


Jutro pre / Morning Before

2019, yme u rpadut Ha nanupy / oil and graphite on paper, 10x10cm
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KYhRULUTA

..“ NocpepcTBOM CAIMKApCTBA KOHCTPYUCANU CMO jeflHY HOBY MeTapU3NUKY NCUXONOrujy
cTBapu. AnconyTHa CBeCT 0 NMPOCTOpY, KOjy Mopa A06MTU NpeaMeT Ha CIIULKU U NPOCTOp
Koju pene npegmete jefiHe of, ApYruX, yCTaHOB/baBa HOBY aCTPOHOMMjY CTBapy Koje cy
CHaXXHWUM 3aKOHOM 3eMJ/bUHe Texe MPUKOBaHe 3a Hally nnaHeTy..”

Sull' arte metafisica, Giorgio de Chirico, Rome 1919
Dokumenti za razumevanje moderne umetnosti, Valter Hes, Decije novne,
Gornji Milanovac, 1978.

CBeobyxBaTHOCT M NPeLMU3HOCT OBe KOHCTaTalMje, C MOYeTKa NpOLUNOr BeKa, MoXe fa byae of
BeNMKe NoMohu y ofiroHeTaky cneuMpuUYHOCTU ancTPaKTHON je3uKa CNIMKa Ha u3nox6u “Kyhuwra”
y NpopajHoj ranepuju beorpap, paHac y Tpehoj peuexunju aeagecernpsor. KomnnetHa nMkoBHa
KOHCTpPYKLMja CIMKa 6a3npaHa je Ha Toj “ncmMxonoruju ctBapu”, HeMOCPeHOCTU pa3yMeBaa
OflHOCa MpocTopa “npegMeTa Ha cAnuu” U NpocTopa .."Koju aene npegmete jegHe og apyrux”. Y Tom
MehyopHoOCy je CKpuBeHa “MeTadM3nKa” C/IMKa 0 KOjuMa je peu.

Papoeu Kpuctune Puctuh cy, Hansrnep, jepHoctaBHU. JIuHKje Kao UpTeXKK, anu u Kao cycpet
NOBpLUMHA Ha CIULM, CTBapajy NpeaMeTe Koju HOCe CBOjy 3aroHeTHy npuuy. tbeHe “UcuprtaHe”
¢opMe HUCy cBeNpuUCYTHU 06AMULM, ONLWITE NO3HATU U NpuxBaheHu, Te TMMe, 3HaYeHCKKN obasesyjhn.
Mako Bpno nuyHe y HapaTuBy, MpuxBaTaMo Ux 6e3pesepHo jep ynyhyjy Ha “6nucke ancrpakuuje”,
Ha porahaje unyM eMoOTUBHA CTaka, TauKe OCMOHLA Y HEBUMABUBOM XO[Y YTUCAKaA.

LLita je Tema, 0 yeMy HaM roBopu ca cnuka Ha Beh nomeHyTn “MeTa” HaunH KpuctuHa Puctuh?



Mopa 61 HajTauyHKUju OAroBOP HA OBO NMUTake 6MO Aa OHa CJIMKA rPaHMULY CTOM/bEHMX CBETOBA,
nocMmaTpaHor, “peanHor”’, U3BaH HaC U OHOTr KOju He BMAMMO, Koju oMoryhaBa onaxame, Ynje
NPUCYCTBO He AOBOAMUMO Y MUTaHE, alu je HeyXBaT/bUB, TpajHa eHUrMa. Ta “rpaHuua” nocraje
BMA/bUBA HA C/IMKaMa Yy 3HAaHWUM U U3MULLIbEHUM NpeiMeTUMa U UCTUM TaKBUM NPOCTOpUMA.
[peno3HajeMo cKany UCKycTaBa U3asBaHUX pasnuMuntuM nosoguMa. Ha cnukama Kpuctune Puctuh
npusopu Hac Bpahajy yHyTpallkeM nornegy Ha NpoMeHe U KpeTakba, MUMO OHOra LITO Ha3UBaMO
HalloM BOSbOM, Morneay “gpyror pepa”.

CnojeHu y jenHy paBaH, NpoCcTop U NpefMeTHU, CACBUM CaMOCTaNHO U3HOCE CBOje UCKase MehycobHO
ce ponyhasajyhu. 3aHMMIbUBA je, Takohe U CUTyMpaHOCT 60jeHUX MOosba, YINaBHOM, CBeJeHOr
KONIopWTa Ha HEBEJIUKY CKasly U OMUCHUX, ancTPaKTHUX GOpMU Koje MojMOBHO caMo Hacnyhyjemo.
MHore npegMeTe heMo Npeno3HaTH, anu HUXOBA YTUIMTAPHOCT je, y OBUM MPOCTOPHUM
KOHCTenauujama, epeMepHa jep Hoce HOBA 3HauYeHa, UMAjy Apyrayujy ynory.

YnapeHowhy 60ja, U3paxajHUM UpTEXOM NpeaMeTa, y MasioM M BefIMKoM ¢opmMary, caBnagaHa
YHyTpallukba TeCcKoba, TaKo BUAIbUBA, F'y6U Ha MHTe3uTeTy. Tparamwe 3a KyhuwteM — ytounwteM

je 3ajenpHunYKa urpa, HaMepHa CKpPMBanMLa 3a NoCMaTpayva, fia HeMmocpeAHoO, CAMUM NPUCYCTBOM,
NocTaHe HeH YYECHUK.

Cnuke Kpuctune Puctuh ynyhyjy Ha jenaH on 6e36poj Moryhux HauMHa npuxBatawa aMbuBaneHTaHe
nosuuuje n eraucTeHumje y Kojoj ce ofiBuja OHO LUTO 30BeMO NocTojakbeM. CnuKe KpeTatba M NpoMeHa
KOje NoKasyjy MHTepaKuujy Yyna u MaTepuje, IMYHOT y3pacTatba U NOHUPaka y “peanHocTuMa’
KOjUMa CMO M3J0XKEHMN.



KPUCTUHA PUCTUR

(1973, beorpap)

Iuvnnomupana (1995) u maructpupana (2000) Ha DakynTeTy NIMKOBHUX yMeTHOCTU y beorpany.
3aBpLuuna je cneuunjanuctuyke ctyauje Ha JinkoeHoj akapgemuju y Atnnn 2008. roguHe. YnaH je
VYNYC-a opg 1996. roguHe.

WU3narana je Ha ABajeceT CaMOCTA/IHUX M3NI0X6M U Ha npeKo cepamMmaeceT rpynHuxX TES [ ()] Yy 3eMJbU
N UHOCTPAHCTBY.

[o6buTHMK je BMLIe Harpapa 3a cBoj pad. tbeHn papoBu ce Hanase y Konekuuju MakegoHcKor my3eja
mopepHe ymetHoctu y Conyny, ®unun Mopuc — Huw Apt QoHpauuje, Matuue cpricke n 6pojHUM
rasiepujCKUM 1 NpUBaTHUM KoneKunjama.

CamocTanHe u3noxb6e (M360p)

2019. ¥YBek apyru 3Haum, Fanepuja b2, beorpap,

2012. [lpubnuxasama. NpopajHa ranepuja beorpap, beorpag
2011. Cycpetu, lanepuja Actponasoc, ATUHa

2008. Cnunke n uptexu, Nanepuja 3uta-Mu, ConyH

2004. Cnnke, FTanepuja 3BoHO, beorpan

1998. Cnuke, Fanepuja 3apyx6uHe Unuje M. Konapua, beorpag

lpynHe u3nox6e (M360p)

2022. CekBeHLe caBpeMeHocTu, lanepuja BunuHe Bope, beorpan

2020. boja u ceetnoct. loanHa n3a Hac, lanepuja b2, beorpapg

2016. KowHunya - Tpagnunja u caBpeMeHo cTBapanalutso, lanepuja Matuue cpncke, Hoeu Cap,
2014. HoBa anctpakuuja, lanepuja kyntypHor ueHtpa Cpbuje, Mapus

2012. 5. UnTepHaumoHanHo 6ujeHane ymeTHocTu, NeKuHr

2010. 3ura-Mu 1955-2010, MakepoHCKM My3ej caBpeMeHe yMeTHocTH, ConyH

2007-2010. Exclusives, lanepuja ActponaBoc, ATuHa

2006-2010. Mnagu, Huw apt ¢poHpauymja, Nanepuja ANH, Huw

2002. Salon des Realites nouvelles, Mapu3

1995. llepcnekTuse, lanepuja AHppuher BeHa u, beorpap



Jleto IX / Summer IX

2021, yme Ha nnatHy / oil on canvas, 100x100cm




Hawa kyha | / Our House |

2021, yme Ha nnatHy / oil on canvas, 45x45cm
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Hawwa kyha Il / Our House Il

2021, yme Ha nnatHy / oil on canvas, 45x45cm




Hawwa kyha Ill / Our House Il Hawa kyha IV / Our House IV

2021, yme Ha nnatHy / oil on canvas, 45x45cm 2022, yme Ha nnatHy / oil on canvas, 45x45cm



Ocmartpaynuya V / Watchtower V Ocmarpayuuya VIl / Watchtower Vil

2020, ymwe Ha nnaTHy / oil on canvas, 45x45cm 2021, yme Ha nnatHy / oil on canvas, 45x45cm



Ocmartpaynnya IX / Watchtower IX Ocmartpayuunya IV / Watchtower IV

2021, yme Ha nnaTHy / oil on canvas, 45x45cm 2020, yme Ha nnaTHy / oil on canvas, 45x45cm



Yeunppen 111 / Anchored 111

2022, ymwe Ha nnatHy / oil on canvas, 100x100cm



Yenppen 11 / Anchored 11

2022, ymwe Ha nnatHy / oil on canvas, 100x100cm



Jpxauun obnaka Il / Cloud Stilts 11

2021, yme Ha nnatHy / oil on canvas, 140x100cm



KRISTINA RISTIC

(1973, Belgrade, Serbia)

Majored in painting (1995) and obtained Master of Arts Degree (2000) from the Faculty of Fine Arts
in Belgrade. Completed a specialization course in painting at the Academy of Fine Arts, Athens,
Greece (2008). Has been a member of the Association of Fine Arts Artists of Serbia since 1996.

Has had twenty solo exhibition and over seventy group exhibitions at home and abroad.

Has received several awards for her work. Her paintings are in the collection of the Macedonian

Museum of Contemporary Art in Thessaloniki, Greece, in the collection of the Philip Morris -
Ni$ Art Foundation, Matica Srpska Gallery in Novi Sad, Serbia and in numerous private and
gallery collections.

Solo exhibitions (selection)

2019 Always Some Other Signs, B2 Gallery, Belgrade, Serbia

2012 Approchments, Sales Gallery Belgrade, Belgrade, Serbia

2011 Encounters, Lada Gallery and Gallery Astrolavos, Athens, Greece
2008 Paintings and Drawings, Zita-M Gallery, Thessaloniki, Greece
2004 Paintings, Zvono Gallery, Belgrade, Serbia

1998 Paintings, llija M. Kolarac Endowment Gallery, Belgrade, Serbia

Selected group exhibitions:

2022 Sequences of Modernism, Viline Vode Gallery, Belgrade, Serbia

2020 Color of Light. Year Behind Us, B2 Gallery, Belgrade, Serbia

2016 Beehive - Traditional and Modern, Matica Srpska Gallery, Novi Sad, Serbia

2014 New Abstraction, Cultural Center of Serbia, Paris, France

2012 5th International Art Biennale, Beijing, China

2010 ZHTA-MI 1955-2010, Macedonian Museum of Contemporary Art, Thessaloniki, Greece
2010 2007 Exclusives, Gallery Asrtolavos, Athens, Greece

2010 2006 Young Artists, NiS Art Foundation, Gallery DIN, Ni$, Serbia

2002 Salon des Realites nouvelles, Paris, France

1995 Perspectives, Andricev venac Gallery, Belgrade, Serbia



Dragica Vukovic

ENCASEMENTS

"Through painting we constructed a new metaphysical psychology of things. The object

in the painting and the space which separates objects from each other must acquire an
absolute awareness of space, thus establishing a new astronomy of things that are nailed
down to our planet by the firm law of earth's gravity..."

Sull' arte metafisica, Giorgio de Chirico, Rome 1919
From: Dokumenti za razumevanje moderne umetnosti, (Documents for Understanding
Modern Painting), Valter Hes, Decije novne, Gornji Milanovac, 1978

The comprehensiveness and precision of this statement from the beginning of the last century, can
be of great help in understanding the specifics of the abstract language of the paintings showcased
at the exhibition Encasements in the Sales Gallery Belgrade today in the third decade the twenty-
first century. The complete artistic construction of the paintings is based on that “psychology of
things", the directness of understanding the relationship between space "objects in the painting"
and spaces ..."that separate objects from each other". The "metaphysics" of these images is hidden in
that interrelationship.

Kristina Risti¢'s works are seemingly simple. Lines drawings construct the image but also present
an encounter of surfaces in the paintings creating objects that have their own mysterious narrative.
Her forms of "line drawing" are not the omnipresent ones, the generally known and accepted, thus
they are refreshing in their new meaning. Although very personal in their narrative, we accept them
wholeheartedly as they refer to "known abstractions", to events or emotional states, points of
support in the invisible course of impressions.



What is the topic? What does Kristina Risti¢’s paintings tell us in the already mentioned "meta"
way?

Perhaps the most accurate answer to this question would be that she paints the borderline of
the merged worlds, the observed "real" one, that exists outside of us and the one we do not see,
the one that enables perception, whose presence we do not question but is evasive, a permanent
enigma. This "borderline" becomes visible in her paintings depicting both familiar and imagined
objects and spaces. We recognize the scale of experiences evoked by various causes. The images
on Kristina Risti¢’s paintings take us back to our inner gaze at changes and movement, other than
what we call our will, the gaze of the "second order".

Connected into one plane, space, the objects themselves express their statements quite
independently complementing each other. The positioning of the color fields is also interesting,
mostly, reduced in color and descriptive, abstract forms that we sense only conceptually. We
recognize many of the objects, but in these spatial constellations their utilitarianism is ephemeral
as they denote new meanings, have a different role.

By pairing colors, drawing expressively objects of small or large format, the inner anxiety so visible
is overcome thus losing its intensity. The search for an encasement - a haven is a joint game,

a deliberate hidden hint for the observer, in order to directly, by his/her very presence, he/she
becomes its participant.

Kristina Risti¢'s paintings point to one of the countless possible ways of accepting the ambivalent
position and existence where what we call being takes place. They present images of movement
and change that depict the interaction of senses and matter, of personal growth and plunging into
the "realities" to which we are exposed.
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HapopHa 6ubnuoteka Cp6uje, beorpap,

75.071.1:929 Puctuh K.(083.824)
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PUCTUR, Kpuctuna, 1973-
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Texuna Il / Weight Il

2020, yme Ha nnatHy / oil on canvas, 45x45cm






