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2020, ymbe Ha nnaTtHy / oil on canvas, 50x40 cm
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Cama TogocujeBnh

BEJbKO BYYKOBUR
063HambuBabE

YMeTHUUKO UcTpaxkmBame Bemka ByukoBuha 3acHuBa ce Ha anponpujauujn, npeobnmKoBamy

u npeBohery noctojehnx BusyenHux o6pasaua Meauja dGunMa y Mefimj KnacMUHor CIMKapcTBa.

Y cnyuyajy HajHOBUWjer LMKnyca pagoBa nog Ha3meoM ,063HambMBabe” pey je 0 ppejMoBUMa U3
MOMUTUYKMN AHTA}KOBAHUX, YjeAHO U MCUXOMOLIKUX urpaHux ¢unmosa, pegutersa Enunja Metpuja n
KocTe MaBpaca, HacTanux TOKOM Lue3fieceTux U cegampecetux roguHa XX seka. DeHoMeHu Kopynuuje,
3noynotpebe Mohu, MONUTUYKMX yOUCTaBa, ApYLUTBEHE KOHTPONe, CyKoba IeBMYapCKMX opraHusaumja
n Bnagajyhux cTpykTypa, Kao OCHOBHe NpeoKynaluje oBMX ayTopa, TeMaTu3yjy ce y CBET/ly KpUTUKe
CaBpeMeHOor KanuTanucTuukor ypeheta.

MocrtaBky y lpopajHoj ranepuju ,beorpap” unHe papoBu peanusoBaHu y nepuogy of 2019. no 2022.
y TEXHMLM yiba Ha NNaTHY, HacTanu Kao GuHanu3aumnja NpakTUYHOr fefla YMETHUUYKUX [OKTOPCKUX
cryamja.l MpousBoatba MeAUjCKUX C/iMKa U MOryhHOCT HbMXOBOI HEOrPaHMYEHOr PenpoayKoBakba,

y OBOM MCTpa¥uBaky NocTaje HeucupnaH U3Bop Jasbe MaHWnynauuje U yMeTHUUYKe obpage.
Mpouepypa HacTaHKa noppa3ymMeBa ofabup, NpucBajare U AEKOHCTPYKLUM)Y PUIIMCKUX MCeYaKa,
avrutanHo npeypehuBamwe dparmMeHaTa, MOHTaXy, Konaxuparmwe, a MNOTOM HUXOBO TPAHCMOHOBaHE
Ha nnatHo. N360p KagpoBa Huje yBeK 3aCHOBaH Ha Kiby4YHMM Aorahajuma, Beh je doKyc Ha OHMM rae
je papma cBefeHa Ha AeTasbe M recToBe Y KOjUMa Ce MLIYMTaBajy HasHaKe byayhux akumja u HaMepa
npotaroHucra. Ocum y Mehyco6HMM ogHOCMMa NpPeACTaB/bEHNX NTMYHOCTU, YHYTPaLlkba HaneTocT
ULYMTaBa ce YNOpeao y NpennuTaky U cyyerbaBaky GUIIMCKE U XUBIbEHE PEanHOCTH.

CnuKkaHe npepcTaBe reHepuiuy ce Hajuewhe U3 ogabupa KpynHUX KaapoBa, oK ce ClieHe CBofe Ha
JeTarbe Koju npey3nMajy GyHKUMjy ,KIbyuyHMX MecTa®. Y oHMMa ca BULLUe aKTepa TeH3uja usmehy
MIaHOBA Y KONU3MjK je Ca AUHCTAHLUPAHOM U HEKOMMPOMUTOBAHOM MO3MLMjOM yMeTHUMKA. YnoTpeba
cuBe 60je 0CMM 6POjHUX CUMBOSTIMYKNX MOTEHLMjana, LOAATHO HArNallaBa XPOHOMOLIKY U UEO0NOLWKY
YAAJbEHOCT, MOrNeA je [eLeHTPann30BaH Ha MHOLITBO Pa3NIMYMTUX CUTYaLKja Koje cy ce aoroaune

y HEeKOM JipyroM BpeMeHy. NcrnimkaBarbe TEKCTYanHMX NOpyKa Ha NojeAMHUM pafoBUMa CUMYNUpa
Bep6anu3oBare YMETHUUYKOT UCKA3a, anu OHe HUCY Y jaCHOj Be3M ca NpefCTaB/beHUM Aorahajuma u
YMeCTo o4YeKuBaHe MHPopMaLmje oTBapajy NpoCTop 3a BULLUE3HAYHE NpojeKuuje.

1 [lokTopcKa u3nox6a nop Ha3uBoM ,hyTKe NOCTaB/beHO NMUTame” peanu3oBaHa je y fanepuju loma OMnaguHe
Beorpapa jyHa 2022.



lecT anponpujauuje He cNpoBOAM Ce CaMO Ha HUBOY PEKOHCTPYKLIMje N UHTerpucama cuxea

Beh 1 onepaTUBHMUX MOCTYMaKa jeqHOr YMETHUYKON }KaHpa y apyru. Pasmatpajyhun pasnuuuta
TyMauema MojMoBa NiaHa u Kafpa y uctopuju kuiematorpaduje ¥un [lenes nssopgu aHanorujy ca
npeo6pakajeM KOMMO3MLMOHUX OJHOCA KOju ce NpBo6UTHO Aoroauo y cnukapctay XVI u XVII Beka.?
MonyT cutyaumja Ha peHecaHCHUM KoMMo3uLmjaMa norieamn u recCToBM NpoTaroHUCTa y GUAMCKuUM
cueHaMa cycpehy ce 1 KOMyHULMPajy MoA YrNIOM, a iejCTBa efleMeHaTa NpeHoce ce U3 NpBor y
Lpyru nnaH. Y Tom cMucny 61 ce npoueaype TpagMUMOHANHON CIMKAapCKOr Meauja u GpunmMcke
pexuje Morne nocMatpaTtu Kao pesep3mbunHe. LipHo-6enu Banepckun ogHocH, a nocebHo 3amyhetre
nosaguHe UMa ABojaky GYHKUMjY - C jedHe cTpaHe npefcTaBba napadpasy GunMcKkux ctparteruja
pa3gBajarba NNIaHOBA, AOK Ca Apyre cTpaHe ynyhyje Ha MaTepujanHocT u3Bohemwa TpaguuUnoHanHor
cnuKapckor Meauja. Morno 6u ce pehu pa ce oBae poraha TpaHCcBep3uja NMUKTOPUjANHOCTH
dunMckor Kagpa y pUnMMUUYHOCT CAIMKAHOT npu3opa.

AyTop ce CBECHO NMLLaBa aype HemoCpeAHor A0XUB/baja U CTBapatba KOHLENTa YMETHUYKOT fiena,
OH Ce WHBECTUpa CeneKkuujoM U TeXHUUKMM u3soheweM Beh HacTanor, U yjeaHo penaTususyje u
MCKyLUaBa NepLenTUBHO UCKYCTBO, OYEKUBatba U CKNOHOCT NOCMaTpaya Ka JIHeapHoj Hapauuju.
Wcnpep cnukapckor, Kao u ucnpep GUAMCKOr niaTHa beMy Ce lofierbyje ynora 06jeKTUBHOI CBefioKa
npeacraB/beHnx aorahaja. Y HacTaBKY YMETHMK M3HOCKU Ha BUAENO U NOBe3yje TeMaTCKU CpoaHe
npeacTaBe M3 pasnMuUTUX M3BOPA Koje U3M0XeHe Y NPoCTOpy Kpeupajy NpuBuA nosesaHe LieNnHe.
Nnak, Huje Moryhe ycnoctaBUTU KOHTUHYMPAHWU HAapPaTUBHW CNled, OBU PAA0BU HUCY pparMeHTu
UCTOT TOKa, MaKO MOry HaBeCTM MOoCMaTpaya Ha TaKaB 3aK/byyaK € 063MpOM fa ce jaCHO Mpeno3Hajy
JleTarbyu Koju 6u ux cMewTanu y jenHo wupe opgpeheHo BpeMeHCKo pa3pobibe. AKo ce nocMatpajy
Kao LefinHa, OHM 0CTaBsbajy MOryhHOCT aHra)oBaHe nepuernuuje KojoM 6u ce y Toj 0TBOPEHOj
CTPYKTYpM NPOHaNasunm XUNoTeTMUKn ofHOCKU NojeMHAYHNUX AenoBa u cTBopuna unysuja aa he

Yy HEKOM 0fi TUX CriefoBa AohK [0 KOHaYyHOr paspellera HaroBelwTeHor. AKT npucBajama ce Ha

Taj HauMH npebalyje Ha TepeH NocMaTpayva, OH MOCTaje Taj KOju CaKyniba U AEeKoAMpa BU3yesNiHe
nHdopmMaLmje akTUBHO napTuuunupajyhu npugaBameM unv NpomMs3BoaHOM NOTMYHO HOBOM CMUCHA.

2 Ywun [lenes, [lokpeTHe cnuke, U3paBayka KibuxkapHuua 3opaHa CrojaHoBuha CpeMcku Kapnosuwm, Hosu Cag,
1998, cTp. 36.



BE/JbKO BYYKOBUH

(1994, lNopteu MunaHoBau)
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3aBpLIKMO MacTep CTyAuje NpuMereHor cnukapcTBa Ha MakynTeTy NpUMeHeHUX YMeTHOCTH Y
beorpaay y knacu npodecopa Hukone boxosuha. Ha uctom dakyntety je CTyAeHT LOKTOPCKMX
ctyauja. YyectBoBao Ha 110 KONEKTUBHUX M3MOX6U y 3eMJbu U MHOCTPaHCTBY U 15 nyTa u3narao
caMocTanHo. [1obuTHUK Harpape Momuuno Moma MapkoBsuh 3a Haj6ormu LpTeX Manor ¢popmarta,
Tpehe Harpage Huw Apt QoHpaumje n noxeane xupuja Ha 14. MehyHaponHOM 6ujeHany yMeTHOCTU
MuHujatype y lopreM MunaHosuy.

CAMOCTANHE U3NO0XBE

2022. - beorpag, lanepuja [loma omnaguHe beorpaga, hyTke nocraB/beHo nuTamwe
2020. - Na3apeB.au, LleHTap 3a kyntypy, MogepHa ranepuja

- beorpapg, lanepuja 3apyx6uHe Unuje M. Konapua, More Than Meets the Eye
2019. - KparyjeBau, lanepuja MoctoBu bankaHa, Cyye/baBama

- Huw, lanepuja caBpemMeHe NMKoBHe yMeTHOCTH, Ocuymnnmparse

- beorpag, Kyntypuu uentap 'pap, Clandestine

- UHhuja, Kyha BojHoBuha, LipTa
2018. - beorpag, LLlymaToBauka - LleHTap 3a nuKoBHO o6pa3oBatbe, Evidence

- Vxuue, Nanepuja Pednektop, Evidence

- CmepepeBcka lanaHka, Manepuja MogepHe ymetHocTu, OKBUpYU

- beorpapa, lanepuja OKCT, LpTa

- beorpaa, Kombank Apt xon, HoBu Motusu y lpumMerbeHOM ciMkapcTBy

- KparyjeBau, lanepuja CKLU, M3mehy

- Bpbac, JlukosHa ranepuja KyntypHor ueHtpa, #3mehy

- KpameBo, lanepuja YNY ,Bnagucnaes Mapxuk”, HenocrojaHoct



Agent Bardez
2022, yme Ha nnaTHy / oil on canvas, 50x40 cm



Phantom Flight be3 Ha3usa / Untitled
2022, yme Ha nnaTHy / oil on canvas, 50x40 cm 2022, ymwe Ha nnaTHy / oil on canvas, 50%40 cm



Subordination 1 Subordination 2
2022, yme Ha nnaTHy / oil on canvas, 50x40 cm 2022, yme Ha nnaTHy / oil on canvas, 50x40 cm



The Bystander
2020, ymbe Ha nnaTtHy / oil on canvas, 50x40 cm



VELJKO VUCKOVIC
(1994, Gornji Milanovac, Serbia)
weljkov@gmail.com

Obtained his master's degree at the Faculty of Applied Arts in Belgrade, Serbia in the class of
professor Nikola Bozovi¢, applied painting department. He is currently a PhD student at the same
faculty. He has exhibited his works in 110 group exhibitions in Serbia and abroad and realized 15
solo exhibitions. He received Mom¢ilo Moma Markovi¢ award for the best small format drawing,
third Ni$ Art Foundation award and a praise by the jury at the 14th International Biennal of
Miniature Art in Gornji Milanovac.

SOLO EXHIBITIONS

2022 - Belgrade (Serbia), Belgrade Youth Center, Silently Asked Question
2020 - Lazarevac (Serbia), Cultural Centre, Modern Gallery
- Belgrade (Serbia), Ilija M. Kolarac Endowment Gallery, More Than Meets the Eye
2019 - Kragujevac (Serbia), Balkan Bridges Gallery, Confrontations
- Nis$ (Serbia), Gallery of Contemporary Fine Art, Oscillation
- Belgrade (Serbia), European Center for Culture and Debate Grad, Clandestine
- Indija (Serbia), Gallery of Vojnovi¢ House, Line
2018 - Belgrade (Serbia), Sumatovacka - Center of Fine Arts and Education, Evidence
- UZice (Serbia), Gallery Reflektor, Evidence
- Smederevska Palanka (Serbia), Gallery of Modern Arts, Frames
- Belgrade (Serbia), Gallery Student Town, Line
- Belgrade (Serbia), Kombank Art Hall, New Motifs in Applied Painting
- Kragujevac (Serbia), Student Cultural Centre Gallery, Between
- Vrbas (Serbia), Cultural Centre Art Gallery, Between
- Kraljevo (Serbia), Vladislav Marzik Gallery, Instability



Sanja Todosijevi¢

VELJKO VUCKOVIC
Disclosure

Veljko Vuckovi¢’s artistic research is based on appropriation, transformation and translation of the
existing visual patterns of the film media into the medium of classical painting. His latest cycle of
works entitled Disclosure deals with frames taken from politically engaged as well as psychological
feature films directed by Elio Petri and Costa Gavras made during the 1960s and 1970s. The basic
preoccupations of these directors: phenomena of corruption, abuse of power, political murders,
social control, conflict between left-wing organizations and ruling structures are thematized as
criticism of the contemporary capitalist system.

The exhibition in the Sales Gallery Belgrade displays final works made for the practical part of the
art doctoral project executed in oil canvas from 2019 to 2022.! The production of media images and
the possibility of their unlimited reproduction, in this research, becomes an inexhaustible source
of further manipulation and artistic processing. The procedure involves selection, appropriation
and deconstruction of film frames, digital rearrangement of fragments, editing, collage, and their
transposition onto the canvas. The choice of frames is not always based on key events but the
focus is on those where the action is reduced to details and gestures which can indicate future
actions and intentions of the protagonist. Apart from the mutual relationships between the
represented people, the internal tension can be interpreted simultaneously in the interweaving and
confrontation of film and lived reality.

Painted images are usually generated from the selection of close-up shots while the scenes are
reduced to details that take on the function of "key moments". When there are more protagonists,
the tension between the planes collides with the distanced and uncompromised position of the
artist. The use of gray, in addition to numerous symbolic potentials, additionally emphasizes

the chronological and ideological distance, the gaze is decentralized and directed towards many
different situations that took place in another time. Painting text messages on some works
simulates the verbalization of an artistic statement, but they are not clearly connected with

the presented events and instead of giving the expected information, they open up space for
ambiguous projections.

1 The exhibition of the doctoral art project titled Silently Asked Question was held at the Belgrade Youth Center
Gallery in June 2022.



The gesture of appropriation is not only executed at the level of reconstruction and integration of
the plot, but also on the level of transposing operational procedures from one artistic genre into
another. Considering the different interpretations of the concepts of plane and frame in the history
of cinematography, Gilles Deleuze draws an analogy with the transformation of compositional
relations that originally took place in the painting of the 16th and 17th centuries.? As in Renaissance
compositions, the gazes and gestures of the protagonists in film scenes meet and communicate at
an angle, and the effects of the elements are transferred from the foreground to the background.
In this sense, the procedures of the traditional painting medium and film direction can be seen as
reversible. The relationships between the light and dark in the tone of the black and white colors
and especially the blurring of the background has a dual function, on the one hand, it represents a
paraphrase of film strategies of separating planes, while on the other, it points to the materiality
of the execution of the traditional painting medium. It can be said that the transversion of the
pictoriality of the film frame into the filmicity of the painted scene takes place.

The artist consciously deprives himself of the aura of immediate experience and creation of the
concept of the work of art, he chooses to invest in the selection and technical execution of the
already created, and at the same time relativizes and tests the perceptual experience, expectations
and tendency of the observer towards a linear narrative. He/she is assigned the role of an objective
witness of the presented events when faced with the painted canvas, as well as, the film screen.
The artist goes on and exposes and connects thematically related images from different sources,
which displayed in the gallery space, create the appearance of a connected whole. However, it is
not possible to establish a continuous narrative sequence as these works are not fragments of

the same flow, although they can lead the observer to such a conclusion considering that the
details that could place them in a broader specific time period, are clearly recognized. If they are
viewed as a whole, there is the possibility of an engaged perception, which would find hypothetical
relations between individual parts in the presented open structure and create the illusion that in
one of these sequences, the final resolution of the foreshadowed will be resolved. Thus, the act of
appropriation is transferred to the observer, he/she becomes the one who collects and decodes
visual information, actively participating by adding or producing completely new meanings.

2 Gilles Deleuze, Pokretne slike, (The Movement Image), lzdavacka knjizarnica Zorana Stojanovi¢a Sremski Karlo-
vci, Novi Sad, 1998, p. 36.
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TLYO.S.
2022, ymoe Ha nnatHy / oil on canvas, 50x40 cm
(netam / detail)



Turmoil
2022, yme Ha nnaTHy / oil on canvas, 50x40 cm







