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bes HasuBa / Untitled
2019, ymbe u akpun Ha pgacum / oil and acrylic on board, 33x33cm



JENTEHA MAPJAHOBWR
JELENA MARJANOVIC

Domestic

[t

[popajHa ranepwuja ,beorpag”

Anpun-maj 2022.
beorpag



Carwba TogocujeBnh

JENNEHA MAPJAHOBWH
Domestic

Y cBojuM cnukapckuM pagosuMa JeneHa MapjaHoBuh nocnefgwux roguHa akTyenusyje nutare
BMAJ/bUBOI NPUCYCTBA, CTAaTyCa U MO3ULMja KeHe Y CaBpeMeHOM OKpyKehy. Beh cam Ha3ue nanoxbe
Domestic (nutoMm; KyhHuY; nocnyra..) ynyhyje Ha BULIE3HAYHOCT MPUPOLe OAHOCA KEHEe Kao UHAMBMaye
u cBeTa KyhHOr, Kao OTeNIOB/betba KOJIEKTUBHOT naeHTuteTa. JeHcke ¢purype, npoTaroHMCTM oBor
LMKNyca, nedae y HeoppeheHoM npoctopy 3aTpnaHe npetehum dopmMaunjaMma HaromunaHe ogehe.
OcuM KpuTUKe KOH3yMepu3Ma u pabpuKOBaHOT UMMepaTUBa XKEHCKe nenoTe, oBe NpefcraBe
MeTapOpMYKM FOBOpe O penaTUBMU3aLMjU CXBaTaka NpeMa KojuMa je npoctop kyhe TpaauLMOHANIHO
IOpYLUTBEHO CTPYKTYMPaH Kpo3 AyanuTeTe jaBHO/AaKTUBHO, Kao MOJbe Y KOMe fenyjy MyLIKapuu n
npuBaTHO/MAaCMBHO KA0 aHTUMOZA KOjU je AoAerbeH XeHaMa. Harnawasajyhu HeogpxuBoCT TaKBUX
pasrpaHuyena pusenpga onoK yBoau nojaM npocropa KeHCKOCTH KOju onucyje Kao KOHCTPYKT

- ,MpousBop ocehaja, ApYLUTBEHE CMELUTEHOCTU, MOKPET/bUBOCTM U BUA/BUBOCTMU Y APYLUTBEHUM
ofHocuMa Buhetrba n 6uBarba BUheHUM™.

}¥eHe y cTaBy MyyeHULITBA UCTOPUJCKUX PENTMTUO3HMX NPefCTaBa UNU CaBpPEMEHMX CLeHa ,ca MecTa
3/104MHA” HAroBeLUTaBajy NpuUCTajakbe Ha yNIory XKpTBe, anu UCTOBPEeMEeHO U NacuBHy 60pby NpoTue
orpaHuyaBajyhux gpywteeHux npotokona. CuandoBcKku pag n HensbexHe KyhHe aKTMBHOCTM OBAe

Cy NepcoHNUKOBaHe FyCTUM CMNETOBUMa OfEeBHUX NPeAMEeTa, KojuMa ce pgopesbyje pyHKLMja
cumbona KyheBHOT, anu 1 KyNnTyposoLLKUX, APYLUTBEHUX, PENIUTUO3HUX UNN MAEONOLKKUX 6anacTa. Y
CBaKOAHeBMLUM KyhHOI OKpyetba, GparMeHTapHOCTH CLieHa U3 foMaher XMBOTa, ayTopKa paspeluaBa
MHOTOCTPYKOCTM YIIOTe JKEHE U HEeHUX JKE/beHUX U [0[e/beHUX MaHAaTa Y MOPOAUYHOM KUBOTY.
lcuxonolwKa cTakba CaKpUMBEHMX U 3aTpraHux ¢purypa OTKPUBAjY Ce y NPeucnuTuBamy peanHe Mohu
CyoyaBatba Ca eraucTeHuujanHUM M3a30BUMa OIMYEHUM Y XETEPOreHUM U CTasIHO NMPOMEHIbUBUM
nosvuujaMa yHyTap foma.

WUcToBpeMeHo, oBe M30M10BaHe KOMMO3uMLKje Nnapadpa3unpajy U MpoHM3Mpajy onLiTeno3HaTe Npusope
JaHp CMKapCTBa Yy KojuMa ce op, noyeTka XIX na cee fo cpeanHe XX BeKa NpuKasyjy xeHe y
obaBrbamy cBaKogHeBHUX KyhHMX nocnoBa. AyTopKa eBoLMpa BepoBaka 0 Kyhu Kao MecTy OTKIIOHa,
YTOMWjCKOj NPOjeKuMju ovyBarba ayTOHOMMje NojeauHLA YHYTap NPeTNoCTaB/bEHMX COLMjaTHUX OKBUPA.

1 G. Pollock, Vision and Difference — Femininity, Feminism, and the History of Art, Routlegde, London and New York
1988, c1p. 66



OHa je yTounwTe, CUrypHOCT, rapaHT CTabUNHOCTH, Of He CBe Monasu, y iy ce cee Bpaha, anu je
yjeAHo 1 He3aMeH/bUBU MPOCTOp 3a MeauTaLujy. Y TaKBOj KOHCTenaLmju xeHa/gomahuua je Teopat,
OKpYeHa Yy KoMe 06UTaBa, jelHAKO KAao U 3aTOYEHUK CBOjUX PENETUTUBHUX ONCECMBHUX KyhHUX
aKkTuBHocTU. PyTnHa ocnobaha npoctop 3a paHTa3Me, NoOHaB/bakbe YCTalbeHUX paftbu U MOC/oBa
nocTaje HeKa BpCTa MaHTpe.

AnonoreTka foMa OTKpPMBA aM6UBaNIeHTHM CTATYC KEHCKOT Tena, OHO Ce Y CaBPeMEHUM [ pYLITBEHUM
OKOJIHOCTUMaA 0f, NpeAMeTa XKesfbe TpaHchopmMulle y obpuce ¢purypa 6e3 TenecHocTu, ,KyhHor
Kubopra”, jeAHaKo MOTPOLUHY poby Kao M OHY KOjOM je oKpyeHa. Y 60pbu 3a ouyBame uaeje
KyheBHOr, Ka0 MHKapHaLMja KOXE3UOHMX CUIIa, TS0 KeHe (M)ocTaje mocneamwa IMHKUja ofabpaHe.



JENEHA MAPJAHOBUR
(1980, beorpap)
jelena.marjanovic80@gmail.com

Junnomupana cnukapcteo 2005. Ha Akapgemuju nenux ymetHoctu. Ynanuua YN1YC-a og 2016. roguHe.
Y nepuopy op 2002. no gaHac yyecTBoBana Ha 6pOjHUM KONEKTMBHUM M3n0oXx6aMa, of, Kojux ce
uspBajajy: WHTepHaumoHanHu “canoH ctpuna” (2014. u 2015), beorpapn; U3nox6a "Mnagoct” Huw Apt
®oHpauuje (2015); Usnox6a ,AHTUBK3MjE" yMeTHUYKe rpyne (4, (2015) no nosusy, beorpap; bujeHane
JJInkoBHa Jecen", (2018) no no3usy, Com6op; MponehHa nanox6ba, YNYC (2019 n 2020.), beorpag;
bujeHane uptexa u Mane nnactuke (2021), beorpap; UHTepHaumoHanHa usnox6a Hopa Apt (2021.),
Hemauka; 18. bujeHane .Y ceetnoctn Munene®, (2021), Moxapesau.

[lo capa je cepaM nyTa caMoCTanHoO usnarana:

2019. U3nox6a cnuka, Nanepwja MaBan HyreHT, 3arpe6

2018. lanepuja loma oMnapguHe beorpag usnoxo6a cnuka ,Po6a“
2017. Tanepwmja 6eorpapcke TBphase, n3noxo6a Lprexa

2016. KynTtypHu ueHtap pag, nsnoxba cnuka ,Poba“

2016. Ipapcka ranepuja Kotop, LipHa lopa

2015. ®oaje KyntypHor ueHTpa MNaHuyeBo, u3noxba cnmka

2015. lanepuja CKLa, Hoeu beorpag, nsnoxo6a “Travel sick”

YyectBoBana je Ha 6pojHuM pesupeHunjama: ,0utside project Studio Art Centers International”
(2005) y ®upeHum, peanpeHumnjanyu nporpam Mmo’Apt (2016) y benruju v ap. lobutHuua

je pBe Harpape 3a ctpun (Harpapa cnoHsopa ¢ectuBana, 3a Kpatak ctpun “La petit mort”,
WHTepHaumoHanHm canoH ctpuna, CKL; Tpeha Harpaga 3a uctu ctpun nspaBauke kyhe "Rozencrantz”,
2015). AyTopKWHM pafoBKM Ce Hanase y jaBHUM M NpUBaTHUM Konekuujama (OTKyn MunuctapcTBa
Kyntype u nidopmucama, beorpag, 2017. n gp).



Aytonoptpet / Self-portrait
2019, yme u akpun Ha nnaTHy / oil and acrylic on canvas, 140x120cm









Brainwash
2022, yme n akpun Ha nnatHy / oil and acrylic on canvas, 160x120cm



JELENA MARJANOVIC
(1980, Belgrade, Serbia)
jelena.marjanovic80@gmail.com

Graduated Master studies 2005. at The Academy of Fine Arts in Belgrade, Serbia. Member of the
Association of Fine Artists of Serbia (2016.) From 2002. until now she participated in numeros
group exhibitions: International Comic Book Salon (2014.and 2015.), Belgrade; ,Mladost” Ni$ Art
Fondation (2015.); ,Antivizije“, Art group (4, (2015.) by invitation, Belgrade; Biennial ,Likovna jesen®,
(2018.) by invitation, Sombor; Spring exhibition, Member of the Association of Fine Artists of Serbia
(2019.1 2020.), Belgrade; ,Bijenale crteza i male plastike” (2021.), Belgrade; Nord Art (2021.), Germany;
18. Biennial ,,U svetlosti Milene“, (2021.), Pozarevac etc.

She had seven solo exhibition:

2019. Mercandise , Gallery Laval Nugent, Zagreb, Croatia

2018. Mercandise, Belgrade Youth Center, Serbia

2017. Gallery of Belgrade Fortress, Ehibition of drawings, Serbia
2016. Merchandise, Cultular Center Grad, Belgrade, Serbia
2016. City Gallery Kotor, Montenegro

2015. Cultural Center Pancevo, Serbia

2015. Travel sick, SKC Gallery, New Belgrade, Serbia;

She participated in numerous art residencies (Outside project Studio Art Centers International
(2005) Florence, Ohrid, North Macedonia (2007), Glo’Art (2016.) Belgium etc.) She was awarded for
a short comic (Festival sponsor award for comic 'La petit mort’, International comic book salon,
SKC; Rozencrantz, Publishing House Award, (2015.) Her works are in numerous private and public
collections (Collection of Ministry of Culture and Information, (2017.) etc.).



Sanja Todosijevic¢

JELENA MARJANOVIC
Domestic

In recent years, Jelena Marjanovi¢ has in her paintings addressed the issue of the visible presence,
status and position of women in the modern environment. The very title of the exhibition Domestic
(tame, relating to household, servant ...) points to the ambiguity of the nature of a woman’s
relationship as an individual and the world of the home as the embodiment of collective identity.
Female figures, the protagonists of this cycle of paintings, float in an indefinite space covered with
threatening formations of accumulated clothing. Apart from the critique of consumerism and the
fabricated imperative of female beauty, these images metaphorically speak of the relativization of
the notion that the space of the house is traditionally socially structured through dualities of the
public/active as a field in which men act and private/passive as the antipode assigned to women.
Emphasizing the unsustainability of such demarcations, Griselda Pollock introduces the notion of
the space of femininity, which she describes as a construct - "a product of a lived sense of social
locatedness, mobility and visibility in the social relations of seeing and being seen.™

Portrayals of women as martyrs in the historic religious images or in or in the contemporary scenes
"from the crime scene", suggest that women accept the role of a victim, but at the same time

fight a passive battle against restrictive social protocols. Sisyphus' work and inevitable domestic
activities are here personified by dense entanglements of clothing, which are assigned the function
of symbolic but also cultural, social, religious or ideological ballast. It is through the daily life of the
home environment, the fragmentary nature of scenes from domestic life that Jelena Marjanovic
resolves the multiplicity of women's roles and their desired and assigned mandates in family life.
The psychological states of hidden and buried figures are revealed in the re-examination of the real
power of coping with existential challenges embodied in heterogeneous and constantly changing
positions within the home.

At the same time, these isolated compositions paraphrase and ironize the well-known painting
genre scenes from the beginning of the 19th to the middle of the 20th century where women were
depicted doing their daily housework. Jelena Marjanovi¢ evokes beliefs about the home as a place

1 G. Pollock, Vision and Difference - Femininity, Feminism, and the History of Art, Routledge, London and New York
1988, p, 66



of disengagement, a utopian projection of preserving the autonomy of the individual within the
assumed social framework. It is a place of refuge, a sanctuary, a guarantor of stability, everything
starts from it, everything returns to it, however it is also an irreplaceable space for meditation.
In such a constellation, a woman/housewife is the creator of the environment in which she lives,
as well as a prisoner of her repetitive obsessive domestic activities. Routine creates space for
fantasies, repetition of established activities and work becomes a kind of mantra.

The apologetics of the home reveals the ambivalent status of the female body, which in modern
social circumstances is transformed from the object of desire into the outlines of figures without
corporeality, a "domestic cyborg", as consumable as the goods she is surrounded by. In the struggle
to preserve the idea of the domestic, as an incarnation of cohesive forces, the body of a woman
(becomes) remains the last line of defense.
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Jenena MapjaHouh = Jelena Marjanovi¢ : domestic : lpoaajHa ranepuja "beorpan”, anpun-maj 2022

/ [tekct y katanory Carba TopocujeBuh = text in catalogue Sanja Todosijevi¢ ; npesog BaHpa Meposuh =

translation Vanda Perovi¢ ; potorpaduja Bnagumup Monosuh =photography Vladimir Popovi¢. - beorpaa

: MpopajHa ranepuja "beorpap” = Belgrade : Gallery "Beograd", 2022 (beorpag, : 'pup, ctyauo). - [14] cTp. :
nnycrp. ; 22 x 22 cm

Tupax 150. - Ynopepo cpn. TEKCT 1 eHrn. npeBog. - buobubnmorpadcku nopaum o yMeTHULM.
a) MapjaHHoBwuh, JeneHa (1980-) —- Cnuke —— U3nox6eHn KaTanosu

COBISS.SR-ID 64052233

Cee nonasu u3 Kyhe / Everything Starts From
Home

2022, yme u akpun Ha nnatHy / oil and acrylic
on canvas, 150x150cm (getam / detail)

Mocneawa ctpaHa / Back cover

Clear
2016, ymwe Ha nnatHy / oil on canvas,
120x100cm (peTtam / detail)



Eleven
2016, yrbe u akpun Ha nnaTHy / oil and acrylic on canvas, 170x90 cm







