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HunBu nu cnukap y BpeMeHy ceoje cnuke? — LlTa je ynopegueo
Ca MCKYCTBOM YMeETHOCTM? — Hwuje nn uusb yMeTHOCTM Aa
NoCTaB/ba NMUTawa? — [la N1 UeHTpanHa NUTakba 0 YMETHOCTH
yonuwTte wuHTepecyjy Tpxuwte? — Jla nu je 3Ha4vaj pena
OO6pHYTO npornopunoHanaH Muwsberwy nyé6nuke? - WUma
NN HAaMBHUX MUTaka O YMeTHOCTU? — Mpge nu yMeTHOCT Ka
AeMaTepujanusaumnju unm je To CaMo exo KoHuentyane? —[la nu
YMEeTHUYKa 36UpKa Tpeba ga byae OHOMMKO KOHTPAQUKTOPHA
KO/IMKO U KONEKLUMOHap Te ucre? — Jla nNu je KonekuumoHap
ocoba Koja pa3syMe 4YyaeCHU MUBOT YMETHUYKOr rnpepgMerta?
— Jla nun je cakyrnybakwe YMETHOCTM pu3uyaH nocao? — [la
NN KonekKuuoHap d¢opmupa ykyc nybnuke? — Ko wucnucyje
NCTOPUjYy YMETHOCTU Y OBOM TPEHYTKY a [a TO U He 3HA? -
Huje nu yMeTHOCT ycarnawaBakwe CconcrBeHor 6uha ca
ceeToM? — Yuje je yMETHOCTM MOja YMETHOCT ofjek? — [la nu
je TpXuULWTEe YMETHOCTU Y KPU3N UMK je YMETHOCT TPXKULLTA Y
Kpu3n? — KakBy BpPCTY YMETHOCTMU }enmMo aa pUHaHCUpaMo
a KaKBY [la KyrnyjeMo? — AKO He NOCTOju TPXKULLITEe, NOCTOoje Nu
TpXUWHA npaBuna urpe? — Xohe nu MKkaga 6UTM HacnucaHa
UCTopUja Npenpopaje yMeTHUYKKUX gena? — Kako nocpegHuumn y
npoAaju YMeTHUYKOr gena genyjy Ha CBecT 0 keMy? — Huje nu
npoAaja YMeTHUYKOr Aena novyetak HOBOI Aujanora o emy?
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JeneHa Kpusokanuh

Urop AuTuh - losuymoHupame 2

YBepeme jegHor aena 3ajegHuue y NOCTMMHUMANUCTUYKOM KpUIly KOHUenTyane of Kpaja 60-Te, 6uno

je Ba nnactuyka popMa HMKaAa HUje eKCKNY3MBHU Hocunay, aytopedepeHumjanHor perncrpa Koju
3aroBapa npo6semMe UCKIbYYUBO YHYTAP je3nKa YMETHOCTU UM GEeHOMEHOMOruje HeKOr N30JI0BAHOT NaHua
nepuenuuje, 3a WTa Cy ce 3anarasie anosiorete MMHUMan apta U GoOpManMCTUUKUX CXBaTaka Yy YMETHOCTU.
Mo cxBaTawMMa KoHuenTyanucTa, popmMa je, Kao 0 HEKOT NPOCTOPHOT aMbUjeHTa, HEM30CTaBHO U
HberoBa CoLMjanHa OKOCHULLA, KOPEKTUB MHCTUTYLIMOHANHE, EKOHOMCKE UM MeMopabusiHe eHepruje Koja
je y ’eroBoM OKpyKery 6una npeTxofHO UHBECTUPaHA.

bnu3ak Kpyry noCTMMHMMAanuMCTa U 3aroBOpHUK jefHe nocebHe KyNType MHTEpAUCLUNINHAPHOT
MULLIbEHA U MPUCTYNA YMETHOCTM Koja ce of noyetka 90-Tux HeroBana y okBupy MHcTUTYTa BUCOKMX
CTyauMja nMKoBHUX yMeTHoCcTH / Institut des Hautes Etudes des Arts Plastiques y MNapu3y, kpyry

HEHUX HAj6NMKUX CapafHUKA OKynbeHux oko lMoHTyca XynTteHa, Cepxa @owpoa v aHujena bupeHa

— Of, UHWLMjaNTHOT HayKa KnacuyHor cnukapcrea, Urop AHTuh passuja NpoIMpeHn IUHIBUCTUYKM

Mopfen yMeTHOCTM U BpeMeHOM npodunuiue jeqMHCTBEHE NMPOTOTMINOBE CBOjUX in Situ UHCTanauuja.
MaxHa yMeTHUKa je o, OBOr BpeMeHa OpraHM30BaHa OKO KOHCTPYKLUje epeMepHOr NNacTMYKOr Tena,
CaCTaB/bEHOI Of YecTULla MaTepuje 1 jesuka CBOr HeNocpegHor NPoCTOPHOr OKpyXeta. BpaheHa y cBoj
M3BOPHU XabUTaT, HOBOCTBOPEHA MNACTUYKa Tesla yBEeK U3HOBA NPOM3BOAE WHTEHLMOHAIHY PeLLKY,
npenpeKy WM yCnocTaB/bajy CBOjeBPCHU KOPEKTUB yCMepaBaHUX TOKOBA jaBHOr npoctopa. CrpaTteruja
~O0HEeobMyaBamwa“ cuTyaumja n Mecra cycpeta y ypbaHum npoctopuMa, y AHtuhesom papy, jegHako 6amncka
U CMTYaLMOHUCTUYKMM CTpaTernjama guBep3uje n NOCTCTPYKTYPaNMCTUYKUM NMpaKcaMa [EeKOHCTpyKuuje

- [eo cy OBe TpaAuLuje OTBOPEHOr MULL/beHba U BpUKIbUBE pa3pafe YMETHUYKUX NPUCTYMA HEroBaHUX Y
okeupy camor WUHctutyTa (IHEAP-a).!

Onyc AHtuha ce y ocHOBU U 6e3 pa3nuke pa3Buja y NpaBLy OBOr oHeo6MYaBakba (auBep3uje?)
KOHBEHLMOHAJTHUX JIHMja Nposiasa, ycTarbeHe TpaguLuje MuLlberba UM MecTa KOMYHUKauujcKe
pa3MeHe jaBHOI NpocTopa. YMeTHUK ce 6aBU JeMaCKUpakbeM UHCTUTYLUOHANHUX U AUCKYP3UBHUX Mohu
KY/NITYype U HbEeHOT je3uKa, Koje 3aKnarbajy MHAMBUAYaNHe NpocTope roBopa M MecTa HbUX0Be KpeaTUBHe
pa3MeHe. [lepneTyupareM nuTara 0Be YCNOB/beHe Cnoboe ,Tefla roBopa CBaKOAHEBULLE” Y OAHOCY Ha
ancTpaKTHY CTPYKTYpY U Mohu je3nKa, y keroBoM pagy He nneaupa ce camMo Ha NUTake [eKapaTMBHUX
cnobopa, Beh M Ha NNOAOHOCHe KOHTPAAIMKLMje U NapafoKce KOju U3 0BOr OfHOCa npousnase. Jow y
jenHom uHTepyjyy u3 2006, natoM ¢paHuyckoj kputuuapku Nlus MNaHuje [le benwac aytop Harnawaga
Ba}KHOCT ,,aM6MBaNIeHTHUX cacTaBa je3nKka“ U Meaujaumjy nybnuke y pekpenparwy KOHCTUTYTUBHOT
n36opa COMCTBEHUX KOHTpaguKumja: ,HajaparoueHuja KapakTepucTUKa jeauka je heros noreHuujan ga

1 Ocum MoHTyca XynteHa, Cepxa MDolwpoa, Capkuca u [laHnjena bupeHa, HajeKCMOHEHTHUjU 3arOBOPHULIU OBUX
cTpaTeruja cy u pefoBHu npefgasaun IHEAP-a, ymeTHULM, KpUTUYapK u ucTpaxueaun nonyt lNjepa bypaujea, XaHca
Xakea, IlopeHca BajHepa, Unuje KabakoBa, beHyaMuHa byknoxa, Xaponpa 3eMaHa...



McToBpeMeHo 6yae 1 BeKTOp pa3yMeBatba M HecnopasyMa. OBa aMb6UBaneTHOCT YMETHUKY AonyLiTa aa
npou3Bsefe U3MellTaka M3 CEMAHTUYKOT Yy jefaH Buwe GpopManHu nnax, ocnobahajyhu ce MopanHux

M aAMUHUCTPATMBHUX MPOTOKONA je3nKa. Y TOM cMUCAY, FrpaHuLLa Kojy Hajnpe Tpeba npeBasuhu je
HeBOCMUCNEHO OHA KOja je HaMeTHYTa CMHTAKCOM. (...) YnoTpe6a peun n NoHeKa[ YMTaBUX TEKCTOBA Y
MOM pajfy YCMepeHa je Ka KOHCTpyucaky jefiHe BULLE MEHTallHe U NPOCTOpHE CTPYKTYpe, HEero Hapauuje.
TeKcT ce oBne nojaB/yje Buie y GopMu noa-TekcTa 3a ogpeheHe cutyauuje, Koju he Tek npousBecTy
Konusmnjy msmehy oHora LUTO je BUA/BUBO U OHOra LITO NpeTeHayje Aa byae peyeHo.”

M3nox6eHn npojekat nog HasueoM [lo3uymoHupame 2y Nanepuju ,beorpan”, cBojeBpCHU je HacTaBaK
NnpojeKTa Koju 0TNoYuHe UHTepBeHuujoM y lanepuju ,Pajka Mamysuha“ y Hosom Capy 2019. roguHe,

a TMYe ce Mo3uuMje yMETHUKA Y OQHOCY Ha UCTOPUjCKO-YMETHNYKE TOKOBE, TPXKMULLTEe, Kao M Npakce
KONeKLuMoHUpamwa Kop, Hac. [lpotoTunu oBe NpPOCTOpHEe UHCTanaLumje Cy BELUTAYKM KOHCTpyMcaHa ctabna
4Ynju Cy rpagmnBHMU €leMeHTH, [UMeH3Nje U ,JIMHFBUCTUYKN CacTaBU®, NOpyKe UCNUCAHe Ha JINCTOBMMA
pasrpaHaTor ApBeTa — NO3MLUOHUPAHMN NPeMa KYNTYPONOLLIKOM U UHCTUTYLIMOHANIHOM KOHTEKCTY
ranepuje. AHTMh Kpo3 paspagy OTBOpeHe CTPYKType COMCTBEHOr fena, jelJHOBPeMEHO UHTepBEeHULLEe

y npouecMMa came ranepuje, beHUM U3araykuM 1 NpofajHUM fenaTHoCTMMA. Y peneTuTUBHUM
recTOBUMa UCNMKaBaka/UCMUCUBabA PeYEHULLA HA KpajeBUMaA XUMOTETUUKE KPOLLHbE, FeHepuLly

ce nuTama Koja ynyhyjy Ha KOHKpeTHe nNpo6sieMe caMe NpaKce U NPOTOKOMa Yy YMETHOCTH, Ha HeHe
onunsbuee npouece, aHTaroHU3Me n HU3 MehycobHo noBesaHux akumja. Tako ce ayTop npeMa ecTeTuum
1 ¢puno3odunju yMeTHOCTH, NOCTaB/ba jelHAKO aHANIUTUUKMN Kao M NpeMa heHUM UCTOPUjCKUM unun
($aKTUYKMM LOMETUMA; HErOBO CE UCTPaXKMBaHe 6aBM ersuCTeHLUjoM YMETHUKA, My3eja U ranepuja,
jenHoBpeMeHO ca UBOTOM HecTajyher aptedakta u yMeTHowhy naeje. Y werosuM ce paspagama o
YMETHUUYKOM 06jeKTy fAebaTyje Kao 0 Cy6jeKTy Koju eNnoKBEHTHO KOMYHULMPA Ca CBOjUM MPOCTOPHUM
OKpYKeHeM; NperoBapa 0 MoAycMMa peLenuuje yMETHUUKOT Aefla U HbEeroBoj YyIHOCTU; NOCTaBIbajy
nuTame KoneKuMoHapCKe UHTUME U BbeHUX KOHTpoBep3a. UcTpaxkmBare Ha TepeHy NocTaB/ba
HEMWHOBHO M NUTatba 0 APYLUTBEHOj YN03U KONMEKLMOHapa U YMETHUKA, Kao U O HbUXOBUM Yy3ajaMHUM
Be3aMa; 0 TOMe KaKo MpefMeT YyMETHOCTM Hau3MEeHUYHO 6MBa b6alTMHa U/unu poba; o TPKMLITY
YMETHOCTU Y KPU3K He FOBOPU Ce CaMO U3 yrna TPXKULLHe eKOHOMMUje Hero M3 nepcnektuese HepocTajyhux
IOpYLUTBEHUX BM3Wja U ,YMETHOCTU TPKULUTA Y KPU3K“...

WUrop AHTuh cBoje MHULUMjanHe NpeTNoCTaBKe TeCTMPa KPO3 KOHKPETHa UCTPaXKuBara U eKCNePUMEHT,

a 3aTUM uX nNpeBoAaM y cneunduyHy ,Matepujy jeauka“. OBe npemuce cy, NOToM, pelyKoBaHe Ha
peyeHUYHe pparMeHTe, UCKa3e MU PeTOPUUKA MUTakba KOjU Cy NaXSbUBO KOHCTPYUCAHU Y
CUHTaKCUYKUM UrpaMa ,pasnuKke” u ,M30CTaBbeHUX aenoBa“. HakHagHO MHKOpPMOpUpPaHe y U3narayku
KOHTEKCT, OHe MaHubeCTyjy M3MeLuTamba U3 CyrepmcaHux CEMaHTUYKKUX CKNOMoBa, no3uBajyhu nocetnoua
Ha COMCTBEHe KOHCTUTYTUBHE U360pe, yHYTap U U3BaH YMETHMKOBE CTPYKType roBopa, Kao U Ha
peKpenparbe HOBMX NPOTOKONA Urpe U MU3AHCLEHA je3uKa.

2 Bupetn y Lise Pannier de Belle Chasse: Igor Antic. Edit, Territoires br. 3, ®paHuycka, 2006.



UIOP AHTUR
(1962, Hoeu Cap)
www.igorantic.com

HakoH cTyaunja Ha HoBoCaacKoj AKageMuju yMeTHOCTU noxahao je
Ecole Nationale Supérieure des Beaux-Arts u Institut des Hautes
Etudes en Arts Plastiques y lMapu3y. 1995. roguHe ocHoBao je
LLeHTap cycpeta Mokpet“y HoBom Capy. lo6BUTHUK je cTuneHauje
®onpaumje Pollock-Krasner, bbyjopk 3a 2000. roguHy. buo je
cenekrop 11. 6ujeHana BM3yenHuUx yMeTHoCTH ,BpepgHocTu® y
MaHueBy u usnoxoe ,BpegHoctn“y ADDC-u, y Mepurey 2005.
roguHe. 2004. no6wo je Harpapy u3noxb6e ,Mrpanuwita n urpauke”
y OkeaHorpadckoM Mysejy y MoHaKy, a 2018. Harpagy CaBa
LLlymaHosuh 3a caBpemMeHy ymetHocT y Hosom Capy. }usu u pagu y
Mapus3y.

OpabpaHe camocTanHe usnoxoe

2021 / Skrapur, My3ej ymeTHocTH Reykjanesbaer (kyctoc Xenra
Topcnotup) u NMosuumonupame 2, NpopajHa ranepuja ,beorpag”,
beorpap, (kyctoc JeneHa Kpuokanuh).

2019 / HeposplueHa popma #10, Ateliers Hoherweg e.V., lucenpopé.
Mo3uunonupatbe, MoknoH 36upka Pajka Mamysuha, Hosu Cap,.
2018 / NereHpe, Nanepuja noma Bojcke, beorpag (kyctoc JeneHa
KHexeBuh).

2017 / YraoHe rapHutype, lanepuja Jlyumpa, beorpag (kycroc MBoHa
Opern).

2014 / NMpa3HuHe, Nfanepuja Matuue cpncke, Hosu Cap, (kyctoc
Nanuno BykcaHosuh). O yemy mu To npuuamo?, CaBpeMeHa ranepuja,
3pewaHuH (kyctoc CyHumua flaméuh Oerues) n KyntypHu uentap
beorpapa (kyctoc foppaHa [lo6puh).

2013 / CaBa LymaHosuh u TajHa nog Kynonom, Nanepuja Matuue
cpncke, Hoeu Cap (Kyctoc TujaHa Mankosmesuh).

2008 / KabuHet 3a KoHcynTauuje, Eurogroup, Napu3s (kyctoc
KnemeHT [lnpue).

2006 / OBpe, paneko, My3ej caBpeMeHe ymeTHocTH, Hoeum Cap,
(kyctoc CBetnaHa MnapeHoB).

2003 / Npomokpeauuja, HEC, Mapus (kyctoc flanmen Oupman). Ki-
osquekiosk, lanepuja CLARCK, MoHTpean.

1999 / Mosba, Cobe, YMeTHMUKa poHpauumja Chateau de la Napoule,
(kycToc Matpuumja Kop6ert). Carrefour, Standstill, La Chambre
Blanche, Kee6ek, (kycTtoc Jlucan Hapo).

1998 / Notebuilding, The Chinati Foundation, Mapda, Tekcac.

OpabpaHe rpynHe usnox6e

2020 / Ha jyr, Ha jyr! Wpemo Ha jyr! 30. MeMopujan Hapexpe
Netposuh, Yauak (kyctoc Capa ByjkoBuh).

2020-2019 / 80 & ‘90 faHac-boxaHcKu putam, Mysej rpaga
beorpapa u Kny6 opuumpa, Huw (kyctoc UBoHa Dpern).

2019. / MpBo 6ujeHane PACT-e, Carreau du Temple, Mapu3 (KycToc
Knemen [upue).

2017 / 0 nenu paHu! bujenane 9, Hoeu Jlyean (kyctocu Hoen
beH3akaH & AHren Beprapa). Paj aytomo6una, lete-UHcTuTyT,
beorpag, (kyctoc Cenman TpTtoBau). Auto-refresh, Fanepuja Plan.D,
Nmcenpopd (Kyctoc NyapyH Teu).

2016 / Nlanuen bupeH: ®pecka, Manata Beaux-arts, bpucen (kyctoc
DNanuen bupeH, nomohHuk Kyctoca }oen beHzakaH). MurpaHTtu
MeHTaJIHUX npocTtopa, My3ej caBpeMeHe yMeTHocTu BojBoaunHe, Hosu
Cap (kyctoc Cama Kojuh MnapeHos).

2015 / 9. Harpapa Aprte JlaryHa, ApceHane, BeHeuuja (kyctoc Urop
3aHTe). [lotucHyTa ersucteHumja, KyHcrxane, Kowwuue (Kyctocu Carba
Kojuh MnapeHoB u CeetnaHa MnapeHos).

2014 / MotucHyTa eraucreHuuja, National Taiwan Museum of Fine
Arts, TajuyHr (Kyctocu Llen Man-Xyeu, Carba Kojuh MnapeHoB u
CeetnaHa MnapeHos). CnyTtrba / Kpe / Hapa, Kunstlerhaus, beu
(kyctoc CaBa CrenaHoB). Aos cuidados de Paris, Atelié Coletvo2El, Cao
Maono u Glassbox, Mapus (kyctocu fyrnac pe ®peutac n ®abuaHa
e Mopaec). Mecta y KpeTatby, [lBopal, TperapaHTek (kyctoc aH
LanuT).

2012 / UckyctBo Pommery #10, Villa Demoiselle, Pemc (kyctoc
bepHap bnucteH).

2011 / Yutare npegmeta: YMeTHUUKe Kibure, Moderna Museet,
Crokxonm (kyctoc AH KaTtpuH locka). 20 roguHa Apeca, 104, Mapus
(kyctoc Mabuen pe Kactuja).

2010 / Bepudukrauuja xunotesa, Jlabopatopuja yMETHOCT U HayKe,
Mockga (kyctocu Onra Kucenesa u [lapua NapKkxoMeHKo).

2009 / OtBopeHa Kyha, IASPIS, Ctokxonm (Kyctoc Jluca Pocengan).
5x5, Espai d’art contemporani Kacteno (kyctocu Kpuctuna Urnecumac,
Lled Bon, laHuen bupeH, Mukenanheno Mucroneto & Jlyk TajMaHc).
2008 / YkpwteHe BpenHocTu, 1. 6ujeHane y PeHy (kyctoc Padaena
XyH).

2007 / UckyctBo Pommery #4, lomed Pommery, Pemc (Kyctoc
DNaHwuen bupen).

2006-2005-2002 / AnTonoruja ymetHocTu, Kunst und Ausste-
lunggshalle der Bundesrepublik Deutschland, boH. Akademie der
Kiinste, bepnun. ZKM, Kapncpye. Mysej Georges Pompidou, Napu3
(npojekat JoxeHa lepua).

2005-2004 / UrpanuwTa u urpauke, XaHrap bukoka, Munaxo u
OkeaHorpadcku Mysej, MoHako (kyctoc AgenvHa ¢poH DypcreHbepr).
2005 / [la 6ucte norneganu n3bnusa, Mysej CepuraHa, Cepurban
(kyctoc [lanuen bupen). Mpomer, Pojan-HopaHaa (Kyctocu Hatanu pe
bnoa, Matuy bocexyp u lMatpuc flyamen.

2004 / 36upka MNoHTyca XynteHa, Moderna Museet, Ctokxonm
(kyctoc Upuc Munep-BectepMan). 10 roguHa KoHkopauje, Mysej
caBpeMeHe ymeTHocTu, beorpapg, (kyctoc Jepko [leHerpwm).

2002-2001 / Y HacTajamy, [papckmn My3ej JTbybmwana, XIJTY 3arpe6,
Kanena Cop6oHe lNapus, lanepuja HaumoHanHe ymeTHOCTU TupaHa
(kycToc: AHppe Pyje).















IGOR ANTIC
(1962, Novi Sad, Serbia)
www.igorantic.com

After studies at the Novi Sad Academy of Arts, he attended the
Ecole Nationale Supérieure des Beaux-Arts and the Institut des
Hautes Etudes en Arts Plastiques in Paris. In 1995, he founded the
«Pokret Encounter Centre» in Novi Sad. In 2000, he got The Pollock-
Krasner Foundation’s Grant in New York. In 2004, he was the curator
of the 11th Biennial of visual arts «Values» in Pancevo and in 2005
the curator of the exhibition «Values» in ADDC, Périgueux. In 2004
he got the Prize of the exhibition “Playgrounds and Toys” in Musée
Océanographique, Monaco and in 2018 the Sava Choumanovitch
Prize for Contemporary Art in Novi Sad. Lives and works in Paris.

Selected solo exhibitions

2021 / Skrapur, The Reykjanes Art Museum, Reykjanesbaer (Curator
Helga Thorsdottir) & Positioning 2, Gallery ,Beograd®, Belgrade (Cu-
rator Jelena Krivokapic).

2019 / Unvollendete Form #10, Ateliers Hoherweg e.V., Diisseldorf.
Positioning, The Gift-Collection of Rajko Mamuzic, Novi Sad.

2018 / Legends, The Central Military Club, Belgrade (Curator Jelena
Knezevic). 2017 / Corner Sofas, Lucida Gallery, Belgrade (Curator
Ivona Fregl).

2014 / Gaps, The Gallery of Matica Srpska, Novi Sad (Curator Danilo
Vuksanovic¢). What are we talking about?, Contemporary Gallery,
Zrenjanin (Curator Sunc¢ica Lambi¢ Fenj¢ev) & The Cultural Center of
Belgrade (Curator Gordana Dobri¢).

2013 / Sava Choumanovitch and the Secret under the La Coupole,
The Gallery of Matica Srpska, Novi Sad (Curator Tijana Palkovljevic).
2008 / Cabinet de consultations, Eurogroup, Paris (Curator Clément
Dirié). 2006 / Here, Faraway, Museum of Contemporary Art, Novi Sad
(Curator Svetlana Mladenov).

2003 / Promocreation, HEC, Paris (Curator Daniel Firman).
Kiosquekiosk, CLARK, Montreal.

1999 / Un champs, des chambres, Fondation d’art, Chateau de La
Napoule, (Curator Patricia Corbett). Carrefour, Standstill, La Chambre
Blanche, Quebec, (Curator Lisanne Nadeau).

1998 / Notebuilding, The Chinati Foundation, Marfa, Texas.

Selected group exhibitions

2020 / South, South! Let’s go South! The 30th Memorial Nadezda
Petrovi¢, Cacak (Curator Sara Vujkovic).

2020-2019 /7 80 & ‘90 Today — The Rhythm Divine, The Belgrade City
Museum and The Officer’s Club, Ni§ (Curator Ivona Fregl).

2019 / The 1st Biennial PACTe, Le Carreau du Temple, Paris (Curator
Clément Dirié).

2017 / Oh les beaux jours! Biennale 9, Louvain-la-Neuve (Curators
Joél Benzakin & Angel Vergara). Paradis automobile, Goethe-Institut,

Belgrade (Curator Selman Trtovac). Auto Refresh, Galerie Plan.D, Diis-
seldorf (Curator Gudrun Teich).

2016 / Daniel Buren: A Fresco, Palais des Beaux-arts, Brussels (Cu-
rator Daniel Buren, Assistant Curator Joél Benzakin). Migrants of
Mental Spaces, Museum of Contemporary Art of Vojvodina, Novi Sad
(Curator Sanja Koji¢ Mladenov).

2015 / The 9th Arte Laguna Prize Arsenale, Venice (Curator Igor
Zante). The Subdued Existence, Kunsthalle, Kosice (Curators Sanja
Koji¢ Mladenov & Svetlana Mladenov).

2014 / Cargo East, The National Taiwan Museum of Fine Arts, Tai-
chung (Curators Chen Yan-Huei, Sanja Koji¢ Mladenov & Svetlana
Mladenov). Premonition/ Blood/ Hope, Kiinstlerhaus, Vienna (Curator
Sava Stepanov). Aos cuidados de Paris, Atelié Coletivo2El, Sao Paulo
& Glassbox, Paris (Curators Douglas de Freitas & Fabiana de Moraes).
Lieux mouvants, Chateau de Trégarantec (Curator Jean Schalit).
2012 / Expérience Pommery #10, Villa Demoiselle, Reims (Curator
Bernard Blisténe).

2011 / Reading the Object: Artist-Made Books, Moderna Museet,
Stockholm (Curator Anne Catrine Goska). 20 Ans d’Ares, 104, Paris
(Curator Fabien de Castilla).

2010 / Hypothesis verification, Laboratoria Art & Science, Moscow
(Curators Olga Kisseleva & Daria Parkhomenko).

2009 / The Open House, IASPIS, Stockholm (Curator Lisa Rosendahl).
«5x5», Espai d’art contemporani de Castelld, Castelld (Curators Cris-
tina Iglesias, Jeff Wall, Daniel Buren, Michelangelo Pistoletto & Luc
Tuymans). 2008 / Crossing values, the 1st Biennial of Rennes (Cura-
tor Raphaéle Jeune). 2007 / Lemprise du lieu, Expérience Pommery
#4, Reims (Curator Daniel Buren).

2006-2005-2002 / Anthology of art, Kunst und Ausstelunggshalle
der Bundesrepublik Deutschland, Bonn. Akademie der Kiinste, Ber-
lin. ZKM, Karlsruhe. Museum Georges Pompidou, Paris (project by
Jochen Gerz). 2005-2004 / Playgrounds and Toys, Hangar Bicocca,
Milano & Musée Océanographique, Monaco (Curator Adelina von
Furstenberg).

2005 / A y regarder de prés, The Museum of Sérignan, Sérignan
(Curator: Daniel Buren).Trafic, Rouyn-Noranda, (Curators Nathalie de
Blois, Mathieu Beauséjour & Patrice Duhamel).

2004 / The Pontus Hulten’s collection, Moderna Museet, Stockholm
(Curator Iris Miiller-Westermann). 10 Years of Concordia, Museum of
Contemporary Art, Belgrade (Curator Jerko Denegri).

2002-2001 / Becomings, The City Museum Ljubljana, HDLU Zagreb,
La Chapelle de la Sorbonne Paris, The Gallery of National Art, Tirana
(Curator: Andre Rouillé).



Jelena Krivokapic

Igor Anti¢ - Positioning 2

The belief within a postminimalist wing of conceptual art of the late 60s was that the “plastic form” has
never been the exclusive carrier of the self-referential register, which argues problems only within the
language of art itself or within the phenomenology of an isolated chain of perception, as was advocated
by the apologists of minimal art. According to these conceptualists, every form, being a part of a

given environment, assumes inevitably its social connotations and becomes eventually a corrective of
institutional, economic or memorable energy that was previously invested in this same environment.

Close to the circle of postminimalists and exponent of a special culture of interdisciplinary thinking and
approach to art, that has been nurtured since the early 90s within the Institute of Advanced Studies
of Fine Arts in Paris / Institut des Hautes Etudes des Arts Plastiques in Paris and among its closest
associates gathered around Pontus Hulten, Serge Fauchereau and Daniel Buren - Igor Anti¢ develops,
from the initial classical painting practice, his extended linguistic model of art and over time profiles
unique prototypes of his in situ installations. Ever since, the artist's attention has been focused on
the construction of an ephemeral plastic body, comprised of particles of matter and language from its
immediate surroundings. The “newly created bodies”, returned back to their original habitat, always
produce an intentional error, obstacle or establish a kind of a corrective of directed flows of public
space. The strategy of “defamiliarization” of the existing urban places (architectures, meeting points,
differently experienced situations), in Antic¢'s work, is closely related to situationist strategies of
diversion and poststructuralist practices of deconstruction — both being part of the same tradition of
open thinking and meticulous elaboration of artistic approaches cultivated within the Institute.!

Anti¢'s oeuvre basically and unconditionally develops in the direction of this defamiliarization
(diversion?) of conventional lines of passages, established tradition of thinking or communicative
exchange points in a public space. The artist exposes the institutional and discursive powers of culture
and its language, which obstruct individual sovereignty of speech and places of its creative exchanges.
By perpetuating the issue of this conditioned freedom of the "body of everyday speech” in relation to
the abstract structure and power of language, his work does not only defend the question of declarative
freedoms, but also fruitful contradictions and paradoxes that arise from this relationship. In an
interview with French critic Lise Pannier de Belle Chasse (2006), the artist underlined the importance

of "ambivalent language syntheses" and the viewers mediation in re-creating the constitutive choice of
one’s own contradictions:

1 Apart from Pontus Hulten , Serge Fauchereau, Sarkis and Daniel Buren, the most exposed advocates of these
strategies are regular lecturers at IHEA, artists, critics, and researchers like Pierre Bourdieu, Hans Haacke, Lawrence
Weiner, llya Kabakov, Benjamin Buchloh, Harald Szeemann...



"The most precious characteristic of language is its potential to be at the same time a vector of
understanding and misunderstanding. This ambivalence allows the artist to produce shifts from

the semantic to a more formal plan, freeing himself from the moral and administrative protocols

of language. In that sense, the line that needs to be crossed first is unequivocally the one imposed

by the syntax. (...) The use of words and sometimes entire texts in my work is directed towards the
construction of a more mental and spatial structure than narration. The text appears here more in the
form of a sub-text for certain situations, which will only produce a collision between what is visible
and what is pretended to be said."

The exhibition project titled Positioning 2 in the Gallery Beograd is a kind of continuation of the project
that began with an intervention in the Rajko Mamuzi¢ Gallery in Novi Sad in 2019, which dealt with the
position of artists in relation to historical and artistic movements, the art market and practice of art
collecting. The prototypes of this spatial installation - artificially constructed trees whose structure
elements, dimensions and "linguistic components"”, messages written on the leaves of a branched

tree - are positioned according to the cultural and institutional context of the gallery. Through the
elaboration of the open structure of his own work, Anti¢ simultaneously intervenes in the actual
processes of the gallery, its exhibition and sales activities. In repetitive gestures of painting / writing
sentences at the ends of a hypothetical tree top evolve the questions that point to specific problems
of practice and protocols in art, its tangible processes, antagonisms and a series of interconnected
actions. Thus, the artist’s standpoint is as analytical towards the aesthetics and philosophy of art as
towards its historical or factual achievements; his research deals simultaneously with the existence/
survival of artists, museums and galleries and the life of the vanishing artifact and the art of an

idea. His elaborations debate on the art object as a subject that eloquently communicates with its
environment; negotiates modes of reception of an art work and its sensuality; raises the question

of collector's intimacy and its controversies. Field research inevitably raises questions about the
social role of collectors and artists, as well as their interrelationships; about how the object of art

can alternately be heritage and /or merchandise; the art market crisis is not only discussed from the
point of view of market economy, but from the perspective of lacking social visions and "the art of the
market in crisis."...

Igor Anti¢ tests his initial suppositions through concrete research and experiment, and then translates
them into a specific "matter of language". These premises are then reduced to sentence fragments,
statements or rhetorical questions that are carefully constructed in the syntax games of "difference”
and "omitted parts". Subsequently incorporated into the exhibition context, they manifest shifts from
the suggested semantic constructions, inviting the viewer to make his/her own constitutive choices,
inside and outside the artist's speech culture, as well as to recreate new protocols of play and mise-
en-scéne of language.

2 See in Lise Pannier de Belle Chasse: Igor Anti¢. Edit, Territoires no. 3, France, 2006.
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Does the painter live at the time of his painting? - What
is comparable to the experience of art? - Isn't the goal of
art to ask questions? - Are central art issues of interest to
the market at all? - Is the significance of the work inversely
proportional to the opinion of the audience? - Are there
any naive questions about art? - Is art moving towards
dematerialization or is it just an echo of the conceptual art? -
Should the art collection be as contradictory as its collector?
- Is a collector a person who understands the miraculous life
of an art object? - Is collecting art a risky business? - Does the
collector form the taste of the public? - Who is one writing
art history at this moment without even knowing it? - Isn't
art the harmonization of one's own being with the world? -
Whose art is my art an echo of? - Is the art market in crisis or
is the art of the market in crisis? - What kind of art do we want
to finance and what kind to buy? - If there is no market, are
there rules of the market game? Will there ever be a history
of reselling works of art? - How do intermediaries in the sale
of a work of art affect the awareness of it? - Isn't the sale
of a work of art the beginning of a new dialogue about it?
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