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3opuua bevaHosuh Hukonuh

BnapaHoBa Mana, u Ha He6by U Ha 3eMJbU

Ha manu ctBapanawTBa BnagaHa MaptuHosuha nojasuo ce jegaH Hosu nyT. [locne geueHunja
npenosHaT/bMBOr paga y 6enoM Mepmepy, C NOBPEMEHMM U3MIETUMa Y TEPaKOTY, HOBM MyT ce yKasyje y
CKUBOj 60ju KaMEHUX KOLIKM, KOjUMa Cy HeKapg, MonioyaBaHe yiuLe u nyTeBu.

Jocapawmra BnapgaHoBa Tparamwa 3a 061MLMMa y KaMeHy M3HeNna cy Ha BUMAENO MHOMe Urpe HeMUPHOT
CKnafa - nonyT peHecaHcHor uaeana concordia discors — og MUHMjaTypa A0 UMNO3aHTHUX CKYNMNTypa
Koje cy ce Hawne y Erunty, y Ipukoj, Ha Kunpy, y byrapckoj, Hemaukoj, benrunju, ApreHTuHm, Kako Ha
jaBHMM rpafCKUM NOBPLUMHAMA TAKO M Yy NPUBATHUM KoneKuMjama. [naTku, caBpLueHo U3BajaHM Habopw,
KOju roToBO Aa ne6ae y yHYTPaLbOCTM MOHONUTHUX BOSIYMEHA, MOKPEHYNU Cy MHOrY Ayuly Koja ce
npubnuxxmuna BnagaHosumMm octeaperwumMa U3 bene dase. Op HUXOBOr Tpeneperba NOeTU AyX, 3a4pXTH
nax. baw Kao wTo Hac owTpe NOBPLUMHCKE NYKOTUHE UMM HarpuseHa cpeauilTa 6enmx KBaapoBa U
NnoHeKe KoLKe Ay60KO y3HeMUpe, OTKPUjy HaM Aia HeMa CaBpPLUEHO rNaTKe NOBPLUMHE, HUTU CaBPLLEHO
yBpcTe yHyTpawhoctu. 0Typa concordia discors. OTyaa 6e3 peun nogerbeHa MyapoCT NpuxBaTakba
HecaBpLUEHOCTU, y3HEMUPEHOCTU, HEU3BECHOCTMW, HECUIYPHOCTU, HENOCTOjaHOCTU. Y necMu ApxajcKku Top3o,
Kojy je P. M. Punke nocsetno Oructy PogeHy, CKynnTypa Kojy NecHUK nocMaTpa Kao Aa roBopu: NpoOMeHu
cBoj *uBoT. KaMeH y Koju je BnagaH MapTuHoBuh yTUCHYO CBOjy eHeprujy Ha ciMyaH HauuH ce obpaha
rnepaoumMa. J[lotuye cKkpuBeHe KyTke Haluer 6uha n nokpehe ux y npasuy NpoMeHe, anu 1 y npaeuy
U3APHIBUBOCTH, flOCE3atba CHAre CMOKOja 3a KOjoOM Ce Tpara Kpo3 HanpciuHe, CIOMOBe U HEMUpeE.

benu mepmep BnapaHa MaptuHoBuha cappu cBe To, rNaTKy U MUPHY, NOCTOjaHy JIEMOTY, alnu U OMacHo
owTpe npotene.

Hacnpam HebecKe 6enuHe, cToje BehMa 3eMasrbCKU eKCnepuMeHTU y TepakoTu. Heke ckynnType cy
packnonuee, pasnuuuTu 06nmun ce Mehyco6Ho cknanajy — Hanuk Py6MKOBOj KOLIKM — U 3arOHeTKa

Cy 3a eBeHTyanHor “cnarava”. bap-kogoBu u npunagajyhu uMm 6pojeBn Ha nioynuama of TepakoTe
OMNCTOMUjCKM Cy cabnacHu u onoMurbyhu. 3eMsba je 6n1u3y, He HajMarbe Uy CMPTU Kao MCXOAY NOCTOjatba
y MOTPOLLAYKUM 3ajefHuLAMA. 3eM/ba je CMPTHOM 6uhy yBeK 6n1K3y, anu ce y by MOXe A0CNeTu U

nocse }XMUBOTHMX y3neTa, pafioCTu U ucnywemwa. bap-kopoBu 1o, MehyTuM, He NpusmnBajy, Beh yKasyjy

Ha UCNPa3HOCT U He-cnoboay MHPOPMATUUKOF YrpaBibatba KYNoBakbeM U MaTepujasIHOM MOTPOLLUHOM.
YuHu ce fa je ynpaBo TO yno30petbe YMETHUK YTUCHYO Y 3eMJbaHe MiloyunLe He 61 M Hac NOACeTHO Jia ce
OKPEHEeMO XUBOj 3eMJbU U XKUBOTY Ha H0j. JenaH opurMHanaH NocTMoAepHU memento mori.

HajHoBuje cTBapanauko Tparawe BnagaHa MapTuHoBuha y cebu cagpu HEKONUKO cMM60sa: KOLKY,
KBafpart, Kpyr, bucep, KpcT, uBeT, nyT, KaMeH. KoLka u KBagpaT cnagajy y Tako3BaHe caBplueHe 06/uKe,
CUMOG0nN3Yjy CTaBUNHOCT, YBPCTUHY, MOCTOjAHOCT, anu U NPOTUBPEYHO CAAEjCTBO YeTUPM eneMeHTa. Hekun
TyMaun CMMOONUKY KBagpaTta nouctosehyjy ¢ Myapowhy u MOpanHUM CaBpLUEeHCTBOM. TeTparpam je y
jypan3amy cumbon boxjer umeHa, JXBX. 3a nutaropejue je Tetpaktuca (1+2+3+4=10) ocHoBa CBEKOJIMKOI
3Hakba U MMa CaKpasiHW 3Hayvaj, NpefcTaB/ba CNo3Hajy cebe n cBeTa, NOBeE3MBaHa je C NPOPOYULLTEM Y
Jenduma, woMe cy ce 3aknumwanu MNutaropuHm yuenuumn. KBagpar je, no MnatoHy, ynopeno c Kpyrom,
anconytHo nen. OTyaa ce u Bnapany MaptuHoBuhy cnoHTaHo HaMehe Urpa yTMcKMBama KpyXHUX 065MKa
y KBagpaTHe MOBpLUM KOLKe. M3 cnoja KBafpaTa u Kpyra Mory ce UWYUTATU W any3uje Ha UCTOUHAYKU
CMMO60N MaHpane, CycpeT Cro/ballkber U YHyTpallukber, BUA/bUMBOT NPUBUAA U HEBUATbUBE CYLUTUHE, OBOra
nyta y 06nuKy Manux npodaHuMx MaHgana us Kojux cBetnyuajy ogbnecum cakpanHor. Y OTKpusemy
JoBaHoBOM (21,16) kaxe ce na he HoBu Jepycanum 6uTK rpaf WTo “Ha YeTMpK yrna CToju, U fyKUHA

je meroBa TonMKa Konuka u wupuHa”. Ha BnagaHoBUM CMBMM KOLIKaMa youaBa ce U xpuwhaHcka
cuMmbonuKa. Y nojeanHe yMeTHUK YTUCKYje UNK ype3yje KpCT, cuMbon xpuwhaHcke Bepe, XpucToBor
CTpajaha, CBaKe JbyACKe XKPTBe, NOKajakba, /bybaBm-arare, WTO Ce C KpCTa NPenmBa Ha BO/bEHM JbYACKU



poa, n cBa cTBopersa. KpcT je y BnapaHoBUM KoLKaMa NOHeKaA M3BajaH y CpeauLLTy, HEKaA, ra no3naru,
HeKaf, ra NOKNONu n cakpuje, Kao Bepy Ay60KO YTUCHYTY y concTBeHOo 6uhe, anu Hausrnen HeBUA/bLUBY
13a MaHUpecTHO MofepHe U ypbaHe, rOTOBO paBHOAYLUHE CMOJbALLHOCTM.

Kao opjek u npopykeTak jegHe o paHujux Tema y BajapcTBy BnapgaHa MaptuHoBuha, Ha cuBuM
KOLIKaMa Hanase ce M CynTU/IHM epoTCKU MoMeHTU. [To3HaBaouuMa rpuke MUToNoruje TM AeTambn Mory
Npu3BaTU NUTAropejcKo TyMayere 3Hayaja KBagpaTa Kao Croja MHOFOCTPYKUX Mohu YeTupu JKeHCKa
60)KaHCTBa U YeTupu enemeHTa: Appoapute (Bosa), Xectuje (Batpa), [lemetpe (3eMsba) u Xepe (Basayx).
YMBOTHOCT CBOjCTBEHA }EHCKOM MPUHLMNY Ha jelHOj KOLKKK je CMMBONIMUYKM NpefCcTaB/beHa LLBETOM Of,
TaHaHe XuLe, KOju U3nasu U3 nycTor U TBpAOr cuBuna Kouke. Monyt hakoMeTunjeBux fo-npekupama-
TaHaHUX JbYACKUX GUrypa, Koje cy, MehyTuM, cauntbeHe of, YBPCTOr MeTana, $EMUHUHO Ce OBAE MOXKe
pa3yMeTn Kao TaHKO, TAHAHO, afiv CHAXHO M noctojaHo. U3 6ucepa, Koju YMETHUK CMeLUTa Y jeaHy CUBY
KOLKKY Ha CBOM HOBOM NyTy, Takohe cujajy nyHapHU 3paum KeHCKor cjaja. bucep je, c ppyre cTpaHe, u
CUMBON MUCTUYKOT CpefuLLITa, OfYXOBJbeHA CBera MaTepujanHor. EpoTuka je, ctora, y oBoj ¢pasu, MHoro
CBefeHnja U CMUpEHNja Hero paHuje, Kao Aa je npenuBeHa CTOMN/bEHUM OACjajuMa NNATOHCKOr epoca u
xpuwhaHcke arane.

(MocT)MopepHOM cTaTycy BnafaHoBUX CMBUX KOLKKM AONPUHOCE HUMA [0AaTU YNOTPEGHU NpefMeTH,
KaTKag W y BMAY o4YurnegHUx HaMmurueamwa Apyrum ymetHuumMma, nonyt Joseda bojca, koju je u cam
objeKTe n MaTepujane U3 NpakTUYHe CBaKOAHEBULE M3MeLUTao y chepy ecTeTCKor, ga 6u rnepaoua
MCTOBPEMEHO Y3HEMUPO M YMUPUO.

Kouke npeyseTe c noBpLUMHe 3eMJbe Ha FPaHULM Cy 3€MarbCKOr MPOCTOPa, C jefHe CTPaHe, N Ba3AyLUHOT,
Te cTora u He6eckor, ¢ apyre. [yt Koju je Hekap 6uo nonnoyaH BnagaHoBUM KoukaMma, a noce6Ho

HOBM MyT KOjU CaM NOMnioyaBa yMETHUYKUM UHTEpBEHLUMjaMa, CUMBONUYKM NpefCcTaB/bajy AyroTpajHo
nyToBak-e U AyXOBHY MOTpary, NoMepare Ay 0ce CONCTBEHE eraucTeHLmje, Kao 1 YK oce ABa CBeTa,
OBOCTpaHOr u oHocTpaHor. [pasu nyTHMuK, no bognepy, nyTyjy 360r caMmor NyToBama, a Ha Kpajy
npoHanase camu cebe. YMeTHMLM, OHAA, TO U MPUKAXKY, a OHe KOjuMa ce obpahajy no3oBy fa UM ce y
TOM (CaMO)OTKpUBatby Npuapyxe.

Haj3sap, KaMeH, Knecame, rnavame u Tp/bakbe KaMeHa NOBe3MBAHO je, y TyMayeky cMMbona, ca
YOBEKOBUM HajCKpPUBEHUjUM GuheM, 0 YeMy je fOCTa NMCAHO Yy OKBUPUMA JYHIOBE aHaNUTUUKe
ncuxonoruje. Kop Heknx abopuLIMHCKMX NiieMeHa NOCTOjU BepoBatbe Aa Y KaMeHy npebuBajy MpTBu
npeum Koju umajy 6oxxaHcke Mohu, na ce Tprbarwe KaMeHa cMaTpa yBehaBaweM TUx Mohu 3a Bo06po6UT
MBMX U MpTBUX. TaKo je 1 Bajap, Krecap, Kao OHaj Koju HeNnpecTaHO AOAUPYje KaMEeH M OCIULLKYje
HEroB LWanaT, CMM60IMYKM rNefaHo, Ha CaMOj FPaHNLM XUBOTA U CMPTH, Te, YHEKONMKO, U MOCPELHUK
n3Mehy aBa cBeta. Y 0BOM criyyajy noce6Ho, jep cuBe KoLKe Koje je BnapaH MaptuHoBuh npeobnukoBao
3a OBY M3M10XK6Y, NOTUYY M3 NyTa Kpaj MaHactupa [ly6oku lMoToK, y KojeM je fOHeAaBHO Y MONUTBMU
*uBeo BnagaHoB ayxoBHUK, urymaH Pomuno (Jenuh). bbuxos pa3srosop ce, ounrnegHo, 1 OBUM nyTem,
HacTaBsba.

[JleueHunjama Ha TNy No KojeM ce X0[ano v BO3WUI0, CBaKOAHEBHO xabaHe, anu U rnavyaHe goaupvma
cTonasna v Bo3una, CMBe KOLKE MOTY NpeACcTaB/baTh MOHWU3HOCT Kao TaKBY, TPMibetbe, 6e3rnacje, TEXMHY,
PTBOBAHOCT, NOXPTBOBaHe. TUM MOHM3HUM CUBUM KOLLKaMa YMETHUK je Mojapuo HOBM KMBOT. Ha
CBOj CBefleHM (MOCT)MOAEPHUCTUYKM HAUMH, OHe Ce YaK MOry noBe3aTu U ca XxpuwhaHcku cxBaheHoM
oHocTpaHowhy u BackpcHyheM y HoBoM xuBoTy. Kapa je [laHTe Kao fete oTKpuo ycxuhere y MCKYCTBY
npodaHe sbyacKe rbybaBu, HA3BaO jy je HOBMM KMBOTOM, vita nova. Kaga je nak, y cpuy paja, oTKpuo
60xaHCcKy “Ibyb6aB Koja nokpehe CyHue u octane 3Be3ge” / “Lamor che move il sole e I'altre stelle”
KaKo rnacu nocneftm ctux boxaHcTBeHe KoMeauje, Taj CBOj HOBU Morfef Ha3Bao je vista nova. Jby6as
Kao HOBM JXMBOT OfIBEJIa je NeCHWKa [0 HOBOTI NMOrnefa Ha COMCTBEHM KUBOT, Kao M Ha cBe MoryhHoctu
6uBcTBOBaM-A. [pen HaMa ce, y CUBMM KOLLKaMa NoHU3HOCTU U npounwhersa, ynopeao kpehy
HeyXBaT/bUBU — CHAXXHOM YMETHUYKOM eHeprujoM NpoeTu — Tanacu HOBOT KMBOTA U HOBOI Mornesa
Bnapana MaptuHoBuha.
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Buiie on TpuaeceT net rofMHa aKTUBHO ce 6aBUM KaMeHOM,

Y YMETHUUYKOM U UHIYCTpUjcKOM cMuchly. [ocBeheHocT,
npodecuoHanusam u Kapaktep Bohe ganu cy 3HauyajHe U Mep/buBe
pesynTaTe Koju Cy NPU3HATU M KOju Cy A06MNU jaBHY NOTBPAY.
[locneaHo ce npuapxaBaM BUCOKUX YMETHUUKUX CTaHAApAa U
HenpeKWAHO LUMPUM OMNCer MHTePeCcoBakba U aKTUBHOCTH.

CamMocTanHe nsnoxoe

2012. KparyjeBau, ranetuja Moctoeu bankaHa
2012. beorpag, ranepuja YNyC

2011. beorpapg, bnok ranepuja

2010. KpameBo, KynT. ueHTap PubHuua

2005. beorpap, ranepuja YNyC

2005. ApaHhenoBau, CMoTpa Mepmep u 3Byuun
1997. beorpap, ranepuja KyntypHor ueHtpa beorpapa
1988. beorapg, ranepuja Konapau

1986. bap, ranepuja “Benumup Jlekosuh”
1985. beorpag, lanepuja OJY

1984. beorpag, Manepuja ®Y

1982. MnapgeHoBal,

1982. beorpag, [lom oMnaguHe

YMeTHUuUKa pgocturHyha u Harpage

2016. leowu MunaHosau, bujeHane ymetHoctu MuHujatype, Grand
Prix

2015. Kunap, Arna Hana, noyacHa Harpaga

2014. Erunat, AnekcaHgpuja, bubnuoteka, Ceptudpukat

2008. ApreHTuHa, Chaco, Resistencia, lNoyacHu rpahaHuH

2008. ApreHTuHa, Chaco, premia Honda

2000. Harpapa 3a ckynntypy Y/1YC-a, “3naTHo aneto”

1998. Harpapa 3a ckynntypy 1. bujenana ymetHoctn y CMepepeBy
1988. OTkyn PCU3-a 3a kyntypy Cpbuje

1985. Otkyn PCU3-a 3a kyntypy Cpbuje

1983. Harpapa CU3-a kyntype CaBcku BeHall

1983. ®oHp “Bnapete lMetpuha”

1982. ®oHg “Unuje Munocasmweeuha Konapua”

YMeTHUYKe KONOHUje U CUMMNO3UjyMu:

LLiBajuapcka, YHTep6ax, 2018.

Kunap, Ajua Hana, 2015.

Typcka, byjykuekmeune, 2015.

Erunat, Anexanppumjcka 6ubnuoteka, 2014.
HemauKa, Ynm, 2014.

LipHa lopa, laHunoerpag, 2013.

WHpmja, Xypepabap, 2012.

Hemauka, bepauxaysen, 2010.

benruja, CnpumMoHT, 2008.

ApreHTuHa, Chaco Resistencia, 2008.
Bbyrapcka, Coduja, 2007.

Erunat, 2nd Alexandria International Sculpture Symposium
“Marble”, 2007.

Erunat, Acyan, 2007.

lpuka, Hukauja, 2006.

AKafieMCKo obpa3oBatbe:

JlokTop yMeTHOCTM (cKynnType), ®aKkynTeT IMKOBHUX YMETHOCTH,
YHuBep3uteT ymetHoctu y beorpaay, 2013.

CBe ckynnType cy npubnuxHux gumensuja 10x10x10 cm















Zorica Becanovi¢ Nikoli¢

Artist and his Cartography: from Earth to
Heaven, from Heaven to Earth

If we take a look at the map of Vladan Martinovic¢'s works, we can discern an entirely new route
emerging with this exhibition. After decades of sculpting in white marble, with temporary excursions into
terracotta, this new course presents itself in grey cubes, once used for pavements, streets and roads.

So far, the artist's explorations in white marble shapes have brought to light numerous plays of unstable
harmony - not unlike the Renaissance notion of concordia discors - from miniature works to the
large-scale ones, which have found their places in Egypt, Greece, Cyprus, Bulgaria, Germany, Belgium,
Argentina, both in public spaces and private collections. Smooth, impeccably moulded pleats, which
seem to glide inside of the voluminous monoliths from Martinovi¢'s white period, have moved many a
spectator. On the other hand, sharp surface fissures and craggy centres of the white cuboids and cubes,
seem to be deeply disturbing while communicating the impossibility of flawless surfaces and perfectly
sound insides. Therefore concordia discors. Therefore ineffable wisdom of accepting faultiness, anxiety,
insecurity, uncertainty. In R. M. Rilke's poem Archaic Torso of Apollo, dedicated to Auguste Rodin, the
poet, while observing the torso, seems to receive its message: change thy life. Vladan Martinovi¢'s
energy, inherent in his works, is likely to address the viewers in a similar way. It reaches the secluded
corners of our being, encourages change, endurance, and search for the strength of tranquillity, through
fissures, cracks, breakdowns. Vladan's white marble contains it all, smooth and homogenous lasting
beauty, along with the perilous and dire straits.

Opposite the heavenly whiteness, one finds more earthly experiments in terracotta. Some sculptures
are de&re-constructive. Different shapes fit in together, but can be repositioned and taken apart. Not
unlike the Rubik's cube, they puzzle the spectator. Barcodes and their respective numerals on the
terracotta tiles bring in a bleak dystopian warning. The earth is always near at hand, not least in the
ultimate outcome of existence in the consumerist society. The earth is always close at hand for the
mortals, but it can embrace them after fulfilling and joyful lives. Martinovi¢'s barcodes in terracotta do
not invoke that. On the contrary, they point to the hollowness and absence of freedom in the electronic
management of consumption. This caution is imprinted in earthen tiles so as to remind us of the value
of live earth and full-fledged life upon it. An original postmodern memento mori.

The latest artistic and spiritual investigations by Vladan Martinovi¢ include several symbols: the cube,
the square, the circle, the pearl, the cross, the flower, the way, the stone. The cube and the square
belong to the so called perfect shapes and in many traditions they symbolize stability, strength,
composure, reliability, as well as the contradictory interaction of the four elements. The symbolism of
the square is often identified with wisdom and moral excellence. Tetragram, in Judaism, symbolizes
God's name YHWH. For Pythagoreans, tetractys (1+2+3+4=10) is the foundation of all knowledge and

has a sacred meaning, it represents the understanding of the self and of the world, is associated with
the Delphi oracle, and was used as an oath by Pythagoras's pupils. According to Plato, the square is,
along with the circle, a form of absolute beauty. Vladan Martinovi¢, thus, spontaneously plays with
positioning the circular forms in the square surfaces of the cube. This combination of square and circular
forms can direct us towards the Oriental symbol of mandala, the encounter of the inner and the outer,
of the visible illusion and the invisible essence, this time in the form of little profane mandalas, with
scintillating sacred reflections. In the Book of Revelation (21, 16) it is said that New Jerusalem shall be a
city built on four angles, with the walls of identical width and length. Several of Vladan Martinovi¢'s grey
cubes bring in the Christian symbolism. The cross is sometimes carved in the stone, sometimes gold-



plated, sometimes secluded in the centre, reminiscent of the deeply integrated faith, seemingly absent
from the modern, urban, almost indifferent appearance.

As an echo and continuation of a theme present in Martinovic's earlier works, some of the grey cubes
embrace subtle erotic moments. In Pythagorean symbolism, the square is, along with its other meanings,
associated with polyvalent powers of four feminine deities and the four elements: Aphrodite (water),
Hestia (fire), Demeter (earth) and Hera (air). Vitality, characteristic of the feminine principle, appears

on one of the cubes as a flower made of very fine wire, coming out of bare, barren and bleak greyness
of the cube. Very much like Giacometti's figures, skeletal and thin to the very edge of breaking apart.
Nevertheless, made of strong iron that eventually upholds their existence. Similarly, feminine elements
in Martinovic's cubes imply perseverance and strength. A pearl, embedded in a grey cube on the artist's
new passageway, emanates the lunar rays of feminine glow. Pearl, on the other hand, symbolizes the
mystical core, spiritualization of all things material. Eroticism is, thus, at this stage, calmer than before,
serene, as if gently lit by the reflections of the intertwined Platonic eros and Christian agape.

Utility objects used in imaginative context contribute to the postmodern status of the grey cubes.
Martinovi¢ obviously winks at other artists, like Joseph Beuys, whose transpositions of practical objects
and materials from everyday life into artistic installations and acts simultaneously disturb and calm
the spectators.

The cubes taken from land surface are at the dividing line of the earthly space, on the one hand, and the
airy, or, if taken further, the heavenly one, on the other. The road that was once paved with these cubes,
and the new one which Vladan Martinovi¢ is paving with his interventions, symbolically represent a long
lasting voyage and spiritual quest, an upward movement on the axis of individual existence, and at the
same time on the axis of the two worlds, the world of the living and the world of the deceased. Real
travellers, according to Baudelaire, travel for the sake of travel, and find their own selves at the end.
Artists, then, communicate what they find, and invite the recipients to join in the quest.

Finally, in the interpretation of symbols, especially in the Jungian analytical psychology, the stone
cutting, fashioning and shaping, is associated with the innermost human being. Some Aboriginal tribes
believe that the dead ancestors with divine powers are to be found in the stones, and that touching
and brushing stone can bring wellbeing to the living and to the dead. The stonecutter and sculptor,
incessantly in touch with stones, is thus at the very border of the two worlds, an intermediary of a kind,
a go-between. This relation may be particularly applicable to the provenance of Vladan Martinovic¢'s
grey cubes and his communication with and through them. They come from a reconstructed road close
to the Monastery of Duboki Potok, where, until recently, lived and prayed the archimandrite Romilo
(Jeli¢), Vladan Martinovi¢'s spiritual guide. Their dialogue, obviously, continues via these objects and
beyond them.

Being part of the road for decades, being trodden and driven upon, the grey cubes can represent
humility as such, suffering, and self-sacrifice. The artist has given the humble grey cubes a new life.
When Dante, as a child, experienced the exuberant joy in the human love for Beatrice, he regarded it as
a new life, vita nova. When, at the end of the Divine Comedy, in the core of the Paradise, he discovers
the "Love that moves the sun and other stars" / "L'amor che move il sole e l'altre stelle", he calls his new
perspective vista nova. Love as a new life led the poet to a new vision. Likewise, the multiple symbolism
of the cubes here on display correspond to a new life and a new vision of Vladan Martinovi¢'s art.



VLADAN MARTINOVIC

www.vladanmartinovic.com
vladan.m54@gmail.com

More than thirty five years of active involvement in stone indus-

try. Exemplify leadership qualities and professionalism, backed by
a consistent, verifiable record of achievement. Consistently main-
taining standards and respecting deadlines. Continuously expand-
ing the scope of activities and improvements.

Artistic achievements and awards:

Gran prix, XIll bienal of miniature art, Serbia, Gornji Milanovac, 2016
Company “Honda” foundation award for best sculpture in Interna-
tional biennale in Resistencia, Chaco, Argentina, 2008

Special recognition award at International symposium at Nikea,
Greece, 2004

“Golden chisel” award given by ULUS - Serbian Artists Association,
2000

Art Colonies and Symposiums:

Cyprus, Ayia Napa, 2015

Turkey, Bujukcekmece, 201.

Egypt, Alexandria library, 2014
Germay, Ulm, 2014

Montenegro, Danilovgrad, 2013
India, Hyderabad, 2012

Germany, Beratzhausen, 2010
Belgium, Sprimont, 2008
Argentina, Chaco Resistencia, 2008
Bulgaria, Sofia, 2007

Egypt, 2nd Alexandria International Sculpture Symposium “Marble”,
2007

Egypt, Aswan, 2007

Greece, Nikaia, 2006

Academic Education:

Doctor of Fine Art (sculpture), Faculty of Fine Arts, University of
Belgrade, 2013

All sculptures are approximately 10x10x10 cm
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[NaBHU 1 OATOBOPHYU ypefHUK
Muxauno M. lMeTkoBuh, AUPEKTOP UHCTUTYLMKjE

Kyctocu
Jenena Kpusokanuh
Carba TopocujeBuh

JINKOBHM ypeaHUK
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CIP - Katanorusauuja y ny6nukaumju
HapopHa 6u6nuoteka Cp6uje, beorpas
730.071.1:929 MaptuHoeuh B.(083.824)
730(497.11)"20"(083.824)

MAPTUHOBUH, BnapaHn, 1954~

Bnapan MaptuHoBuh = Vladan Martinovi¢ : ynuuHe rpaHuTHe KoLKe = street granite cubes : [popajHa
ranepuja "beorpaa”, okto6ap-HoBem6ap 2021. / [TekcT y KaTanory 3opuua beyaHoBuh-Hukonuh = text in
catalogue Zorica Becanovi¢-Nikoli¢ ; npeBoa 3opuua beyanosuh-Hukonuh = translation Zorica Be¢anovic-
Nikoli¢]. - beorpap : MpopajHa ranepuja "beorpapn” = Belgrade : Gallery "Beograd", 2021 (beorpap : pua
cTyano). - [16] cTp. : unyctp. ; 22 x 22 cm
Tupax 150. - Ynopepfo cpn. TeKCT W eHrn. npeBof. - buobubnuorpadckm nogaum o yMeTHUKY.
ISBN 978-86-6141-172-4
a) MaptuHosuh, BnapaH (1954-) -- Ckynntype —— U3nox6eHn KaTanosu
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