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Mupocnas CanyHyuh

CNEULMMEHU ANEKCAHAPA PAANYEBURA

AnekcaHpap PapguuyeBuh npunapga oHOM feny yMeTHMKA Mnahe reHepaluje Koju BUTanaH u
npupoAaH KpeaTUBHW NPOCTOP NPOHaNasu npe cBera y CIMKapCKOM HauMHy CTBapanaykor
MULLIbEHA U U3paXKaBaka. Mako je nogena Ha GUrypaTUBHO M ancTpPaKTHO, KAao MpUMapHe
oppegHuLe aepuHUCaa YMETHOCTM U pauBaka HhEHMX TOKOBA, O aBHO NpeBa3uheHa, oBaKaB

K/byd carnepaBaka U UnTaka fdena o(n)cTaje He TONIMKO Kpo3 exo npehalubux KpUTUUYapCcKux
MPaKCKU KOJIMKO Kpo3 pedpneKCHO-CEH3UTUBHU MOMEHAT, OBHOCHO pe3ynTaT MexaHu3aMa BU3yenHor
onaxama. Y ToM nepuenTMBHOM MpeABOpjy Koje yBOAM NocMaTpaya y Aybrbu aujanor ¢ fenom, aytop
HULMpA y36yasbMBY Urpy acoumjaLmja, @ NoCTeNneHUM NucTakeM Moryhux cCMM6oNMYKMX cnojeBa
OTKpMBA Ce M HeroBa NnpeobuTHa HaMepa. Jlytajyhu nornegomM no KOMMNO3MLMOHMM YBOPULLTAMA
PapnueBnheBux cnuka, He MOXeMo ca curypHowhy jacHo Aa yTBpAMMO rae npecraje nosbe

yucTe nuKoBHe GopMe, a rae Nounre pparMeHT NpefiMeTHO pedepeHLMjanHor TUMa U Nopekna.

Y ToM pnynaHoM MeTaMOpPUUKOM NpeBupatby CBaKa iMHMja U Mprba Beh cappe noteHuujan
OPraHCKOr M }XWBOTBOPHOT, @ 06p1cK NnLa, TENA UM KUBOTUHCKE GUType YHYTpaLlukby NoTpedy

[a ce [eKOHCTpyMLUY y CBOje rpaauBHe enieMeHTe U GPOH CIMKApCKe MaTepuje Koja UX OKpYyyje.
Y6p30 cxBaTaMo A3 je 6eCMUCNeHO TPAXKUTU Y3POUHO-NOCNEANYHN TOK U XWjepapXMjCKN OJHOC OBUX
eHTWUTeTa Yy criely KOHKPETHUX NOCTYMKa pajia Ha NnaTHY, Kao M reHesun ayTopckor KoHuenta. OBge ce
He paau o MehycobHOM cyuerbaBatby ABa CyNpoTHA MPUHLMNA, jep Cy YCTalbeHe eCTeTCKe KaTeropuje
u came poBefeHe y nutawe. CBaKo NojeAMHAYHO NMNaTHO je ayTOHOMHA U XapMOHUYHA LeNInHa, anu
ce OBa Jiena Mory noBe3aTu U TYMayuTu Kao NPOCTOPHO-BPEMEHCKU CKYN KagpupaHux BU3ypa u
0TBOpa Ka ApyroM HernojaMHOM YHWBEp3yMy, MeTanpocTopy y KoMe fienyje Apyraunja ceMaHTMuKa
noruka. Tako n Hacnosu cnuka (,Caszeexhe”, ,3aBewTamwe”, ,Macnavak”, ,JKyta mpma“, ,CMupaj“..)
jecy cyrectuBHe, Mafa He u obaBe3syjyhe CMepHULE Yy aHANM3N tbUXOBe UKOHOrpaduje n 3Hayema.
OBaj 3auypaH aMbujeHT HanuK cHoBuhetby, 3aBOAJLUB je M Ha NPBU MOref CaTKaH of Aonajsbuee
onceHe. Moxe ce pehu ga PapuuesuheBo pgeno notephyje KokTooB cTaB 0 yMeTHOCTU Kao bpayHoj
3ajeAHULM CBECHOT N HECBECHOT.

Y cBoM ucka3sy noBogom usnoxobe ,Cneuumenn. Coba ornega - yHyTpa je yyaHa 3emma“ y NpopaajHoj
ranepuju ,beorpag®, yMeTHMK uctudye 3Hauyaj pafo3HanocTM U UHTPOCNEKLUUje Kao efieMeHaTa
MOTUBALMOHE eHepruje 3a CBOjeBPCHO ,MCLpTaBatbe rofoBa UCKYCTBA®, 3a CTBapanayko benexeme
YHYTpaLlubUX NpoLeca n NpoMeHa Koje ,punatenunjckn® cakynsba nonyT cneuuduUUHUX u peTKknx
BpCTa. AyTop 3aKJbyuyje: ,,...0BO OC/TYLLKUBaHE HUje YNCTa U3rybsbeHOCT y npepenuMa concrea seh
OHO yjeiHO TyMauu, pa3BpCTaBa U rpynuile CNo/balllkbe Hafparkaje Kao MoKpeTaye, NponyLuTa ux
KpO3 CONCTBEHY MPU3MY U NMOXpakyje Ha NOBpLIKNHM NnaTHa“. OBAe Npeno3HajeMo AyX UCTpaXuBaya-



HayYHUKa Y TEXHU [la METOAOJOWKN YCMepH NpoLece KpeaTMBHOT paja, a pe3ynTaTte NaxJ/bUBO U
CUCTEeMaTUYHO 06paam u npeseHTyje, la apXeoNioWKUM coHaupamweM buha, erose eramcreHuuje
n uHTepakumje ca CeetoM, ctBopu y GOpMM NMKOBHE NPOjeKLMNje NePCOHANTHU apXuB, My3ej u/unu
KabuHeT yypa. DoKycMpaHUM NOrneaoM U KOHLEHTPUCAHOM UMarvHaLmMjoM YMETHUK HacToju Ay

ofiHocy u3Mehy cdepa cnosmba-yHyTpa yb6naxu oHo wrto bawnap Ha3uBa ,AMjaneKTUKOM pacTp3aka“

Peanusyjyhu pena y TexHukama yrmba u akpunHux 60ja Ha NaaTHy, ayTop UCMUTYje eKCnpecuBHe
MOTryhHOCTU KNaCcMYHOr C/IMKApCKOr npuctyna u apupmuLue uaejy o HenpecyLiHoj BU3yenHo-
KOMYHMKaLMjcKoj Mmohu oBor Meguja. YouaBaMo fa cy nojefuHe CMKe UM CerMeHTM 3aCHOBaHU

Ha rpadu3My U HarnaweHoM NMHEeApHOM MOCTYMKY Y KOHCTpyucakwy KoMno3sumuuje. Mnak, oHo wTto
JLOMUHMPA OBOM MOETUKOM je OMa 60ju, NIacTUYKUM BpeAHOCTUMA NMUIMeHTa, Maruju heroeor
ycriojaBatba M MeKor Audy3HOr pasnuBarba No niaTHy. byjHOCT u NUKTypanHo 60raTcTBO NOBpPLUMHE
eBOLMpajy pernepHe TayKe U3 KONOPUCTUYKE TPajmLuje ucTopuje ymeTHocTH - ocehaj 3a aetam
$pnamMaHCcKux MajcTopa, eTepUuYHOCT NPOCTOPHOT UY3MOHM3MA 6AaPOKHUX OCIMKAHUX TaBaHULA,
OCBajakbe cnobope 6oje n recta BaH OKBMpPa MUMe3KCA 3aNoYeTo Yy POMaHTU3MY, a fajbe pa3BUjaHO Y
NAeHepusMy U pasnUuUTUM 061IMLMMaA MOLEPHUCTUYKMX MpaKcKU. MoXa je U YMETHUKOB CTYAUjCKU
6opaBak y MunxeHy 2018/19. roguHe yTMLa0 Ha ycBajarbe Hacneha LieHTpa y KOMe je HacTana u
nenoBana rpyna lnaeu jaxau. be3 noHaBmara noctojehnx MaTpuLa U LUMTaTa, ayTop Y AYXY CIUYHUX
uaeja CNUTYje CMHECTE3MNjCKN KapaKTep BM3YesHe U TaKTUTHe 3BYYHOCTH, KAao M CMUPUTYaNTHUX
acnekata NIMKoBHe MaTepuje u popmMe. Pagnuesnh nak He Texun Guno3oPpcKUM yonitaBarby
JAIYXOBHOI y YMETHOCTH, HeroB CTaB je HernpeTeHLMO03aH M HaJacBe InYaH, a MeTapu3nYKu

Tpar U Kajia je yuuTaH y Npupoay JIMKOBHOI eneMeHTa Aieo je CIMKe Kao XpOMAaTCKOr 3anuca o
WHAUBUAYANTHOM KMBOTHOM UCKYCTBY U cehatby.
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Bpx o6nakopepa / The Top of the Skyscraper

2017, akpunuk Ha nnaTHy / acrylic on canvas, 210x220cm









Macnauak / Dandelion
2019, yme Ha nnatHy / oil on canvas, 110x150cm

XyTta mprma / Yellow Spot
2019, yme Ha nnatHy / oil on canvas, 90x90cm




[onuHa nokpaj nyta / Valley by the Road
2016, ymbe Ha nnatHy / oil on canvas, 165x145cm
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Miroslav Sapundzi¢

ALEKSANDAR RADICEVIC'S SPECIMENS

Aleksandar Radicevi¢ belongs to the artists of the younger generation whose vital and natural
space for creative thinking and expression is primarily painting. Although the division into
figurative and abstract, as the primary determinants of defining art and its movements, has long
been overcome, this key to perceiving and interpreting artworks endures not so much through

the echoes of previous critical practices as through the reflexive-sensitive moment, i.e. the result
of visual mechanisms of observation. The artist initiates an exciting game of associations in this
perceptual vestibule that introduces the observer to a deeper dialogue with the work and while the
observer gradually searches through the possible symbolic layers, the artist’s original intention is
revealed. When our gaze wanders across the compositional focal points of Radicevi¢'s paintings, we
cannot determine with certainty where the field of pure art form ends, and where the fragment of
the subject-reference type and origin begins. In this fluid metamorphic turmoil, every line and stain
already contains the potential of being organic and life-giving, and the outlines of faces, bodies or
animal figures have an inner need to deconstruct into their building elements and the background
of the surrounding painting matter. We soon realize that it is meaningless to look for the cause-
and-effect course and hierarchical relationship of these entities in the sequence of specific
procedures of work on the canvas, as well as the genesis of the artist's concept. This is not about
the mutual confrontation of two opposite principles, because the established aesthetic categories
are themselves challenged. Each individual canvas is an autonomous and harmonious whole, but
these works can be connected and interpreted as a spatial-temporal set of framed images and
openings to another incomprehensible universe, a metaspace in which a different semantic logic
operates. Thus, the titles of the paintings (Constellation, Legacy, Dandelion, Yellow Stain, Serenity ...
are suggestive, although not binding guidelines in the analysis of their iconography and meaning.
This astonishing dream-like ambience is seductive and at first glance woven of a pleasing delusion.
It can be said that Radicevi¢'s work confirms Cocteau's position on art as a marital union of the
conscious and the unconscious.

In his statement on the occasion of the exhibition Specimens. The Room of Mirrors - Inside is

a Strange Country in the Sales Gallery Belgrade , the artist stresses the importance of curiosity
and introspection as elements of motivational energy for "drawing the years of experience ", for
a creative recording of internal processes and changes that he collects with a "philatelic” passion
for specific and rare species . The author concludes: "... this attentiveness is not just about losing
oneself in the realm of the self, but it also interprets, classifies and groups external stimuli as
triggers, passes them through its own prism and stores them on the surface of the canvas."



This statement reveals the spirit of a researcher-scientist in his endeavor to methodologically
direct the processes of creative work, and carefully and systematically process and present the
results, to create a personal archive, museum and / or cabinet of miracles in the form of a visual
art projection by archeological sounding of the Being, its existence and interaction with the World.
With a focused gaze and concentrated imagination, the artist tries to soften what Bachelard calls
the "dialectic of rupture" in the relationship between the outside - inside spheres.

Working in the techniques of oil and acrylic paints on canvas, the author examines the expressive
possibilities of the classical painting approach and affirms the idea of the inexhaustible visual-
communicative power of this medium. We notice that individual images or segments are based on
graphism and an emphasized linear procedure in the construction of the composition. However,
what dominates this poetics is its homage to color, plastic values of pigment, magic of its
layering and spilling onto the canvas in a soft diffuse. The exuberance and pictorial richness of
the painted surfaces evoke reference points from the coloristic tradition of art history - Flemish
masters’ sense for detail, ethereality of spatial illusionism of baroque painted ceilings, freedom
to use color and gesture outside mimesis that started in romanticism, and further evolved into
plein air painting and different forms of modernist practices. Maybe the artist's study stay in
Munich is 2018/19 influenced his acceptance of the heritage of the center in which the Blue Rider
group was formed and active. Without repeating the existing matrices and quotations, the artist
examines in the spirit of similar ideas the synesthetic character of visual and tactile sonority, as
well as the spiritual aspects of visual matter and form. Radicevi¢, on the other hand, does not
strive for philosophical generalizations of the spiritual in art, his stand is unpretentious and above
all personal, and the metaphysical trace, even when transferred into the nature of the artistic
element, is part of the image as a chromatic record of an individual life experience and memory.
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Jby6uuacta muba / Violet Mile
2019, ymbe Ha nnatHy / oil on canvas, 110x150cm
(netasm / detail)
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Jlaypa / Lauda
2017, akpun Ha nnatHy / acrylic on canvas,
210x218cm



Caseexhe / Constellations
2018, ymwe Ha nnaTHy / oil on canvas, 140x160cm
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