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Maja Ypowesuh, be3 Ha3ua 8, 2021, rpapuTHa onoBKa Ha nanupy, 21x28cm

Maja UroSevic¢, Untitled 8, 2021, pencil on paper, 21x28cm
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Mupocnas CanyHynh

NMPOCTOPU - NOMMEAQ U PEOJIEKCUJE

WUcTpaxkmBare ogHOCa apxMTEKType, YOBEKa U NMpUpofe, ca BULLECMEPHUM U C0jeBUTUM penauujaMa
OBa TPY eNneMeHTa, NpefcTaB/ba CTBApanayKy NpeoKynauujy yMeTHUUYKe akTuBHOCTU Maje u HuHe
Ypouwesuh. AyTOpCKM KOHLUENTU ABE MNajie yMEeTHULE, peaim30BaHu NPeBacXOfHO Y MeAujy LpTexa
Ha nanupy, GOKycupaHu Cy Ha nepuenuujy caBpeMeHor ypbaHor, yjegHo U IMYHOT KUBOTHOT
xabutyca. [lpoMuLLbatbe pa3nMUnMTUX BU3ypa apTeduumnjenHor u NnpupoaHor, OAHOCHO cybjekaTa/
objekaTta cTaHOBama Ca OKPYKEHEM U HbuxoBe MehycobHe KOMyHUKaLMje [eo je CKOPO YNTABOr TOKA
LUBUNM3ALMjCKUX NpOMeHa U pocTurHyha, KynTypHor ¢peHoMeHa BUASLUBOT U Y 6POjHUM NpuMepuMa
U3 UCTOpMje yMeTHOCTU. Meranononucu, caTkaHu of, 3ryCHYTUX NOCNOBHUX U CTaMBEHUX jeAUHULA,
NPOAYKYjy AMHAaMUYHe OpYLUTBEHE OJHOCE, KIIMMY U eHeprujy cBojeBpCHe 6eTOHCKe KowwHuue. OBakBU
TOMOCK BULLE Of jedHOT BeKa y36yhyjy u noacTuyy cTBapanayky MMarmHauumjy Aa UCTpaxu ecteTcke
0C06EHOCTM HbUxoBe popMe U NMMKOBHOCTM, Kao U NOTPeby Aa ce NPOHUKHe Yy eraucTeHumjanHy
CYLUTMHY TUNUYHUX WU CKPUBEHUX NIULLA U Hanuyja camor aMmbujeHTa. EnBapp Xonep, Jlyj llo3oBuK,
AHToHMo CaHT'Enuja, jegHnmM penom onyca u Llopunja 0’Kud, camo cy Heku op, yyBeHUX NpoTaroHUCTa
U MMOHMPa OBOT TEMATCKOr AMCKypca.

be3 anponpujaunje MogepHUcTMUKOr Hacneha n ambuuumje aa MHTerpuwly ceoje geno y nocrojehe
yMeTHUYKe KaTeropuje, Maja n HuHa Ypowesuh, npuctynajyhu Ha pasnuunte HaumHe yMeTHUUKO]j
nepuenuuju rpaga yHytap caMor cucteMa Buhera, fenyjy us nosumuuje TMXor, AUCKPETHOT U
HenpeTeHLUNO3HOr CBeOKA CTBAPHOCTU Haller BpeMeHa. 3a bux ¢pacLHMHauUKja rpajoM Huje
NpMMapHU NoKpeTay U GeHOMEHOMOLIKN UMMNepaTuB, Beh je OHa MPETEeKCT NN 3aTeYeHU OKBUP Y
KOMe npoHanase cneuuduyHe Mane Hapatuse. Cnepehu cybjeKTUBaH UMNYNC CTBapanayke UHTyuLmje,
ayTopKe MaTepujanusyjy Moh npogopHor nornega y opabpaHe NpocTopHe Tayke, Kaapupajy rotoso
CBaKujallkbe npusope, U3BoAe MX U3 NPBOGUTHON KOHTEKCTA U NIMKOBHUM CpPeACTBMMA HarnaliaBajy
FbUXOBY BU3YENTHO-OMNTUYKY U MOETCKY eKcrpecujy. Mako ce HUXOB paj, MOXKe YMTaTU U CaMO Y Kibyuy
yben/buBe LpTayKe BeWTUHE, NYH NOTEHLMUjan TEXHUYKOr MOMEHTa OCTBapyje Ce TeK KPo3 CKNagHy
CUHEeprujy ca CaapKMHOM fena. MOHOXPOMHOCT LpTeXa OCBeT/baBa OUT 3abenexeHe GuU3nyke
Jartoctu, a Moryha cMpoBa OrosbeHoCT U36erHyTa je MpoMULLIbEHUM KOMMO3ULMjaMa U CYyNTUNHOM
n3pen6boM. YobuuajeHo Jobuja AUrHUTET U aypy nocebHOCTM - Kod HuHe y BuAy noetuyHe atMocdepe
Ha NUHKUjU n3Mehy MOHYMEHTAJIHOT, eTepuUYHOr U cuMbonuukor, Aok Maja uHcueHupa cuTyauuje
IpaMcKor Haboja HanMK GUIMCKUM CeKBEHL,.AMa Y KOjUMa je Kao aKTep MHBOMBUPAH CaM MocMaTtpay.

Kopucrehu nspaxkajHe MoryhHocTu rpaduTHe 0noBKe UK NOCTynNKa cutolwTamne, HuHa Ypowesuh
enabopupa CTPYKTYpPanHOCT apXUTEKTOHCKMX GOPMU M aHANUTUYKK MEeJaHTHO 6enexu cnoxeHe
reoMeTpu3oBaHe CUCTeMe CTaKneHUx pacafgHux onHW. XOpu3oHTanHe n BepTUKanHe nuHuje
dopmMupajy Mo3anuKy Mpexy peneTUTUBHUX 3ULHMX jeiuHULA AUHAMU3UPaHY Pa3MYUTUM
yrnoBMMa nocMaTpama u nepcnektuse. CBeTNO, jefaH of Kiby4HUX KOMMO3WLMOHMX efleMeHara,
BapupareM OLUTPUX TOHCKUX KOHTpacCTa U bnare Banepcke Mogenauuje ctBapa 6orate nnactuuke u
TaKTuNHe edeKre, onunbue ocehaj npoctopHocTH. [pojeKunjoM ornesancKux CMKa Ha CTakNeHUM
NoBpLUMHAMa, YMETHULLA NPOU3BOAM TPy 6eCKOHaYyHMX pedneKcuja, npenamamwa ¢popmu u/

WM KOHTpacTa CTPOruX NMHeapHUX CKnonosa U GpnynaHe aMopdHOCTM Kao nocnepuLie onTuuke
aucrop3unje. MoTuB pedneKkcuja 1 MynTUNIMKOBaHa BM3ypa off BpeMeHa cTapux Majctopa (JaH BaH
Ajk, NapMuhaHuHo, Benackes...) 10 AaHaLIbBUX YMETHUYKMX NPAKCK oncTaje y GYHKLMjU BUSYESTHOT U
CUMOONMYKOI MeXaHM3Ma MHTpOCNeKLMje N NpencrnuTUBama CTakba IMYHOT U KONEKTUBHOI COMNCTBA.
Tako u BendnuHoBa Te3a 0 MeM6paHM y KOjoj ce CycTUYy NoBpLUMHA U AYOUHA, TPAHCMAPEHTHOCT U



6apujepal, y HHHUHMM npepcTaBaMa [06Mja HOBY CEMAHTUYKY M NPO6GIEMCKY AUMEH3Mjy aurnTanHe
epe Kojoj yMeTHuLa npunaaa, 6yayhu fAa apxMTEKTOHCKO CTaKII0 U eKpaHCKa C/IMKA NOYUBajy

Ha MCTOj KyNTYpHOj MaTPULM OCET/bMBE eCTETCKE U eTUUKe paBHOTeXe u3Mehy HEBUATBUMBOCTU U
cBeBUA/bUBOCTU. [locebaH cerMeHT oBe LieNIHe YMHe NPUKa3n rpajiCcKe Beretaumje-Kpowmwn apeeha,
61MN0 Kao CaMOCTaNHU MOTUBM UMK Y jYKCTaNo3uLmju ca cycegHUM objektuma. OfHOC ABa NpuHUMna
NpoCTOpHe Nporpecuje, reOMeTPUjCKO-TEXHOMOLIKOT U cNobogHO-0praHCKor, Bapupa y YTUCKY u3Mehy
KOMMJIeMEeHTapHOr CKMafda M TeH3mnje. AyTopKa Ha CyreCTMBaH HauMH MOCTaB/ba NUTaE: fa Nu je 'y
CaBpeMeHUM 06U MMa rpaauTesbCKMX MUKPO-YHUBEP3YMa, a YCaBpLUaBakeM CAIMYHUX UCTOPUjCKUX
Mogena, npupofa nogpeheHa KpeaTuBHoj U cynepuopHoj Mohu YoBeKa-TBOpLA, CUCTEMATUYHOM
OCBajatby, paLMOHANIHOM OpraHM30Baky U eKCnnoaTaumnju NpocTopa, UNun Nak oHW fenyjy Kao

[IBa NapanenHa u paBHONpPaBHA TOKa eraucteHumje AeMucTuoukyjyhu KoHCTpYKT o Mehyco6Hoj
Xujepapxuju, LOMUHaLMWjKN, YTPOKEHOCTU U NOTUPatbY?

CTaTMYHMM U GUKCMpaAHKUM MOreoM Ha 0CBeT/beHe Npo3ope cycefHMxX 3rpafa, Maja Ypowesuh
pa3oTKpMBa NMPOCTOPHO-BPEMEHCKE KOOpAMHaTe MOCMaTpaka, O[HOCHO CAaMOr CTBAapanaykor YnHa —
Hoh M cTaMbeHe eTaKe y UCTOj BUCUHCKOj 30HU BMAOKpYyra. Ha ocHoBy 6poja u pacnopega npo3opa,
NOAWUTHYTMX UK CNYLUTEHWUX PONETHMU, IbYACKUX CUNyeTa, MoObuUnujapa Koju ce Hasupe (3aBece, BpaTa,
C/IMKe Ha 3UA0BKUMa, CO6He GUIbKe...), 3aMaXKaMo TpeHYTHA fellaBatba U reHepuLLEMO YTUCAK O
JKMBOTHUM HaBMKaMa MnojefuHaLa v 3ajeaHuLe y 61IMCKOM OKpyKeny. boanepos nckas o nposopy, Aa
OHO LUTO Ce BMAW Ha CBET/Y AlaHa HUKafa He MOe 6UTU MHTepecaHTHUje O OHOT LUTO Ce AellaBa KU3a
CTaKNeHOr OKHa, carnefaH Kpo3 MajuH nepuenTUBHU M CTBapanayvyko-npo6rieMcKu anapat, NpUMeH/bUB
je ny ycnoeuMa HoBor MuneHunjyma. lNpeeupatre pasnuuntux ocehaja n noctynaka Koja ca cobom
HOCW BOajepcKa no3uumja Hapg3opa U Norneda ca cTpaHe —catucdakumja, Henaroga, OTBOPEHOCT,
CKpUBaHe, TajHOBUTOCT, Ca3Hatbe, [l03UPaHa BUATBUBOCT, PACKPUHKaBahe, CENEKTUBHO Mnacupare
nHpopmMaLmja- potuye u pepepeHTHO Nosbe CaBpeMeHe eNIeKTPOHCKe KYNType Y K0joj 3anpaTtuTu HeKor
nocraje HOpMaTUBHM 06NUK NocpeaHe, YeCTo HeBepbanHe KOMyHUKauuje. [TapagoKcanHe cutyaumje,
KapaKTepuCTUYHe 33 ypbaHU aMOWjeHT, Kao LITO Cy MCTOBPEMEHA OKPYEHOCT /byAUMa U YCaM/beHOCT,
coumjanHa Nofo6HOCT y CKNajy ca NpUXBaT/bUBMM 06IMLMMA NOHALLAKa M anujeHaumja, yMeTHUL A
Harnawaea GpopManHo-NMKoBHUM ymeheM. YNoTpe6oM yribeHa y KOMOUHaLMjU ca ONOBKOM, HajBehn
[leo MoBpLUMHEe CBAKOr nucTa 3acuheH je ryCToM u TeLIKOM MaTepujoM LpHOT ToHa. [Ipukasanu
Npo30pCKKN 0TBOPU UMajy GYHKLMjY jeAMHOT U3BOpaA CBETNIOCTU Koja ce audy3HO pa3nuea u bnaro
OTKpUBa obpuce pacapa. lako MUMeTUMUKM flePpUHMUCaHK, NPU30PU KAo Aa Ce OfBajajy oA CBOr
APXUTEKTOHCKM-MOPGONOLLKOr KOHTEKCTA U MOCTajy acTpanHa KoHCTenauuja y TaMu M 6eCTeXXUHCKOM
CTamby KOCMUYKe npasHuHe. [locMaTparbe HanuK pagrun cnopor Tpajawa y MajuHum pagosmma
JonpuHocu uaeju o camohu, caTypHUjaHCKOj aTMoChepu MenaHXonuje U Npouecy KoHTeMnnauuje.
HenaBHO MaHOEeMMjCKO UCKYCTBO aKTyasUu30Bano je U KpUTUYKO BU3MpPatbe NPUBATHON NPOCTOpa-AoMa
Kpo3 aMbuBaneHTaH crTatyc usMehy Mecra yTounwiTa/3aToyeHMILTBA, CNOKOja/HEMUPA, HeCcrnyTaHOCTH/
OYEKUBAHMX yrora.

Ananusupajyhu uptexe Bepe boxuukosuh Monosuh ¢ noyetka 80-nx rognHa MoTUBUCaHE
uMnpecujama o tbyjopky, Jlazap TpudyHoBuh roBopu o ja-npocTopy Kao ogpasy NCUMXOMOLLKOr BULLe
Hero ¢pusnyKor peHoMeHa y KoMe ce CyCTUYy CyNpoTHOCTU ,CTBAPHOI M UMarMHapHOTN, OpraHu3auuje
U eHTponuje, jaBe U CHa"2. YNpaBo TU KBANUTETU ja-NPOCTOPa YNT/bUBU CY Y NOjeaMHAYHUM fennuMa
Maje n HuHe Ypowesuh, a biUX0BM Apyraunju NpuUCTynu UCTOM TEMATCKOM OKBUPY Hanase CUHTe3y y
3ajeHUYKOM LpTeXY peann30BaHOM NMOYETKOM OBe roguHe. JIuHeapHu npennet rpaheBUHCKUX CKena,
¢dparmMeHTH eHTepujepa u3a 0CBET/beHUX NPo3opa TOKOM Hohu, NoByhyjy CEH3UTUBHY peakuujy 6MCKyY
¢pojnoeckoM TepMuHy das Unheimliche®, rage ocehaj 3auyaHocTv npep HeflepUHUCAHUM JIMKOM
(He)no3HarTor, (He)npeaBUaMBoOr, (He)npupogHor GUrypmpa Kao KibyuHa CroHa ABe ayTOpPCKe MOeTuKe.

1 Heinrich Wolfflin, Principles of Art History, u: Anne Friedbreg, The Virtual Window: From Alberti to Microsoft, MIT
Press, Cambridge, Massachusetts, 2006.

2 Bepa boxuukosuh Monosuh, Lptexn-tbyjopk, l[papuuku Konektus, beorpag, 1981.

3 Mapuena LiBetuh, 0 ®pojaosom nojmy das Unheimliche y ymeTHocTy, y: DacuymHaymje TeopujoM unm Ka HoBoj
Teopujn Bu3yenHnx yMeTHoCcTu n Kyntype, lpopajHa ranepuja “beorpag”, 2008.
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Maja Ypowesuh, be3 HazuBa 9, 2022,
[pBeHa 0NoBKa y 60ju Ha nanupy, 14,8x21cm
Maja UrosSevi¢, Untitled 9, 2022,

color pencil on paper, 14,8x21cm

Maja Ypowesuh, be3 Ha3uBa 10, 2022,
[pBeHa onoBKa y 60ju Ha nanupy, 14,8x21cm
Maja Urosevi¢, Untitled 10, 2022,

color pencil on paper, 14,8x21cm




HuHa Ypowesuh, be3 Hasuea 6, 2021, rpapuTHa onoBKa Ha nanupy, 28x21cm Huha Ypowesuh, be3 HasuBa 7, 2021, rpapuTHa on

Nina UroSevi¢, Untitled 6, 2021, pencil on paper, 28x21cm Nina UroSevi¢, Untitled 7, 2021, pencil on paper, 28



OBKa Ha nanupy, 28x21lcm Huna Ypolwesuh, be3 Hazusa 8, 2021, rpadpuTHa onoBKa Ha nanupy, 28x21lcm

x21cm Nina UroSevi¢, Untitled 8, 2021, pencil on paper, 28x21cm
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HuHa Ypowesuh, be3 Ha3uBa 4, 2021, cutowtaMmna Ha nanupy, 70x100cm

Nina Urosevi¢, Untitled 4, 2021, silkscreen on paper, 70x100cm
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Miroslav Sapundzic

SPACES - VIEW AND REFLECTIONS

Maja and Nina Uro3evic ‘s artistic activity is creatively preoccupied by researching the relationship
between architecture, man and nature, the multi directional and layered relations of these three
elements. The artistic concepts of two young artists, realized primarily in the medium of drawings
on paper, are focused on the perception of the contemporary urban, and at the same time, personal
habitus. Reflecting on the different perceptions of the artificial and natural, i.e. subjects/objects

of housing with their surroundings and their mutual communication has clearly been part of the
entire course of civilizational changes and achievements, a cultural phenomenon seen in numerous
examples from the history of art. Megalopolises composed of concentrated business and residential
units, produce dynamic social relations, the climate and energy of a kind of concrete beehive. For
more than a century, these types of topos have excited and encouraged the creative imagination to
explore the aesthetic peculiarities of their form and artistry, as well as the need to penetrate into
the existential essence of typical or hidden faces and reverses of the ambient itself. Edward Hopper,
Louis Lozovick, Antonio Sant’Elia, and Geogia O’Keeffe are just some of the famous protagonists and
pioneers who devoted a part of their oeuvre of this thematic discourse.

Not appropriating the modernist heritage and lacking ambition to integrate their work into existing
artistic categories, Maja and Nina UroSevi¢ have a different approach to the artistic perception

of the city within the very system of seeing, they act from the position of a quiet, discreet

and unpretentious witness to the reality of our time. For them, the primary driving force and
phenomenological imperative is not the fascination with the city, it is the pretext or framework in
which they find specific small narratives. Following the subjective impulse of creative intuition, the
artists materialize the power of a penetrating gaze at selected spatial points, frame almost everyday
scenes, take them out of their original context and by artistic means emphasize their visual-optical
and poetic expression. Although their work could be read only in terms of convincing drawing skills,
the full potential of the technical moment is realized only through a harmonious synergy with

the content of the work. The monochrome of the drawing illuminates the essence of the recorded
physical reality and possible extreme simplicity is avoided by thoughtful compositions and subtle
execution. With Nina the usual acquires dignity and an aura of uniqueness, in the form of a poetic
atmosphere between monumental, ethereal and symbolic, while Maja stages dramatic situations as
film sequences which involve the observer making him/her a protagonist .

Using the expressive possibilities of a graphite pencil or screen printing process, Nina UroSevi¢
elaborates the structurality of architectural forms and analytically meticulously notes the complex
geometrized systems of glass facade membranes. Horizontal and vertical lines form a mosaic
network of repetitive wall units dynamized by different viewing angles and perspectives. Light, one
of the key compositional elements, by varying sharp tonal contrasts and mild color value modeling
creates rich plastic and tactile effects, a tangible sense of spaciousness. By projecting mirror images
on glass surfaces, the artist produces a game of infinite reflections, refraction of forms and/or
contrasts of strict linear assemblies and fluid amorphousness as a result of optical distortion.

The motif of reflections and multiplication of vistas since the time of the old masters (Jan van
Eyck, Parmigianino, Velazquez...) to today’s artistic practices survives as a visual and symbolic
mechanism of introspection and re-examination of the state of the personal and collective self.
Thus, Wolffin’s thesis!' about the membrane where surface and depth, transparency and barrier

1 Heinrich Walfflin, Principles of Art History, in: Anne Friedbreg, The Virtual Window: From Alberti to Microsoft, MIT
Press, Cambridge, Massachusetts,2006.



meet, in Nina’s images acquires a new semantic and problematic dimension of the digital era to
which the artist belongs, since architectural glass and the screen image rest on the same cultural
matrix of a sensitive aesthetic and ethical balance between invisibility and omnipresence. A special
segment is made up of depictions of urban vegetation - treetops, either as independent motifs or

in juxtaposition with neighboring buildings. The relationship between the two principles of spatial
progression, geometric-technological and free-organic, varies in impression between complementary
harmony and tension. The artist poses the question in a suggestive way: Is nature subordinated

to the creative and superior power of the man-creator, systematic conquest, rational organization
and exploitation of space in the contemporary forms of architectural micro-universes, by perfecting
similar historical models, or do they act as two parallel and equal streams of existence, demystifying
the construct of mutual hierarchy, dominance, vulnerability and destruction?

With a static and fixed gaze of the illuminated windows of neighboring buildings, Maja UroSevi¢
reveals the spatial-temporal coordinates of observation, that is, of the creative act itself - night
and residential floors in the same height zone of vision. Based on the number and arrangement of
windows, raised or lowered blinds, human silhouettes, visible furniture (curtains, doors, pictures on
the walls, indoor plants..), we observe what is going on and generate an impression of the lifestyle
of individuals and communities in the immediate surrounding. Baudelaire’s statement about the
window, that what is seen in the light of day can never be more interesting than what happens
behind the glass pane, seen through Maya’s perceptive and creative-problematic apparatus, is

also applicable in the conditions of the new millennium. The confusion of different feelings and
actions that comes with the voyeur position of surveillance and looking from the side -satisfaction,
discomfort, openness, hiding, secrecy, knowledge, dosed visibility, exposure, selective placement

of information - also touches the reference field of contemporary electronic culture in which to
follow someone becomes a normative form of a mediated, often non-verbal communication. The
artist emphasizes using her formal artistic skills the paradoxical situations, characteristic of the
urban environment, such as being surrounded by people and being lonely at the same time, social
suitability in accordance with acceptable forms of behavior and alienation. By using charcoal in
combination with a pencil, the largest part of the surface of each sheet is saturated with a dense
and heavy matter of a black tone. The window openings provide the only source of light which
spreads diffusely, gently revealing the outlines of the facades. Although mimetically defined, the
scenes seem to separate from their architectural-morphological context and become an astral
constellation in the darkness and weightlessness of the cosmic void. Observing the action in a slow
motion in Maya’s work contributes to the idea of solitude, the Saturnian atmosphere of melancholy
and the process of contemplation. The recent pandemic experience has also updated the critical
view of the private space-home by it gaining the ambivalent status between the place of refuge/
imprisonment, tranquility/restlessness, unrestrainedness/expected roles.

Analyzing the drawings of Vera Bozitkovi¢ Popovi¢ inspired by her impressions of New York from the
beginning of the 80s, Lazar Trifunovi¢ talks about self-space as a reflection of a psychological rather
than a physical phenomenon in which the opposites of “the real and the imaginary, organizational
entropy, and the real” meet. It is precisely these qualities of the self-space that are legible in the
individual works of Maja and Nina UroSevi¢, and their different approaches to the same thematic
framework find a synthesis in a joint drawing realized at the beginning of this year. The linear
interweaving of construction scaffolding, fragments of the interior behind illuminated windows
during the night, arouse a sensitive reaction close to the Freudian term das Unheimliche®, where the
feeling of wonder before the undefined figure of the (un)known, (un)predictable, (un)natural figures
as a key link between the two artistic poetics.

2 Vera Bozickovi¢ Popovi¢, Crtezi-Njujork (Drawings-New York), Graficki kolektiv, Beograd, 1981.

3 Mariela Cveti¢, 0 Frojdovom pojmu u umetnosti (On Freud’s Term das Unheimlich in Art), in Fascinacije teorijom
ili ka novoj teoriji vizuelnih umetnosti | kulture (Fascination with Theory or Towards a New theory of Visual Art
and Culture), Prodajna galerija “Beograd”, 2008.
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