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bopuc Mumkosuh

KOJIEKLWNJA

Jbyau ckynmbajy cBawTa.

Ja caM cakynsbao, peoM, oMOTe Nanupa y Koje cy ce NakoBasnu Xunetu (NpocTo Aa YOBEK He NnoBepyje
KOJIMKO je pa3fIMuMTUX MacHUX, CaBUjeHUX Manupa y Koje ce nakyjy *unetum 6uno wesgecetmx roguHa
y ONTWLAjy), 3aTUM Npa3He KyTuje CTpaHUX LUrapeTa, oHAa cnuunue us Yokonaguua HuBoturCcko
LapcTBo, 3aTUM cnuunue pyabdanepa, rnyMaua U HapoyuTo rMyMULA, OHAA CUHIT NIoYe NonynapHUx
rpyna, na XxeMujcKe 0f0BKe Koje 61 nNpu BepTUKaNHOM NOJI0XKajy, Haonauyke, NpUKasMBane Kako ce

ca ¢urype 3rogHe fieBOjKe CKMAA OCKYAHM Kynahu KOCTUM, LUNWIOBE KapaTa 3a Urpy unje 6u cnuke
6une eKCNAULMTHe CafipXKuHe, OHA CMOMeHape, Leny jeaHy LUKOMCKY Ce30HY, 3aTUM ynoTpebrbeHe
6uockoncke ynasHuue ca PectoBux npemMujepa cefamaeceTux, 3aTUM CTPUNOBE, 3aTUM KkbUre, 3aTUM
ayauo Kacerte.

locne HeKkor BpeMeHa, YoBeK 3abopaBu fa CcaKyrnsba CTBapu, npehe HeOCETHO Ha Jbyae, Na
KOJNeKLMOHMPa [eBOojKe, APYroBe, Apyrapuue, cynpyre, 3aTuM feLly, }XUBOTUHE, MHCEKTe U ocTane
6u3apHocTu. Kapga goherte Ha cTpaHuLe cneumjanM3oBaHuUX CajToBa Koju ce 6aBe NpoAajoM NonoBHUX
CTBapW, YyCTAaHOBUTe Jia JbyAM CaKyM/bajy 3aMCTa CBALUTA, Of, BUHTUL EHCKUX HAjNIoOH Yapana, peuumo,
na o KyTuja 3a 60H60HE, NepuKa UM Lunena ca WTMKIIOM.

3aucTta, cBe ce Moxe CaKynsbatu.

Anw, usrnega pa je jeqHo 3ajefHUMYKO CBUM KOMeKuujaMa — OHe, 3anpaBo, He YyBajy caMe npeamerTe,
TaKo pas3nMunTe No CBMM NapaMeTpuMa, MaTepujany, An3ajHy, KBanuTeTy, BpeMeHy (04 NOMEeHYTUX
OMOTa XUneta) — YyBajy faKne eMouujy, TpeHyTaK, cehatbe, Ty HeyXBaT/bUBY BPeAHOCT KONEeKLMOHapa,
Koja ce MOXe pa3MaTpaTh y HEKOM AarbeM UCTPAXUBatbY.

KoneKkuwja, y oBakBOoM Buhery camo je noyeTak HOBOF KpeaTUBHOI npoueca. Kpo3 poMaH, Moxaa,
WM NPUNOBETKY, UK HEKN HOBU, NOCNEANYHMN apTedaKT, NCUXONOLLKO, JIMKOBHO, UCTOPUjCKO UMK NaK
NCUXMjaTPUjCKO Aeno, CBejefHo.

YnHu MU ce fa 61 y TOM cMuciy Tpebano rnepaT Ha HEOOMYHM 3arprbaj NPUBATHOT U A PXaBHOT
(ma cMo op jyye, Ha3Banu 6MCMO ra ApyLUTBEHOr) OPraHM3Ma, jefHOT CAaCBMM He-KanuTasuCTUYKOr,
JINYHOT M NoCce6GHOr Mornefa u jegHe CacBMM JpiKaBHe, jaBHe U NpoJajHe ranepuje — TakBa Mu ce



epoTuKa HaMehe Kao je3uK KojuM ce onucyje caM Cafipxaj, intercourse-a uHTepakuuje, oBa ABa Tena.
Morby6aL, NUUHOT yKyca Konekuuje ynyheH ApiKaeu, Unu, xajae v To Aa Kaxemo, npopecuoHanHoM
KONEKUMOHUpakby, Cabupamy, ypehetby, TPHKULLTY U NOPETKY KOjU APXKABA, @ OHAA U HtbeHEe UHCTUTYLM]e,
Hoce ca cobom.

ﬂMCKDETHVI WwapM npuBaTtHe 36MpKe, YUHN MU Ce, HE MOX{e Ce HU Ca YMM nopeauTu.

OH je BaXaH rotoBo OHOJIMKO KOJINKO je BaXHO COLI,VIjaHHO, €CTeTCKO, NMNOJIMTUYKO UJTU aHTPOMOJIOLLUKO
UCTPaXKuBake Haller TpeHyTKa.

3aTo MUCNIMM fa je of MPUNUYHOT 3Havaja Aa JlokuHa nmyHa Konekumja 6ap Ha TpeHyTak 6opaBu y
OBOM jaBHOM NpPOCTOPY U fia Ce eHepruja noce6Hor ocehara KONEKLMOHAPOBE CTBAPHOCTU HEKAKO
noMeLa ca NpoCTOpPoOM Y KojeM ce, MHaue, U3MaXy U CaKyn/bajy pafloBU YMeTHUKA HaMeHeHNX
npoaajun. Konekuuja Kojy rnegate ce He npofaje (0CMM y Cyyajy NoHyAe Koje ce He MOXe 0f6uTu)
1 3aTO0 je BpedHa Baller nornaeja — a jow je BpeAHMja KONEKUMOHApOBa Xerba Aa Ca HaMa nogenu
TpeHyTaK cBoje ycnoMeHe Ha beorpap, on cBoje naHKepcke MNagoCcTy Ao npeo6opua y 60p6u 3a
TaHTMjeMe U ayTOpCKa NpaBa yMeTHUKa. To je ynpaBo Ta AparoueHOCT KOjy Huje nolue NoaennuTn Ha
OBaAKBOM MeCTYy.

Y ToM cMucny, He6UYHO 61 6MNO UMarMHapHoO Boherwe Kpo3 OBy U300y — OHO 61 npe 6uno
nuTepaTypa Hero uwTa Apyro, 36upKa npuya, uctopuja, Tpueuja u ocehara Koje ykyc jegHor
}MBOTa NpPOBeAEHOr y 0BOM rpafy, MoXe Aa npousseae. Ja ce, NMYHO, He ycyhyjeM jaBHO Ha OBaKaB
€KCMepuMEHT, anu 3aTo Bac No3vMBaM 6all CBAKOr, Aa of YyMEeTHUKA [0 YMETHUKA, oA pafa A0 paga
MoKyLla Aia UCrpuya CBOjy NpuUYy 0 BpeMeHy, UNu a OAroHeTHeTe 3awTo je 6aw oBaj npusop Jloka
OZNIYYMO Aa APXKM Ha 3uAY CBOje cobe Mnu CBOjUX KaHuenapuja.

XenumM cBuma pobap nposog!



CnobopaH HewwoBnh

H3M - HUWJE 3A NPENPOJAJY

3aWwTo KynyjeMo yMeTHUYKaA fena?
HemaMo nojma.

AKo nokywamo To cebu pa 06jacHMMO UnKM pauuoHanusyjeMo nagHeMo jow ay6rbe y 6e3naH.

Heku Kaxy TO je opgnuuHa nHBectuumja. [lpounTanm cMo Ha CTOTMHE aHanu3a Koje Ccy AoKasuBane aa
je uHBecTupame y yMeTHUUKA fena YHOCHUje o TProBuHe Ha 6ep3un, KynoBMHe PeTKUX MeTana unu
Kpunto BanyTa. W ... HuwTa.

MpounTanu caM xurbage cTpaHMUa ca UAEjOM Aa HaM NMOMOTHY Aia CBe Te YCTUCKe CPpeAuMo, CTaBUMO
ux y puoKe, enoxe, NoKpete, NpaBLie, UCTOPUjCKE AUMEH3Uje, BpeAHOCHE KaTeropuje u yumHe Hac
€MOKBEHTHUM CaroBOpPHMLMMA Y CBAKOj NPUAMLM Kaga je HenxogHo GacuMHUPATM HEKor, buo Kor.
M .. noHewro.

[Mmepanu cMo KaKo TProBuM YMeTHMHAMA, Ynju CMO BUNK M OCTaNM KNUjeHTH, paje CBoj nocao npasehu
NpoduT Ha HeyeMy LUTO HU AaH JaHac ce6u He MoXeMo Aa o6jacHuMo. OHO LWITO Tpaje Makbe of,
HaHOCeKyHAe W WTo paha MpaLMOHanNHY OANYKY Aa KYNMMMO YMETHUUKO Aeno.

He 3aHMMa Hac KaKo ce yMeTHUMK 30Be, He 3aHUMA HacC Kojer je nona, He 3aHMMa Hac Aa N uMa unu
HeMa TPXKMULIHY BpeAHOCT, He 3aHMMa Hac LWTa apyru Mucrne. Huwra Hac He 3aHUMa - Kynyjemo!

Taj TpeHyTaK Koju Tpaje Kpahe of BapHMWYeHa u3Mehy ABa HeypoHa je pasnor 3awTo KynyjeMo
yMeTHMYKa fena. He maga HaM HanaMeT fa To HewwTo onuiieMo ppasamMa o Jbybasu, nenotu, cpehu,
YUCTOTK... JOLI HAM Makbe Nafa Ha NaMeT Aa TO HeLWTO ONULIEMO je3UKOM UCTOpUYapa YMETHOCTU.

To je jepHocTaBHO H3I TpeHyTak.

Xajne pa ce oKpyXMMO nNpefiMeTMMa KOju HUCY 3a NPoAajy U Koju HaM npykajy H3M edekat ceaku nyt
Kapa HaM ce Hahy y BUAOKPYry, CBaKW NYT Kafa UX ce CETUMO, CBaKWU NYT Kafa NOMMUCIMMO Aa Cy CaMo
HaluM U Kaja CXBAaTMMO fa UX Jby6OMOPHO YyBaMO CaMo 3a cebe.

Xajpe na KynyjeMo 6e3 063upa Ha LeHy.
Xajpe pa Kynyjemo 6e3 063upa Ha popmMat (mocebHO cy nenu Manu dopmatm).
Xajpe pa KynyjeMo 6e3 063Mpa Ha TEXHUKY.



Xajpe pa Kynyjemo 6e3 063mpa Ha caBeT.

Xajpe pa Kynyjemo 360r cebe.

Xajne na KynyjemMo ga 6m ymetHnumn 6unmn cpehHun u 6oratm.
Xajpe pa He Kynyjemo pa 61 cMo ce xBanunu.

Xajpe pa He Kynyjemo 360r napa.

Xajpe pa He Kynyjemo ga 6u HaM cTajano y genoy.

Xajpe pa He KynyjeMo cpatba.

Xajpe pa He Kynyjemo dancubukare.

Xajpe pa He KynyjemMo ga 6u cMo npenpoganu.

He BepyjTe HUKOME, MOCE6HO TProBUMMa, ranepmucTMMa U KOHOCEPUMA, LUTO He 3HauM Ja ux Tpeba
enMMUuHKUCcaTH, HanpoTue. BepyjTe camo ce6u n y ceoj H3M. Hagamo ce pa hete n Ha 0oBOM MecTy
noxueetu 6ap jepaH H3M TpeHyTaKk M 6UTU Tby6OMOPHM LUITO HUMje BaLl, Hero Haw (rpppp).

Takohe ce HaflaMo fa hete noxeneTtu ga yrpabute ceoj H3M uuM 6ypete y MoryhHocTy.
YuBajte y ymetHoctu! Kynyjte ymetHoct! {usena ymetHocT!

OBa u3n06a HeMa KYCTOCKM KOHLLeNT HUTK yobpasurby Aa Ha 6UN0 Koju HauMH yTUYe Ha OHO LUTO
heTte KynuTW, caMo HeMojTe fa KynyjeTe cpaka.

M3noxeHn pagoBu HUCY KNacuPpUKOBAHU HU MO je[HOM YCBOjEHOM WJIM MO3HATOM KpUTepujyMy.
JepuHn KpuTepunjyM je ga cy KynbeHu ga 6u 6unu yyBaHu U fa 6u ce y buMa yxkuBano. Behuna
pafoBa je Kyn/beHa AUPEKTHO Ofi YMETHUKA, HEKU Of, ranepucTa, HewwTo 1 o Tproeaua. MocebHa
J[paroLeHoCT je KOHTUHYMPAHU AWjanor ca HeKUM ofi NMpeacTaB/beHNX YMETHUKA. To ce Ha cBy cpehy He
Mo3e U3noXutu. Hekm op papoBa ce Hanase y nocefy HalMX NpujaTesba KOjU Cy TaMO 3aBPLUUMMN KAo
MOK/MOH UMK Kao Halla npenopyka.

*Hu jenaH M3M0XKeHW paj HUje Ha NpoAajy, 0CUM Yy CNyYajy HeONpUcToje NoHyae.
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HacnpaMHa cTpaHa

Hueko lpozganuh - lepa
Aneropuja
KOMOMHOBaHa TeXHWKa

Opposite Page

Zivko Grozdani¢ - Gera
Allegory
mixed media

2013, 120x120cm

Tapuja JaHnunh
Qynbanep

y/be Ha NnaTHy
Tadija Janici¢
Footballer

oli on canvas

2006, 150x82cm




Byk Bupop
Landscape for X
y/be Ha NnaTHy

Vuk Vidor
Landscape for X
oil on canvas

2018, 40x30cm




Pawa Topocujesuh
Honeymoon
6poH3a

Rasa Todosijevi¢
Honeymoon
bronze

1987, 33,5cm







Mapuna Mapkosuh
Ontap
TyW Ha fpBeTy

Marina Markovi¢
Altar
Indian ink on hardboard

2013, 150x200cm
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AnekcaHpap Jleka
MnapeHoBuh

llaHk apxeonoruja

y/be U aKPUIMK Ha NNaTHY

Aleksandar Leka
Mladenovi¢

Punk Archeology

oil and acrylic on canvas

2021, 100x80cm




Tagwuja JaHnumnh n
MapuHa Mapkosuh
Jby6as y [laBocy
y/be Ha nnaTHy
Tadija Janici¢ and
Marina Markovi¢
Love in Davos

oil on canvas

2019, 40x30cm
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Mapuja [parojnosuh
Cusa nyapujepa
y/be Ha nnaTHy

Marija Dragojlovi¢
Gray Powder Box
oil on canvas

2009, 180x180cm
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Boris Miljkovi¢

COLLECTION

People collect all sorts of things

I've collected in this order: Gillette wrappers (you can’t believe how many different greasy, razor
wrappers there were in the 60s), then empty foreign cigarette boxes, then pictures from the
chocolate series Animal Kingdome, then pictures of football players, actors and especially actresses,
then singles of popular groups, then ballpoint pens that would when turned upside down show the
figure of a pretty women taking off her scanty bathing suit, decks of playing cards with pictures

of explicit content, then scrapbooks for a whole school year, then used cinema tickets from FEST
premiers from the seventies, then comic books, then books, then audio cassettes.

After a while, you forget to collect things, and without realizing it turn to people, then start
collecting girlfriends, male and female friends, wives, then children, animals, insects and other weird
things. When you open specialized sites selling second hand things you realize that people really
collect all sorts of things from vintage ladies nylon stockings for example to candy boxes, wigs or
high heeled shoes.

Really, anything can be collected.

However, it seems that all collections have one thing is common - they do not actually preserve the
things themselves so different in all parameters, material, design, quality, time they were made in
(the mentioned razor wrappers) - they in effect preserve an emotion, moment, memory, that elusive
value so important for the collector, which may be explored in some further research.

If we consider this aspect, the collection is only the beginning of a new creative process. One
that can perhaps be continued in a novel or a short story, or some new, consequential artifact, a
psychological, artistic, historical or psychiatric work, it doesn't matter which.

It seems, that in this context, we should regard the unusual embrace of the private and state owned
(sometime ago, we would call it socially owned), on one side a completely non-capitalist, personal
and specific outlook and on the other a completely state owned, public and commercial gallery,

such erotica is imposed on me as a language that describes the content itself, as an intercourse,

an interaction between these two bodies. A kiss given by the collection expressing a personal taste



to the state, or let's say, to professional collecting, accumulating, arranging, to the market and the
state system and its institutions.

The discreet charm of a private collection, it seems to me, cannot be compared to anything else.

It is important almost as much as the social, aesthetic, political or anthropological research of
our time.

That is why | think it is quite important that Loka's personal collection is displayed in this public
space for at least a moment and that the energy of the collector's special feeling of reality

is somehow merged with the space where works of art intended for sale are exhibited and
accumulated. The collection you are looking at is not for sale (except in the case of an offer that
cannot be refused) and is therefore worth your viewing - and even more valuable is the collector's
desire to share with us a moment of his memory of Belgrade, from his punk youth to becoming

a pioneer in the battle for copyrights and royalty rights for artists. That is a precious thing to be
shared in a place like this.

In that sense, an imaginary guided tour through this exhibition would not be a typical one - it would
be literature rather than anything else, a collection of stories, histories, trivia and feelings that life
experienced and spent in this city can produce. Personally, | do not dare to publicly experiment like
this, but that is why | invite everyone and | mean everyone visiting this exhibition to stroll from one
work to another, from one artist to another, and to try to tell their own story about time or to find
out why Loka has decided to hang a specific image on the wall of his room or his offices.

Have a great time!



Slobodan NesSovic¢

NTBR - NOT TO BE RESOLD

Why do we buy art?
We have no idea.

If we try to explain or rationalize it to ourselves, we fall even deeper into the abyss. Some say it's a
great investment. We have read hundreds of analyzes arguing that investing in works of art is more
profitable than trading on the stock exchange, buying rare metals or crypto currencies. And it didn’t
help much. We've read thousands of pages with the idea that it would help us sort out all those
impressions, put them into compartments, epochs, movements, directions, historical dimensions, value
categories and make us eloquent interlocutors at every opportunity when it is necessary to fascinate
someone, anyone. And it helped somewhat.

We watched art dealers, whose clients we were and still are, doing their job making a profit on
something we still can't explain to ourselves. It only takes less than a nanosecond and gives rise to an
irrational decision to buy a work of art.

We don't care what the artist's name is, we don't care what sex she/he is, we don't care if it has
market value or not, we don't care what others think. We are not interested in anything - we just buy!

That moment that lasts less than the spark between two neurons is the reason why we buy works of
art. We have no desire to describe it with phrases about love, beauty, happiness, purity ... We care even
less to describe that something using the language of art historians. It is simply a NTBR moment.

Let's surround ourselves with objects that are not for sale and that produce a NTBR effect every time
we look at them, every time we remember them, every time we think they are only ours and when we
realize that we jealously keep them for our eyes only.

Let's buy regardless of the price.

Let's buy regardless of the format (small ones are especially nice).
Let's buy regardless of the technique.

Let's buy regardless of advice.

Let's buy for ourselves.



Let's buy for artists to be happy and rich.
Let's not buy to brag.

Let's not buy for money.

Let's not buy for the depot.

Let's not buy shit.

Let's not buy forged art.

Let's not buy to resell.

Do not trust anyone, especially art dealers, gallerists and connoisseurs, which does not mean that
they should be eliminated, on the contrary. Believe only in yourself and in your NTBR. (grrrr). We hope
that you will have at least one NTBR moment at this exhibition and be jealous that an artwork you
see is not yours but ours. We also hope that you will wish to grab your NTBR piece as soon as you
are able to.

Enjoy art! Buy art! Long live art!

This exhibition does not have a curatorial concept or desire to influence in any way what you will
buy, just don't buy shit.

The exhibited works are not classified according to any adopted or known criteria. The only criterion
is that they are collected in order to be kept and to be enjoyed. Most of the works were bought
directly from the artists, some from gallerists, and some from art dealers. The continuous dialogue
we have established with some of the presented artists is specially valuable to us. Fortunately, that
cannot be exhibited. Some of the exhibited works are owned by our friends, they were either our
gifts or our recommendations.

* No exhibited work is for sale, except in the case of an indecent offer.
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