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NBoHa ®pern

TRAGALA PERRO FOPAHA JYPELLIE

AKo rnegamo noTnyHo ogpacre /byAe U 3arMa3uMo KaKo je KpXKO Halle Teslo, Koje, Kaga HecTaje,
CBa CHara, >XMBOTHOCT U MYAPOCT HECTajy C UM, N KaKO je /1aKo n HajcnabujeM 4YoBeKy Aa ybuje
Hajjader; BUAUMO f1a HeMa passiora 3aluTo 6y M Hajjayn YOBEK CMaTpao Aa ra COncTBeHa CHara
WITUTY O APYIVX. JeAHAaKN CYy OHM KOju MOry YYMHUTU UCTe CTBApW jeflaH APYroM: U OHU KOoju Mory
HajBuLIe HayANTY, TO jeCcT youtu, Mory Aa Harnpase jefiaH Apyrom ucro.

Tomac Xo6c (Thomas Hobbes), YoBek u rpahaHnH

Cy6jeKaT fy60KO MHTUMHUX, ayTO6MOrpadCKMX paloBa CHAaXKHOT €KCNPeCUBHOr BU3yenHor u3pasa Koje
lopaH Jypelua npepctaB/mba y OKBUPY M3noxbe Tragala perro je LeKOHCTPYMCAHO UM PEKOHCTPYUCAHO
Teno. Y JypewnHuM yprexuma us 2019. u 2020. roguHe Teno je ¢pparMeHTMpaHo U CTUIIN30BAHO A0
ancTpakuuje, AOK je Ha KaCHUjUM pafoBMMa NpucyTaH nospatak durypaumju — MyLLIKOM Teny Koje je
yrnaBHOM M30M10BaHO, JOK Ce Ha ayTOMOpTpeTUMa Hanasu y npucycTey 3eua (cumbona ctpaxa). CBa Tena
Cy NpOBMAHA, Te MOCMaTpay MOXKe UCTOBPEMEHO Aa BUAM U HbUXOBY CMOJbaLUKOCT U YHYTPaLUbU CafpIKaj.
KonaxHu papoBu npefcraBibajy pa3noMibeHe fbyAcKe durype y pasnmuutuM akuujaMa, ynyhyjyhu Ha
YMETHUKOBa pa3MULLIbakba O pacnapyaHoM Tesly Koje je MnakK NOKPeTHO U GYHKLMOHMLLE.

HyxHOCT BM3yenHor nckasa yHyTpawmwux ocehaja Jypewa yobnmyasa eHepruyHMM rectyanHuM nortesmma
M aHANIMTUYKUM UCTPaXKUBatbeM eMOLIMja UMK pasfiora hUXOBOr HeaocTaTKa. besHapekHe, rpybe popme
cupoBe cHare gepuHucaHe Hajuyewhe 0CHOBHMM 60jaMa: LLPBEHOM, JKYTOM, N1aBOM, Kao U LLpPHOM Ha 6enoj
Nno3aAuHU, AOAATHO Harnallaeajy jaunmHy u eKcnpecuBHocT uspasa. CybjeKTuBHa ocehara oropyeHor
YMETHUKA KOju NocMaTpa faHalltbe APYLITBO pe3ynTupajy Ay60K0 eMOTUBHUM YMeTHUYKUM aenuma. Nako
ayTo6uorpadckm, pafoBK YKIby4yjy U NONUTUYKE, COLMjaNHe M KyNTYpHe acneKTe jep UCTpaxyjy npupoay
CTpafama ApyLITBA U KYNType ycpen xaoca 6eCKOHayHe TpaH3uumje.

Jypelua yoBeka Kora HeyMOpHO M3HOBA LpTa U CIIMKA 03HAYaBa TEPMUHOM MoOj YoBeK. Moj yoBek je
YyMeTHUMKOB antep-ero, Aram6eHoB homo sacer, (Giorgio Agamben, Homo Sacer — Sovereign Power and
Bare Life, 1995) nporHaHuK, YoBeK KOMe je CBe OAly3eTo, KOra CBaKO MOXe HeKaXHeHo aa ybuje, anu

He cMe fia 6ysie MpUHECEeH Ha XPTBY (HUTU i@ Ce CaM XPTBYje 3a BULLIW LU/b UM upeane) jep My je u

TO MpaBo ofy3eTo. 3a ArambeHa, XPTBOBakE je AUCMO3UTUB (MexaHM3aM) Koju npodaHo npeTeapa y
CaKpasnHo, 10K je KOHTPAAUCMO3UTUB XPTBOBAtbA NpodaHaLumja. Moj yoBeK 06UTaBa Ha HUYMjOj 3eMIbM,
y npoueny n3Mehy ABa cucTeMa, CaKpasHOCTM U NpodaHOCTH, CUCTEMA BPEAHOCTU Y KOME je oapacTao u
y KOMe Ccy MHore cTBapu 6une ,cBete“ U faHallkber CMCTEMA BPeAHOCTM Y KOMe BULLE HULUTA HUje CBETO.
OBa fBa cucTeMa Cy fujaMeTpasiHO CynpoTHa jedaH ApYrom, Te NpeacTaBsbajy 06pHYTO NPONOpPLUOHANHY
6MHapHY 0MO3ULMjy — LITO je 0CO6a NOoLLMja HA CKanu BPeHOCTU NPBOI CUCTEMA, TO Ce HaNasu Ha BULUUM
OpYLWTBEHMM MNO3MLMjaMa AaHaLLHULLE Y KOjoj Ce LleHe 6eCKpynyio3HOCT, CTULL e BIaCHULITBA U
npoduTa, Kao U NOCNeANYHO YCNocTaB/bake MoOhWU/BNACHMILTBA HAg APYIUM JbyAMMa, U 06paTHO — LWITO
BULLE KBaNIMTETa NPBOI CMCTeMa YOBEK Nocefyje, TO je HUKe Ha necTBuuM apyror. [laHawby cuctem



(KopropaTMBHU NOCTHeONMGBEpaNHM KanuTanu3aM) npoTepyje jbyae NpBor cucrema ,Kao ncera”. Tume, Mom
4OBEKY jeIMHO 0CTaje, Kako ra AraMbeH HasuBa, ,FONM KMBOT", UBOT HA KOjU HE MOXe CaM 3 yTuue

jep 3aBWCM UCKIbYYMBO Of, BOJbE ApYruX, ,CyBEpeHa“, rocnopapa Xueota u cMptu. CTarme faHalbuLe

Yy O HOCY Ha HeroB CUCTeM BpeaHOCTM je AraMb6eHOBO ,.BaHPeAHO CTakbe”, ,norop” y KoMe HULWTA He
nognexe 3akoHMMa/eTMYKUM HOpPMaMa, Te je y beMy cBe Moryhe. Moj yoBek je BacnutaBaH y apyraunjemMm
CUCTEMY BPeAHOCTU, TAKO [ Y NOropy HUTK XKenu, HUTK yMe Aa dyHKunoHuwwe. OH je, 3a faHallHbe
OPpYLWTBO, HE CaMO HedYHKLMOHANHa U HEKOPUCHA, Beh 1 cybBep3nBHa jefnHKa.

JacHa je ymeTHUKOBa napanena usmehy Mor 4yoBeka u Mapcuje Koju ce ycyamo aa nlasose 6ora AnonoHa
(cyBepeHa) Ha TaKMUuere y My3uun (YMeTHOCTH) M 360r Tora 3aBpLUMO KUB OfpaH, A0K je HheroBa Koxa
obelleHa Ha rpaHy Kao onoMeHa ApyruMa, anu 1 Kao aeMoHcTpaumja Mohu 6orosa. nak, cBaku nyT Kaga
61 ce y 6nuM3uHM Yyna My3uKa, MapcujuHa Koxka 6u 3aurpana, HactaBmbajyhu CBOj Apyru XKUBOT.

W ArambeH Takohe rosopu o upaeju ,,ABa ¥UBOTa Y jeflHOM Teny“ — ynpaBo Taj ApYru, anTepHaTUBHM
JKMBOT Koju o(n)cTaje nocne cMpTtu (y 0BOM Ciyyajy He pu3nuke, Beh pacnapyaBatba MeHTANHOT U
€MOTUBHOT TeJla) UCTPaKyje M y CBOjUM papoBuMa Hagorpahyje lopaH Jypelua. Y oBoM cBeTny, MOpamMo
[la ce 3anNuUTaMo LWTa 3anpaBo feTepMuHULLE CMPT YoBeKa — CMpT pauuja unv eMouuja, KOrHUTUBHA CMPT
unu eMoTuBHa cMpT? [la nn je yoBeK Koju He oceha HMWTA K pabe YoBeK jep je jow yBeK cnocobaH aa
pa3MuLLIba, UNK nocTaje He-YoBeK, Kao LUTO Ce YOBEK Koju He pasMulusba Beh caMo oceha npetBapa y
«KMBOTUIbY»? [poMuLIbatbe ,KyAa pamne” (Koje Jypewa peduHuLLe Kao ,,0TNOPHOCT HacTany y noHopy®)
1 NpUXBaTake COMCTBEHMX EMOTUBHUX pPeaKLuja jecy OHO LUTO MOr YOBEKa W farbe YUHU YoBEeKOM.

Moj yoBek ynpKoc cBeMy HacTaB/ba [ia JXWUBU, TAaYHMje PEYEHO KMBOTApMU TaKO MPOrHaH, MOIOMJbEH U
norpeLuHo (camo)cacTaBrbeH, 04ajaH, AOK Y cebu Kibyya M BpULLTK Y3 He3aycTaB/bUBO Gyjarbe ocehaja
0Trnopa NnpemMa AUCTOMMjCKOM CUMYNIAaKpYMy CBETa W APYLUTBA ¥ KOM Cce Hawao. Moj YyoBeK He n3asmBa
caxkasbetbe, Beh cayyecHMUYKy eMnaTujy jep apTUKy/uLLe OHO CTO Ce MHOTMMa of Hac pgoraha. Crora, Moj
4YoBeK npepacTta M3 NIMYHOT Y KONEKTUBHU anTep-ero.

Hasue usnox6e ,Tragala perro“ (I'yTaj, nceto!) notuye opg uctoumere lojuHe (Francisco de Goya)
rpaduke u3 umknyca Los Caprichos. Uako 6u ce Ha npBu nornes NOMUCIUAO Aa je MOj YOBeK NpUKa3aH
y JypelwimHuM pafoBrMMa TO NMceTo Koje Mopa CBe Aa nporyTa, ¢ppaHuycku ¢punosodp AneH bagujy (Alain
Badiou) HaM npy:ka apyraumnju nornep Ha cutyauujy. Y ceojoM ecejy O mpayHom cromy (1991), bapujy
nomume CaptpoBy (Jean-Paul Sartre) usjaBy fia je ,,cBaku aHTUKOMYHMcTa nceto” (Tout anticommuniste
est un chien!), ykasyjyhu fa ce paHac y 3anagHoj LMBUIM3aLMju cMaTpa yNpaBo CynpoTHO, Aa cy ,,CBU
KOMYHUCTK nceTa®; bagujy cBojUM pazMubakbuMa AUCKpeauTyje Apyry Tesy U JoKa3yje TaYHOCT npB.e,
yKasyjyhu pa cy ,nceta“ CBU OHM KOju Hernpajy noteHuujanHe nobpobutn Hekor byayher ,KOMyHU3IMa“,
He CTasbuHOBOT, pycKor Tuna, Beh KoMyHM3Ma Kao MapkcoBe ¢punosodcke naeje ngeanHor ApyLwiTea,
napagoKcanHo 6a3mpaHor u Ha BpegHoCcTMMa dpaHLyCcKe bypiKoacKe peBonyuuje: cnobogm, jenHaKocTH,
paBHonpaBHocTH (liberté, égalité, fraternité). bagujy cMaTpa ga cy ,,nceta” CBM OHU KojuMa 6U TaKae
npaBeJHMju NopeakK LITETHUO, a To cy 6eckpynyno3Hm AramMbeHOBM ,,CyBepeHU” faHaLLbULLE.

Moj 4oBeK, NaKO MEHTAsIHO U eMOTUBHO MOJIOM/bEH U U3patbaB/beH U Aarbe GYHKLMOHMULLE Y CBOjOj
¢dparMeHTapHOCTU. HberoBu KBanuTeTU HUCY MaTepujanHu Beh eTMUKU, MOpanHU, GUIAHTPOMNCKY,
XYMaHUCTUYKN U MHTENEKTyaslHW, Te HACTaB/bajy Aa MMBE YaK M Mocsie HheroBe CMpTU. Ynpaeo 360r CBOjUX
KBasUTeTa, MOj YOBEK je HeYHULLTMB.

Tragala, perro.



FOPAH JYPELLA
(1973, beorpap)
gjuresa@yahoo.com

3aBpLUMO je OCHOBHEe U Marucrapcke cryauje Ha Akagemuju YmetHoctn y HoBoMm Capy. [loktopat us
YMEeTHOCTU 0f6paHNO je Ha UCTOj YCTaHOBU. 3aMoCsieH je Kao pefoBHU npodecop Ha KaTeapu 3a
rpapuyko mHxerepcTBo Ha MakynTeT TexHUYKUX HayKa y Hoeom Capy. Y 3HauyajHMja camocTanHa
u3naratba cnagajy usnoxbe CJIMKoBHa XPTBa - cvKe, uptexun u Konaxu (2006-2014), (kyctoc Hukona
Lyunua) y Mysejy CaBpeMeHe YMmeTHocTu BojBoauHe y HosoMm Capny, kao u usnox6a Ciuke u yptexu
(2004.) y lukosHoj Manepuju KyntypHor ueHtpa beorpapa. U3narao je Ha 6pojHMM rpynHUM usnoxbama
y 3eMJbU U MHOCTpPAHCTBY. Y OKBUPY 6eorpascke ranepuje 3BOHO U3narao je YeTUpu nyTa CaMoCTasHO.
Ha pBe nocnente n3noxo6e Koje cy ce ogpxane y ranepuju (Idée noires unu AHatomuja — reorpaduja,
CJIMKE M KONAXW, U YTouniute nsjewa - cnuKe U LpTeXW.) NpefcTaBuUO je NMMKOBHY Uaejy Kojy Heryje u

y capawmeM pagy. [lytem ny60Ko MHTUMHMX, ayTobnorpadCcKmx pafoBa ayTop HacTaBrba fa ce 6aBu
JLeKOHCTPYUCAHUM UNU PEKOHCTPYUCAHUM TeJIOM, YOBEKOM KOjeM je y flaHallHbeM CBeTY jeAUHO npeocTasna
HeroBa TefecHoCT.

PapoBu ymeTHMKa Hanase ce y 36upumn My3eja CaBpemeHe ymeTHoCTU BojBoauHe, konekumju [lpaxosuh
1 MHOro6pojHMM NpUBaTHUM Konekumjama. 3a yaconuc Hosa Mucao Hanucao je feceTMHe TeKCTOBa
KOjU UCTpayjy NMnKoBHe peHOMEHe KOoju ce jaBIbajy Y OnyCcMMa ofabpaHuUX aKTepa CBETCKe CaBpeMeHe
nuKoBHe cueHe. KyntypHu ueHtap BojsoguHe “Musiow LipwaHcku” n3gao je JypewnHy Kwury Hacume
Hapz ApYruM: ofi UCTOPUjCKe cinKe [0 caBpemeHe ymeTHocTH (2021.) Koja ce 6aBM y3pOUYHO NOCNEAUYHOM
BE30M [pYLUTBEHOI HAaCU/ba U GaB/beleM TOM TEMOM Y OKBMPUMA CaBpeMeHe yMeTHOCTU. O terosom
pany o6jaBsbeHe cy aBe nybnukauumje: CimkoBHa xpTea / The Pictorial Offering (Hoeu Cap: My3ej
caBpeMeHe yMmeTHocTu BojsopuHe, 2014.) u Uctopuja yokonage / History of Chocolate, (Hoeu Cap: ben
Apt lanepuja / beorpaga: 3soHo lanepuja, 2013.). O JypelumHoM pagy nucanu cy eMUHEHTHU UCTOpUYApU
yMeTHoCTU yKmbyuyjyhu UpuHy Cy6otuh, JoBana [lecnotosuha, Hukony Lynuy u UBoHy ®pern.



Homo Sacer

2022, BowTaHn 610K Ha nanupy /
wax stick on paper,
100x70 cm




Homo Sacer (Mapcuja) /
Homo Sacer (Marsyas)

2022, yimbaHmn CTUK U yibe Ha nnaTHy /
oil stick and oil on canvas,
235x155 cm




Sayburc (Hoeek namehy ase 3sepu) / Sayburc (Man Between Two Beasts)

2023, y/baHu CTUK 1 yibe Ha nnaTtHy / oil stick and oil on canvas, 235x155 cm




Cnukap ca LupBeHOM 1eBOM pyKoM /
Painter With Red Left Arm

2023, y/mbaHM CTUK U yibe Ha nnaTHy /
oil stick and oil on canvas,
235x155 cm
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(1973, Belgrade, Serbia)
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He completed his undergraduate and master’s studies at the Academy of Arts in Novi Sad. Defended

his doctorate degree in arts at the same institution. Is employed as a full professor at the Department
of Graphics engineering at the Faculty of Technical Sciences in Novi Sad. Among his more significant
solo exhibitions are Pictorial Offering - Paintings, Drawings and Collages (2006-2014), (curated by
Nikola Suica) in the Museum of Contemporary Art of Vojvodina in Novi Sad, as well as the exhibition
Pictures and Drawings (2004) in the Belgrade Cultural Center Art Gallery. Exhibited at numerous group
exhibitions in the country and abroad. Had four solo shows in the Belgrade gallery Zvono. At two of

the last exhibitions that took place in that gallery (Idée noires or Anatomy - Geography, Paintings and
Collages, and Utociste izjesa - Paintings and Drawings) he presented an artistic idea that he nurtures in
his current work. Through deeply intimate, autobiographical works, the artist continues to deal with the
deconstructed or a reconstructed body, with man who in today’s world only has his physicality left.

Goran Juresa’s works are in the art collection of the Museum of Contemporary Art of Vojvodina,
collection DraZovi¢ and numerous private collections. He wrote dozens of texts for the magazine

Nova Misao that explore artistic phenomena that appear in the works of selected artists from the
global contemporary art scene. The Milo$ Crnjanski Cultural Center of Vojvodina published Juresa’s

book Violence Against the Other: from historical painting to contemporary art (2021), which deals with
causality between social violence and dealing with that topic within the framework of contemporary
art. Two publications were published about his work: Slikovna Zrtva / The Pictorial Offering (Novi Sad:
Museum of Contemporary Art of Vojvodina, 2014) and The History of Chocolate, (Novi Sad: Bel Art Gallery
/ Belgrade: Zvono Gallery, 2013). Eminent art historians including Irina Suboti¢, Jovan Despotovi¢, Nikola
Suica and Ivona Fregl wrote about Jure$a’s work.



Ivona Fregl

GORAN JURESA’S TRAGALA PERRO

For if we look on men full-grown and consider how brittle the frame of our humane body is
(which perishing, all its strength, vigour, and wisdom itself perished with it) and how easy a
matter it is, even for the weakest man to kill the strongest, there is no reason why any man
trusting to his own strength should conceive himself made by nature above others: they are
equals who can do equal things one against the other; but they who can do the greatest things,
(namely kill) can do equal things.

Thomas Hobbes, Man and Citizen

The subject of deeply intimate, autobiographical artworks of strong expressive visual expression that
Goran Juresa displays at his exhibition TragalaPerro is a deconstructed or reconstructed human body.
In JureSa’s drawings from 2019 and 2020, the human body is fragmented and reduced to abstraction,
while in later works of art, the artist returns to figuration, namely the male body that is predominantly
isolated, while in self-portraits it is accompanied by a rabbit (a symbol of fear). All bodies are
transparent; the observer can simultaneously see their exterior and interior content. Collage works
represent broken human figures in various actions, referring to the artist’s thoughts on a dismembered
body still moving and functioning.

Juresa shapes the necessity of visual expression of inner feelings with energetic gestures and analytical
research of emotions or the reasons for their lack. Hopeless, rough forms of raw power, usually

defined by primary colours black, red, yellow, and blue on a white background, additionally accentuate
manifestations of strength and expressiveness. The subjective feelings of a disappointed artist observing
today’s society result in deeply emotional works of art. Although autobiographical, the works embody
political, social, and cultural aspects as they explore the nature of tribulation that society and culture is
exposed to amid the chaos of an endless transition.

He designates the man he keeps tirelessly drawing and repeatedly painting using the term my man. My
man is the artist’s alter ego, Giorgio Agamben’s homo sacer (Giorgio Agamben, Homo Sacer - Sovereign
Power and Bare Life, 1995), an exiled man, a man who has been deprived of everything, whom anyone
could kill with impunity; still, he must not be sacrificed, nor sacrifice himself for a higher goal or ideals)
as he has even been deprived of that legal right. For Agamben, sacrifice is a dispositive (mechanism) that
turns the profane into the sacred, while the counter-dispositive of sacrifice is secularisation. My man
lives on no man’s land, in the gap between sacredness and secularity systems, the system of values in
which he grew up and in which many things were ‘sacred’ and today’s value system in which nothing is
sacred anymore. These two systems are opposed to each other and represent an inversely proportional
binary opposition: the worse a person is on the scale of values of the first system, the higher his

social position in today’s system in which unscrupulousness, acquisition of property and profit, and
consequently acquired power/ownership of other people are valued, and vice versa — the more quality



of the first system a person has, the lower he is on the ladder of the second. Today’s system (corporate
post-neoliberal capitalism) expels people of the first system as if they were stray dogs. Thus, my man

is left only with what Agamben refers to as bare life, which he has no influence on because he depends
solely on the will of others, sovereigns, masters of life and death. Compared to his value system, the
present-day is Agamben’s state of exception, a concentration camp in which nothing is subject to laws/
ethical norms and wherein everything is possible. My man was raised in a different system of values and
is neither willing nor capableof functioning in the concentration camp. In today’s society, he is not only a
dysfunctional and useless individual but also a subversive one.

The similarity between my man and Marsyas is obvious: Marsyas dared to challenge the god Apollo
(sovereign) to a competition in music (art) and therefore ended up flayed alive; Apollo has Marsyas’s skin
hung on a branch as a warning to others and also as a demonstration of the power of gods. However,
the skin of Marsyas would start dancing whenever music was nearby, enjoying its second life.

Agamben also speaks about the idea of two lives in one body - in Goran JureSa’sworks, the artist
explores and upgrades precisely that other, alternative life that remains after death (in this occasion,
not physical death, but the fragmentation of mental and emotional body). In this context, we must ask
ourselves what determines the death of Man - the dying of rational mind or emotion, cognitive death or
emotional death? Is a man who does not feel anything still a Man because he is still capable of thinking,
or does he become an un-Man, just as a man who does not think but only feels turns into an ‘animal?
Considering ‘where to go next’ (which Juresa defines as ‘resistance emerging from the abyss’) and
accepting one’s emotional reactions are the elements that make my man still a Man. Despite everything,
my man continues to live, or more precisely persists, broken and erroneously self-reconstructed,
desperate, at the same time silently raging and screaming with an unstoppable flourishing of feelings
of resistance to the dystopian simulacrum of the world and society in which he found himself. My man
does not provoke pity but complicit empathy because he articulates what is happening to many of us.
Therefore, my man r ises from a personal to a collective alter ego.

The exhibition title Tragala Perro (Swallow it, dog!) comes from the eponymous Goya’s print from his
series Los Caprichos. Although, at first, it would seem that my man depicted in JureSa’s artworks

is the dog that has to swallow everything, the French philosopher Alain Badiou gives us a different
point of view on this situation. In his essay Of an Obscure Disaster (Alain Badiou, D’'un désastre
obscure, 1991), Badiou considers Jean-Paul Sartre’s statement that ‘every anti-communist is a dog’
(Tout anticommuniste est un chien!), pointing out that in today’s Western civilisation, the opposite is
considered - that ‘all communists are dogs’. In his analyses, Badiou discredits the second thesis and
proves the accuracy of the first, indicating that ‘dogs’ are all those who deny the potential benefits
of a future ‘communism’, not Stalin’s, Russian type, but communism as Marx’s philosophical idea of an
ideal society, paradoxically based as well on values of French (bourgeois) revolutions: liberty, equality,
fraternity (liberté, égalité, fraternité). Badiou judges that ‘dogs’ are all people who shall be harmed by
such a more equitable order, i.e., today’s unscrupulous Agamben’s ‘sovereigns’.

Although mentally and emotionally shattered and wounded, my man still functions in his fragmentary
condition. His qualities are not material but ethical, moral, philanthropic, humanistic and intellectual
by nature, and they continue to live even after his death. Precisely because of his qualities, my man
is indestructible.

Tragala, perro.
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HacnoBHa cTtpaHa / Front cover

Homo Sacer (Tragala perro)

2022, BowTaHu 610K Ha nanupy /
wax stick on paper, getam / detail
100x70 cm

lopaH Jypelwwa = Goran Juresa : Tragala Perro (Homo Sacer) : lpopajHa ranepuja "beorpaa”, MapT-
anpun 2023. / [TekcT y kaTanory UBoHa @®pern = text in catalogue Ivona Fregl] ; [npeBoa Banpa Meposuh,

WBona ®pern = translation Vanda Perovi¢, Ivona Fregl] ; [poTorpaduja JeneHa Koauesuh BopryuuH ;
photography Jelena Kovacevi¢ Vorgucin]. - beorpag : lpopajHa ranepuja "beorpap” = Belgrade : Gallery

Mocnepwa ctpaHa / Back cover

"Beograd", 2023 (beorpag : lpug ctyamo). - [14] cp. : unyctp. ; 22 x 22 cm

Homo Sacer (Tragala perro)

Tupax 150. - Ynopefo cpn. TEKCT U eHrn. npeBoA. - buorpadckn nopauy o yMeTHUKY.

a) Jypewa, NopaH —- Cnuke -- U3nox6eHn Katanosm
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2022, BowTaHu 610K Ha nanupy /
wax stick on paper, petamn / detail
100x70 cm




Yosek ca ryjom ce urpa /
Man With the Snake Plays

2023, yrbaHW CTUK W yibe Ha nnaTHy /
oil stick and oil on canvas,
170x120 cm







