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Jparnya BykoBuh

NWHWIJE MEMOPWUIJE NMNPOCTOPA / TPATOBM
BPEMEHA

“MpobnemM NpocTopa, Koju je NpMMapaH y ancTpakTHOM M3pa3y Nnorfiefa Ha CBET, He MoXe 6uTn
CeKyHpapaH y C/IMKOBMTOM W3pas3y TOr UCTOr norneaa Ha ceet”..”[loHaB/baMo: noumatbe cBeta
jecte nomMare npocropa”

Naeen ®nopeHcky, “Mlpoctop U BpeMe y YMETHUYKUM feniuMa’™

HajHoBuju paposu bpaHke KyamaHoeuh, dopManHo u KoHuenTtyanHo, ynyhyjy Ha nocTaB/batbe NuTaka
¥ NpU3KUBatkbe onayara KojuMa nouyurbe oBaj TeKcT. [locMaTpay ce yBOAM Y BU3YeNTHU CBET, OCNOHEH Ha
NPUPOAHe HayKe U HbUXOBa yTEMe/beHa Ca3Haka Koja ce OTKPUBajy, CBEAEHO U NMPeLU3HO, Y je3UKy CIUKe.

3Harba M UCKYCTBO, MehyTuM, He Mory 6UTu of, BeNMKe KOPUCTK fa 61 jacHO OArOBOPWUNM Ha jeJHOCTABHO,
XMNOTETUYKO, NUTame: “Ipe ce MM To HanasmMo?” Mutamwe, HApaBHO, HUje NOCTABIbEHO Y reorpadpcKkom
cMucny, Beh ersucteHumjanHo: rae CMO Kao MaTepuja cnocobHa Aa onaxa o65uKe u3BaH cebe,
nyncupajyha ¢popmMa Koja 3anpema u ancopbyje jeaHy HeBMAbUBY AUMEH3UjY Ca KOjOM Hac yno3Haje
MaTeMaTuKa, TauHuje reoMeTpuja. CKyn MoryhHOCTU U OrpaHMuYerba Ha NyTy JIMHWja Cuia Koje, HeBua/buee
yyny Buaa, oppehyjy cBenpucyTHoO Kpetame.

Ha u3noxo6m “Ekcnosuumje” y NpopajHoj ranepuju beorpap, bpaHka KyamaHosuh npeacrasma geo
CMOXeHor npoueca npeucnuTuBarba GnynaHOCTM Yyna u MeHTanHe TpaHcpopMaLmje y BU3YeNTHO KpeTakbe,
Koje onaxKaMo Kao “npocTtopHe Mpexe®, npeceke, CBOjeBPCHY “CNEKTpanHy aHanusy npocropa‘, herosy
MaTepujy Kao ersucTeHumjanHo npucycreo. Taj pparMeHTapHu “norneq”, y 6uno KoM npasuy Aa je ynyheH,
yxBaheH y pafly, MHTPOCNEKTUBHO ce ofabuja n Bpaha yHatpar, neduHuniyhmu cBoje TpeHYTHO NPUCYCTBO Y
nocMaTpaHOM NpPOCTOPY KOju ce 063Hakbyje Kao TpajHO nocTojame. Pafosu ynyhyjy y TaHaHM CBET KOju Hac
OKpYKyje, Yy unje npucycTBo HUCMo ynyheHn HenocpeaHUM UCKYCTBOM, He MO3HajeMO HeroBy CTPYKTYpy

1 3aKOHUTOCTU. OBM reOMETPUjCKU “nej3axkn”, akTUBUPaAHWU NPOLUMPEHOM NEPLENLUjOM U OXKUBIbEHM
CBET/IOCHOM MrpoM, roBope 0 AUHAMULU U NPUCYCTBY YHYTPALLbUX BE3a JIMHWja CUMA U HUXOBO]
MehycobHoj pa3meHu. Cappikaje Unu BU3yesHO U3MOXKEHe CerMeHTe MMEeH3Mje Kojy OnaxaMo Kao
atMocdepy, 6e36poj MeMOpUCaHUX OTUCAKa, TParoBa y MPOCTOP-BPEMEHCKOM Cnepy, Taj HepacKMANBK

1 ®nopeHckuy, Masen, “llpoctop U BpeMe y YMeTHUUYKUM aenuMa”, cTp. 253, 252, Cnyx6eHmn rnacHuk, 2013. beorpapg,



npenneT CBeNnpuUCyTHe NOBE3aHOCTU, KOjU je 3ayCTaB/beH CaMo fia 61 610 M3noXKeH nornepy v “casHatby’
[la je pey 0 CBEMpUCYTHOM KpeTaky. OpraHCKM npoLecu HeBUA/bUBE MaTepuje, CKpeTaka npu
“cymapuMa yectuua” u npoMeHe dpeKBeHUMja M AMHAMUKe, YHYTpallkber putMa, "6oje” aTMocdepy
oprosapajyhuM TOHOM Koju je 06IMKOBAH CBETIOCHUM MPUCYCTBOM.

Cam “npukas” ynyhyje Ha MeMopucaHe UHTepaKLuje pasnnunTMX NMHKUja “noctBapeHmnx” BpeMeHCKUM
TOKOM, CBOjUM TpajatbeM U MOHaB/bakbEM, Y LIefIMHY KOoja HaM ce NocnefuyHo oTKpuea aejcteyjyhu
Ca3HajHO Ha uyna, Kao ofpas, fLOK CUCTEMCKM 0CTaje TPajHO HeBUA/bUBA U BaHBPEMEHaA.

OBu papoBK, OTKPUBANaAYKK, NpMBANKaBajy pa3nnMunTe cerMeHTe peBonyLmje y BU3YeTHOM NouMakby
CTBApHOCTU Koju obenexkaBa nouetak XXI Beka. lepcnektusa “nornepa” ce Bpaha MMKpO HapaTuey,
nojeaAmnHLY KOju, UHTPOCNEKTUBHO, OTKpUBa HecnyheHe MoryhHOCTMM y3ajaMHUX penaumja U Be3a Ynju
CMO, CBOjUM MPUCYCTBOM, CacTaBHU A,e0. YMPEKEHOCT ce, Kao Mof, NyrnoMm, oTBapa U 0b3Hatbyje CBoje
npucycTeo Aa 6u nopcetuna Ha NUYHe MOryhHOCTU M CMO3Haje Koje Tpeba yno3HaTu v tbuMa OBMapaTy.

“llok caM cepleo Ha Toj 06anmn Moja Cy paHWja UCKYCTBa OXuUBena: "BMAE0” CaM C/lanoBe eHepruje Kako ce
CNyLITajy M3 CBeMMUpa, Y KOjUMa Cy ce YecTule CTBapane v HecTajane y puTMUYHOM Nyfcupatby; “Buaeo”
CaM aToMe CBOT TeJla KaKo y4ecTByjy Y TOM KOCMUYKOM nnecy eHepruje; ocehao cam tberoe putam u 4yo
HEroB 3BYK...”

2 OpuTjod Kanpa, “Tao ¢pusuke”, Npearosop npeom uspamy, loHaoH, 1974. roa., npes. M. Xuskosuh, Onyc, beorpag,
1989. ropa.
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Dragica Vukovic

SPACE MEMORY LINES /7 TRACES OF TIME

"The problem of space, primary to the abstract expression of the worldview, cannot be secondary
in the pictorial expression of that same worldview."..”"We repeat: the notion of the world is the
notion of space.”

Pavel Florenski, Space and Time in Works of Art!

Branka Kuzmanovi¢'s latest works, formally and conceptually, raise questions and evoke observations on
the issues. The viewer is introduced to the visual world based on natural sciences and their well founded
knowledge which is revealed, concisely and precisely in the language of the image.

However, knowledge and experience cannot give a clear answer to a simple, hypothetical, question:
"Where are we?" The question, of course, is not posed in a geographical sense, but in the existential one:
where we are as matter able to perceive forms outside ourselves, we a pulsating form that occupies
and absorbs an invisible dimension that mathematics, namely geometry, reveals to us to. A set of
possibilities and limitations on the path of lines of forces that invisible to the sense of sight determine
all present motion.

Branka Kuzmanovi¢ presents at the exhibition Exposures in the Sales Gallery Beograd a part of a
complex process of re-examining the fluidity of the senses and mental transformation into visual
motion, which we perceive as "spatial webs", intersections, a kind of "spectral analysis of space" and
its matter as an existential presence. This fragmentary "gaze" directed in any direction, embodied in
her work, is introspectively reflected and reversed defining its momentary presence in the observed
space, that is revealed as permanent presence. The works indicate a subtle world that surrounds us,
the one whose presence we cannot directly experience, thus we are not familiar with its structure and
laws. These geometric "landscapes”, activated by expanded perception and revived by the play of light,
speak of the dynamics and presence of internal connections between lines of forces and their mutual
exchange. The visually exposed segments contain the dimension we perceive as atmosphere, countless
memorized imprints, traces in a space-time sequence, the inextricable interweaving of the omnipresent
connectedness, intercepted only to be exposed to the gaze and "awareness" of the all-present motion.

1 Florenski, Pavel, Prostor i vreme u umetnickim delima (Space and Time in Works of Art), p.253, 252, Sluzbeni glasnik,
2013, Beograd)



Organic processes and invisible matter, deflections during the "collisions of particles " and changes in
the frequency and dynamics, internal rhythm, "color" the atmosphere with the appropriate tone shaped
by the presence of light.

The "representation” itself refers to the memorized interactions of different lines "objectified" by the
flow of time, their duration and repetition, into a whole that is consequently revealed to us through

a cognitive impact on our senses as a reflection, while it systematically remains permanently invisible
and timeless.

These works revealingly bring together different segments of the revolution in the visual
understanding of reality that marks the beginning of the XXI century. The perspective of the "gaze"
returns to the micro narrative, to the individual who introspectively discovers enormous possibilities,
mutual relations and connections of which we are, by our very presence, an integral part of. Closely
examined, networking reveals and announces its presence in order to remind us of the personal
potentials and knowledge that need to be perceived and mastered.

“As | sat on that beach my former experiences came to life: | "saw" cascades of energy coming down
from outer space, in which particles were created and destroyed in a rhythmic pulsation; | “saw” the
atoms of the elements and those of my body participating in this cosmic dance of energy; | felt its
rhythm and | “heard” its sound, ...

2 Fritjof Kapra, Tao fizike, (Tao of Physics), Predgovor prvom izdanju, London, 1974. god., prev. M. Zivkovi¢, Opus,
Beograd, 1989. god.
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TPAXMNA
2021, upTtexwu Ha naycy, kpejoHu, 74,5 x 110 cm

VIEWFINDERS
2021, drawings on tracing paper, crayons, 74,5 x 110 cm,
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