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U3 umknyca MNepuopn kpyxewa n Bptnoxera / From the cycle Periods of Circling and Whirling

2020-23, koMb. TexHMKa Ha nanupy / mixed media on paper, 20x29cm



[OPOAHA YEKUR

Ko cmo0? Kyna npemo? Opgakne gonasnmo?

GORDANA CEKIC

Who are we? Where are we going? Where do we come from?
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Cama TogocujeBnh

FOPOAHA YEKUHK
KO CMO? KY[1A UAEMO? OAAKIJIE 1OJIA3UMO?

HeucupnaH cuMbonnuKy NnoTeHUMjan Bofe U eHOr KpeTakba, joLl O, UAeaNnUCTUUKe TpaauLuje n
penuruo3Hor MMCTMLU3Ma, NPeKo pOMaHTUUYapCKe MMaruHauuje, cee fo cnuca Enujapea (M. Eliade) n
bawnapa (G. Bachelard), cy6numupaH je kpo3 ambuBaneHTaH ogHOC CBMX npoLeca y npupoau. CaBpemeHe
YMEeTHUYKe UHTeprpeTaLuje NpoLnpyjy Taj 3HaYeHCKU OKBUP U YCNOCTaB/bajy aHanoruje usmehy cranHo
NpoMeH/bUBE U HEeYXBaT/bUBE NPUPOAE BOAE U KPU3HUX CTaka caBpeMeHor fob6a. lopaaHa Yekuh y
CB0OjOj HajHOBMjOj NPOCTOPHOj MHCTaNaLMjN YMjy OKOCHULYY YMHE CIMKE HA MefujanaHy, upTexu u ready
made 06jeKTn, Nonasu of, NojeAUHaYHOr U MHTUMHOT roBopa Ha OBy TeMy U Kpehe ce Ka nMpencnuTUBaby
MOryhHOCTM aKTUBHE No3uumje y OfHOCY NpemMa ApyroM u npemMa ApyrocTu.

Ornepasno Ha caMoM yrasy, Kao HyNiTa TauyKa KpeTamba, MO3WB M Y030peHe, YBOAM NOCMATPaya y YuH
MHTpOCNeKLUje, CyoyaBatba, NPEUCNUTMBAbA, OK UCTOBPeMeHO noaceha Ha dpparunHoct epeMepHor
aM6ujeHTa y CyNnpoOTHOCTM Ca OKPYXKEeHEeM WU3BaH rpaHuua Tor 3awrtuheHor npocropa. llocMatpay cam
nocTaje HeroB MHTErpasiH1 eo U CBOjUM NPUCYCTBOM, CBECHO UK He, YUYecTBYje Y Kpenpaky OTBOPeHOr
penauuoHor nosba. Kao wro cyrepuviue HaTAMC nopes ornefana, yjeAHo U Hasue usnoxoée: Ko cmo?
Kyna unemo? Opakne gonasumo? nHuumjanHa aytopedneKCMBHOCT Ce y HacTaBKY TpaHChopMuLle

y onwTe eTM4YKe Kateropuje. [lapadpasupajyhu Ha3ue loreHoBor aMbrnemaTcKor paga, aneropujcke
npefAcTaBe XUBOTHOI LMKIYCa M MOPEKNa CBeTa, ayTopKa MHBEP3UjOM Criefia NUTakba, akTyenusyje

TeMe UHAMBUAYaNHe OArOBOPHOCTU U camoocBelwhera Koja NocTajy ycioB oncraHka u byayhHoctn y
CaBpPeMEHOM CBETY.

TeMaTcKo nonasuiwiTe OBUX PafioBa NOCMaTpaHUX NOjeAMHAYHO, anun U Kao LeSIMHa, jecTe BULLE3HAYHO
MeTadopMUKO [1ejCTBO BOAeE, OCHOBHOI efleMeHTa y KoMe CBe NoYue M CBe ce 3aBpluaBa. Bopa 'y
CTatby MUpOBAba — AMNCOJIYyTHA paBHMHA BoAe M caMa je pedneKTyjyha noBpLIMHA KOja pa30TpKpuBa
parMBOCT M NponasHocT cera nocrojeher. CIMKapCKM pagoBK HacTanu yceuameM U YKIanawbeM niova
oA, MeAujanaHa CUMyNUpajy NPUCYCTBO HEBUA/bUBE CYNCTaHLE, NpenaMama CBETNOCTH, KpeTake y BUuay
Tanaca. ®nyupgHoct Bofile apupmMuULLe ce HaCynpoT MUPOBakbY, CTarHaLMju UK IMHEAPHOM MOPETKY.
CnukapcTBo 6nucko HeoeHdopMeny y norneay GopMasnHor jeamka, anu U No puTyanHoCTU onepaTUBHOr
MOCTYMKa, y CBOjOj recTyanHoCTM 3afpKaBa U3BOPHO MeAMTaTMBHY npupopy. TpaHCnapeHTHOCT 6ene
MaTepuje, 3ajeaHo ca nyncupajyhum pasHo60jHMM MpsbaMa y Ay6/buM crlojeBUMa eBouupa nakohy
OpraHCKUX CMNeToBa UMM MpexacTe CTPYKType TKata. [lpupopHa cuna ¢pnymgHor Kpetawa cybnmmMmupaHa
je y recty pyboke KoHTEMNNauuje, CTMKapCKWU PafloBM Cy CyncTpaT CBUX MeTaMopdo3a BOAE U HeHOr
KpeTama. Tanacu, KpeTatba Ha MOBPLUMHK Ca CBOjUM Pas3NMYUTAM MOjaBHOCTUMA NOCTajy MeTadope K
ngeanHe ¢popme, noucrosehyjy ce ca HeMpeKUAHUM NPOTOKOM BpeMeHa U CUMNTOMUMA Halle enoxe.

MpojeKumje 0 HacTaHKY uBe npupoge y GopMm LpTexKa CUMYNUPajy OpraHUYKo NPUCYCTBO U UAejY 0
HenpeKMHYTOM KpeTakby. Cnupana U Kpyr, Kao NPacuM6B0IM ONUCYjy NOYETaK M KPaj MUBOTHOT LMKNYCa,
KpyKere MaTepuje y NpUpoau, pesutanusaumjy ceenpucycrea. KpyxHe ¢popMe y HEKOHTponiMcaHoOM
Gyjatby, NpM3MBajy crnoxeHe henujcke CTpyKType, MpUMa efieMeHTE }KWUBOTA Y CacTaBy CBAKOI XXWUBOT
opraHusMa. CBu npoLecy y NpMpOAU M CBa CTatba Tesla Hasla3e CBoje CMM60MMYKe eKBUBaNeHTe

y pPa3fiMuuTUM KpeTarumMa Bofe. JUBOT je M3BOp, a CMPT Kpaj GpnymaHor KpeTamwa. Y YnHy



aytongeHTudukaumje ca ¢nyktympajyhum gejcteuma Bope, y 3MAHOj MHCTanaumnju og, CTakneHux 6oumua
HanykeHUM pasnMYyUTUM OpPraHCKUM W HEOPraHCKMM MaTepujaMa, ayTOpKa YKasyje Ha aHaNorunjy kweHmx
CTarba y NpMpPOAM ca TeleCHUM MpoLecuMa nponagatba, M3nyunBatrba, Cy3a Unu KpBaperwa. CBako
ycxuherbe, Kao M CBaKa NaTka MOXe Ce OnucaT KpeTakbMMa BoJie, @ CBaKa 4YecTuua/ Kan o3HavyaBa
NPUCYCTBO LLeNor y nojeAnHayHoM. PasMuiuibatba 0 eneMeHTUMa NpUpose U hUXOBUM U3BOPHUM
penauujama ropope 0 04HOCY NOjeAMHLA U NMPUPOAHON OKPYKeHa U M03UBajy HA KONIEKTUBHY OArBOPHOCT
y HacTojakbMMa fa ce Ta paBHOTEXa ycrnocTaBu M ovyea. loppaHa Yekuh nctoepeMeHo Matepujanusyje
noTpary 3a JIMYHUM UOEHTUTETOM U UCKYCTBO CyOYaBaHa Ca CTakbeM caBpemMeHor ceeta. (tanHa 6opba 3a
OuyBaHe MHTErpuTeTa y HecTabunHoj n ¢parmMeHTMCaHOj CTBAPHOCTU OfABMWja Ce yrnopeao ca HeU3BeCHUM
OMNCTAHKOM NPUPOSHUX pecypca 1 CTaIHOM NPeTHOM o, NylaHeTapHe KaTactpode. Ekonowku ocsewheHa
nosuuuja rosopu o0 AeBacTaLluju, AereHepaTMBHUM KNMMATCKUM NPOMEHaMa, NpUCBajakby NpUpoJHMX
pecypca. Y HacTaBKy 61 ce U MCKYCTBO COLMjaNHUX OAHOCA U YKYMHOT [AOXWB/baja CBETA MO0 U3PA3UTH
Kpo3 ofiHOC yucToTe/3araheHocTu Bope.

KoHCcTpyucaH Kao MMaruHapHU cnfeT XeTeporeHnUx BU3YyelIHUX UCKa3a, 0Baj aMbBUjeHT UCKyLIaBa
HeCTabUTHOCT BpeMeHa U HYAU CYNTUITHU €TUYKM OArOBOP Ha OMLWITY aHKCMO3HOCT M yAape CBaKoAHeBMLe.
BWTanUCTMUYKKM NPUCTYN Ko TUXM OTMOP UMM OTKIOH Of, PeanHoCTM UCTOBPEMEHO OCTaB/ba Hafy Y ouyBatbe
efleMeHTapHe XapMoHuUje y NPMPOAHUM MpoLLEeCMMa, Kao U y APYLITBEHUM penauujama. TpaHcdopmMauuje

U MyTauuje BOAEHMX TOKOBA NOCeAyjy pa3opHy CHary HacynpoT NpuKesbKMBaHOj ctabunHocTu. OcTaje
nuTatbe Ja N je Bofa A0BO/bHO MohHa Aa crepe CBaKM Tpar.

loppaHa Yekunh

BOAA, TANIACU, PEKA, KPYTOBU, BA3AVX,
CBETNOCT, 3EMJbA, NPOCTOPWU, OTNEQAA,
AO0AUPU, MUCTIN, TIUTAHA

CaBpemeHO foba je camo joLl jeAHO KOMMIMKOBaHO A06a, Kao U BpeMe MpemninTatba NuTatba o
MPOLLIOCTK, CafallbocTh M byayhHoCTU mbyackor poaa. OHO JOHOCK 3aMMTAaHOCTW O NYTY YOBEYaHCTBA
WNK fpyluTaBa Koja ce Mekbajy Ca TEXHOMOLLKUM pa3BojeM, noyeB ofi cBe Behe JOMUMHAHTHOCTW ynoTpebe
Mo6unHux TenedoHa, cenduja, Komnjytepa u cee Behe 3aCTyN/bEHOCTM BELUTAYKE MHTENUIEHLUjE,
nnaHeTapHe 3araheHocTu, y3 NPUCYCTBO CTaNHUX paToBa U nNaHpaemuja. CBe BULLe ce NOCTaB/bajy NuUTama
0 OfIHOCY YOBEKa NMpeMa Npupoam u nocebHo YoBeKa NpemMa pyroM YoBeKy. Y6p3aBaHO ce Memajy
CXBaTakba peym Kao LUTO Cy 3ajefAHunLa, CONMMAAPHOCT, NPMBATHO, jaBHO, UCTUHA, NaX, 3aLUTUTA, CUT'YPHOCT,
YrpOXKEHOCT, arpecMBHOCT, NMpeBapa, 60raTcTBo, OAroBOPHOCT, NPaBo, BacnuTake, 06pasoBatbe, NOpoAnLLa

Amb6ujeHTanHa nHcTanauuja nog HasueoM “Ko cmo? Kyaa naemo? Opakne fonasumo?” ykibydyje ciimke
paheHe Ha KOMNjyTEPCKU CeYEHMM MefMjanaHMMa, LUpTexe 1 0bjeKTe, Kao U pafoBe KOjU YKIbyuyjy
nuTara Ko CMO MU AaHaC M KaKBU JbyAM NOCTajeMo.



FOPAAHA YEKWR

cekicgordana@gmail.com

lopnaHa Yekuh 3aBpwnna je akyntet nMKkoBHUX yMeTHocTU y beorpany 1991. Maructapcke crynuje
3aBpwwuna je 1994. Ha uctom dakyntety (Cnukapcku opcek). Ynau je YNYC-a on 1992. Usnaxe op 1989.
YyecTBOBasa je y pagy BeNMKOr 6poja KoNoHMja U u3narana je Ha KOJIeKTUBHUM U3N0X6aMa y 3eM/bU U
MHOCTpaHcTBY. [lLOBUTHUK je BULIE Harpafa U NpUsHaka 3a C/IMKAPCTBO M upTeX (Harpapa 3a ciMKapcTeo
u3 ®oHpa ,Pucte u bete BykaHoBuh “, llepcnexkTuse - nsnoxkb6a Meceua centembpa Paguo ,[uHrenHa“,
Apyra Harpaga Ha TpeheM 6ujeHany akBapena 1997.) buna je ctunenaucta Peny6nuukor ¢oHpa og 1991
1o 1993, CekpertapujaT 3a Kyntypy rpaga beorpapa 2005. otkynuo je weHy cnuky /bymatuka. 0g 2002.
YUYECHMK je U ceneKTop npojekTa ,bankaH - KynTypHu npoctop 6e3 rpaHuua“. JegaH je on aytopa npee
BU3yenHe U3noxbe y okBupy 7. MehyHaponHor Mutap apt pectusana. lpupepuna je 27 caMocTanHux
n3noxo6u. Xuem n papgu y beorpapy. baBu ce neparowkum pagom.

CamocTanHe usnoxobe:
2023. Ko cmo? Kyna ngemo? Ogakne gonasumo?, NpopajHa Nanepuja ,beorpan®, beorpan
2017. U3a 6enuHe lll, Nerat b.M, NaHyeBo
be3 peun, Jow yBeK Ka..., CKLL Hosn beorpap
2016. be3 peunu Il, Llentap 3a kyntypy ,CBetn CredaH pecnot cpncku, [lecnorosal,
2015. Uza gyre, Nanepuja Konapuese 3aayx6uHe, beorpag
benune - CnnpanHo, I'3.1.K.P, beorpap,
2013. Uza 6enune I, Tanepuja Ynyc, beorpap,
2010. CaBpeMeHa ranepwuja, YK Euka, 3perbaHuH
2009. Hutu, KyntypHu uentap, lopwu MunaHosay,
Hoaunpu, Tanepuja ,Crapa kanetaHuja“, beorpag
Tparame 3a uyncrotom ayiwe, Hapoguu Mysej Kukunpa, Kukunga
2008. U3za 6enunHe, Nanepuja ,bnok*, beorpag
2007. Mumukpuja, lanepuja ,J1asa Koctuh®, Comb6op
Meramopdgosa Boge, lanepuja ,Ukap“, Copuja
Cehama, lanepuja ,beorpan®, beorpag
2006. JleneHckn Bup n Hawe BpeMe (uptexu), lanepuja [loma omnaguxe, beorpag
JleneHnyn, HapogHu mysej, Moxkapesay,
2005. YmeTHocT JleneHcKor Bupa v Hale BpeMe (Konaxu, upTexu, ob6jektu), Fanepuja ,Meangep®, Anatux
2004. Kanu, UeHTap 3a BM3yenHy yMeTHOCT ,3n1aTHO oko“, Hoeu Cag
2003. Cnuke u o6jekTun, Flanepuja caBpeMeHe yMeTHOCTH, [TaHYeBO
2002. be3 nutawa (cnuke), lanepuja loma omnaguHe, Benuka lMnaHa
2001. O6naum (cnuke n objektn), Fanepuja KyntypHor ueHtpa, beorpag
1998. Tpenrtaju (cnnke n objektn), Nanepuja [loma omnapuHe, beorpan
1997. [Iutamwa (akBapenu, pag y npoctopy), Fanepuja CTypeHCKor KynTypHor ueHTpa, beorpag
1994. Marucrapcka nsnoxb6a, lanepuja ®akynteta NMKOBHMX yMeTHOCTH, beorpag
1993. Papgosu Ha nanupy, lanepuja [loma omnaguHe, beorpag
1992. U3znox6a cnuka, Fanepuja Konapuese 3aayx6uHe, beorpag
1990. Usznowba uptexa, lanepuja GakynteTa NMMKOBHUX YyMeTHOCTU, beorpag,



M3 uuknyca Mepuopm Kpyxkewa u BpTnoxewa / From the cycle Periods of Circling and Whirling
2020-23, KoMb. TexHUKa Ha nanupy / mixed media on paper, 20x29cm



Bupu me / See Me
2023, potorpaduja /
photography

Kanwu / Drops
2023, npoBugHa donuja Ha ornepany / translucent foil on mirror, 14,5x14,5cm
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benune / Whiteness
2023, ymbe Ha nnaTHy / oil on canvas, 33x33cm
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U3 umuknyca Mepnopn
KpyKeka U BpTNoxera /
From the cycle Periods of
Circling and Whirling
2020-23, KoMbUHOBaHa
TeXHWKa Ha nanupy / mixed
media on paper, 14,8x21cm
cBaku / each



GORDANA CEKIC

cekicgordana@gmail.com

Gordana Ceki¢ graduated from the Faculty of Fine Arts in Belgrade (1991). Completed her master’s studies
(1994) at the same faculty (Department of Painting). Has been a member of ULUS (Association of Fine
Artists of Serbia) since 1992. Has been exhibiting since 1989. Has participated in many art colonies and
exhibited at group exhibitions in the country and abroad. Is the recipient of several awards and accolades
for painting and drawing (Award for Painting from the Rista and Beta Vukanovi¢ Fund, Perspectives -
exhibition of the month of September Radio Penguin, second prize at the Third Watercolor Biennale in
1997). Was a scholarship recipient of the Republic Fund for Art from 1991 to 1993. In 2005, the Secretariat
for Culture of the City of Belgrade bought her painting Ljuljaska (Swing). Since 2002, she has been a
participant and selector of the project Balkans - Cultural Space Without Borders. Is one of the curators of
the first visual exhibition within the 7th International Guitar Art Festival. Had 27 solo exhibitions. She lives
and works in Belgrade and is engaged in pedagogical work.

Solo exhibitions:

2023
2017

2016
2015

2013
2010
2009

2008
2007

2006

2005
2004
2003
2002
2001
1998
1997

1994
1993

1992

1990

Who are we? Where are we going? Where do we come from?, Sales Gallery Belgrade, Belgrade, Serbia
Behind the Whiteness Ill, B.M Endowment, Pancevo, Serbia

Wordless, Still towards..., SKC Novi Beograd, Belgrade, Serbia

Wordless Il, Sveti Stefan Despot Srpski, Cultural Center, Despotovac, Serbia

Behind the Rainbow, Kolarc Endowment Art Gallery, Belgrade, Serbia

Whiteness - Spirally, G.Z.P.K.R, Belgrade, Serbia

Behind the Whiteness I, UIUS Gallery, Belgrade, Serbia

Contemporary Gallery, UK Ecka, Zrenjanin, Serbia

Threads, Cultural Center, Gornji Milanovac, Serbia

Touches, Stara kapetanija Gallery, Belgrade, Serbia

Searching for the Purity of the Soul, National Museum, Kikinda, Serbia

Behind the Whiteness, Blok Gallery, Belgrade, Serbia

Mimicry, Laza Kosti¢ Gallery, Sombor, Serbia

Metamorphosis of Water, lkar Gallery, Sofia, Bulgaria

Memories, Belgrade Gallery, Belgrade, Serbia

Lepenski vir and Our Time (drawings), Youth Center Gallery, Belgrade

Lepenci, National Museum, PoZarevac, Serbia

Art of Lepenski vir and Our Time (collages, drawings, objects), Meander Gallery, Apatin, Serbia
Drops, Visual Art Center Golden Eye, Novi Sad, Serbia

Paintings and Objects, Contemporary Art Gallery, Pancevo, Serbia

No Questions Asked (paintings), Youth Center Gallery, Velika Plana, Serbia

Clouds (paintings and objects), Cultural Center Gallery, Belgrade, Serbia

Flickers (paintings and objects), Youth Center Gallery, Belgrade, Serbia

Questions (watercolors, work in space), Student Cultural Center Gallery, Belgrade, Serbia
Master’s Degree Exhibition, Faculty of Fine Arts Gallery, Belgrade, Serbia

Works on Paper, Youth Center Gallery, Belgrade, Serbia

Exhibition of Paintings, Kolarc Endowment Gallery, Belgrade, Serbia

Exhibition of Drawings, Faculty of Fine Arts Gallery, Belgrade, Serbia



Sanja Todosijevic

GORDANA CEKIC
WHO ARE WE? WHERE ARE WE GOING? WHERE DO
WE COME FROM?

The inexhaustible symbolic potential of water and its movement has been sublimated through the
ambivalent relationship of all processes in nature from the idealist tradition and religious mysticism,
through the romantic imagination up to the writings of M. Eliade and G. Bachelard. Contemporary artistic
interpretations expand that framework of meaning and establish analogies between the constantly
changing and elusive nature of water and the multiple crises the modern age is faced with. Gordana
Ceki¢ starts from an individual and intimate reaction to this topic and moves towards questioning the
possibility of an active position in relation to the other and to otherness in her latest spatial installation
consisting of paintings on MDF (medium density fiberboard), drawings and ready-made objects.

The mirror at the very entrance, as the zero point of movement, an invitation and warning, introduces
the viewer to the act of introspection, confrontation, questioning, while at the same time reminding one
of the fragility of the ephemeral environment in contrast to the environment beyond the boundaries

of that protected space. The viewer himself becomes an integral part of it and with his/her presence,
consciously or not, participates in the creation of an open relational field. As suggested by the
inscription next to the mirror, also the name of the exhibition: Who are we? Where are we going? Where
do we come from? the initial self-reflexivity is subsequently transformed into general ethical categories.
Paraphrasing the title of Gauguin’s emblematic work, the allegorical representation of the cycle of

life and the origin of the world, the author inverts the following questions, actualizing the themes of
individual responsibility and self-awareness which becomes a condition for survival and the future in
the modern world.

The thematic starting point of these works, viewed individually, but also as a whole, is the ambiguous
metaphorical effect of water, the basic element in which everything begins and everything ends. Water
in the state of being still - the absolute flatness of water itself is a reflective surface that exposes the
vulnerability and transience of everything that exists. Paintings created by cutting and fitting panels
of fiberboards simulate the presence of an invisible substance, refraction of light, movement in the
form of waves. The fluidity of water is asserted against stillness, stagnation or linear order. Painting
close to neo-informal art in terms of formal language, but also in terms of the rituality of the operative
procedure, in its gesturality retains its originally meditative nature. The transparency of the white
matter, together with the pulsating multicolored spots in the deeper layers, evokes the lightness of
organic tangles or the web like structure of weaving. The natural force of fluid movement is sublimated
in a gesture of deep contemplation, the paintings are the substrate of all the metamorphoses of water
and its movement. Waves, movements on the surface with their various appearances become metaphors
and ideal forms, identified with the continuous flow of time and symptoms of our era.

Projections about the emergence of living nature in the form of drawings simulate organic presence and
the idea of continuous movement. The spiral and the circle, as primitive symbols, describe the beginning
and end of the life cycle, the circulation of matter in nature, the revitalization of omnipresence. Circular



forms in uncontrolled growth evoke complex cellular structures that receive elements of life in the
composition of every living organism. All processes in nature and all states of the body find their
symbolic equivalents in the various movements of water. Life is the source and death is the end of fluid
movement. In an act of self-identification with the fluctuating effects of water, in a wall installation
made of glass bottles filled with various organic and inorganic substances, the artist points to the
analogy of her states in nature with the bodily processes of decay, excretion, tears or bleeding. Every
exhilaration, as well as every suffering, can be described by the movements of water, and every particle/
drop signifies the presence of the whole in the single. Reflections on the elements of nature and their
original relationships speak of the relationship between the individual and the natural environment

and calls for collective responsibility in efforts to establish and preserve that balance. Gordana Ceki¢
simultaneously materializes the search for personal identity and the experience of dealing with the
state of the modern world. The constant struggle to preserve integrity in an unstable and fragmented
reality goes hand in hand with the uncertain survival of natural resources and the constant threat of

a planetary catastrophe. The ecologically conscious position speaks about devastation, degenerative
climatic changes, appropriation of natural resources. In the future, the experience of social relations and
the overall experience of the world could be expressed through the relation of water purity/pollution.

Constructed as an imaginary tangle of heterogeneous visual expressions, this environment tests the
instability of time and offers a subtle ethical response to the general anxiety and the blows of everyday
life. The vitalistic approach as a quiet resistance or departure from reality simultaneously leaves hope
for the preservation of elemental harmony in natural processes, as well as in social relations. The
transformations and mutations of water courses have a destructive force against the desired stability.
The question remains whether water is powerful enough to wash away every trace.

Gordana Ceki¢

WATER, WAVES, RIVER, CIRCLES, AIR, LIGHT, EARTH,
SPACES, REFLECTIONS, TOUCHES, THOUGHTS,
QUESTIONS

The modern age is only just another complicated age, as well as a time of intertwining questions about
the past, present and future of the human race. It rises questions regarding the path of humanity

or societies that change with technological development, starting with the increasing dominance of

the use of mobile phones, selfies, computers and the increasing presence of artificial intelligence,
planetary pollution, with the presence of constant wars and pandemics. More and more questions are
being asked about the relationship between man and nature and especially between man and other man.
The understanding of words such as community, solidarity, private, public, truth, lie, protection, security,
vulnerability, aggressiveness, fraud, wealth, responsibility, law, upbringing, education, family are rapidly
changing.

The ambient installation entitled Who are we? Where are we going? Where do we come from? includes
paintings made on computer-cut Medium Cut Fiberboards (MDF) , drawings and objects, as well as works
that rise the questions of who we are today and what kind of people we are becoming.
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YEKWT, ToppaHa, 1959-

loppaHa Yekuh = Gordana Ceki¢ : ko cM0? KyAa uaemo? opakne fonasuMmo? = who are we? where are

HacnosHa ctpaHa / Front cover

U3 umknyca MNepuopn Kpyxkewa u spTnoxera /
From the cycle Periods of Circling and Whirling
2020-23, koMb. TexHMKa Ha nanupy / mixed media
on paper, 20x29cm

we going? where do we come from? : lpoaajHa ranepuja "beorpan’, anpun-maj 2023. / [Tekct y Katanory
Carba Topocujesuh, lopaana Yexuh = text in catologue Sanja Todosijevi¢, Gordana Ceki¢ ; npesoa Banpa
Meposuh = translation Vanda Perovi¢ ; dotorpaduja foppaHa Yekuh ; photography Gordana Cekic]. -
Beorpap, : NpopajHa ranepuja "beorpap” = Belgrade : Gallery "Beograd", 2023 (beorpag, : [pug ctyamo =
Belgrade) : Grid studio. - [12] cTp. : unycTp. ; 22 x 22 cm

Ynopepo cpn. TeKCT 1 eHrn. npeBop. - Tupax 150. - FoppaHa Yekuh: cTp. [4].
ISBN 978-86-6141-196-0
a) Yekuh, NopaaHa (1959-) -- U3nox6eHu KaTanosm
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U3 umknyca Mepuopn KpyKewa u BpTiokKewa /
From the cycle Periods of Circling and Whirling
2020-23, KoMb/HOBaHa TeXHMKA Ha nanupy /
mixed media on paper, 14,8x21cm
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