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JeneHa Kpusokanuh
U3 npuBaTHUX Konekuuja
Konekuunja BYJHOBUR

KonekuunoHapu 3ay3umMajy Bpno BayHO MeCTO Yy ,eKocucteMy” caBpeMeHe ymMeTHOCTU. He camo 360r
BULLUECTPYKe NoApLUKe Kojy 61 MOrnu ga npyxe yMeTHUMLMMA, Kao U 360r yTuLaja Koju Mory nMmatu
Ha [yroBe4YHOCT paga npodunucaHmx NpUBaTHUX ranepuja, Beh n 360r yKynHe KoHBep3aLmjcKe
KOMMOHEHTe, pa3MeHe yTuLaja U UCKYCTaBa Ca CBUM peneBaHTHUM YYeCHULUMA, NojeauHLUMa K
WHCTUTYUMjaMa, Y MPEXU MPOjeKTOBaHa, UHBECTMPAtba U NIaCMaHa HOBUX KYNTYPHUX BPEAHOCTYU U
noce6HO KyNType caBpeMeHe YMeTHOCTH.

Y npakcu, MehyTuM, HecTabunHe eKOHOMMje, HeperynucaHor TpXuWTa u HenocTojehe duckanHe
NONUTUKe, KaJla je TPKULUTE YMETHUHA Y NMUTakby, CBe aKTepe y NaHLy nnacMaHa caBpeMeHe
YMETHOCTU U HUX0Be U3bope, Na TaKo U OHEe KOJIeKLMOHApa, CTaB/bajy Y jeaaH HenpupoaHo
OrpaHuyeH Nonoaj yecto 6e3 MoryhHocTu npaBux ogabupa. UHMumpaHor KonekumoHapa CaBpemeHe
4yecTo Mory obecxpabputu ycuTHeHa TPKULLITA KOMoaMbUKOBaHe NMOHyAe HeKOr of ,eTabnmpaHumx”
TMNOBa YMETHOCTU, yMECTO LUMPOKa MpeXa NOHyAe W NOTPaXKhe pe3epBUCaHA U 3a TPXKULITE
peueHTHe yMeTHOCTU. EKOHOMMja orpaHMyeHnx cacTaBa, y jaBHOM MpPOCTOpY Kpeupa apMuje Manux
TproBaua Mo HYXAMW OPUjeHTUCAHUX Ha NpoAajy/KyNnoBUHY PacrnonoXuBmux ,pobHUx pesepsun®
ncTopuje yMeTHOCTU YMeCTo BU3MOHapa nocBeheHUx CUCTEMCKOM MNJIaCMaHy U NPOAaju peLeHTHe
npoAyKuuje yMeTHUKa 1 no MoryhcTBy oHe ca npeA3HaKoM ,MHOBAaTUBHOr". Y HallLOj cpeAnHU, Mano
je OHMX KoneKuMoHapa Koju CaKymnsbajy Aena CBOjUX CaBpeMEeHUKa, a Yuja 6u BpegHocT, 6e3 063upa
Ha TPEeHYTHW PU3KK, Y YrOPOYHUjOj MepCrneKTUBM NpeacTaB/ban jeAuHU NpaBu U3bop n 036UbHY
WHBECTULNjY HEHOT BMACHMKA.

Hajnpe nHnumnpaHu rsbybuTesb YMETHOCTU, HAKOH BULLe oA TpuaeceT roanHa Muogpar ByjHoBuh je
1 noceeheHn KonekumoHap 4uja 36MpKa faHac 6poju BuLe of ABe CTOTUHE YMETHUYKUX PafoBa.
Cuctemcku ogabupaHa fena, HacTajana of Kpaja 60-Tux go paHac, Hajuyewhe npey3uMaHa ca
M3N0XKOM UNKU OUPEKTHO U3 YMETHUYKUX aTesbea, FOBOPU Y MPUIIOT KOMIeKLMOHAapa Koju ayx

CBOI BpEMeHa ¥UBU Kpo3 HenocpefHe Be3e, pa3MeHy apuHMTETa U Norneda Ha CBeT ca CBOjUM
CaBpeMeHUUMMa 1 ayTopuMa OBMX Aena, anu Ha HaYyuH jefHOor cCacBMM crneunduyHor npatmoua
M XMNOTETMYKOI cayyecHMKa. ByjHoBuh cacBuUM curypHo He nmpunaga TUNy KonekumoHapa Koju

61 ce NOBOAMO 3aKOHMMA KanKyNaHTCKON TPXULUTA U NJIaCMaHa, afiu HU OHOM aHTaX0BaHOT Y
CBOjCTBY HEMOCPefHOr NpaTMoLa YMEeTHMKA U buxoBor MeueHe. OH MOXpAa BULe Npunaga Tuny
ACKETCKOr KOMeKLUMoHapa Koju nocnefmux geueHuja TpaHchopmule napagurMy CBOr HeKagallkber
napkaka XefloHUCTY, ,npocBeheHor fbybuTerba“, y Bep3ujy ,A06po obaBelLTeHOr " KONEKLMOHaPpa,
WHTeNeKTyaNnHOr aBaHTypucTe y NoTpasu 3a ,CBETUM rpanoM” jeHOr UK BULLe 06/IMKa
UHTeNUrnbunHe Kpeauuje y yMeTHOCTH.



KoneKkuwuja ByjHoBuh He npepcTaB/ba camMo 36up BpeaHUX apTedaKkaTa no cebu, Ynjy LeHTpanHy
OCOBMHY MpefcTaB/ba 36MpKa LpTeXa U pafloBa Ha Nanupy, NOC/efHbUX rofuHa U feo BpefHe
Konekuuje cKynntypa — Beh 1 npocTop KpeaTuBHe nabopatopuje, 0TBOPeHOr npoueca Koju 6u
MPOW3BEO HEKMN Of, NPUNKEIbKMBAHUX MOfeNna UHTENUTUBUTHOT Y BU3YeNTHUM YMeTHOCTUMA.
OcoBuHa OBe KoneKLuuje je LupTex 1 TauHuje simHuja. To poHeKne objallubaBa NOYETHY CKOHOCT
npeMa upTaykuM onycuMa aktepa Makynteta NIMKOBHUX yMeTHOCTM — [lparaHa JoBaHoBuha,
CreBaHa KHexeBuha, Hukone Bykocasmesuh u 3gpaBka JokcumoBuha, leHuM npodecopmMa

M YMETHULMMA KOjU Heryjy nocebHy KynTypy LpTexa Kao caMoCTalnHe JIMKOBHE AUCLUNNHE WY
n3pasa BpXyHCKe MHTyuuuje. JInHujy ymecTo upTexa anoctpopupam 360r nocebHe CKIOHOCTH
npeMa napagurMu KanurpadcKor notesa y yKyrnHoj eKOHOMUjU U 3HAUYEtbY LPTAauKor recta Kojuma
Ce Kao HayKOM pYKOBOAE YMETHULM Of MoyeTaka MofepHM3Ma 0 AaHac. [lpeMa ucTourbauykum
yyerMMa (TaOUCTUYKOT ,4mM”), LPTEX HUKALA HUje CaMO AeCKPUMNTUB, NOCPeAO0BaHUN recT MuMese
WM npemMeauTMpaHa Mucao, Beh MHTepBeHLMja CaMOr KMBOTA HA C/IMKAHY paBaH, BUTafiHa eHepruja
NPOTOKa M [axa, KOju y4ecTBYjy Yy OBOj YKYNHOj EKOHOMMjM U LPTAYKOr U NOKPeTa XMUBOTa.

JenuHcTBEHM ,,pyKONMC ofabupa“ HeHOr KoneKkunmoHapa noeesyje Bpo pasfnymTe pajoBe YyMeTHUKA
y NPOCTOp jeANHCTBEHUX ,MOETCKMX KOpeCcnoHaeHumnja“ u cBojeBpCHy cary o sinHujn. Op nuHuje
opraHcke ¢urypauuje, paHTacTUKe M rpoTeckHor ca pagoBuMa CreBaHa KHexeBuha, apka bjenuue
n Muxaena MunyHoBuha; npeko xymopa CBaKogHeBULEe U LpTayke 6paBype [lparaHa JoBaHoBuha
KojuMa ce napadpasupajy ykujo apopesu; unu nnaHuHe-tena Hukone Bykocasmesuha Kojuma

Ce AMPEKTHO OXKMBJbaBa NPUHLUN TAOUCTUYKOT Mej3axka U KUBOTBOPHOT recta ,4un”; A0 Konaxa

M KOMMO3WUTHE CKYNNType y [aflauCTUYKUM CacTaBMMa JIMHUje TECHO MCMpenneTeHnx ofHoca
YMETHOCTU U XMUBOTa y pagoBuMa 3apaBKka Jokcumouha, [lywana lMetposuha u Jenene Tpnkosuh.
JInHnja reomeTpujcKe ancTpakumje U uaeja MegUTaTMBHE PeneTUTUBHOCTM NPUCYTHA je Y papoBUMa
bope WmboBckor, [lywwaHa MunosaHoBuha, Cawe MNaHunha un Bajapke ¥emke Momupos. lpocTopHe
Lnermwe” Cawe MNaHuynha npeacTaB/bajy CNOXKEHY ANjaNeKTUKY OfHOCA eKCNpecuje CIIMKapCKe NInHuje
¥ NOBpLUMHe, GeHOMeHoNnorujy Bpemexa. lipocropHu® pemwedu ¥Kemke MoMUpoB U HKUXOBa NPOTO-
NIYMUHO3Ha ONTUKA, rpaje jegHy oA HajcodUcTULMpaHUjux MeTpuKa Tena y npoctopy. baucku
noctynuuma npumapHux ¢opmu n npouecyanHe yMeTHocTu, uptexu CnobopaHke bobe Crynap

n ¢potorpadcku papou Anekcanppa Padajnouha, NOBpLUMHY CNMKe peKpeunpajy y OrofbeHo
CBEL0YAHCTBO TeNla C/IMKapCKe ersucteHuuje u GeHOMEHONOrujy CMKapcKe erserese cpeguLuTa.

OBo je camo jegHo Moryhe Buhere aena Konekuuje of OKO TpuaeceTak pafoBa M NeTHAaeCT yMeTHUKA
3a noTpebe usnoxo6e y Manepuju ,beorpap”. Kao HOBOMHMLMpaHU NocMaTpay, NOKyLIana caM Aa
YKaXXeM Ha OBaj BpPefaH acreKaT teHOr eKJIEKTUYKON cacTaBa U fiena y LWUPOKO] ,,KOHBep3aLMjCKoj
pa3MeHM“ ca CONCcTBEHUM BpeMeHOM U KynTypoM. CBaKo Aieno eTana je y HempecTaHoj NoTpasu

3a HeyXBaT/bUBOM JKe/bOM KOja ,XpaHU® er3ucTeHLMjy heHOr BIACHUKA, NOTpara 3a HeroBuM
WUHTYUTUBHUM U eMOLMOHaNHUM concTBoM. Cama 36MpKa, 3a NaX/bUBOI MOCMATpaya, NpeAcTaB/ba He
Make 3a4yAiaH M UHTPUTaHTaH 3anneT y OAHOCY Ha 3BaHWUYHY UCTOPUjy, KOMOAUPUKOBaHe CTaBOBe

N eTabnumpaHy xujepapxujy BpeAHOCTM Yy yMeTHOCTU. HOBOCTBOpEeHU KpeaTUBHU pecypc 3Haka U
MHTYMLMje N HenpoLebMBa 3a0CTaBLUTHUHA 33 byayhHocT.



BUOIPAOUJIE YMETHUKA

3apaBko JokcumoBuh

(1960. byue)

JvnnoMupao n Maructpupao Ha BajapckomM opceky MakynteTa NMMKOBHUX yMeTHOCTU y Beorpapy,
y Knacu npod. Hukone Jankosuha. Og 1992. paam Ha uctoM dakynterty, og 2006. y 3Barby
BaHpepHor npodecopa. eroeo Aeno oafvKyje napagoKcanaH u yXoBUT CMOj TEXHUYKO-
3aHaTCKe 6ecnpeKopHOCTY, UCTPaXKuBatba CKYNINTOPAsIHUX MOTEHLMjana pa3nMunTUX Matepujana
U KOHLLeNTyanHe 3aCHOBAHOCTU Y NMPEUCNMTUBAtbY COLMjaNIHUX GEeHOMEeHa U Npupoae caMor
YMETHUYKOI CTBapatba.

DparaH B. JoaHoBuh

(1945. Hoeu Masap)

OcHOBHe 1 NOCTAUMNOMCKe CTYAUje 3aBpLIMO Ha AKafieMUju NMKOBHUX YyMeTHOCTK ¥ beorpapy, y
Knacu npod. hopha bowaHa. [lo neH3uje paano y 3Batby BaHpegHor npodecopa Ha UCTOM paKynTeTy
Ha npeaMety Beueptn akT.

Jenena Tpnkoeuh

(1952. beorpap)

JuMnnomupana u Maructpupana Ha MakynTeTy NMKOBHUX yMeTHocTH ¥ Beorpapy, y knacu npod.
CrojaHa henuha. Mpodecop je y neH3unju Ha Akapemuju ymetHoctn y HoBoM Capy, Kateppa 3a
upTare. Y MeaujuMa CNMKapCcTBa, LpTeXa u Konaxa, JeneHna TpnkoBuh Ha nyuupaaH HaumH, HepeTKo
ynoTpe6oM LuTaTa U3 UCTopuje yMeTHOCTU U/unu nonynapHe KyntType, MHTEpNpeTupa pasnuuure
ApywrteeHe deHoMeHe u y GopMK Npeno3HaT/bUBOI ayTOPCKOr PYyKOMuMca cTBapa KOMYHUKaTUBHe,
CMesie ¥ MPOHWYHE JINKOBHe HapaTuse.

bopa UmoBcKu

(1942. ipeHoBa, Erejcka MakenoHuja - 2013. beorpan)

3aBpwmo je Akagemujy nMKoBHUX yMeTHoCTU y beorpapy, y knacu npodecopa hopha bowaHa.
WUrboBckM je obenexmo apyry nonosuHy 20. BeKa Ha jyroCnoOBEHCKOM YMETHUYKOM NpPOCTOpY Kao
jenaH of HajayTEHTUYHMjUX NPOTAroHMCTa CIMKAPCKOT MogepHM3Ma. [luHaMuyHe KoMnosuumje
CTPYKTypuCaHe TpaKacTuM u 0651iMuM dopMaMa M HaralleHe YeCcTo KOHTPacTOM KOMMeMEeHTapHUX
KONIOPUCTUYKMX BPeAHOCTMU MpefCcTaB/bajy Npeno3HaT/bUB OpTorpadCKM 3HAK CIMKAPCTBA YMETHUKA.

X¥emka Momupos

(1962. Hoeu Cap)

ﬂVII'IHOMVIpaHa U MarncTpupana Ha (DaKyﬂTETy npunMekbeHnX yMeTHOCTHU, Ha OACEeKY 3a BajapCTBO.
lpepaBay je n npodecop Ha HeKONUKO AKafieMuja BU3YENTHUX YMETHOCTU Y 3eMJ/bU U PETUOHY



n yMeTHUYKKN pykoBoaunay lanepuje bnok y beorpapy. Y ctBapanaykom npobneMatnsoBamy
CKynnTopcKke ¢popMe yMeTHULA je 6NIMCKa HEOKOHCTPYKTUBUCTUYKOM je3UYKOM MOpAENyY, UCKYCTBUMA
MofepHM3Ma Kao v 6eorpacke HOBe CKYNNType U3 MOCNeAHUX AeLeHnja NpoLunor BekKa.

JywaH MunosaHoBuh

(1961. Neosuh, Jby6osuja)

Junnomupao u Maructpupao cnukapcteo Ha MakynTeTy NMMKOBHUX yMeTHocTU y beorpapy. baeu

Ce NefarolWKuM pafoM. Buwe of aBajeceT roauHa 0COBUHY HEroBOr pajia NpeAcTaB/ba JIMKOBHU
dbeHoMeH TauKe, YeMy je NpeTXoauna paguKanHa peaykumnja ¢opme n ceohere KonopuTa Ha 0gHOC
LLpHOT K Genor.

Hukona BykocaBmeBuh

(1946. beorpap)

ﬂ,VII'IﬂOMVIpaO M 3aBpLINO nocTauniomcke CTyJJ,VIje Ha AKaJJ,EMVIjVI JINKOBHUX YMETHOCTU Yy Beorpap,y,
y knacu npoo. JoeaHa Kpatoxeuna. Mpodecop y neHsmnju Ha OakynTeTy MMKOBHUX YMETHOCTU Y
beorpapy. BykocaBmbeBuheB cTBapanaykm onyc obyxBaTa LpTexe, akBapene, Mefiaibe, pebede U
NyHY NNacTUKY.

¥apko bjenuua

(1951. Hukwwuh)

JvnnoMupao n maructpupao Ha QakynTeTy NMKOBHMX yMeTHOCTU Y beorpapy. U3narao je Ha
6pOjHUM CaMOCTAJIHUM U KONEKTUBHMM u3fiox6aMa. [IoOBUTHUMK je HEKOJIMKO 3HauYajHUX Harpajaa,
a HEeroBW pajloBU Hanase ce y MHOMMM 36MpKaMa y 3eMibUu U MHOCTPAHCTBY. baBu ce upTexoM n
CKYNNTYypOM-06jeKTUMa.

Cno6opaHka Ctynap

(1947. CapajeBo)

IvnnoMupana YHyTpaluwy apxutekTypy u Fpaduky Ha DakynTeTy NpUMereHUX YMETHOCTH.
Maructpupana rpapuky Ha ®akynteTy NMKoBHUX yMeTHOCTM y Beorpaay. Moxahana Wkony nenux
yMeTHOCTU Yy ATMHM Kao ctuneHpucta lpuke Bnage. lMpupeanna je Benvkun 6poj caMoCTanHux u
rpynHUX usnoxo6u. eHo peno ce Kpehe op eKcnepuMeHTanHe rpaduKe [0 UCTPAXKUBAYKMX NPAKCK Y
NoJby aHaNUTUYKe CIIUKe.

CreBaH KHexxeBuh

(1940-1995. beorpap)

lmnnomMupao je n Maructpupao Ha AkagemMuju NMKOBHUX yMeTHOCTU Y beorpapy, knaca npoé.

bowka KapaHnosuha. buo je npodecop Ha DakynTeTy nMKoBHUX yMeTHOCTU ¥ beorpapy. OcnoboheHa
CTBapasiayka uMaruHaumja, HagpeanHa u GpaHTacTMYHa HapaTMBHOCT 6oraTa JieTa/buMa, HarnalleHu
nnacTuuku edektu rpadmsma, 6ypoHepuja U SUOHU3NjCKM XYMOP HEKE CY Of LOMUHAHTHUX MOETCKUX
U NIMKOBHUX 0COBEHOCTM HeroBor CIMKAapCKor onyca.



Muxaen MunyHoBuh

(1967. beorpap)

Jiunnomupao cnukapcteo Ha MakynTeTy NMKOBHUX yMeTHOCTM Y beorpaay, knaca npo¢. Momuuna
Mome AHnToHOBMha; MarucTpupao Ha uctoM dakyntety. Cneuujanmsmnpao cMKapcTBo y Knacu npoad.
Bnapumupa Benuukosuha Ha I'Ecole Nationale Supérieure des Beaux-Arts de Paris. Y cBoM pagy

- CNIMKapCTBO, CKYNNTYpPa, MHCTanauuje - yMETHUK AEKOHTEKCTyanusyje 3Hauyerwa CBaKOJHEBHUX
npeaMeTa, CMM60M1a UNKU cuTyaumja, Aa 61 yKasao Ha aKTyenHe ApyLITBEeHe NpobiemMe U CTBAapHOCT
caBpeMeHor cBeTa - oTyhere, Hacuibe, penpecujy, MaHunynauujy.

JywaH lNetpoeuh

(1962. beorpap)

JmnnoMupao je v 3aBpLIMO NOCTAUNNOMCKE CTyAMje Ha BajapckomM opceky DaKkynTeTa IMKOBHUX
ymeTHocTu y beorpaay, y knacu npod. Muogpara lMonosuha. Pagu y 3Batby pepoBHor npogecopa Ha
ncroM dakyntety. N3naxke camMoCTanHO U Ha KONEKTUBHUM U3N0XK6aMa y 3eMJbU U MHOCTPAHCTBY.
[lo6UTHUK je 6pojHMX Harpaga.

Cawa MaHuunh

(1965. Moctap)

JvnnoMupao 1 3aBpluMo nocTaunnoMcke ctyauje Ha OakynTeTy NMKOBHUX yMeTHOCTU ¥ beorpapy,
y Knacu npoo. [iparana Jly6apge. N3narao je Ha 6pojHUM CaMOCTanHUM U rpyMHUM usnoxb6ama y

3eMJbM U MHOCTPAHCTBY. baBu ce cKynnNTypoM, cnMkapcTBoM, rpadukom u LpTexxkoM. CTBapanayku

PYKOMMC ayTopa Npero3HaT/b1B je Mo ancTpakTHUM KOMMO3MLMjaMa NonyreoMeTpujCKUX obnuka-

noxa U KUXOBOT AMHAMUYKON jeAUHCTBA Y NPOCTOpY.

Anekcanpap Pagajnosuh

(1957. bepaHe)

[unnomupao je Ha MaKynTeTy NMMKOBHMX YMETHOCTW y beorpaay, a noctaunioMcke cTyamje n
cneuujanusauujy 3asplmo Ha I'Ecole Nationale Supérieure des Beaux-Arts de Paris. U3naxe
CaMOCTanHo 1 Ha 6pOjHUM MPECTUKHUM WU3MO0K6aMa jyrocnoBEHCKE U CPIICKe JIMKOBHE YMETHOCTH,
cnukapcTea u ¢potorpaduje y 3eM/mbU U UHOCTPAHCTBY. [IOBUTHUK je BULLE 3HAYAjHUX NPU3HAHA

M Harpapga.

Tekct 6uorpadumjanpupepmo: Mupocnae CanyHyuh, uctopmyap ymMeTHoCcTU



Anekcanpap Padajnoeuh
Xo6oTtHnya

2001.

dotorpaduja

60x80 cm

Aleksandar Rafajlovi¢
Octopus

2001

photography

60x80 cm



3npaBKo JokcumoBuh Zdravko Joksimovi¢
Cymo pBay Sumo Wrestler
2013. 2013
runc plaster
75x99x53 cm 75x99x53 cm




NlparaH B. JoBaHoBuh
AKT

1998.

60jeHa onoBKa Ha nanupy
25x35 cm

Dragan V. Jovanovic¢
Nude

1998

color pencil on paper
25x35 cm



Jenena Tpnkosuh
TpewmeB yBeT
2000.

Konax

67x95 cm

Jelena Trpkovi¢
Cherry Blossom
2000

collage

67x95 cm




Xapko bjenuua
CyBu noTokK
1997.

TyLW Ha nanupy
50x65 cm

Zarko Bjelica
Dry Creek
1997

ink on paper
50x65 cm

—. i

gyl O el

)

o ..




Hukona BykocaBmeBuh
Pucancke nnaHuHe

JIaBUpPaHU Tyl Ha nanupy

Nikola Vukosavljevi¢
Mountains of Risan
2013

ink wash on paper
56x75 cm



[ywaH Metpouh
lnosuno

2016.

LpBO, MeTaJl, CTaKmno
160x70x25 cm

Dusan Petrovic

Vessel

2016

wood, metal, glass
160x70x25 cm






OywaH MunosaHoBuh Dusan Milovanovi¢
U3 umuknyca Tayka From the cycle Point
2015-17. 2015-17
TyLI M FBaLl Ha nanupy ink and gouache on paper
35x35 cm 35x35 cm




Muxaen MunyHosuh
3ug cMpTH

2011

TywWw Ha nanupy
T6x56 cm

Mihael Milunovi¢
Death Wall

2011

ink on paper
76x56 cm



CreBaH KHexxeBuh

JenHo nceto cTpenuya cuBa
1970.

dnomacrep, Tyw

56x46,5 cm

Stevan Knezevi¢

A Dog A Gray Arrow
1970

marker, ink

56x46,5 cm



Cno6opaHka Crynap

Bpata

1992.

NaHeHo yibe, MUIMEHT Ha janaHCKOM nanupy
102x70 cm

(meo uHcTanauuje NPOMeH/bUBUX SUMeEH3Uja)

Slobodanka Stupar

Door

1992

linseed oil, pigment on Japaneese paper
102x70 cm

(installation, variable dimensions)



Jelena Krivokapic

From Private Collections
Vujnovic¢ Collection

Collectors occupy a very important place in the "ecosystem" of contemporary art. Not only because
of the manifold support they could provide to artists, but also because of the impact they can have
on the sustainability of galleries. Equally important is their overall conversational component, their
exchange of influence and experience with all relevant participants, individuals and institutions in
the network dealing with the planning, investment and promotion of new cultural values, especially
the culture of contemporary art.

However, in practice, the art market affected by unstable economies, unregulated markets and
non-existent fiscal policies, position all participants involved in the sale of contemporary art and
the choices they make, including those of collectors, in a highly limited position often without the
possibility of making the right choice. The initiated collector of the Contemporary art can often be
discouraged by the fragmented markets of the commodified stock of one of the "established" types
of art instead of the wide network of demand and supply opened for the market of recent art.

The economy of limited configuration in public space, creates armies of small dealers necessarily
oriented to the sale/purchase of available "commodity reserves" of art history instead of visionaries
dedicated to the systematic marketing and sale of contemporary art and preferably the one

with the prefix "innovative". There are few collectors in our society who collect works of their
contemporaries, and whose value, regardless of the current risk, would in the long run be the only
right choice and a serious investment of its owner.

First an initiated art lover, after more than thirty years, Miodrag Vujnovi¢ is also a dedicated
collector whose collection today numbers more than two hundred works. Systematically selected
works of art, from the late 1960s until today, usually taken from exhibitions or directly from art
studios, speak in favor of a collector who lives the spirit of the time through direct connections,
exchange of affinities and worldviews with his contemporaries and artists, but in the manner of

a very specific companion and hypothetical accomplice. Vujnovi¢ certainly does not belong to the
type of collector who would be guided by the laws of the calculating market and marketing, nor is
he the one who is engaged as a direct companion to artists and their patron. He may be more of
an ascetic collector who in recent decades has transformed the paradigm of his former hedonistic
counterpart, the "enlightened lover," into the version of a "well-informed" collector, an intellectual
adventurer in search of the "holy grail" of one or more forms of intelligible creation in art.

The Vujnovi¢ collection is not only a collection of valuable artifacts per se, the central point
of which is a collection of drawings and works on paper, and in recent years part of a valuable



collection of sculptures - but also a creative laboratory, an open process that would produce some
of the anticipated models of the intelligible in visual arts. The foundation of this collection is the
drawing and more precisely the line. This partly explains the initial inclination towards the drawing
oeuvres of the professors of the Faculty of Fine Arts - Dragan Jovanovi¢, Stevan Knezevi¢, Nikola
Vukosavljevi¢ and Zdravko Joksimovi¢, the artists who nurtured a special culture of drawing as

an independent art discipline and expression of supreme intuition. | emphasize the line instead

of the drawing because of the special inclination towards the paradigm of the calligraphic
movement in the overall economy and the meaning of the drawing gesture, as a guided line of
the artists since the beginnings of modernism until today. According to Eastern teachings (Taoist
"qi"), drawing is never just a descriptive, mediated gesture of mimesis or premeditated thought,
but the intervention of life itself on the painted plane, the vital energy of flow and breath, which
participate in this overall economy of both drawing and movement of life.

The collector’s unique "handwriting of choice" connects very different artists’ works into a space of
unique "poetic correspondences” and a kind of saga of the line. From the line of organic figuration,
fantasy and the grotesque as seen in the works of Stevan KneZevi¢, Zarko Bjelica and Mihael
Milunovi¢; via the humor of everyday life and the drawing bravado of Dragan Jovanovi¢, which
paraphrases ukiyo-e woodcuts; or the mountains-bodies of Nikola Vukosavljevi¢, which directly
revive the principle of the Taoist landscape and the life-giving gesture of "qgi"; to the collage and
composite sculpture in Dadaist line compositions of closely intertwined relations of art and life

in the works of Zdravko Joksimovi¢, Dusan Petrovi¢ and Jelena Trpkovi¢. The line of geometric
abstraction and the idea of meditative repetitiveness is present in the works of Bora Iljovski, Dusan
Milovanovi¢, Sasa Pan¢i¢ and the sculptress Zeljka Momirov. Sasa Pantic¢'s spatial "loops" represent
a complex dialectic of the relationship between the expression of the painter's line and the surface,
the phenomenology of time. Zeljka Momirov's suspended "spatial reliefs" and their proto-luminous
optics build one of the most sophisticated body metrics in space. Close to the procedures of
primary forms and process art, Slobodanka Boba Stupar's drawings and Aleksandar Rafajlovi¢'s
photographies recreate the painted surface in a raw testimony of the body of the painter's
existence and the phenomenology of the painterly exegesis of the center.

This is just one possible perspective on the artwork in this collection of about thirty works and
fifteen artists selected for the exhibition in the Gallery Beograd. As a newly initiated observer,

| have tried to point out this valuable aspect of its eclectic composition and works in a broad
"conversational exchange" with its time and culture. Each work represents a stage is in a constant
search for an elusive desire that "feeds" the life of its owner, a search for his intuitive and
emotional self. The collection itself, for the attentive observer, presents a no less astonishing and
intriguing plot in relation to the official history, commodified stands and an established hierarchy
of values in art. It is a newly created creative resource of knowledge and intuition and an invaluable
legacy for the future.



ARTISTS

Zdravko Joksimovi¢

(1960, Buce)

He graduated and obtained his master's degree from the Faculty of Fine Arts in Belgrade,
Department of Sculpture, under the mentorship of Prof. Nikola Jankovi¢. He has been working at
the same faculty since 1992, as an associate professor since 2006. His work is characterized by
a paradoxical and witty combination of technical and artistry perfection, research of sculptural
potentials of various materials and conceptually based re-examination of social phenomena and
the nature of artistic creation.

Dragan V. Jovanovic

(1945, Novi Pazar)

He completed his undergraduate and postgraduate studies at the Academy of Fine Arts in Belgrade,
under the mentorship of Prof. Dorde BoSan. As an associate professor at the same faculty, he
taught, the subject of Life Drawing, until his retirement.

Jelena Trpkovi¢

(1952, Belgrade)

She graduated and obtained her master's degree from the Faculty of Fine Arts in Belgrade, under
the mentorship of Prof. Stojan Celi¢. She is retired professor of the Academy of Arts in Novi Sad,
Department of Drawing. Jelena Trpkovic¢ interprets various social phenomena using the media

of painting, drawing and collage in a lucid way, often using quotations from art history and / or
popular culture, and creates communicative, bold and ironic artistic narratives in a recognizable
signature style.

Bora lljovski

(1942, Drenova, Aegean Macedonia - 2013, Belgrade)

He graduated from the Academy of Fine Arts in Belgrade, under the mentorship of Prof. Dorde
Bosan. lljovski marked the second half of the 20th century in the Yugoslav art scene as one of the
most authentic protagonists of modernism in painting. Dynamic compositions structured in striped
and round shapes, often emphasized by the contrast of complementary coloristic values, represent
a recognizable orthographic sign of the artist's painting.

Zeljka Momirov

(1962 Novi Sad)

She graduated and obtained her master's degree from the Faculty of Applied Arts, Department of
Sculpture. She is a lecturer and professor at several Academies of Visual Arts in the country and the



region, and the artistic director of the Blok Gallery in Belgrade. She problematizes the sculptural
form in a creative way, close to the neo-constructivist model, the experiences of modernism, as
well as Belgrade new sculpture from the last decades of the 20th century.

Dusan Milovanovi¢

(1961 Leovi¢, Ljubovija)

He graduated and obtained his master's degree from the Faculty of Fine Arts in Belgrade,
Department of Painting. He is engaged in pedagogical work. For more than twenty years, the focus
of his painting has been the visual phenomenon of the point, which was preceded by the reduction
of form and the reduction of color down to the relationship between black and white.

Nikola Vukosavljevi¢

(1946, Belgrade)

He graduated and completed postgraduate studies at the Academy of Fine Arts in Belgrade,
under the mentorship of Prof. Jovan Kratohvil. He is retired professor of the Faculty of Fine Arts
in Belgrade. Vukosavljevi¢'s creative oeuvre includes drawings, watercolors, medals, reliefs and
full plastic.

Zarko Bjelica

(1951, Niksic)

He graduated and obtained his master's degree from the Faculty of Fine Arts in Belgrade. He has
had numerous solo and group exhibitions. He has received several significant awards, his works
are in many collections in the country and abroad. His artitistic practices are drawing and
sculpture-objects.

Slobodanka Stupar

(1947, Sarajevo)

She graduated from the Faculty of Applied Arts, Department of Interior Architecture and Graphics.
She holds a master's degree in printmaking from the Faculty of Fine Arts in Belgrade. She attended
the School of Fine Arts in Athens on a Greek government scholarship. She has had many solo and
group exhibitions. Her work ranges from experimental prints to research practices in the field of
analytical painting.

Stevan Knezevi¢

(1940-1995, Belgrade)

He graduated and obtained his master's degree from the Academy of Fine Arts in Belgrade, under
the mentorship of Prof. BoSko Karanovi¢. He was a professor at the Faculty of Fine Arts in Belgrade.
Some of the dominant poetic and artistic features of his painting oeuvre are: a liberated creative
imagination, surreal and fantastic narrative rich in details, accentuated plastic effects of graphic
art, buffoonery and Dionysian humor.



Mihael Milunovi¢

(1967, Belgrade)

He graduated and obtained his master's from the Faculty of Fine Arts in Belgrade, Department
of Painting, under the mentorship of Prof. Momcilo Moma Antonovi¢. He specialized in painting
under the mentorship of Prof. Vladimir Velickovi¢ at the I’ Ecole Nationale Supérieure des Beaux-
Arts de Paris. In his work, which includes respectively the paintings, drawings and installations

- the artist decontextualizes the meanings of everyday objects, symbols or situations, in order to
reflect upon the current social problems and the reality of modern world - alienation, violence,
repression, manipulation.

Dusan Petrovic¢

(1962, Belgrade)

He graduated and completed postgraduate studies at the Faculty of Fine Arts in Belgrade,
Department of Sculpture, under the mentorship of Prof. Miodrag Popovi¢. He is full professor at the
same faculty. He has had solo and group exhibitions in the country and abroad and is the recipient
of numerous awards.

Sasa Pané¢i¢

(1965, Mostar)

He graduated and completed postgraduate studies at the Faculty of Fine Arts in Belgrade, under
the mentorship of Prof. Dragan Lubarda. He has exhibited in numerous solo and group exhibitions in
the country and abroad. His artistic practices include: sculpture, painting, printmaking and drawing.
The artist's signature style is recognizable by the abstract compositions of semi-geometric shapes-
surfaces and their dynamic unity in space.

Aleksandar Rafajlovi¢

(1957, Berane)

He graduated from the Faculty of Fine Arts in Belgrade, and completed his postgraduate studies
and specialization at the I'Ecole Nationale Supérieure des Beaux-Arts de Paris. He has had solo
exhibitions and exhibited at numerous prestigious exhibitions of Yugoslav and Serbian fine art, as
well as painting and photography exhibitions in the country and abroad. He has received several
significant accolades and awards.

Artists’ biographies prepared by: Miroslav Sapundzi¢, art historian
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