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bojaH OtawweBunh

WHTUMHU CBET bOJE U CBETNIOCTH

(..) MuTame 0 U3BOpY YMETHUYKOT [leN1a jecTe NUTare O MOPEKIY Herose CyLTUHE.
lpema yobunyajeHOM MuLLIberby, Ae0 HacTaje N3 YMETHMKOBE [e/IaTHOCTU U
MocpeAcCcTBOM He. Anu ynMme je n OTKYA je yMeTHUK To WTo jecte? OH je To 3axBasbyjyyn
CBOM feny, jep Kafa ce Kaxe fja ce MajcTop rno3Haje rno cBOM feny, To 3Ha4Yu: TeK feno
fonyiuta ia ce YMETHUK 0jaBu Kao MajcTop CBOje YMETHOCTU. YMETHUK je n3sop aena.
Jleno je n3sop ymetHuka. Hema jegHor 6e3 apyror. Anv H1 je4HO 0f HbuX caMo Huje
OCHOBa Apyrom. Y cebu n y cBOM y3ajaMHOM OFHOCY YMETHUK W [EJ0, CBAKO Of HMUX,
Jecy 3axBasbyjyhu HeyeM TpeheM LUTO je rpe 0Bora, To jecT 3axBasbyjyhun OHOM ofakne
YMETHUK U YMETHUYKO [1e/10 MMajy CBoja MMeHa - 3axBasbyjyhu ymetHocty (...)

MapTuH Xajperep, "LLlymcke cTaze”

YMETHOCT TpaXu o, N0CMaTpaya, KOH3YMEeHTa WK CNyLIAoL,a MaKCMMAITHO YYNTHO aHTaXoBakbe.

He no3BomaBajyhu onywitame, CBETNE U KMBe TeMe MpTBe npupofe ymeTHuKa letpa hophesuha Ha
npBY Nornes oauLly TMXOM aTMocpepoM U HeEOB6UYHUM MUPOM. PeKro 6u ce aa je cBe y MehycobHOM
CKnagy u HeobuyHoj cMupeHocTu. Bpno xpabpo cnukajyhu, MaectpanHoM rectyanHowhy yMeTHUK je
CBOjy eKCMPecuUBHOCT YCMeo Aa CKIIOHW U ia cakpuje Herae usMehy japkux 60ja, NacTyo3HUX notesa,
OpuUTKe TEKCTYpe, Knacu4yHMx KoMnosuumja. Mako TeMaTcku cBpcTtaHe y MpTBe npupoge, aena letpa
hopheBuha cy He06MYHO KMBOTHA M Ty XKMBOTHOCT NOCMAaTPay Ha NpBO rnefamwe ynuja.

TeMaTCKuM ce OKpeHyBLLM jeiHOj Of HajCTapujux CIMKapCcKux TeMa, ymeTHUK lNetap Hhophesuh je ucnpep,
ce6e nocTaBuUO 036U/baH 3aaTaK. BaH cBUX KOMGMHaUMja ca MOAEPHUM MaTepujanuma, AUrnTanHoM
TEXHOSI0rUjOM, MYNTUMEAMWjOM OKPEHYT CACBUM KMAaCUYHOM MPUCTYNY CMLUM yiba Ha NNIaTHY YMETHUK
JLOHOCK 036MIbHY aHaNU3y NpPUCYTHe CafaLlHbOCTU.

ONTUMUCTUYKK CBETNE, OCYHYaHe KOMMOo3uLuje, japkux 60ja Ha NpBM nornep je[HOCTAaBHOT, KNAaCUYHOT
KOMMOHOBaHa, Ca NOCTaBKaMa Y Yrny aTesbea roBope 0 HECTAJIHOCTU U MPONa3HOCTU. YMETHUK je

CaM y CBOM aTerbey U Heryje HeKy BPCTY MOHalLUKor uBoTa. CBaKo NpoBOAK CaM CBOje BpeMe ca
CBOjUM CNMKaMa, pafoBUMa, ca CBOjoM ymeTHowhy, pasroBapajyhu y cebu ca wuMa. Taj gunjanor je
BEOMa MnpucyTaH Ha cnukaMa lNetpa hophesuha. [lnjanor ynyheH camoMe cebu nocMaTpay ynuja



Kpo3 Bu3yenHo HapaxHyhe Koje je aytop npeactaBuo. Hucy To caMo HacymMuuyHo nopehaHu npepgmeTu
Koje Tpeba Hacnukatu. lyTyjyhu nornepom Kpo3 noctosba, Apanepuje, uaMehy npegmMeTa u nNo3afuHa,
jacHo je fa ce HeKM feTarbu Nako ounTaBajy. Majctopcku Bogehu nornes Ha NponyToBake CIIMKOM
YMETHUK NojefuHe AeTarbe 0CTaB/ba HEUUTIBUBUM, Ko Aa y 6p3vHK npernefa oko Huje 6uno y cramy
[a u3owWTpu 1 youn. U3 ekcnnosmja nacTyo3HUX CAIMKAHMX CTPYKTYpa Haunasu ce Ha nobamwy. Jbyacka
WU KUBOTUHCKA N06atba, MO HEKW NYT CaMo A0Ha XMUBOTUHCKA BUNLLA, Ce He Haasu CnyyajHo y
Kopnycy ogabpaHux npeamerta lNetpa hophesuha. Ty je n yBek cnuuaH 6yket useha unu gBa, unu
BULLE, UMM MaK CaMo jefilaH LBET OCTaB/beH Ha MOA03K. YXBAaTUTKU faH, He3abopapasbajyhu cMpTHOCT
HU CBOjY HU CBOjUX BNIMKHGMX MOjaBIbyje ce Kao BU3yenHo nopceharbe /byfCKe KPXOCTK, a Nposia3HOCT
Kao MOTMB NMPOTUB CBe GpiKe peasiHOCTK, YTOM/bEeHOj Y MOBPLUHOCTU, HEYKOCTU U NPOCTOTH.

Cnukapcku onpeferbeH, LpTadky M3y3eTHo TaneHToBaH lNetap hopheBuh ce Ha CBUM NosbUMa ApHM
Beh jacHOr u no3uumMoHupaHor nyTa. [la OTKpMBa HOBAa CTAaHMLUTA, YMETHUYKE aBaHType, UHOBUpPatbe
BU3YesHe MAeje U TeEXHUYKO-TEXHOOLIKOr NOCTYNKa HUje NpUMapHU LU OBOT YMETHUKA.

HactaBmajyhu Tpagmumjy, 6pojHUX BENMKUX YMETHUKA, CBOj CIMKAPCKMN NYT NMPOHanasu Ha Tpary
UMMPECUOHMUCTA, MOCTUMMNPECUOHUCTA, anu U Heknx aoMahux BefIMKKUX ayTopa Yuje Aeno 3pauu
BennMKoM ceetnowwhy.

HexHu poaup yMeTHOCTM fanekor uctoka oMoryhuo je urpy ocnmkaHux nacaxa 6e3 jakor oceHuema,
[IOK je KNn3ay jaunHe 60je noMepeH g0 MakcuMyma. [lyHa nacTyo3HOCT HaHeTe 6oje CKOpo Aa Baja
o651MKe y NyHOj NacTULK, [OK CNIUKe OKynaHe ceetniowhy u 60jama 3paye 3anutaHowhy, 6narom

CeToM ann U HeXXHUM OoNTUMU3MOM.



NMETAP hOPHEBUR
(1986, UBarbuLa)
petarrdjordjevic@gmail.com

IvnnoMupao Ha MakynTeTy NMKOBHMX yMeTHOCTU Y beorpapy 2012. rogmHe Ha oficeKy 3a C/IMKApCTBO Y
Knacu npodecopa CnobopaHa PokcaHguha. [IOKTOPCKM YMETHUYKM NpojeKaT nog HasusoM MoryhHoctu
JIMKOBHOI MLIYNTaBaka KMYMeHor cTyba, onopanno 2019. ropuHe Ha DaKynTeTy IMKOBHUX YMETHOCTM Y
Beorpapy. Pagu Ha @Y y Beorpapy Kao poueHT Ha npegMeTy lnactuyHa aHatoMuja. Ynan YNYC-a n Kny6a
QHATOMCKUX upTaya bankaHa. lo6UTHUK Harpage 3a uptex Ha ONY, 2008. AKTUBHO M3narao y 3eM/bu U
MHoCTpaHcTBy. [lo caga ofpiKao MeT CaMOCTaNIHUX M YYeCTBOBAO Ha NPeKO ABaAeCeT FPYMHUX U3NOKOK.

CamocTanHe nsnoxoe:

2017. ,Ynotpeba MawwuHe”, lanepuja Moctosu bankaHa, Kparyjesay,

2017. ,(Pe)koHcTpyKumja baxoBe rnase. [lpeBoheme My3uKe, 3noxba LpTexa U jeiHe cnuke”,
Fanepuja ®ONY, beorpag

2015. ,)Y kytujn“, Nfanepuja CunrugyHym, beorpan

2015. ,,AHatomcke Bex6e“, Nanepuja Konapau, beorpag

2011. Cnuke, lanepuja 3aBoga 3a npoy4yaBake KyNTypHOr pa3BuTka, beorpag

IpynHe usnoxoe:

2021. ®ectuBan DEVIT, beorpan

2021. ,Mornen y HeoueknBaHo", MaBuiboH ,LiBujeta 3y3opuh®, beorpag

2019. N3noxba aHaTOMCKux upTexa y lanepuju dakynteta nukoBHUx ymeTHoctu y CujaHy, Kuna

2019. Tpeha nukoBHa KonoHuja leTpoBal, Ha Mnasu, 3aBuyajHu My3ej, [letpoBal, Ha Mnasu

2019. ®ectuan DEVIT, beorpag

2019. Interacademia 2019, lanepuja AkageMuje nukoBHMXx ymeTHocTu LLinpoku Bpujer u lanepuja
Kparbuue KatapuHne XOXC Kocaua, Moctap

2019. MNponehHa U3nox6a, MaBumwoH ,LiBujeta 3ysopuh®, beorpag

2019. U3nox6a Knyba aHaTtoMckux upTtaya bankana, Cana ®akynteta yMeTHOCTM Yy Huwy

2018. U3nox6a Knyba aHaToMcKkux uptadya bankaHa, MaBusboH ,LBujeta 3y3opuh”, beorpag

2018. MponehHa u3nox6a, NaeumoH ,LiBujeta 3ysopuh®, beorpap,

2017/18. 30x30, 3pervaHuH, CpeMcka MutpoBuua, MaHyeBo, beorpag, Hoeu Cap,

2017. Jecera n3nox6a, NaesumwoH ,Lsujera 3ysopuh®, beorpan

2017. ,LpTex u weroBa ceHka" y lanepuju YNYC, beorpapg,

2017. ,Mnagoct“ Kojy opraHusyje Huw apt ¢poHgaumja y Huwy n beoragy

2017. NponehHa u3nox6a, MasuboH ,LiBujeta 3y3opuh”, beorpaa, Huw, Tpebure

2015. ,Hou“ y lanepuju ®NY, beorpag

2015. lNoaunwma usnox6a, Nanepuja Konapau, beorpag

2015. U3noxk6a HoBux unaHoBa Y/1YCa, NaBumoH ,Lujeta 3ysopuh®, beorpap

2014. N3nox6a 30x30, 3perwaHuH, Cpemcka Mutpouua, MaHyeBo

2012. ®ectym, lanepuja CKLa, beorpan

2012. N3nox6a papoBa apxuTeKaTa MMKOBHMX W NPUMEHEHUX YMETHOCTK, [pafcKa ranepuja, UBamwuua

2011. lllecta u3nox6a ,Mnapoct” Kojy opraHusyje Huw apt ¢poHgauuja y Huwy, Hosom Capy u beorpany

2010. MponehHa n3nox6a, NaeumwoH ,Leujeta 3ysopuh®, beorpan

2008. MporpecuBHe Hape 3, HTepBEHLMja Y jaBHOM MpPOCTOpPY






MprtBa npupoga ca upehem / Still Life with Flowers

2023, ymbe Ha nnaTtHy / oil on canvas, 160x180cm




Teuna xamuHa / Tea's Dress
2022, ymbe Ha nnaTHy / oil on canvas, 120x140cm




Mptea npupopa / Still Life
2022, yme Ha nnaTHy / oil on canvas,
150x100cm




PETAR DORDEVIC
(1986, Ivanjica, Serbia)
petarrdjordjevic@gmail.com

Graduated from the Faculty of Fine Arts in Belgrade in 2012, Department of Painting, mentor
professor Slobodan Roksandi¢. Defended his doctoral art project entitled “Possibilities of Visual
Reading of the Spinal Column® in 2019 at the same faculty. Teaches, as an assistant professor,
Plastic Anatomy at the FLU (Faculty of Fine Art) in Belgrade. Is a member of ULUS (Association of
Fine Artists of Serbia) and the Balkan Anatomical Artists’ Club. Winner of the prize for drawing
at FLU (Faculty of Fine Arts) in 2008. Has actively exhibited in the country and abroad. So far, he
has had five solo exhibitions and participated in over twenty group exhibitions.

Solo exhibitions

2017 Use of the Machine, paintings, Mostovi Balkana Gallery, Kragujevac, Serbia

2017 (Re)construction of Bach's Head, translating music, exhibition of drawings and one
painting, FLU Gallery, Belgrade, Serbia

2015 In a Box, drawings, Singidunum Gallery, Belgrade, Serbia

2015 Anatomical Exercises, paintings and drawings, Kolarac Gallery, Belgrade, Serbia

2011 Paintings, Gallery of the Institute for the Study of Cultural Development, Belgrade, Serbia

Group exhibitions

2021 DEVIT Festival, Belgrade, Serbia

2021 Looking into the Unexpected, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2019 Anatomical Drawings, Fine Arts Faculty Gallery in Xi'an, China

2019 3rd Art Colony Petrovac na Mlava, County Museum, Petrovac na Mlava, Serbia

2019 DEVIT Festival, Belgrade, Serbia

2019 Interacademia 2019, Gallery of the Academy of Fine Arts Siroki Brijeg and Queen Katarina
Gallery HDHS Kosaca, Mostar, Bosnia & Herzegovina

2019 Spring Exhibition, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2019 Balkan Anatomical Artists’ Club, Hall of the Faculty of Arts in Ni§, Serbia

2018 Balkans Anatomical Artists’ Club, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2018 Spring Exhibition, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2017/18 30x30, Zrenjanin, Sremska Mitrovica, Pancevo, Belgrade, Novi Sad, Serbia

2017 Autumn Exhibition, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2017 Drawing and its Shadow, ULUS Gallery, Belgrade, Serbia

2017 Exhibition Young Artists, Ni$ Art Foundation, Ni§ and Belgrade, Serbia

2017 Spring Exhibition, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Nis$, Serbia; Trebinje,
Bosnia & Herzegovina

2015 New Artists, FLU Gallery, Belgrade, Serbia

2015 Annual Exhibition, Kolarac Gallery, Belgrade, Serbia

2015 New Members of ULUS, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2014 30x30, Zrenjanin, Sremska Mitrovica, Panc¢evo, Serbia

2012 Festum, SKC Gallery, Belgrade, Serbia

2012 Works by Fine and Applied Arts Architects, Ivanjica City Gallery, Serbia

2011 Sixth Exhibition of Young Artists, Ni$ Art Foundation, Nis, Novi Sad and Belgrade, Serbia

2010 Spring Exhibition, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2008 Progressive Prospects 3, intervention in public space



Bojan Otasevic

AN INTIMATE WORLD OF COLOR AND LIGHT

(..)The question of the origin of the artwork asks about the source of its nature.
According to the usual view, the work arises out of and through the activity of the
artist. But through and from what is the artist that which he is? Through the work;
for the German proverb “the work praises the master” means that the work first lets
the artist emerge as a master of art. The artist is the origin of the work. The work is
the origin of the artist. Neither is without the other. Nonetheless neither is the sole
support of the other. Artist and work are each, in themselves and in their reciprocal
relation, on account of a third thing, which is prior to both; on account, that is, of that
from which both artist and artwork take their names, on account of art.!

Martin Heidegger, Forest Paths

Art requires maximum sensory engagement from the viewer, consumer or listener. Keeping the
viewer alert, Petar Dordevi¢’s bright and lively themes of still life at first glance present a peaceful
atmosphere and unusual tranquility. Everything seems to be mutually harmonious and uncommonly
calm. Painting very bravely, with masterful gestures, he managed to hide his expressiveness between
bright colors, impasto brush strokes, sharp textures, and classic compositions. Although thematically
classified as still life paintings, Petar Dordevic's works are unusually life-like, and the viewer absorbs
that liveliness at the first viewing.

Choosing one of the oldest subject matters in painting, the artist Petar Dordevi¢ set himself a
serious task. Ignoring all combinations with modern materials, digital technology, multimedia and
turning to a completely classical approach such as oil painting on canvas, he makes a serious
analysis of the present-time.

Optimistically bright, sunny compositions in vivid colors at first glance simple, classic composition
placed in the corner of the studio indicate instability and transience. The artist is alone in his studio

1 Martin Heidegger, Off the Beaten Track, Edited and Translated by Julian Young and Kenneth Haynes, Cambridge
university Press



and cultivates a kind of monastic life. All artists spend time alone with their paintings, works, with
their art, conducting an inner dialogue. That dialogue is very present in Petar Dordevi¢'s paintings.
The dialogue addressed to himself is absorbed by the viewer through the visual inspiration presented
by the artist. They are not just randomly positioned objects that need to be painted. While gazing

at the pedestals, draperies, between objects and backgrounds, it is clear that some details can be
seen easily. Masterfully guiding the gaze of the viewer on its journey through the painting, the
artist leaves certain details blurred, as if the eye was not able to focus and perceive in the speed

of perception. A skull is found in the explosions of impasto painted structures. A human or animal
skull, sometimes only the lower jaw of an animal, is not accidentally found in the collection of Petar
Dordevic's selected objects. There is always a similar bouquet of flowers or two, or more, or just one
flower left on the foreground of the painting. Seize the day, not forgetting one's own mortality or
that of one's fellow human beings, appears as a visual reminder of human fragility, and transience as
a motive against the ever-faster reality, soaked in superficiality, ignorance and vulgarity.

Dedicated to painting, exceptionally talented in drawing, Petar Dordevi¢ keeps to a clear and well-
positioned path in all fields. Discovering new habitats, artistic adventures, innovating visual ideas and
technical-technological procedures is not the primary goal of this artist.

Continuing the tradition of numerous great artists, he follows in the footsteps of the impressionists,
post-impressionists, but also some great artists from our country whose work shines with great light.

A gentle touch of Far Eastern art allows for the play of painted parts without thick shading, while the
color intensity is increased to the maximum. The full use of the impasto technique of applying paint
almost sculpts the shapes to full plasticity, while the paintings bathed in light and colors radiate
wonder, a mild melancholy, but also gentle optimism.
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Mptea npupopa ca ueehem / Still Life with
Flowers

2022, yme Ha nnaTHy / oil on canvas,
120x140cm

Mocnenrba cTpaHa / Back cover

Pep, / Order
2022, yme Ha nnaTHy / oil on canvas,
110x150cm



MprBa npupopa / Still Life
2022, yme Ha nnaTHy / oil on canvas, 60x80cm
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