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Sommerrosen |-V
2013, komb. Tex. Ha manupy / mixed media on paper, 48x56 cm
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AHa llonoBuh bogpoxa

JAJLJPAHKA NMPOTUR
EPHEMERA / Monochromes

LHbeHe cy Mucnn nTuue, a ceHke ycnomeHe
Jow HajgnBHuMja ceHKa obana LITO bexe"
Pactko Metpoeuh, ,HbeHe cy mucnu ntuye”

PoheHa, KaKo joj ume rosopwu, Ha JagpaHckoM Mopy, JagpaHka Mpotuh (1948) oppacTtana je usmehy Myne un
CnnuTta, y mopoauMum Koja ce 360or npupoge nocna 4yecro cenuna, na je tako og 1962. xusena y beorpaay, a
on 1970, cee o paHac, y Ayctpumju, y beuy. OgpeheHa ceTa, HoCTanruja, Na U 0XW/bLK Koje je NoHeNna TOKOM
cenupbu n Murpaumja, bunu cy yénaxeHu kyntueucaHouwhy, cjajem, TpaguUnjoM U €CTETCKUM ULEHTUTETOM
beuya Kao ymeTHuUYKor, eBponckor (Mera) nonuca. Y Toj cpefiMHU, Unju je neyaT BpXYHCKa papuHUpaHOCT,
TaHAHOCT W MPEeLM3HOCT, i U pacKoLW M3paje, WITO je y CBOM U3pa3y KaCHUje U caMa MoHena, JappaHka
Mpotnh ycneBa pa pobuje TeMerbHO M BUCOKO NpodecrMoHanHo JIMKOBHO o6bpa3oBake Yy obnactuma
C/IMKaApCTBa, rpaduKe M aKBapena, M fa NOCTaHE KAao YMETHWK YBPCTO WHKOPMOPMPaHA Ha ayCTPMjCKoj
JIMKOBHO]j cLeHu, Kpo3 6pojHe usnoxbe (npeko 40 y beuy, LTajepy, Kaceny, MjewtaHumMa, byaumnewtu) u
UNaHCTBa Y YMETHUUKMM yapyxewunMa (UHTAKT/Bey, TpeHuApT/XonabpyH, u Hajseher KyHctnepxayc/beu).
MapanenHo, usnaxe u opraHusyje usnoxbe u egykauuje wupom EBpone, oapxaBajyhu KOHTAKT ca HaLWOM
yMeTHUYKOM cueHoM (Hoeu Cap, Yauak, beorpap). NMocnenmwux roguHa, MehytuM, cBe Yewhe u cHaxHMuje,
(3aK/mpy4yHO ca 3HauvajHOM peTtpocnekTuBoM y Kyhu nerata 2021, kojy je moapxao Ayctpujcku KyntypHu
dopyM), KyAHO CTpeMMu Ka TonnuMm ceharbMMa Ha rpaf AeTWUHCTBA U paHe MNafoCTH, JaBHO NOCTaB/beHa
nuTaka, 3amnoyeta Tpaxeka, CTeyeHe yBune, HacnyheHe oarosope, ca Xe/boM fAa ynpaBo y beorpagy
MHTEH3UBMPA CBOjy YMETHUYKY Kapujepy.

Mako HuKap Huje 6una QaKTUUKM yyeCHMK Tanaca wu3bernuwTea, 360r CBOr ,MO03aWUUYKOr KWUBOTA“,
CTanHe noTtpare 3a npunagaweM, UAEHTUTETOM - YMETHUYKUM, NPOPECUOHANHUM, E€THUUYKUM, GeMUHUM,
couMjanHuUM, TpaHCHaUMOHaNHuUM, JagpaHka lpotuh je CBOjUM eMOTUBHUM, yHyTapwkuM buheM (U oKOM)
pa3Buiia CeH3MOUNHOCT, eMNATMYHOCT NpeMa TeMaTuumM ersogyca u ersuna. Msnox6a EPHEMERA je noptet
edeMepHOCTM KMBOTA Y KOMe HULUTA HUje TPAjHO M M3BECHO, HALUKM TpParoBu HecTajy y Marnama. fleo Te
edpepeMeHOCTM Cy r106anHn NOKpeTU pacesbeHMX NULA, Jbyau Yy TPAH3ULMjK, GEKCTBY U MOTPasu 32 JOMOM.
MaKko yMeTHMLA HMKap Huje AupeKkTHa, Beh ofMepeHa, TajHOBUTA M CKPOBMUTA, ApPYLUTBEHE MOPYKe Koje
nocMatpa Kpo3 Npu3My IMYHOT, CMUMBONMYHOT, (NOCT)eCTeTCKOr, YuT/buBe cy. Y HeMoryhHocTu pa ,,3a6opasu®
TpayMe OBMX MPOCTOpa, Kao Ja je CpUeM cpacna ca KONMeKTUBMTETOM Tajnaca Murpauuja, nocneguuom
paToBa M Kpu3a nocnepmux aeueHuja. Hus uuknyca (,Pyxe“, ,BptoBu n tpaBe”, ,Kopemwe“ ,[pame*, ,Ctemwe”),
NpoXeTu cy nytanawTBoM, cehaweM Ha OfnacKe, pacTaHKe, HarMmope acMMUNauuje, yNnopHOCT HOCTanruje,
36MpPHY CyA6UHY U36ernmx CBUX HaLMja U paca, 3aKJby4HO ca pagoM ,,.52, 1 MUNMoH sbyan® y KoMe HaBogm 6poj
n3bernuua y cBeTy of, Npe HeKONMKO rofMHa (0 MOMeHTa Nucaka OBOI TEKCTA, Taj 6poj ce MynTMNANLMpPao
roToBO reoMeTpMjcKOM nporpecujoM). lpuKkasaHu Jbyamn 3anpaBo cy aHTponomopdusauuja jegHor gpyror
JappaHKuHOr najT-MoTMBA, pyXa Nof, KYKy/bULAMa uuja cy MHCMMpauuja 6eykn posapujymm y KojuMa ce
py}e npunpemajy 3a 3¥My TaKo LUTO Ce CTaBe Nof NokpoBe, Yyekajyhu nponehe (,Moje pyxe®). Mog Tum



NMOKPOBUMa, pyKe (M Jbyam) cy y MpaKy, 6e3 KOMyHUKaLmje, He Buae cebe HM OKO cebe, MPUCYTaH je efleMeHT
YyeKatba, CMTyaLMja HeobuYHO nopceha Ha pel 3a ersekyumjy.. JaapaHkuHe pyxe (CMM6ONIMYHO HajnenLwm,
HajpacKoLWHMjU LBeT), Cy 3aTBOpeHe, CMyTaHe, MOpajy Aa NOKpWjy CBOjy nenoTy, CBOj MpaBu wu3rnep,
MUpUC U1 60jy.

Lnknyc on 12 rpaduka (50 x 65 um) ,Mtuue” (,Veil of Day and Night®) nako 3a ¢purypy-cumbon uma jegHy
0, HajNOeTUYHMjUX MKUBOTUIbA, HE 6aBM ce y3neToM, HebeCKUM BUCMHAMa. JappaHKuHe nTuue (BpaHa,
rane6, Koc) He NieTe, OHe Cy CTaTU4YHe, HEMOKPeTHe (HeXuBe?) To Cy 0bpucKU NTULA Y KOjUMa ce pa3asHaje
YHyTpalwta Mopdonoruja, ckenet. [lopeg NTuLa YeCcT MOTUB je U 3eL, - LpHU Unu 6eo, y NNYHOj cuMbonuum
YMEeTHULe, }KMBOTUHbA BE3aHa 3a AEeTUHCTBO. JagpaHKuHe GUrype XUBOTUHA CYy CEHKE KUBOTUHbA, YyBapu
Jpyror cBeTa, BpeMeHa, Kanuja, AyLia ... TPaHCMapeHTHe Kao M OKOMHW NpocTop Tor MehycBeTa Ha3HayeHor
NMHMjaMa apabecKe, MPOMETOr HEeKOM MOoJly/3KMBOM TBapu, TAaHAaHOM MONYT YunKe, Bena (gaHa u Hohw).
EPHEMERA je v Taj CBeT KOju je Herfe nopep Haller, CBET KOjU Ce Ha TPeHYTaK YKa3syje y TpeHyuuMa byhema,
6p30 6neau u pacnaga, oanasv Kaga 3anesajy npee ntuue. Ha uBuum guMeHsunja, GpnymaaH, oH 3pauu u
0CBaja Moce6HOM MarunyHolhy, CBe4aHOM TULLIMHOM U aTMOChepOoM 3ayCTaB/beHOT BpeMeHa. [0ToBO, HeKMM
VHYTpaLWbUM MUpoM 1 cpehoM, Kao Ha MajCTOPCKUM rpaBypaMa CTapux Majctopa.

BupTtyo3 TexHuka Ha nanupy, JagpaHka lpoTuh y cBOM NMKOBHOM M3pakaBaky Kpehe ce op ¢purypanHor
[0 ancTpaKTHOTN, U Ha3aj (0BO MOTOHE, Ha OBOj MU3/106M 3aCTYNILEHO je Ca HEKOJIMKO pafoBa y JIMHMjaMa,
wpadypaMa, ca aKLLEHTOM Ha 3HaKy, FreOMEeTpUjcKoM obpucy n andabety, o jepHoOr HexHo-nyncupajyher
»POTKOBCKOM papa y upBeHoj Mpibu 60je). tbeHo rpaduuko ymehe He upe nakwum nyteM, oHa 6upa
KOMIMNEKCHe, CNIoXKeHe nocTynke, noctuxyhu 3ayyaHe pesyntate. EKcnepuMeHTULe n KOMOUHYje TEXHUKe
CyBe urne, MeLoTuHTe, anyrpaduje, 3[] ,nenopena“, “nnucupane”, nakmpaHe rpaduke, kopuctrehu MoHOTUNNjY
unu manu 6poj otucaka. BehnHa papoBa Ha oBoj U3n0x6U, MehyTUM, Cy LpTEXKKU, NMMKOBHO npounwheHu,
JeuniHO JIMHeapHM M MOHOXpPOMHM (upHO-6eno-cuo-cenuja). Y wuUMa je aTtMochepa CMMBONUCTUUKA,
Heo/HappenHa, U3 BU3ype YMETHMKA KOju ce u3paxaBa y cMMb0onuMa, anu je jacHo GopMupaH y enoxu u
eCcTeTULUM NocTMoAepHu3Ma. MOHOXpPOMHM LUpTEXM U3 AeNioBa — WHCTanauumje, NMpuKasyjy MCNpenneTaHo,
OXXMBENO Kopewe U rpawe, OKaMerweHe BpPTOBe, NpafaBHy Mopdonorujy, TaMHe BNaTu TpaBe, npeceke
M TEKCType CTeHa U HbUXOBUX CeAMMeHTauuja, ApBOpeae Kpaj ycaMibeHUx, Aanekux rpobosa. JagpaHKuH
MMarmHaTopujym Hocu noceb6aH paduHMaH, OTMEHOCT, OfHEroBaHU JIMKOBHW je3WUK, MUHYLMUO3HOCT U
HEXHOCT, eflernyHy, CHoBUTY aTMocdepy, Y3 NPUCYTHOCT eHTponuje U Hap/HapaBHOr Koje fesnyje HeKaKo
cacBuM npupopaHo. Hapa oBor cBeTa Nexu y heroBoj oMamibyjyhoj nenotu: 3ayapaHoj nenotu JagpaHkuHor
JINKOBHOT, MEHTANIHOI M MeAUTAaTUBHOI NPOCTOpa, CaTKAaHOr Of, ,KpMuua“ MpoLIoCTW anu U u3pacTarba
KpO3 HbUX.

MeTa-gumMeH3unje JagpaHKUHUX NapaneHuUx cBetoBa Bpahajy Hac oHoj [lnaTtoHoBOj nehuHu y Kojoj camo
Hasupemo npaBu u3rnef cTBapu, nocMatpajyhu, 3anpaBo, mwuxoBe ceHke. [lo Teopuju wupeja, ,npaBo
CaBpLUEHCTBO M WUCTUHA NEXMW Yy NoApyyjy vaeja, a He y peanHocTu npupope M Mmartepuje“. CBeT umpeja
BMAJBUBMjM je of ,BUAJbMBOT" cBeTa, MnaToH ra uspBaja op uynHor (,[JpxaBa“), onaxajHor ceeta: uaeje
nocToje y BNacTUTOj TpaHCLeAEeHLMj1, OHE CYy HENpoMemUBE, OHe jecy. [Ipe cjeanmaBatba ca TefoMm, ,/byacKa
nywa (,Pegon”, ,Tumaj“) 6opaBu y NPenCcKyCTBEHOM MOAPYYjy, NPEEr3aUCTEHLUjU Y KOMe OMaxa eHTuUTeTe
yMa - uaeje, Te ce ca3HajHM npouec cactoju y cehamy, noacehamwy /byacKke Aylie Ha Te BeYHe CyLITUHE®
(,Tumaj“). MnaToHoB [leMujypr YynHW CBeT CTBapa Mo y30py Ha Te uieje, Mofenyje Ux npemMa wuUMa, ,CBe
noTuye M3 CBeTa UAeja,.. Ma YaK U YOBEK UNU XuUBOTUHA“... (,[TapmMeHna”), morno 6u ce pehu, AaHaWHBUM
pPeYHUKOM fa je CBET uAeja NpanocTojouHa, NpoCTop y KOMe Cy MaTpuue CBUX cTBapu. ,Mpeja je y3op, a
nojeauMHayvHa cTBap CeHKa ugeje“.

EPHEMERA JappaHke [lpotuh, cBeT gpyre cTpaHe Koju HecTaje ca MpBMM 3pauuMa jyTapher cyHua, Bpaha
Hac 0BUM [peBHUM, NPUMOPAMNjaNHUM UCTUHAMA U KONEKTUBHUM cehatbuMa.
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jadranka.protic@gmx.at
jatti.protic@gmail.com
www.jadrankaprotic.com

1948. PoheHa y MNynu/Uctpa/XpBaTcKa
1962. lpomMeHa MecTa cTaHoBawa/beorpap/Jyrocnaeuja
1970. MNpecenemwe 3a beu/AycTpuja
1984-1988. 06pa3oBame y obnactu ymerHoctu KVHS/BEY/mag.Irmgard PAVLAS
prof. Roman HALLER
1989. locT Ha YHuBep3uTeTy npuMerbeHux ymetHoctu/bEY/prof. Oswald OBERHUBER/AKT
1990. prof. Fritz MARTINZ/AKT,
mag. Christoph LUGER/MOPTPET
O6paszoBatbe y rpadpnykum TexHmkama KVHS/BEY
mag. Reinhold EGERTH/Bucoka u ny6oka wrtamna,
mag. Georg LEBZELTER/Bucoka n ay6oka wramna, una ynpaeHor ¢popyma/KUNSTLERHAUS/BEY
mag.doc. Wojciech KRZYWOBLOCKI/doz. AKADEMIJA KRAKOW u LINZ/nutorpaduja
1997. MPEOABAY y apT-Knyby/rpuka/TexHUKa akBapena
1998-2002. MPEOABAY Ha neTh0j akapemMuju/manactup NEPAC/“KpaTak nyT oo akBapena“
2005. YnaH yapysewa IntAkt/BEY
2007-2012. NeTwa akagemuja HORTUS NIGER/prof.Giselbert HOKE/Erhard SCHUTZE/“free painting*
2014-2017. WHuumjatop u kypatop, "MINIATUREN LILIILIV"/ poHauuja 3a couujanHo yrpoxeHe rpyne
2016. YnaHn yppysera GrenzArt/Hollabrunn
2019. Ynawu ynpyserba KUNSTLERHAUS/Bey
Xusu n pagu y beuy n beorpaay

CaMocTanHe u 3ajegHUYKe U3noxb6e/cenekumja

2021. KYRA JIETATA/"Veil of day and night"/retro spectare XlI/beorpag
2020. YNYC 4. international printmaking triennial/beorpap,
2018. Tanepuja Am PARK/Luise BUISMAN/"o.t. | [m]ein stein | linea mia"/bey
2017. KYRA APXUTEKTYPE/"malereiwerkstatt 2017 Caarep"/KnareHdypt
YNYC 3. international printmaking triennial/beorpap,
My3ej Pajxo MAMY3UR/“pyHaBcku pujanosun“/Hoeu Cap,
2016. Tanepuja Am PARK/Luise Buisman/"dead bird stolen rabbit"
lanepuja X/"konam teda som"/bpatucnasa
lanepuja KUNSTTEMPEL/"dynamische zeichen"/KACCEJ
lanepuja SCHLOSSGALERIE/"international open gallery"/Creyp
2014. YNYC 2. international printmaking triennial/beorpapg,
lanepuja Am PARK/Luise Buisman/"rosmarin in meinen taschen"/bey
2013. ,en movement paris vienna/le génie de la bastille-IntAkt“/®paHLyCcKu KyNnTYpHU LLeHTap
2012. Tanepuja Am PARK/Luise Buisman/"fill the space"/beu
MPOJEKT "vienna is female"/SEMPERDEPOT-AKAQEMWJA NPUMEHEHE YMETHOCTWU/Bey, bpatucnaea, PIESTANY
lanepwuja "BASE"/Akapemuja npum. yMeTHocTU/6eHeduumpaHa usnosba 3a JAINAH/bey
Fanepuja "XX.PAINT"/vienna creative group/KONSISTEN(Z)WIE/bey
lanepuja Am PARK/Luise Buisman/"die hand hebt sich und wischt sich das gesicht"
2010. lanepuja Am PARK/Luise Buisman/"stateposition"/meceu, rpadpure/bey
2009. lanepuja MKNC3/“uHTepumnty wrnen byaanect“/byammneruta
2007. Tanepuja Am PARK/Luise Buisman/"CkpuBenu cBetoBu"/bey
2004. Tanepuja PETER SAURUCK/beu
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51,2 Million People On the Run

2016, nanup, NMrMeHT, KONax, KalWwupaH Ha ApBo /

paper, pigment, collage, mounted on wood, 130x130cm



Guardians of Dreams |-XVI
2019-22, rpadumka, uptex / print, drawing, 50x65cm




Guardians of Dreams |-XVI
2019-22, rpadumka, uptex / print, drawing, 50x65cm




Meine Rosen I-XXXII
creta color Ha nanupy / creta color on paper, 50x65cm



JADRANKA PROTIC

jadranka.protic@gmx.at
jatti.protic@gmail.com
www jadrankaprotic.com

1948 Born in Pula/Istria/Croatia
1962 Relocation from Split to Belgrade/Yugoslavia
1970 Relocation to Vienna/Austria
1984-1988 Artistic education with mag. Irmgard Pavlas, prof. Roman Haller
1989 External student at the University of applied arts with prof. Oswald Oberhuber
1990 Continuing education in graphic techniques
mag. Reinhold Egerth, relief and gravure printing
mag. Georg Lebzelter (member of the board of Kiinstlerhaus Wien), relief and gravure printing
mag. doc. Wojciech Krzywoblocki, doz. Kunstakademie Krakau and Linz (lithography)
1997 Teaching at Art-club/Greece (watercolour technique)
1998-2002 Docent at Academy of Stift Geras "The short way to watercolour"
2005 Member of the group IntAkt
2007-2012 Summeracademy Hortus Niger, Hoke school - Free painting
2014-2017 Curator of the charity exhibitions "Miniaturen |, II, lll, IV"* at IntAkt studio
2016 Member of group GrenzART/Hollabrunn/Austria
2019 Member of Kiinstlerhaus/Vienna/Austria
Lives and works in vienna and belgrade

Solo and group exhibitions (selection)

2021 Heritage house, Belgrade/Serbia, "Veil of day and night" retro spectare Xl
2020 ULUS 4th International printmaking triennial, Belgrade/Serbia
2018 Gallery Am Park, Luise Buisman, Vienna, "o.t. | [m]ein stein | linea mia"
2017 Architektur haus karnten, Saager/Austria, "Malereiwerkstatt 2017"
ULUS 3rd International printmaking triennial, Belgrade/Serbia
Mamuzic museum, Novi Sad/Serbia, "Danube dialogues”
2016 Gallery Am Park, Luise Buisman, Vienna, "Dead bird stolen rabbit"
Galéria X, Bratislava/Slovakia, "Konam teda som"
Gallery Kunsttempel, Kassel/Germany, "Dynamische zeichen"
Gallery Schlossgalerie, Steyr/Austria, "International open gallery"
2014 ULUS, 2nd International printmaking triennial, Belgrade/Serbia
Gallery Am Park, Luise Buisman, Vienna, "Rosemary in my pockets"
2013 En movement Paris Vienna, le génie de la Bastille - IntAkt, cultural centre of France in Vienna
2012 Gallery Am Park, Luise Buisman, Vienna, "Fill the space"
IntAkt project "Vienna is female", 100 year women'’s rights, in Semperdepot — Academy for applied arts,
Slovakia: Bratislava, Piestany esplanade
Gallery "Base", benefit exebition for Japan, Academy for applied arts Vienna
Gallery "xx:paint”, Vienna creative group, konsisten(z)wie
Gallery Am Park, Luise Buisman, Vienna, "Then the hand lifts from the paper and runs over its face"
2010 Gallery Am Park, Luise Buisman, Vienna, "Stateposition", month of graphic
2009 Gallery MKISZ/Budapest, Intercity Wien Budapest, IntAkt
2007 Gallery Am Park, Luise Buisman, Vienna, "Concealed worlds"
2004 Gallery Peter Sauruck, Vienna
1999 Gallery of Serbian-Greek friendship, Belgrade, Serbia, "Ellada in the heart"



Ana Popovic¢ Bodroza

JADRANKA PROTIC
EPHEMERA / Monochromes

"Her thoughts are birds, and her shadows are memories
The most beautiful shadow of the fleeing coast "

Rastko Petrovi¢, “Her Thoughts Are Birds”

Jadranka Proti¢ (1948) was born, as her name suggests, in a town by the Adriatic Sea and grew up between
Pula and Split. Her family often moved due to work, thus she lived in Belgrade from 1962 and moved to
Vienna, Austria in 1970 where she has been living ever since. Melancholy, nostalgia, an even emotional
scars brought about by these relocations and migrations were alleviated by the culture, splendor, tradition
and aesthetic identity of Vienna as an artistic, European (mega)polis. It is in that milieu of supreme
sophistication, subtlety and precision, as well as splendor of workmanship, which she later adopted in her
own artistic expression, that Jadranka Proti¢ succeeded in getting a thorough and highly professional art
education in the fields of painting, printmaking and watercolors and to became a firmly established artist on
the Austrian art scene through numerous exhibitions (over 40 in Vienna, Steyr, Kassel, Piestany, Budapest)
and membership in art associations (IntAkt / Vienna, GrenzArt / Hollabrunn, and the largest Kunstlerhaus
/ Vienna). She exhibits and organizes exhibitions and workshops throughout Europe, maintaining contact
with our art scene (Novi Sad, Catak, Belgrade). However, in recent years, she earnestly strives more often
and more vigorously ( as a result a retrospective exhibition of her works was held in the Heritage House
in 2021, supported by the Austrian Cultural Forum), towards warm memories of the city of her childhood
and early youth, long-raised questions, began searches, acquired insights, anticipated answers, with the
desire to intensify her artistic career in Belgrade.

Although she was never a de facto a participant of the wave of refugees, due to her "mosaic life", due
to her constant search for belonging, for an identity - artistic, professional, ethnic, feminine, social,
transnational, Jadranka Proti¢ developed a sensibility, an empathy towards the themes of exodus and
exile with her emotional, inner being (and eye). The exhibition EPHEMERA is a portrait of the ephemerality
of life in which nothing is permanent and certain, as our traces disappear in the mists. Global movements
of displaced persons, people in transition, forced to flee in pursuit of a home are all segments of that
ephemerality. Although the artist is never direct, but measured, mysterious and secretive, the social
messages she observes through the prism of the personal, symbolic, (post)aesthetic, are readable. Unable
to "forget" the traumas of her former country, it is as if she has merged with the collectivity of waves of
migrants, the consequences of wars and crises of recent decades. The series of cycles (Roses, Gardens
and Grass, Roots, Branches, Rocks) are permeated with wandering, memories of departures, partings,
assimilation efforts, persistent nostalgia, collective destiny of refugees of all nations and races, resulted
in her work 52,1 Million People in which gives the number of refugees in the world a few years ago (by
the time this text has been written the number multiplied almost geometrically).The people depicted are
in fact an anthropomorphization of Jadranka's other main topic, roses covered by hoods inspired by the
Viennese Rosarium in which roses are prepared for winter by being placed under covers, waiting for spring
(My Roses). Under these covers, roses (and people) are in the dark, they cannot communicate, they do not
see themselves or around them, there is an element of waiting, the situation is unusually reminiscent of



the execution line ... Jadranka's roses (symbolically the most beautiful, the most magnificent flower) are
restrained, they must cover their beauty, their true appearance, scent and color.

The cycle of 12 prints (50 x 65 cm) Birds (Veil of Day and Night), although having one of the most poetic
animals for the figure-symbol, does not deal with their flight into heavenly heights. Jadranka's birds (crow,
seagull, blackbird) do not fly, are static, immobile (inanimate?), they are the outlines of birds in which
the internal morphology, the skeleton can be discerned. Apart from birds, her frequent motif is a rabbit -
black or white, depicting the personal symbolism of the artist, an animal related to childhood. Jadranka's
animal figures are shadows of animals, guardians of another world, time, gates, souls ... transparent as
is the surrounding space of that interworld marked by arabesque lines, imbued with some semi / living
substance, thin as lace, the veil of (day and night). EPHEMERA is also the world existing somewhere
next to ours, the world that appears for just a moment in the moments of awakening, quickly fades and
disintegrates, leaving when the first birds start singing. Its dimensions not clear, it is fluid, it radiates and
captivates with special magic, solemn silence and the atmosphere of time transfixed, almost with some
inner peace and happiness, as in the masterly engravings of old masters.

Virtuoso of techniques on paper, Jadranka Proti¢ in her artistic expression moves from figural to abstract,
and back (the latter, in this exhibition is represented by several works in lines, hatchings, with an emphasis
on the sign, geometric outline and alphabet, to one gently-pulsating "Rothko like" red stained work).
Her printmaking is not done in simple techniques, she chooses complex procedures, achieving amazing
results. She experiments and combines techniques of drypoint, mezzotint, lithography, 3D "leporelo”,
"pleated", lacquered prints, using monotype or a small number of prints. However, most of the works
at this exhibition are drawings, artistically refined, decidedly linear and monochrome (black-white-
gray-sepia). The atmosphere depicted is symbolic, neo / surreal, from the point of view of an artist who
expresses herself in symbols, but has clearly been formed in the period and aesthetics of postmodernism.
Monochrome drawings composed of parts - installations, show intertwined, revived roots and branches,
petrified gardens, ancient morphology, dark blades of grass, sections and textures of rocks and their
sediments, tree lines near lonely distant graves. Jadranka's imaginarium possesses a special refinement,
elegance, cultivated artistic language, meticulousness and tenderness, elegiac, dreamy atmosphere, with
the presence of entropy and the super / natural that seems somehow quite natural. The hope of this world
lies in its stunning beauty: the enchanted beauty of Jadranka's artistic, mental and meditative space,
woven from the "rags" of the past but also growing through them.

The meta-dimensions of Jadranka's parallel worlds take us back to Plato's cave in which we only glimpse
the true appearance of things, observing, in fact, their shadows. According to the theory of ideas, "true
perfection and truth lie in the realm of ideas, not in the reality of nature and matter." The world of ideas
is more visible than the "visible" world, Plato separates it from the sensory (Republic), perceptual world:
ideas exist in their own transcendence, they are immutable, they are. Before uniting with the body, "the
human soul (Phaedo ,Timaeus) resides in the realm of pre-experience, pre-existence in which it perceives
the entities of the mind - ideas, and the cognitive process consists in remembering, reminding the human
soul of these eternal essences". Plato's Demiurge creates the perceptible world after the model of these
ideas, fashions them according to them, "everything comes from the world of ideas, ... even man or animal”
... (Parmenides). It could be said, using today's vocabulary, that the world of the idea is the ancestral home,
the space in which the matrices of all things are. "An idea is a model, and an individual thing is a shadow
of an idea."

Jadranka Proti¢’s EPHEMERA, is the world of the other side that disappears with the first rays of the
morning sun, takes us back to these ancient, primordial truths and collective memories.
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