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BecHa TogopoBuh

O BOAMU, 0 BA3AYXY, 0 CTEHAMA, O NYTY

Ko no3Haje apyre, mygpap je;
Ko no3Haje cebe, Buam jacHo.
Nao e, Tao Te bBunr, XXXIII

Huje penak cnyyaj pa ce HeKa ocoba HMKaJa He Cyouu ca CBOjOM NMPaBOM NPUPOAOM, Ca CaMUM

coboM. U TuMe, nsmehy octanor, usryém aparoueHy Npuanky Aa npenosHa BRacTuTe noteHuujane.

C oBUM y Be3M, HEONXOLHO je Aa OMax HarnacMMo, Kako HUKafda, HUTKU OBAe, HUTW BUNO rae Apyrae He
y3ypnvpaMo npaeo Ha ynory Bohe ka npasom nyty! Ho cpehoM (To MoxAaa v Huje camo nyKa cpeha,
Beh ¥ MHOro0 3H0ja, anu U OrpoMHOr 33[l0BO/LCTBA Y YUekby), AaTO HaM je fa Npeno3HajeMo 0cobe,
KojuMa je ycreno ga nornepajy cebe y oun u yBuge gparoueHe moryhHoctu caMocnosHaje. U pame, na
y Ay6MHaMa MOCTYMKa, yoye U oceTe BACTUMTY NMOBE3aHOCT Ca CBeyKynHowhy nocrojama. A, pa y3 10
MMajy Ty HenpouewbUBY CNOCO6HOCT, Aa BUheHO U [0XKMB/bEHO 3abenexe Ha CBMMA BUA/bUB HAUYUH, KOjU
je NHKopnopMpaH y HBUXOB reHEeTCKU Kop, — NyTeM YMeTHUYKOT paaa. Wl TuMe, nyTeM CBOjux 3anakaba
M NOMULL/batba YKaXy Ha MOryhHOCTU carnefaBatba HEKUX, 3aMpaBo, CBUMa HaMa 3ajeflHUYKUX
KpyuujanHux rnpoweca u napanenusamMa y TOKOBUMa HacTajawa U rpaherba CBeyKynHOr KMBOTa.

k%K%

Yecto ocnobahamo ce cTpactu

Aa bucmo Bupenn TajHy Musorta.
YecTo, nocMaTpamo XuBoT ca cTpalhy
Aa 6ucMo My Busienn obnuKe.

Nao Le, Tao Te buHr, |

YMetHuua [lparava Togoposuh Ckopuh op HajMnahux gaHa, HaBeAeHa MHTYMLMjOM U pago3Hanouwhy,
NOMHO OCNYLLUKYje YHYTpaLlUkbK r1ac, Koju je HemorpewwnBo BOAU Ka CNO3Hakby OHOT JIMKA BNAcTUTOr
6uha, Koje 6UCMO MOrnNN Ha3BaTU HEHOM UCTUHCKOM MpupoaoM. [lparaHa je ymMepeHo eKCTpoBepTaH Tun
ocobe, NOTNYHO OTBOPEHa 3a BULLECNOjHA NMTakba AYXOBHOCTH, LUTO je TPajHO CyyerbaBa Ca KpeaTUBHUM
npyvHUunMMa YHueepsyma (a Moxaa To MoxeMo untatu U bora) n ca eroBuM CMHXpPOHUM NpoLLECUMa,
ONIMYEHUM Y CBEMY XKUBOM OKO Hac. OHa cacBUM NMPUPOJHO OTKPUBA [ia HEMA XKUBE U HEXUBE NpUpoae,
Ia y ceeMy nocroje camo dase — 3auyeha, pacta U NpuBUAHE CMPTH, 3aNpaBo NPOMEHE, NMpK Kojoj ce
NpoLec }XUBSbetba U3MELUTa Y HEKY APYry paBaH, Y HeKu Apyru kBanuteT. OBaKBa KpyuujanHa cnosHaja
CMnaja teH XMUBOTHU M KpeaTUBHU NOTEHLMjan ca YnTaBuM noctojehmM NpUPOAHUM OKpPYKEHEM, a HeHO
OKO M YM ynase y NyHo carnacje ca nopykaMa OCHOBHUX eneMeHaTa CBer Noctojakba - BOAE, Ba3fyxa

M OHMM OYBPCIIUM, KAKBO je CTere U KaMere cBux BpcTa. OHa ca cTpawhy ountaBa npouece HbUXOBUX
MBOTHUX 30MBatba U MeHa, He 3abopaBmajyhu, HUTK 3anocTaBmbajyhu MHTepaKUKjy ca fbyACKUM/
BNAaCTUTUM EHTUTETOM, Ka0 KOHTEKCTOM UMTaBOr npoueca. benexu oHEBHO CBaKM HOBM CMO3HAjHU
nogaTtak Ha CBOjUM CIMKAPCKUM NiaTHUMaA M nanupuma 60joM U TylueM, YeTKOM U nepom. [leLeHujama,
jows op, cTyamja, HUXKe YNTaBE LIMKAYCe 3arOHETHUX KpeTarba, Koje 6u theHa MUCao U CTpacTaH
YMEeTHMYKN Haboj NpM3eMUNN Ha paBaH C/IMKapCcKe nognore. beH cnukapcku pap, kapa 6u ypoHuna y
CYLUTUHY TeMaTCKe npobreMaTuke, NoNpuMao 6y oncecMBaH BuUf, rae 6u ce, Kao y CTakby MeauTalmje,
unu npu py6okoj MonuTBeHoj nocseheHocTn, rybuo [oamp ca oKpyxemeM, AoXuBIbaBajyhu
BuLIecTeneHe MeTaMopdo3e, LITO Ce OYUTOBAJIO Y NPUMETHOj BMLLIECNOjHOCTU CTPYKTYPHE MOCTaBKe Ha



cnukaMa. Kopucrtehu cBoj U3pa3uTo caMOCBOjaH JIMKOBHU je3uK FyCTOr TKaka, Y BUAYy opraHcke ¢ysuje
CNojeBMTUX HAHOCA 60je U U3parKajHUX LPTAYKUX NpenseTaja, NpeHocuna 6u y nosbe Hawer BUaa u
Hawwux MoryhHOCTU pa3yMeBatba BEOMA CJIOKEHY AMHAMMKY XWUBOTHUX MpoLEeca U NoAjeiHaKo CNoXKeHe
MpeXHe npennete ersucTeHUMUjanHUX CTPYKTYpa, Koje TBOpe yHYTpallky rpahy noctojehux enemeHata
- OHe Koje npeno3HajeMo y HalleM, No3HATOM cBeTy. A y aybuHamMa oBMX 60raTo ycnojeHux cimka
CIIyTUMO U er3ucTeHLMjy OHUX U3 HaMa HeAO0AMPIbUBOr NPOCTOPA — TajaHCTBEHO MOCTOjake eHTUTETA,
Koje je keH aHaNIMTUYKM YM ,MPOBNAYM0o” Kpo3 BNacTUTY anapaTtypy Ay60KMX yBuaa u npoueca
BIACTUTOT ycariallaBama ca XMBUM TKMBUMA yuTaBor YHuBep3yma. Konukorog oBo 610 croxeH
KOHTEKCT, Y 6UTW NTaBUPUHTCKOT TUMA, U KOMTMKOTOf, Ce ONMPao pasyMeBaky M TyMayeky, ApaMCKo-
NMpPCKa NOeTCKa rpaiMBHa KOMMOMMOHEHTa BU3yeNIHOI MaTepujana onakwasa npuctyn. Onakwasa
pa3syMeBarbe MO3aUyKK CII0XKEHOT MU3aHCLLeHa U OArOHeTarbe KpuntorpadCcKor KononneTa ApamMcke
papame. Tume HaM je oMmoryheHo Aa CBef0YMMO €r3uCTeHLMjaTHO KPYLMjamHOM fpoLiecy, TOKOM Kora je
YMEeTHMLA NPOoLLUNa ersucTeHunjanHy nyTarwy A0 NOTNyHOr noucroBehemwa, 4O MUCTUYHOT CTanama ca
OBUM BPXOBHMM €HTUTETOM, KOju Ha3uBamo YHuBep3yM. Hanasumo fAa je npuknagHo, aa ce ynpaso Ha
OBOM MecCTy noaceTuMo yMHux peun Jlao Llea, y XIV rnaeu Tao Te hbuHra, a Koju je cBojuM yyerweM 6uo
[IparaHu ocHOBHa MMUCaoHa MHCMMpaLKja of LIKONCKMX AaHa A0 JaHac, 0 OCTBapeHa OBOI HajHOBMjer
CJ/IMKApCKOT HK3a, KOju yrpaBo M HocK jacHo oppehyjyhe nme — ,Tao nHcnupaumje™

Moske ce pehu fa je AyXoBHU 06/IMK 06/MKa,
[la je AyxoBHa cnuka cnuke:

BeuHo nsmmnye, HeogpeheH je.

Upew nn My y cycpet, He BUANLL MY MOYETaK.
lpatuiw nn ra, He BUAULL My Kpaj.

Jlao Ue, Tao Te hunr, XIV

lpBa MUCao Koja ce jaBU aHANMTUUYKM HACTpoOjeHOM nocMaTpauy [lparaHuHOr aena yoniwiTte, Te TaKO U
0BOr HajHOBMjer HM3a , a0 MHCNUpaLKje”, BPTU Ce OKO TEMMOpPAsIHOr NojMa ,MCTOBPEMEHOCTH®, a Koja

1 OB, Y HajHOBWjEM LMKNYCY, He rybehn HUM jelHOr TpeHYTKa CBOje NpMMapHO, BpEMEHCKO ofpeherse,
3ap06uja u jacHy pusanyKy KoMnoHeHTy. OQHOCHO, NMKOBHM CafpKaj cBaKe [lparaHuHe CIMKe YBEK HyaU
Ha yBUf, UICTOBPEMEHY M0jaBy MaKpO U MUKPO NOjaBHOCTW aHANWU3UPaAHOr eneMeHTa — y OBOM CIyyajy
ce noHajBulle 6aBuia BOJEHOM CTPYKTYPOM. ANiM U HeHUM O[HOCOM ca Ba3zfyxoM. OTyp je y nuTamy
BEOMa CJI0XEeH aHaNUTUUKM NOCTYNaK, Koju ce GoKycupa Ha nocMaTpare MaTepuje nof, MUKPOCKOMOM,
[la 61 YnTaBYy MUKPO paspapy CTPYKTYPHOT TKMBA MCTOBPEMEHO MOCTaB/bao Y MAaKPO KOHTEKCT
NpupoaHOr oKpyxera. 0Ba noeTcko-¢Gpuno3odcKa 3a4Ko/bMLA HUje C/TyYajHa, anu HU jeAUHCTBEHa
nojaea Ha [lparaHuHumM cnukama yonuwrte. Morna 6m ce onucaTi Kao beH NoCMaTpayku pakypc yonuwTe,
OfIHOCHO Kao MCTOBPEeMeHM nornef Ha nojeAMHayvyHo v onwrTe. [IBOjCTBO, KOje Ha HEKN HauMH TBOPU
uenoBuUToCT 6uha, n capga u yBeK. TaKO 0UNTO Y UNTABOM HEHOM CAIMKAPCKOM 3anucy AHEeBHUYKOT
KapakTtepa. Jep, KonuKorog, je HenocpefaH JIMKOBHW BOKabynap 610 f,eo eMOTUBHOI CTaTyca HheHor
6uha, TONUKO je ynTaBa NOCTaBKa, KOMMNO3ULMja Y LeNOCTH, Ae0 HEHOI MEeHTANHOr Kopnyca, 3a/10jeHor
6nuckowhy ca Tao punozopujom.

CnoxXeHoCT MoneKyna Bofe je 0faBHO 6eCKpajHO NpMBaYHa 3a Hay4yHU CBeT, Te, OCUM LUTO je CBUMA
3HaHO [la OHa NpeACTaB/ba XMBOTBOPHMU M MBOTOLABHU efleMeHT 3a cBe nocTtojehe — KONuKo npu
HacTajaky, TONMKO M Y OfpPIKatby UBOTA, BOAA MMa U BACTUTU KUBOT, Y KOMe Ce U3[Baja HAapOouUTo
3aHUMJ/bMBA U BaXKHa UNHbeHULA, fa oHa namTu! O ToMe, Aa NU MOXKe M [ia onpaluTa CBa YOBEKOBa
3nofena npema Hoj, UK ce He 3Ha HUWTa, unu ce myapo hytu. Tek, [lparaHa je npeay3ena 3HavajaH
KOpaK Aa joj CBOjUM MUHYLMO3HUM JIMKOBHUM CNOBUMa UCMULLIE anoTeo3y — NecMy 3axXBasiHOCTU U
OMBJbeHba jeaHOr HajacBe CBeCHOr 6uha.
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~MaBubOH ncnpep Kora je Bopa, NpBu f06Mja MeceueBy CBETNOCT~,
KuHecKa nocnosuua / ~A water-front pavilion gets the moonlight first~,
Chinese proverb
2021, akpun u Tyw Ha nanupy / acrylic and ink on paper, 100x70cm




MocTojaHocT / Persistence
2021, akpun Ha nanupy / acrylic on paper, 100x70cm




CMupuBatme Boge / Soothing Water
2020, akpun u Tyw Ha nanupy / acrylic and ink on paper, 100x70cm




Mnutka Bopa / Shallow Water
2021, akBapen Ha nanupy / watercolor on paper, 100x70cm

Mponasu / Passageways
2021, akBapen Ha nanupy / watercolor on paper, 35x50cm
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Vesna Todorovic

ON WATER, ON AIR, ON ROCKS, ON THE WAY

Knowing others is wisdom;
Knowing the self is enlightenment.
Lao Tzu, Tao Te Ching, XXXIII

It is not uncommon for a person to never face his/her true nature, to face oneself. And thus, among
other things, he/she loses a valuable opportunity to recognize his/her own potentials. In this regard,
it is necessary to immediately emphasize that we have never, neither here nor anywhere else, usurped
the right of anybody to take on the role of leader directing towards the right way! But luckily (which
may not be just luck, but also a lot of sweat, as well as great pleasure in learning), we were given

the gift to recognize people who managed to look at themselves in the eye and saw the precious
possibilities self-knowledge offers. And further, to see and feel their own connection with the totality
of existence in the depths of the procedure. And, in addition, to have this invaluable ability, to record
what is seen and experienced in a way that is visible to everyone, which is incorporated into their
genetic code - through artistic work. And thus, through their observations and reflections, they point
out the possibilities of perceiving some, in fact, crucial parallelism and processes that we all have in
common in the course of the emergence and construction of the entire life on this planet.

*kk

Ever desireless, one can see the mystery.
Ever desiring, one can see the manifestations.
Lao Tzu, Tao Te Ching, |

From her early youth, the artist Dragana Todorovi¢ Skori¢, guided by intuition and curiosity, has
carefully listened to her inner voice, which unmistakably led her to the realization of that feature

of her own being, which we could call her true nature. Dragana is a moderately extroverted type of
person, completely open to multi-layered issues of spirituality, which permanently confront her with
the creative principles of the Universe (and maybe we can interpret it as God) and its synchronous
processes, embodied in everything that is alive around us. She quite naturally reveals that there is

no living and non-living nature, that there are only phases in everything - conception, growth and
apparent death, in fact change, in which the process of living is moved to another plane, to another
quality. This crucial knowledge connects her life and creative potential with the entire existing natural
environment, and her eye and mind come into full agreement with the messages of the basic elements
of all existence - water, air and hardened ones, such as rocks and stones of all kinds. She reads with
passion the processes of their life events and changes, not forgetting nor neglecting the interaction
with the human / her own entity, as the context of the whole process. She daily records every new
cognitive information on her canvases and papers with paint and ink, brush and pen. For decades,
since her studies, she has been recording entire cycles of enigmatic movements, which her thought
and passionate artistic charge would transpose onto a painterly plane. Her painting, if immersed in
the essence of the thematic issues, would take an obsessive form, where, as in a state of meditation,
or in deep prayerful devotion, she would lose touch with the environment experiencing multi-stage
metamorphoses, which was manifested in the noticeable multilayered sutures of the paintings. Using
her distinctive artistic language of dense weaving, in the form of organic fusion of layered layers of



paint and expressive drawing interweaving, she would transfer for us to see and for our cognitive
possibilities to understand the very complex dynamics of life processes and equally complex network
interweaving of existential structures, the ones making up the inner structure of existing elements
- the ones we recognize in our own familiar world. And in the depths of these richly layered images
we sense the existence of those coming from space not accessible to us - the mysterious existence
of the entity, which her analytical mind "threaded" through its own apparatus of deep insights

and the process of its own harmonization with living tissues of the Universe. As much as this was

a complex context, essentially of the labyrinthine type, and as much as it resisted understanding
and interpretation, the dramatic-lyrical poetic building component of the visual material facilitates
access. It facilitates the understanding of the mosaic complex mise-en-scéne and the deciphering
of the cryptographic complexity of the dramatic plot. This enables us to witness an existentially
crucial process, during which the artist went through an existential course leading to a complete
identification, to a mystical merging with this supreme entity, which we call the Universe. We find

it appropriate to recall at this point the clever words of Lao Tzu, in Chapter XIV of the Tao Te Ching,
whose teachings have been Dragana's basic inspiration for reflection since her school days up till now,
until the realization of this latest series of paintings, which carries a clearly defining name - Tao of
Inspiration:

The form of the formless,

The image of the imageless,

It is called indefinable and beyond imagination.
Stand before it and there is no beginning.
Follow it and there is no end.

Lao Tzu, Tao Te Ching, XIV

The first thought that occurs to the analytical observer of Dragana's work in general, and thus of
this latest series of works Tao of Inspiration, revolves around the temporal notion of "simultaneity",
which here in the latest cycle, without losing a single moment of its primary, temporal determination,
gains a clear physical component. That is, the artistic content of each of Dragana's paintings always
offers an insight into the simultaneous appearance of macro and micro appearances of the analyzed
element - in this case, she mostly dealt with the structure of water. But also with its relationship
with air. Hence, it is a very complex analytical procedure, which focuses on observing matter under a
microscope, in order to simultaneously place the entire micro-elaboration of structural tissue in the
macro context of the natural environment. This poetic-philosophical catch is not accidental, but it

is not the only phenomenon in Dragana's paintings in general. It could be described as her vantage
point in general, that is, as a simultaneous view of the individual and the general. Duality, which in a
way creates the wholeness of being, both now and always. It is so obvious in her entire daily painterly
record. Because, as much as the immediate artistic vocabulary was a part of the emotional status

of her being, so much is the whole setting, the composition as a whole, a part of her mental corpus,
imbued with closeness to Tao philosophy.

k%K%

The complexity of water molecules has long been infinitely attractive to the scientific world, and, in
addition to the fact that everyone knows that it is a life-giving and life-sustaining element for all
existing - as in the creation, so in the maintenance of life, water has its own life, an interesting and
important fact being that water remembers! Whether it can forgive all human crimes committed
against it, is not known, or it is wisely silent. Only, Dragana took a significant step in writing an
apotheosis to water with her meticulous artistic letters - a poem of gratitude and admiration coming
from a very conscious being.
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