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BoheHa UCKpeHUM xyMaHMCTUYKUM Ha3opoM doTorpada Koju HenocpefHO AOKYMEHTYje U
HenpucTpacHo 6uBa ,y“ 1 ,Ca“ CBETOM MOPTPETUCAHUX IUYHOCTU U Npu3opa, Corwa Kyruh Hac yBogm
y YHyTpaLku cBeT ahpuUKUX NpuobanHMX rpafioBa U pUTMOBE HUXOBE KUBJbEHe CBAaKOAHEBULLE HA

jepaH cacBuM cneunduyaH HaumH.

Cuam UdHKW, unaHCKM KONOHMjaNHM rpag Ha 3anafgHoj obanu Mapoka, y popmanHoM cMucny
MHTEeNpeTUpaH je Kpo3 abonmpaHe NNaHoBe CBOje KPOBHe apXUTeKType U Heba, BuheHux us 6oyHe

n nepcnektuee Tna. Kao y paHMjuM UMKyCcMMa y KOjUMa ce NpOCTOP CIIMKE OXMWB/baBa KPo3 Urpy
dopManHux efneMeHaTa 1 rotToBo LpTayKe MHTepBEHLMje f06MjeHe n3jefHavYaBabeM AybuHe nnaHoBa
kappa - yruheBa u y umknycy Hocranruja jow jepHOM opraHusyje ancTpakTHY KOMNO3uMLKjy CluKe
6e3 aKTepa, Koja he y6ea/mbuBuje roBopuTH 0 KpeTamwy M 0bMyajuMa jefHe 3ajefHuLLe, HETO HeH
KNacuyHKU penopTepcku naHpaH ¢otorpaduje ca npeacraBama sbyacke durype.

[ledunHucaH HerocTomyb6uBMM OKpyKereM 06yjMibyjyhe Bode OKeaHa, ca jegHe, U CypoBe NyCTUHCKe
Knume, ca gpyre ctpade, Cnan UbHU noHaB/mba TUNUYHY aHAaTOMMjy KOMOHMjANUCTUYKUX FPajioBa
AdpuKe 3aByyeHuUx y cebe, MoNyT HayTUNYCa, €r30pLUPaHMX U3 OKPYKYjyhe npupopae, 3aTBOPEHUX

Yy MpeXy CBOjUX NTAaBUPUHTCKUX YNULLA U Y exXy 6e3HafeKHUX KPYHKHUX KPeTHU CBOjUX GpaHTOMCKUX
wuTtema. Kpetarwe camor ¢potorpada oaBuja ce y 0BOM 3aTBOPEHOM Kpyry HanyLITEHUX, 3aBOjUTUX

1 33 eBPOMNCKOr MyTHUKa cabnacHux ynuua TUNUYHMX 33 NnpuobanHe rpafoBe HafloMaK NycTUbE.
Xyruhesa ce ckpynyno3sHo npenyLwiTa 0BOj ,,aHATOMUjU TNIa“, 3aTBOPEHOj Y BUPTYENTHUM KpeTkaMa
6a3apcKe roMusne U keHOM HeTPNerbMBOM OTKIOHY 0fi 3axkapeHor adpuukor cyHua. Kpyxere Tena
y NaBUPUHTY MUMETM30BAHO je Kpy}KeteM 06jeKTUBA KaMepe Koja CpefuLITe CBOje paBHOTEXe
Tpa¥u y pacnopeay OBOr HEYMO/bUBOI MUMOXOAA CYHLA U HEerOBUX MeHa Y ropieM paKypcy CuKe,
Y JKUrocamwy HeroBmx CEHKU, OXXUBJbaBakby MYyTEHUX KOHTpacTa 6oje U He-60je, ONMUNILUBOM GpUcarby

rpaHuue usMmehy Heba u 3emibe.



OcuM oBor peanHor o6uTaBaka M U3BellTaBamwa ca Tna, poro(c)nucu Corwe Xyruh npernocrasunu
Cy 1 BUPTYeNTHO HacTakbuBakbe NyTeBa CONCTBEHe KynType u cehatba, UCNpuyaHo Kao potorpadpcka
cara o ceetnoctu. MHcnupaumja cyHueM u ceetnowhy Appuke, BuheHa je u y manama 60jeHnx
npasoyraoHuka lona Knea, koju he y uctopuju MmopepHor cnukapcrsa ¢bopMupatu jegHy o,
Hajy30yA/bUBUjUX peLlera KONOPUCTUYKE XapMOHMje CIINKe, AYXOBHOI Y YMETHOCTU U CTPYKType
aHarnorHe napTutypama My3uukux komnosuuuja. HenoHoBmsuBy GrUno3odPcKy MeauTaumjy CBETNOCTH,
Hajsehe cune npupoae n Mohu CyHLa Koje Aaje XUBOT, aiv ra U HEYMOJ/bUMBO YHULLITaBa — Y BPCTU
CyCNeH0BaHOr MTYMUHO3HOI KaBe3a U XMBOTY appuyKe CBaKOLHEBULLE, ¥ CBOjUM POMaHMMa U
dunosodpckuM cnucumMa onucahe Anbept Kamu. XonoyacHMYKO HanpefoBakbe CaBpeMEHOr napa
Kpo3 AdpuKy, Kao Kpo3 concTBeHy pa3oTkpueajyhy uHtumy y beptonyumnjesom punmy Yaj y Caxapwm,
OKOHYaBa Ce Ca BpeMeHOM oanaraHor Paja, Kao My4yHO npobujarbe Kpo3 CYyHYaHU Nypratopujym
}uBOTa 6€3 ceHKM, u3bpucaHor og cehara, ersopumpaHor of Tena, Na u Tena Xerbe...

M moxpa je 6aw oBa Mpexa nuausupyanHor cehamwa u ocsewheHor ersotusma, YyynHe nepuenuuje

n porahajHe uctopuje, ucnpennereHux xaburyca uutume y yruheeoj Hocranruju manupana
jeAnHCcTBEHe npocTope CBETNOCTU U HeHNX BpeMeHUTUX CEHKM, a anCTPaKTHUM KOMMNo3uumjama
peKpeunpana Tpar Tefla U Hherose Xesbe. YMeTHUUa je 6pubnuBoM GoTorpaCKoM ersekyLmjom
ucnpuyana CBOjeBPCHY cary 0 CBET/Y Kao 0 KpyXetby NyTa Xesbe, 0 HOBOMHMLIMPAHOM XO[,04aCHUYKOM
HanpefoBatby, MeCTY JUB/bEHe UHTUME UMK OXUBJbeHe HOCTanruje Aoma.



CObA KYIUhR

IvnnoMupana je Ha opceky 3a OunmMcky u TB kamepy Akanemuje YMeTHocTu y beorpany,
JOKTOopMpana Ha opceKy 3a CueHCKM am3ajH NHTepamcumnanHapHuX NocneaunioMcKux cTyauja
YHuBep3uTeTa yMeTHoCTM ¥ beorpapy, cneuujanusoBana aAn3ajH cBetna Ha ofceKky 3a CueHCKM
an3ajH, CraHndopp YHuBep3uTeta y AMepuum.

Bopuna je pagvoHuue U3 obnactu ausajH cBetna y okBupy MHTepHaunoHanHor dectuana
ctypeHTckor Teatpa ®UCT n 6una roctyjyhu npepasay Ha MakynTeTy 3a Meauje U KOMyHUKaLMje
“3 06nacTu nejsaxHe u nosopuiiHe potorpaduje. Kao dpotorpad u ansajHep ceetna capahyje ca
6pojHMM 6eorpaickum nosopuwitTuMa u buted pectusanom, MarasmHuMa U3 obnacTu Kyntype,
British Council-om.

Y OKBUpY rpynNHUX YMETHUYKUX NpojeKaTa HacTyna of, 2004. roguHe nsnaxyhu y Pumy, Ha
Mpawkom kBagpujeHany. Motorpaduje joj ce Hanase y Mysejy 3a YMeTHOCT U 06pT y 3arpeby,
Mysejy no3opuwiHe ymeTHoCTU y beorpagy n npuBaTHUM Konekuujama.

YnaH je Ynynypc-a, cekumja ymeTHUYKa dotorpaduja og 2008. roguHe.

CAMOCTANHE U3NO0XBE

2022. Grenze Arsenali fotografici, BepoHa - Dissappearing

2021. Aptret QKL Beorpap - Npenas/lponas ca Jlykom Knukosuem, kypatop JeneHa Matuh
2020. Mana ranepuja Ynynyaca — JluHuja Marne

2019. Myzej 3a YMeTHOCTM 1 06pT, 3arpe6, Kanurpaduja npepena

2019. Rovinj photo days - Kanurpadwuja npepena

2018. Photo Point galerija - Tidal wave

2017. NpopajHa ranepuja beorpag - Mync

2016. lanepuja 106 - Discontinuum

2015. baptcenoHa KoHuenT - Mpexa

2014. Tanepwuju Cynyj - Borderline

2014. Mana ranepuja Ynynyaca - paHU4HUK

2012. Nanepuja 030He - n3noxkba potorpaduja buted nnecHe KomMnaHuje
2011. Tanepwuja lporpec - Putam 6eckpaja

2009. lanepuja CuHrMayHyM - YHyTpalltbyn nNej3axku

2008. lanepuja Crapa KanetaHuja - Inconstance

HATPALLE

2015, 2018, 2021. Mnaketa Majcke usnoxo6e Ynynyaca

2014, 2018. loguwma Harpaga Ynynyaca

2018. Rovinj Photo Days rpaHg npu u 1. MecTo y KaTeropuju nejsax

2014. ®uan 3naTtHa Mepama UHTepHaumoHanHor TpujeHana ¢gotorpadmja y No30puLLHOj YMETHOCTH,
CrepujuHo nosopje

2012, 2014. Noxeana Majcke nsnoxbe Ynynyaca















SONJA ZUGIC

Graduated from the department of Film and TV camera Academy of Arts in Belgrade and
received PhD from the Department of Scene Design Interdisciplinary postgraduate studies in
the University of Arts in Belgrade. Specialized light design on Stanford University, department of
Scene design.

She led light design workshops within the FIST International Student Theater Festival and was a
guest lecturer at the Faculty of Media and Communication in the field of landscape and theater
photography. As a photographer and lighting designer, she collaborates with numerous Belgrade
theaters, BITEF festival, cultural magazines, and the British Council.

As a part of group art projects, she has been exhibiting from 2004 in Rome, at the Prague
Quadrennial. Her works can be found in the Museum of Arts and Crafts in Zagreb, The Museum
of theater Arts in Belgrade, in many private collections.

She is a member of ULUPUDS-The Association of Applied Arts Artist and Designers of Serbia
since 2008.

2022 Grenze Arsenali fotografici, Verona - Dissappearing

2021 Artget gallery DKC Beograd - Transition/Passage with Luka Klikovac, curator Jelena Matic
2020 Ulupuds small gallery - Fog line

2019 Museum of Arts and Crafts Zagreb — Landscape calligraphy
2019 Rovinj photo days - Landscape calligraphy

2018 Photo Point gallery - Tidal wave

2017 Gallery Belgrade - Pulse

2016 DOB gallery - Discontinuum

2015 Bartselona concept - Net

2014 Suluj gallery - Borderline

2014 Ulupuds small gallery - Boundary Stone

2012 03one gallery - Bitef dance company photos

2011 Progres gallery - Rhythm of infinity

2009 Singidunum gallery - Inner Landscapes

2008 Stara Kapetanija - Inconstance

AWARDS

2015, 2018, 2021 Award of the “May salon” exhibition of Ulupuds society, Belgrade

2014, 2018 Annual award of ULUPUDS, Belgrade

2018 Rovinj Photo Days grand Prix and 1st prize in landscape photography

2014 FIAP Gold Medal of the International Triennial of Photography in theater art,
Sterija Theatre Festival

2014, 2012 Special prize at the “May salon” exhibition of ULUPUDS



Jelena Krivokapic

SONJA ZUGIC
Nostalgia

Guided by the sincere humanistic view of a photographer who directly documents and is constantly
present “in” and “with” the world of the portrayed personalities and scenes, Sonja Zugi¢ introduces
us to the inner world of African coastal towns and the rhythms of their daily life in a quite specific
way.

Sidi Ifni, a Spanish colonial city on the west coast of Morocco is, in the formal sense interpreted
through the abolished roof architecture and sky planes, seen from the side and ground perspective.
As in earlier cycles, where the space of the photographic image, has been revived through the play
of formal elements and an almost draftsmanship intervention achieved by flattening of the different
depth planes - in the Nostalgia cycle, Sonja Zugi¢ once again organizes an abstract composition

of the image without people, which speaks more convincingly about the mobility and life of a
community than its classic photojournalist counterpart with representations of the human figure.

Defined by the inhospitable environment of the invasive water of the ocean, on the one hand, and
the harsh desert climate, on the other, Sidi Ifni repeats the typical anatomy of the colonial cities

of Africa, isolated like a nautilus, exorcised from the surrounding nature, closed in the network of
its labyrinthine streets and the echo of hopeless circular movements of its phantom inhabitants.
The movement of the photographer herself takes place in this closed circle of abandoned, winding
and, for the European traveler ghostly streets typical of coastal towns close to the desert. Zugi¢
scrupulously surrenders herself to this “anatomy” of the ground, enclosed within the virtual
movements of the bazaar crowd and its restless anxiety from the scorching African sun. The circling
of the body in the labyrinth is mimetized by the turning of the camera lens seeking the center of its
balance in the arrangement of this inexorable passage of the sun and its moons in the upper part
of the picture, in the marking of its shadows, the reviving of the sensual contrasts of color and non-
color, the palpable erasing of the border between heaven and earth.



Apart from this real presence and reporting from the ground, Sonja Zugi¢’s photo-records also
assumed a virtual inhabitation of one’s own culture and memory, told as a photographic saga

about light. Paul Klee’s maps of colored rectangles were also inspired by the sun and the light of
Africa which in the history of modern painting would become one of the most exciting solutions of
the coloristic harmony of the image, the spiritual in art and the structures analogous to scores of
musical compositions. The unique philosophical meditation on light, the greatest force of nature and
the power of the sun that gives life, but also inexorably destroys it - in a kind of suspended luminous
cage and the life of African everyday life, would be described by Albert Camus in his novels and
philosophical writings. The pilgrimage of a contemporary couple through Africa, as through their own
revealing intimacy in Bertolucci’s film The Sheltering Sky, ends with the delayed time of Paradise,

as a painful breaking through the sunny purgatory of a life without shadows, erased from memory,
exorcised from the body, even the body of desire...

And perhaps it is this very network of individual memory and conscious exoticism, sensual perception
and eventful history, intertwined habitus of intimacy in Zugi¢’s Nostalgia that mapped the unique
spaces of light and its heavy shadows, and recreated the trace of the body and its desires with
abstract compositions. With careful photographic execution, the artist told a kind of saga about light
as a circling path of desire, about a newly initiated pilgrimage, a place of lived intimacy or revived
home nostalgia.



MU3N0XBA PEANTU30BAHA CPEACTBUMA
CEKPETAPUJATA 3A KVIITYPY
IPAIA BEOTPAIA

W30ABAY

MPOAAJHA TANIEPUJA «BEOTPA[l»
KocaHuuhes BeHal, 19, beorpag, Cp6uja
Ten/dakc 011 30 33 923

Ten 011 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

[NaBHU 1 OATOBOPHYU ypefHUK
Muxauno M. lMeTkoBuh, AUPEKTOP UHCTUTYLMKjE

Kyctocu
Jenena Kpusokanuh
Carba TopocujeBuh

JINKOBHM ypeaHUK
[lparuua Bykosuh

YMeTHUYKHK caBeT

BbpaHko Pakosuh

AnekcaHnpap Jleka MnageHoBuh
lopaH lecaHunh

TeKkcT y KaTanory
Jenena Kpusokanuh

Mpesop,
BaHpa MNeposuh

[ln3ajH
Hont KoBau

Llitamna
I'pua ctyauo poo, beorpan

Tupax
150

EXHIBITION SUPPORTED BY
SECRETARIAT FOR CULTURE OF
THE CITY OF BELGRADE

PUBLISHER

GALLERY «BEOGRAD»

Kosancicev venac 19, Belgrade, Serbia
+381 11 30 33 923

+38111 32 87 325
office@galerijabeograd.org
www.galerijabeograd.org

Editor-in-chief
Mihailo M. Petkovi¢, director

Curators
Jelena Krivokapi¢
Sanja Todosijevi¢

Art Editor
Dragica Vukovi¢

Art Council

Branko Rakovi¢

Aleksandar Leka Mladenovi¢
Goran Desan¢i¢

Text in catalogue
Jelena Krivokapi¢

Translation
Vanda Perovi¢

Design
Zolt Kovac

Printed by
Grid studio, Belgrade

Print run
150

CIP - Katanorusauuja y ny6nukaumju
HapopHa 6ubnuoteka Cp6uje, beorpap,

77:929 yruh, C.(083.824)
T7(497.11)"20"(083.824)

5 XKVYIUR, Coma, 1977-
Cotwba ¥yruh = Sonja Zugic¢ : HocTanruja : nostalgia : lpopnajHa ranepuja "beorpap”, HoBeMbap 2022. /
[TekcT y KaTanory JeneHa Kpusokanuh = text in catalogue Jelena Krivokapic] ; npesop Banpa Meposuh =
translation Vanda Perovi¢]. - beorpag : lpopajHa ranepuja "beorpap” = Belgrade : Gallery "Beograd", 2022
(Beorpag : 'pup ctyauo). - [12] cTp. : unyctp. ; 22 x 22 cm

Tupax 150. - Ynopefo cpn. TeKCT U eHrn. npeBof. - buobubnuorpadckm nogaum o yMeTHULM.

ISBN 978-86-6141-194-6

a) Hyruh, Sonja (1977-) -- ®otorpaduje -- U3noxbeHn katanosmn

COBISS.SR-ID 78123529




Pan
05




IiE}

www.galerijabeograd.org




