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AHA NMUIbUKR MUTPOBUR

3aHuMsbKuBa reorpaduja

ANA PILJIC MITROVIC
Interesting Geography

[t

[popajHa ranepwuja ,beorpag”

®ebpyap 2022.
beorpag



Mapuja PagoLu

3aHuMIbUBA reorpadumja
AHa Mubuh Mutposuh

OuyBatbe U 3awTuTa MNepyhuue y U3BOPHOM CTakby je jefaH of FMaBHUX 3apaTaka HaumoHanHor
napka CyTjecka. Y pe3epBarty je cBe npenywteHo npupoau. Pahatbe, MBOT, yMUpakbe U NOHOBHO
paharbe, Taj BjeUMTU KUBOTHU LIUKNYC, OfiBMja ce 6e3 nHTepBeHLuMje YoBjeKa. Ha octaumma
NpUpOAHO YMpnux ctabana byja HoBuM XuBOT. [lepyhuua npeacraBba, AaHAC TaKo pUjeTKY,
nNpupoaHy nabopaTtopujy ca BeJIMKMM 3Ha4YeHeM 33 MHOMe HayyHe AUCLUNIIMHE, 33 NoAyYaBakbe,
Kao ¥ 3a jeJHOCTAaBHO YXKMBaHeE Y YNCTOj U HeaupHyToj npupoau. (Wikipedia)

Iyt nponasu Kpo3 6pAa M NaguHe ca ryctom, 3MMoOM Oro/beHoM LyMOM. MpKa cTabna Ha 6enMHKU CHeXHor
nokpueaya wpadupajy npusope Koju npoMuyy. Ca cBMX CTpaHa Nej3ax ce yjeautbyje y MOHOXPOMHHU
puUTaM NMHWKja, MPU30p Ce y CEH3UTUBMCAHOM OKY ancTpaxyje y uptex. YcxuheHa dopManHuM jeaMHCTBOM
M YUCTOM NUKOBHOLWhY aMbujeHTa AHa je HanpaBuna cepujy dotorpaduja Kojy usnaxe y lpopajHoj
ranepuju beorpan nop HasmBomM 3aHuMrbuBa reorpadpuja. Gotorpaduje cy y 0BoM cnyyajy nocnyxune Kao
MHCTPYMEHT Aa ce 3abenexu “uptexx” npupoae Koju BeoMa HanuKkyje AHUHOM YMETHUYKOM CeH3ubunutety
1 u3pasy.

OHa KopuCTM LpTeX, Npe cBera NUHWjy, Ha BpNo 6a3nyaH, pyaMMeHTapaH, HenpeacTaB/bayku HauvH. HbeHe
NUHKje cy “HeBUHE”, peTKO Npunaaajy NnpefcTasu, yrnaBHOM Cy Ty Kao Tpar unu npucycrso. Hekaga ux
PUTMUUKHK FpynuLe y “jaTa” Koja apaHXupa A0 Ha3HaKa KBanuTeTa Kao LITO Cy BOJIYMUHO3HOCT, KpeTake,
jauuHa, HeXHocT... HeKaga Te NuMHKMje M3nase y NpocTop, NpeHoce ce Ha gpyre Matepujane, NocTajy
orpe6oTMHe Ha CTaKJy objekaTta/pamMoBa Bpahajyhu ce y KOMNo3uuujy Kao HecTanHa CeHKa, 3aBUCHa Of,
ycroBa aMbujeHTa. LipTex KoM6uHyje ca pa3HuM MaTepujanuMa. AHa pekpeupa Hausrneg, epemMepHe
aTtMocdepe, eHepreTcke U eMOTMBHE MOMeHTe CBaKOAHeBHULLe, Ca3ByYja MPUCYCTBA M OACYCTBA, rnefakba
n cehatba. OMHA LWITUMOBAKA HEYXBAT/LUBOI U MaTepUjasiHOT Y KOjUMa je MPUMETHO OACYCTBO ayTOPKUHe
BOJbE A KaxKe 6Mo WTa Apyro A0 OHOra LITO CaMU apaHXUpaHu eneMeHTy 'nponpuyasajy’.

WcTy nopceecHy Metoponorujy AHMHOr yMeTHUYKOr 6uha, npe cBera TeXby Aa ce y popManHoM ,oceTe
nopyKe*, yoye u ucunTajy Ay6sbn CagpUHCKM CojeBU Koje ‘noHawame’ GopMe cyrepuiie, MOXKeMO



npaTuTu n y cnyvajy ¢potorpaduja wyme. Y o6pHyToM cMepy. DoTtorpaduje cy HacTane Kao peakumja

Ha BU3YyeJIHY CeH3alujy KOjoM je y 6p3uHM NpoacKka 3aTeyeHa Ha MyTy KOjUM CTULLAjeM OKOMTHOCTM Huje
nponasuna HUKaga npe (MaructpanHu nyt beorpag — ly6poBHuK). To je 6M0 YNCT NOKYLLAj CXBaTatba
BUHEHOr U TeK Mnocsie U3BeCHOr BpeMeHa ‘Buaena’ je oBe gpotorpaduje NoHOBO, y CBOM MYHOM 3HauYekhy U
3Hauvajy.

HakHapgHo je ca3Hana fa cy TM LUYMOBUTU Npeaeny Aeo NpUpoLHO U UCTOPUjCKU U3Y3eTHO 3HAYajHOr
noapyyja HaumoHanHor napka CyTjecka u 3awTuheHor npawyMckor pesepsata lepyhuua. }unasoct
M CHara npawuyMme, tbeHUX YCNOBa U 3aKOHA, CY TW Koju cy obnnkoBanu oBaj ‘upTex’ npupope. OTyaa
HeroBa CU/IMHA U PacKoLL UCTAaKHYTM Ha CHery Kao Ha 6enuHu nanupa. boraTcTBa WwyMa u yutaBuUx
eKocucTeMa HecTajy, OACYCTBO YOBEKa je NOCTano eKCKNy3uBuTeT. cTopuja Koja ce oBae oaBujana je
MCTOpMja paToBakba, KAaKO TOKOM |l cBeTCKOr paTa TaKo M y 6paToybunaykmM cykobuma geeepeceTmx
roauHa npownor Beka. To je mpucycTBo YoBeKa. EKonosu nokyliaBajy Aa peKoHCTpyuLIy HenpernegHe
wymosuTe npepene UctouHe EBpone u3 6nucke npownoctu cnyxehu ce, usmehy ocranor, u
CaTeNIMTCKUM CHUMLMMA HanpaB/beHUM 3a BpeMe XnagHor pata. Y TOM TYXKHOM, KaTaKNMM3MUYHOM
cMucny, oBo je AHMH Npunor JoKyMeHTauuju.



AHA NMUWbUKR MUTPOBUR
(Beorpapg, 1974)

3aBpwuna je ocHoBHe ctyauje 2001 roguHe n Maructapcke cryauje cnukapcrea 2008. roguHe Ha
(MakynTeTy NMKOBHUX YMeTHOCTU Y beorpaay y knacu npodecopa lNopaaHa Hukonuha.

AkTuBHO m3anaxe op 2000. roguHe. YnaH je Yapykerba nuKoBHUX ymMeTHUKa Cpbuje og 2003, y cTaTtycy
caMocTanHor ymeTHuka og 2006. roguHe. YuecTBoBana je Ha 6pojHMM u3nox6b6ama, yMETHUUKUM
forahajuMa v IMKOBHUM KoJOHMjaMa. tbeHn pafoBM ce Hanase y HeKONIMKO UHCTUTYLMOHANMHUX KOMeKLuja:
HaponHu My3ej y Apanhenosu, OTkyn MuHuctapctea kyntype n unpopmucara 2015. n 2017. roguHe.
Papguna je Kao KoayTop Ha M3pagm unycrTpauuja 3a ABe Kibure 3a geuy. YyecTsoBana je y peanvsauujm
6pOjHMUX IMKOBHWX pagMoHuULa 3a Aely Mnaher v ctapujer y3pacta, nog NoKpoBUTErLCTBOM Ipasickor
ceKpeTtapujaTa 3a cnopT u oMmnaguHy y nepuogy og 2009. no 2012. roguHe.

MU3nox6e (u36op):

2021. To ce Huje gorogmnno, n3noxba cekumje npowmpeHnx Meauja YNYCa, npoctop 6Mockona bankaH,
®onpauuja Cawa Mapuerta

2021. Xog no nuuujn, TpujeHane upTexa u Mane nnacTuke, YMeTHUMYKM naBusboH LiBujeta 3y3opuh,
Kyha Jlerata

2020. Mehynpoctop, CaBpeMeHa ranepuja 3perbaHuH

2020. 15. MehyHaponHo 6ujeHane yMeTHOCTM MuHujaType, foptyn MunaHoBay,

2019. 3oHa 6e36egHocTu (ca JeneHoM Unuh n [iparHom [iparytuHosuh), Fanepuja Pednekrop,
Yxuue (caMocTanHa)

2019. U3nox6a Bajapu/kn Cpbuje 2019, YMeTHMUYKM naBuboH LiBnjeta 3y3opuh

2019. Mehynpoctop, Lok 3agpyra, Hoeu Cag

2018. Cnuke Kojuma (Mx) namMTMMo, No U3bopy KycTockuwa Maje Meaguh u MuneHe JokaHoBuh,
lanepwja lMposop, beopan

2018. CrakneHa 6awrta, (ca JeneHoM Unuh), lanepuja KyntypHor ueHTtpa Tpebume (caMocTanHa)

2017. U360p u3 konekuymje Fanepuje CKL KparyjeBay 2015-2016, KOHTAKT lanepuja CKL, Kr

2016. Jlommueo/FRAGILE, (ca JeneHoM Unuh), TCIY CMenepeBo (camocTanHa)

2016. 46. CanoH ymeTHocTH laH4eBa, lanepuja caBpeMeHe yMeTHOCTH, [laHUYeBO

2015. JlommuBo/FRAGILE, (ca JeneHom Unuh), Fanepuja floma kyntype Ctypentckm Mpag,
beorpap (caMmocTtanHa)

2015. YcnopaBamwe, KyntypHu ueHtap Hosor Capa, JIKoBHM canoH (caMocTanHa)

2015. UHTepHaumoHanHu bueHanHu pectuBan noptpeta Tyzna 2015, Tyana, bocHa n XepuerosuHa

2015. SIGNUM, Tpapcka ranepuja Fonticus, [poxtbaH, XpBaTcKa

2014. Otucym pgaHa - 6enellKe 3a jeiHO feTHe MoNogHe, BULLEMEeAMjCKa NOCTaBKa,
MarauuH KpameBuha Mapka (caMocTtanHa)

2013. [lopTpetn- Tparosu jegHor gaxa, lanepuja ®JY, beorpag (caMocTanHa)

2013. 4. bujeHane yptexa Cpbuje, Uctopujckmn apxue MNaHyeBa

2008. Karanor cutHuya, ranepuja 3apyx6uHe Unuje M. Konapua, beorpag, (camoctanHa)
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Llyme 3 / Forests 3
2022, purutanyv NpuHT Ha rpacguykom nanupy / digital print on graphic paper, 100x70cm



ANA PILJIC MITROVIC
(Belgrade, 1974)

Finished her BA and MA painting studies in the class of Prof. Gordan Nikoli¢ at the Faculty of Fine Arts
in Belgrade. Ana has been exhibiting her works of art since 2000. She has been a member of ULUS (The
Association of Fine Artists of Serbia) since 2003. Her professional work includes numerous exhibitions,
art events and art colonies. Her works are included in several collections: Collection of National Museum
Arandjelovac (2019), Collection of Ministry of Culture and Information, Belgrade (2015 and 2017), etc. She
is coauthor of illustrations for two children’s books. Ana took part in realization of numerous art educa-
tional programs for school children.

Exhibitions (selection)

2021 It never happened, Department of expanded media ULUS, cinema Balkan, Foundation Sasa Marceta

2021 Triennial of drawing and small-scale sculpture Walk the Line, Cvijeta Zuzori¢ Art Pavilion and
Heritage House

2020 Interspace, Contemporary Gallery Zrenjanin

2020 15t International Biennial of Miniature Art, Cultural center Gornji Milanovac

2019 Security zone (with Jelena llic and Dragana Dragutinovic), Gallery Reflektor, UzZice (solo exhibition)

2019 Sculptors of Serbia Exhibition, Cvijeta Zuzori¢ Art Pavilion

2019 Interspace, Shock cooperative, Novi Sad

2018 Images that we remember them, curated by Maja Medic and Milena Jokanovic, Gallery Window,
Belgrade

2018 Greenhouse, Cultural center Gallery Trebinje (solo exhibition)

2017 Selection from the Collection, Contact Gallery SKC Kragujevac

2016 Fragile (with Jelena lli¢), Gallery of Contemporary art Smederevo (solo exhibition)

2016 46 Art salon Pancevo, Gallery of contemporary art Pancevo

2015 Slowdown, exhibition of drawings and objects, Cultural center Novi Sad (solo exhibition)

2015 Fragile (with Jelena lli¢), Gallery of Students Cultural center, Belgrade

2015 Signum, City Gallery Fonticus, Groznjan, Croatia

2015 International biennial festival of portrait Tuzla 2015, Bosnia and Herzegovina

2014 Prints of a single day - notes for a summer afternoon, multimedia exhibition, Warehouse,
Kraljevica Marka 4 (solo exhibition)

2013 Portraits - traces of a single day, Gallery of the Faculty of fine arts, Belgrade (solo exhibition)

2013 4 biennial of drawing Pancevo, Historical archive of Pancevo

2008 Catalog of trifles, Gallery llija M. Kolarac Endovment, Belgrade (solo exhibition)of



Marija Rados

Interesting Geography
Ana Pilji¢ Mitrovic

One of the key tasks of the National Park of Sutjeska is to conserve and protect Perucica in its
original state. Everything in the nature reserve is left to nature. Birth, life, dying and rebirth,
the eternal cycle of life takes place without the intervention of people. New life thrives on

the remains of trees that died a natural death. Thus, today Perucica represents a rare natural
laboratory of great importance for many scientific disciplines such as teaching, as well as, for
simply enjoying true and untouched nature. (Wikipedia)

The road goes through hills and slopes with dense forests made leafless by winter. The dark trees on
the white background of snow create hatching scenes that pass by very quickly. Everywhere you look
the landscape blends into a monochrome rhythm of lines, to a sensitive eye the scene is abstracted into
a drawing. Delighted by the formal unity and the purely artistic potential of the ambient, Ana made a
series of photographs which she showcases in the Sales Gallery Beograd titled Interesting Geography. In
this case, the photographs have served as an instrument to record a "drawing" made by nature that is
very similar to Ana's artistic sensibility and expression.

She uses drawing, primarily the line, in a very basic, rudimentary non-representational way. Her lines are
“innocent” rarely representing an image, mostly a trace or presence. She sometimes rhythmically groups
them into “flocks” arranging them to indicate qualities such as volume, movement, strength, tenderness
.. Sometimes the lines leave the drawing, they reach out to other materials, become scratches on

the glass of objects/frames then return to the composition as a volatile shadow depending on the
conditions of the ambient. She combines the drawing with various materials. Ana recreates seemingly
ephemeral atmospheres, moments of daily life full of energy and emotions, consonances of presence
and absence, of seeing and remembering. The artist manifests fine tuning of the elusive and material
showing no will to say anything more than the arranged elements themselves “tell”.

We can follow the same subconscious methodology of Ana’s artistic being in her photographs of the
forest, primarily her tendency for the “messages to be felt” in the formal, that the deeper content



layers the “behavior” of the forms suggests be noticed and read. However, in this case the process
is reversed. The photographs were taken as a reaction to the visual sensation made by the quickly
changing landscape on a road that, due to circumstances, she had never travelled on before (the
Belgrade-Dubrovnik highway). It was a simple attempt to understand what she saw and only after
some time, did she “see” these photographs in their full meaning and significance.

She later learned that these wooded areas are part of a naturally and historically extremely important
area of the Sutjeska National Park and the protected Perucica rainforest reserve. The toughness and
strength of the rainforest, its conditions and laws, are what shaped her ‘drawing’ of nature. Thus, its
power and splendor is highlighted on the snow as the whiteness on paper. The richness of forests

and whole ecosystems are disappearing, the absence of man has become an exclusivity. The history
that took place here is the history of warfare, both during World War Il and in the fratricidal conflicts
of the 1990s. That is what the presence of man brings. Environmentalists are trying to reconstruct
the vast forests of Eastern Europe that existed not so long ago, using among other things, satellite
images taken during the Cold War. In that sad, cataclysmic sense, this is Ana's contribution to the
documentation.
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