograph, 70x100 cm
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Anekcangap Kenuh (1964), Kairouan,

2014, dotorpadumja, 40x60 cm

Aleksandar Keli¢ (1964), Kairouan,

2014, photograph, 40x60 cm




Mpeppar Neha Hewkosuh (1938), Hommage a B,
1980, akpunuk Ha nnatHy, 43x56 cm

Predrag Peda Neskovi¢ (1938), Hommage a B,
1980, acrylic on canvas, 43x56 cm

JeneHa Tpnkosuh (1952), batuHa je n3 paja
u3awuna, 2018, konax, 70x100 cm

Jelena Trpkovi¢ (1952), Spare the Rod and
Spoil The Child, 2018, collage, 70x100 cm




Bepa boxuukosuh Monosuh (1920-2002), JoBaH npes cnukom Mauunynaumja,
1987, koM6MHOBaHa TexHUKa, 162x127 cm

Vera Bozickovi¢ Popovi¢ (1920-2002), Jovan in front of the painting
Manipulation, 1987, mixed media, 162x127 cm

Mwunan bnanywa (1943), Akt, 2001. ymwe Ha nnatHy, 100x82 cm
Milan Blanusa (1943), Nude, 2001, oil on canvas, 100x82 cm



Anekcanpap ToMmawesuh (1921-1968), Qacaga 2,
1963, TeMnepa Ha naHen nnoyu, 50x70 cm
Aleksandar Tomasevi¢ (1921-1968), Facade 2,
1963, tempera on panel, 50x70 cm

Anekcanpap Tomawesuh (1921-1968),

MptBa npupoaa ca 3genom, 1964,

TeMnepa Ha naHen nnoun, 50x70 cm

Aleksandar Tomasevi¢ (1921-1968), Still Life With
a Bowl, 1964, tempera on panel, 50x70 cm



Nasap Bosapesuh (1925-1968), Mnasa,
KOMGMHOBAHA TeXHUKa Ha nnaTHy, 39,5x39,5 cm
Lazar Vozarevi¢ (1925-1968), Head,

mixed media on canvas, 39.5x39.5 cm

Na3ap Boszapesuh (1925-1968), be3 Ha3uBa, 1959,
KOM6MHOBaHa TexHUKa, 46x52,5 cm

Lazar Vozarevic¢ (1925-1968), Untitled, 1959,
mixed technique, 46x52.5 cm




Mwuxauno Metkosuh (1958), be3 Ha3zuBa (612), 2011,
KOM6UHOBaHa TexHMKa, 110x120 cm

Mihailo Petkovi¢ (1958), Untitled (612), 2011,
mixed media, 110x120 cm

Na3ap Boszapesuh (1925-1968), Cumbon, 1964,
y/be 1 MeTan Ha naHen nnouu, 23x21 cm

Lazar Vozarevi¢ (1925-1968), Symbol, 1964,
oil and metal on panel, 23x21 cm




Capa lasapesuh (1997), U3 uuknyca ,U3 uncra mupa 1”,
[ 2021-22, nutorpaduja, 50x50 cm,
i Sara Lazarevi¢ (1997), from the cycle "All Of a Sudden 1
2021-22, lithography, 50x50 cm

MOjM MHMBUM CY MCTOpMjCcKM owTeheHw

Munuua Pakuh (1972), be3 HazuBa (Moju uBum cy
uctopujcku owtehenn), 2021, KoM6UHOBAHA TEXHUKA
(y/be Ha nnatHy, cutowtaMmna), 40x30cm

Milica Raki¢ (1972), Untitled (My Nerves Are
Historically Damaged), 2021, mixed media (oil on
canvas, silkscreen), 40x30cm




MBaH TabakoBuh (1898-1977), U3 cepuje ,Kapujatuape” - MNujegecrtan,
1961, Tyw Ha nanupy, 14x18 cm

Ivan Tabakovi¢ (1898-1977), from the series "Caryatids” - Pedestal,
1961, ink on paper, 14x18 cm

Mwunow bajuh (1915-1995), CyHuare y yamuy,
1960, Tyw Ha nanupy, 21x30 cm

Milo$ Baji¢ (1915-1995), Sunbathing in a Boat,
1960, ink on paper, 21x30 cm




Papomup [lamtbaHoBuh [lammaH (1935), lewyaHa obana,
1963, akpun Ha nnaTHy, 60x60 cm

Radomir Damnjanovi¢ Damnjan (1935), Sandy Shore,
1963, acrylic on canvas, 60x60 cm

BbpaHko Pakoeuh (1967), Menoauja Henpasge, 2018,
nonuMmepu u Matepujanu/nnatHo, 105x105 cm

Branko Rakovi¢ (1967), Melody of Injustice, 2018,
polymers and materials/canvas, 105x105 cm




Xont Koau (1975), be3 HasuBa, u3 umuknyca ,llospatak
rnynux cnuka”, 2021, akpunHu cnpej Ha nnatHy, 100x100 cm

Zolt Kova¢ (1975), Untitled, from the cycle "Return of the
Stupid Paintings*, 2021, acrylic spray on canvas, 100x100 cm
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Bopa UmsoBcku (1942-2013), Kyhuu 6poj 2A, 1971,
y/be Ha nnatHy, 50x50 cm

Bora lljovski (1942-2013), House Number 2A, 1971,
oil on canvas, 50x50 cm
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Kpuctuna Puctuh (1973), be3s HasuBsa, 2021,
y/be Ha nnatHy, 140x100 cm

Kristina Risti¢ (1973), Untitled, 2021,
oil on canvas, 140x100 cm

Japmuna Bewosuh (1954), HoktypHo 3, 2021,
KOMOGMHOBaHa TeXHUKa Ha manupy, 57x38 cm

Jarmila VeSovic (1954), Nocturne 3, 2021,
mixed media on paper, 57x38 cm




Hatawa Kokuh (1979), Mogen (Lamp), 2017,
yI/beH Ha nanupy, 56x76 cm

Natasa Koki¢ (1979), Model (Lamp), 2017,
charcoal on paper, 56x76 cm

Cno6opaH Tpajkosuh (1954), PuTMuyHO KpeTate,
2007, reaw Ha nanupy, 46x36 cm

Slobodan Trajkovi¢ (1954), Rhythmic Movement,
2007, gouache on paper, 46x36 cm




JeneHa Apanhenoeuh (1979), ¥ 3rpagu,
2021, yrbe Ha nnaTtHy, 120x180 cm

Jelena Arandelovi¢ (1979), In the Building,
2021, oil on canvas, 120x180 cm

Tapa Popuh (1988), How much is this,
2020, akpun Ha nnaTtHy, 110x140 cm

Tara Rodi¢ (1988), How Much Is This,
2020, acrylic on canvas, 110x140 cm
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Mpeppar Tep3auh (1972), Pasnora HemaM an’ onet ce crnpemMam 2,
2020, akBapen, 23x31 cm

Predrag Terzi¢ (1972), I've No Reason but I'm Getting Ready 2,
2020, watercolor, 23x31 cm

JoBaHka MnageHoeuh (1979), Broken, 2019,
y/be Ha nnaTHy, aunTux, 110x30 cm

Jovanka Mladenovi¢ (1979), Broken, 2019,
oil on canvas, diptych, 110x30 cm




hophe Ueaukosuh (1930-2012), Lllema 7,
1967, yme Ha nnaTtHy, 60x76,5 cm

Porde lvackovi¢ (1930-2012), Scheme 7,
1967, oil on canvas, 60x76.5 cm

Jby6uua Uyua Cokuh (1914-2009), 3eneHa komnosuuuja, 1961,
y/be Ha nnatHy, 58x46 cm

Ljubica Cuca Soki¢ (1914-2009), Green Composition, 1961,
oil on canvas, 58x46 cm




Bnagumup Munanoeuh (1979), Vase, 2019,
Avrutandu npuHT, 10070 cm

Vladimir Milanovi¢ (1979), Vase, 2019,
digital print, 100x70 cm

Muogpar Muha Monosuh (1923-1996),

Y Kyxurbn — ortbuiute, 1988, KOM6UHOBaHA
TeXHUKA Ha nnatHy, 108x128 cm

Miodrag Mic¢a Popovic¢ (1923-1996),

In the Kitchen - Hearth, 1988, mixed media
on canvas, 108x128 cm




Muoppar flago hypuh (1933-2010),
Illustration pour Saint Francoise D’Assene,
1985, akBapen u reaw Ha nanupy, 65x50 cm

Miodrag Dado Buri¢ (1933-2010),

lllustration pour Saint Francoise D’Assene,
1985, watercolor and gouache on paper, 65x50 cm

Pucto Ctujosuh (1894-1974), Koko cnaBa,
1936, Mepmep, 35x22x13 cm

Risto Stijovi¢ (1894-1974), Sleeping Coco,
1936, marble, 35x22x13 cm




CrojaH henuh (1925-1992), Exo XII,
1975, yrbe Ha nnaTHy, 100x81 cm

Stojan Celi¢ (1925-1992), Echo XIl,
1975, oil on canvas, 100x81 cm

Bbpanko Mumyw (1936-2012), 3apobmeHe Boae, 2005,
y/be Ha nnatHy, 25x20 cm

Branko Miljus (1936-2012), Trapped Waters, 2005,
oil on canvas, 25x20 cm




Sanja Todosijevic
SALES GALLERY BEOGRAD - 60 YEARS

The People’s Committee of the City of Belgrade founded the Sales Gallery Beograd on May 23 1963 with the
aim of facilitating the start and development of organized market placement of works of contemporary art
through direct sales and promotion of current art production. The establishment of an institution of such a
profile testifies to the support of the state at the time, which allocated significant funds in order to, on the
one hand, stimulate the interest of a wider public in contemporary art, and on the other hand, help artists
market their works through exhibitions or sale on return basis.! The initiative to establish a gallery, therefore,
came from the need for the existence of an institution whose basic role would be to systematically act in the
direction of the formation of orderly and organized circulation and placement of works of contemporary art.

The significant spatial and conceptual transformation of the gallery in the first years of this century was

the result of the founder’s initiative to adapt this institution with a significant multi-decade tradition to

the modes of contemporary museological practice and respond to the demands of increasingly innovative,
but also technologically demanding presentations of works of contemporary art. The fundamental spatial
and technical adaptation of the gallery in 2003 created more favorable conditions for the establishment of
regular and systematically planned exhibition programs, which proved to be the most effective model for the
long-term placement of works of art. At the same time, the exhibition activity revitalized the educational role
of the gallery thus enabling direct and productive communication between artists, the gallery’s professional
team, long-term customers, and future collectors. Along with the exhibition activities, since 2007, a publish-
ing activity was established with the aim of publishing editions from the history and theory of art, and more
than ten monographic art books and books problematising art have been published to date. As part of the
publishing activity, the accompanying catalogs of each realized exhibition are published, which, in addition to
the high-quality visual presentation, contain authorial texts by art historians, art theorists and critics. Sales
Gallery Beograd, unlike museums and other institutions in the field of protection of movable cultural prop-
erty, whose collections are permanent or are periodically changed and supplemented by acquisitions, has a
temporary and often daily changing fund consisting of works by artists, and in recent decades works coming
from private collections. With its activities, it represents a kind of active and communicative gathering place,
a hub, for repertory, placement and inclusion of the most diverse conceptual and poetic orientations in the
currents of contemporary art production, as well as a wide-ranging offer in the sales segment - from works
from the middle of the last century to contemporary art. Continuous cooperation with artists, owners, buyers
and professionals in the field of visual arts, over time, created an atmosphere of open dialogue and produc-
tive exchange of views and opinions about current and historical themes and artistic styles, but also current
trends in the art market.

The initiatives of the gallery in the past decade were aimed at establishing closer cooperation between the
public and private sectors, as well as motivating the public interest in the phenomena of contemporary art,
which represent significant testimonies of the genesis of artistic stands and positions_both in the local envi-
ronment and in international frameworks. By affirming strategies that enable active approaches, movement,
fluidity, participation of all participants (artists, curators, collectors, viewers), the activity of the gallery moves
towards new exhibition practices in the production of a multitude of possible narratives and meanings.

! Founding act of the Sales Gallery Beograd, May 23 1963

2 M. Tomovi¢, 40 godina uspesne popularizacije umetnosti, katalog izlozbe, (40 Years of Successful Art Popularization),
exhibition catalog, Prodajna galerija Beograd 40 godina, 2003, p. 2



Miroslav Sapundzic¢

SALES GALLERY BEOGRAD - CONTINUITY AND THE
CHALLENGES OF THE NEW DECADE

Significant anniversaries in the life of an institution dedicated to the affirmation and nurturing of artistic
creativity represent a solemn occasion, a moral and professional obligation to, primarily through a
representative exhibition and publication, make a critical review of the past period, sum up the experiences
and results of collective action within its cultural mission. Sales Gallery Beograd celebrates its 60th birthday
this year, which more than a time marker testifies to the unbroken continuity in maintaining the ideals

and goals that were defined in May 1963. In the decade of the victory of the youthful revolutionary spirit
and the time of all out enthusiasm, under the auspices of the City of Belgrade at the address Kosanci¢ev
venac 19, the foundations for a significant institutional platform were laid for the purpose of placing works
of fine art, mediating between the artist and the viewers, and exhibiting works of art. The founding acts
state the idea that by creating favorable conditions, the public’s interest in fine arts will be developed and
conditions for cooperation with other institutions and organizations will be created. In this way, the gallery
acquired an educational role in addition to sales activities and soon becomes a respectable mediator in the
metropolitan, national and global network of the contemporary visual scene.

An insight into the 10-year archive and rich documentation points to a number of names, whether it is an
individual presentation of artists, curated selections or other kinds of selections. In addition to different
sensibilities, media frameworks, specific development and ways of articulating individual poetics, we get an
impression of general phenomena, visual paradigms of this time and dominant lines in the program concept
of the gallery. The exhibiting rhythm is 16 exhibitions per year, recent works of established artists, young
artists and debutants are presented every three weeks. Diversity is reflected in the display of paintings,
prints, sculptures, drawings, photography, video works, art installations; from classic gallery settings to
conceptual and site-specific solutions, from focusing on purely artistic and aesthetic problems to engaging
practices, from the inner intimate world of the artistic being to re-examining the current positions of
artists/art today.

At this year’s anniversary exhibition, the works of 41 artists are presented - a selection of representative
works from private collections and recent works of artists with whom the gallery maintains and cultivates
cooperation. The represented artists, viewed in a generational key, cover the period of a century, from the
doyens whose oeuvres and contribution to culture founded the ideas of modernity to new visual codes
integrated into the works of representatives of the current art scene. The legacy of modernity and the
proponents of fresh creative energy are placed in a system of an open dialogical form that generates the
possibility of future interpretive and critical receptions.

Thousands of artists, relevant representatives of the professional public from the domain of art criticism
and cultural life, numerous viewers and friends form part of the history and identity of the Sales Gallery
Beograd, maintaining a vital tonus of work and reaffirming the achieved high professional standards.

This large family represents the invisible pillars of the architectural structure that make up the spiritual
dimensions of the House of Artists much larger than the physical dimensions of the iconic old building and
its Gallery.
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We would like to thank the private collectors who have
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Urop Antuh (1962), HegoBpiueHa ¢opma #6, 2021, yme Ha nnaTHy, 36x46 cm
Igor Anti¢ (1962), Unfinished form #6, 2021, oil on canvas, 36x46 cm

MUpeHa KyamaHosuh (1989), 1:.25 a.m., 2022,
akBapen Ha nanupy, 65x50 cm

Irena Kuzmanovic¢ (1989), 1.25 a.m., 2022,
watercolor on paper, 65x50cm
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