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MU3nox6a je opraHmsoBaHa NOBOAOM
objaBmbuBatba MoHorpaduje: CHexxaHa
MapuHkosuh ,,04 nuua 6enor LWbyHKa Ha
jesepy go nuya cyHyaHux kona”/ Jbybuua
Jenucaeauy Katuh, MpopajHa ranepuja
beorpag, beorpag, 2021

M3noxeHo je 17 Mo3auKa (KaMeH) HacTanumx
on 1973. pno 2005. roaune, u 13 uptexa,
paheHux Tywem u nepom Ha nanupy, of
1975. po 1990. roguHe, popmata 70 x 50 cm.
CBu NpeacTaB/beHU pafoBM Cy BAACHULITBO
nopoauLe ayTopke.

On the occasion of the publication of the
artist monograph: Snezana Marinkovi¢
“From the face of the white pebbles on
the lake to the starry face of Big and Little
Dippers” / Ljubica Jelisavac Kati¢, Sales
Gallery Beograd, Belgrade, 2021

Exhibited: 17 mosaics (stone) created from
1973 to 2005, and 13 drawings made in

ink and pen on paper from 1975 to 1990,
format 70 x 50 cm. All displayed works are
owned by the artist’s family.




TOKOBW CBETJTIOCTH

N3noxba Mo3anKa u LpTexa
CHexxaHe MapuHkoBuh (1949-2007)

Aytopcku npojekat Jbybuue Jenucasauy Katuh

FLOWS OF LIGHT

Exhibition of mosaics and drawings by
Snezana Marinkovi¢ (1949-2007)

Exhibition concept: Ljubica Jelisavac Katic
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Jbybuya Jenucasay Katuh

CHEXXAHA MAPUHKOBWHR (1949-2007)
MO3AULN U LPTEXNU

Bonum nnemeHutoct Matepujana KojuM pagum. To je npupoaHN KaMeH, Koju cam
AeIMMUYHO caMa CaKyrbana y npupoan Aa bux oBaKo OXuBesia HEKN MOKpPeT, LiBeT
unn nTuyy. MHcucTmpana caM Ha KOHUenumju MHTUMUCTUYKOr cmKapcTaa. Ty je
Ba)kaH getasm. [loKkywasam fia no3agnHoOM cyrepuileM 36uBara U MOKPET OHOra LUTO
Jje npencrasmeHo. Mo3auk je o cafa KopuwheH Kao efeMeHT fieKkopaunje BenKnx
MOBPLUMHA M ayTopu Cy payyHanu ¢ TuMm aa he rnegaoumn 6UTi yaarmeHu, na cy
ynpowhaanu ¢opme. [lpaBn Mo3aunK ranepujckor ¢gopmata u MOTUBU KOje KOPUCTUM
KOMIOHOBaHM Cy 0 MHOro AeTasba.!

CHexxaHa MapuHKoBuh

beorpapcka ymeTHuua CHexaHa MapuHkoeuh (1949-2007) npBa je cpricka CiMKapKa No3HaTa rno
JennMa HacTanuM y TeXHULM MO3aMKa Koja AaHac YyBajy 3HayajHe Konekuuje. MapuHkosuhesa
je uenuMm cBojuM 6uheM npunapana NpPeTeXXHO OHOj YNCTO eCTETCKOj TeXHM CIMKApCTBa KOjy
baseH (André Bazin 1918-1958)) pedpuHuwue Kao ,u3paxKaBatbe yXOBHe CTBAPHOCTH, rae ce Mofen
npeBasuniasn cMM60nM3MoM 06/1IMKa”, 32 pa3fIUKy Of OHe U3a Koje CTOju ,,MCMXOMNOLLKA XKerba

Jla ce CNoJbHM CBET 3aMeHu COMNCTBEHUM ABOjHUKOM.”™ 0pf cBoje npBe caMoCTasiHe U3nox6e
onpegenuna ce 3a M03auK ranepujckor ¢popMarta u octana My BepHa A0 Kpaja xusota. CxogHo
TOMe, BpeiHOBAasa je AeTa/b OHAKO KaKo Taj popMaT 3acnyxyje.

AyTeHTUYaH npuctyn Mo3anKy MapuHkoBuheBa npecyfHO NOCTUKE CAMOCTaNHUM
MCTPaXKMBaMMa MO3aUYKor Hacneha n CONCTBEHUM KpeaTUBHUM pafoM, NPaKTUKyjyhu
QHTMYKM NOCTYNaK AMpPeKTHOr ybafarba Tecepa. [OCTUrHYT je AMjana3oH of 3paKacTor npyxama
rpagMpaHux TOPYCHMX efleMeHaTa MOTMBA, LLIeHTpUdyranHUX cuna u onNTuUKe ceHsauuje, Npexko
KOMMNO3uLKja y KojuMa SOMUHUPA jeAaH LleHTPanHo NoCTaB/beH Npeno3HaT/bMBuM MOTUB, A0
OHUX Y KOjUMa CUHXPOHO $puUrypupajy Bule MOTMBa, AejcTBYjyhn CBOjUM NMHUjCKUM CKNOMOM

M Ha3HAYeHMM BOIYMEHUMa, Y HefePUHMCAHOM MPOCTOPY, Ca HA3HAKOM fa NocToje U U3BaH
BUAJbUBOTN MOJba CAINKE, OHOCHO MO3aKKa

loaunHa 1981. 6una je 3a CHeXaHUH pag NpPeKpeTHULLA Y CMUCAY Npobujarba Ha LWKUPY YMETHUUKY
CLIeHY, U3BaH jyrocioBEHCKUX rpaHuLa, y Hemauky n ®OpaHuycky. Y ToM 3penoM nepuogy paja,
MCNOJbEH je CMMCAO0 3a CTUAU3aLMjy, Kao U NYH U3paxaj MaTepujanusauuje, Npum YemMy yMeTHULA
BELUTO U CYreCTMBHO BJflajla KOMNOHOBAEM efeMeHaTa — NoJba, Matbux U Behux AuMeHsuja, y

1,Y lanepuju loma omnaguHe®, NMonutuka”, 9.9.1975.
2 Andre Bazen, Ontologija fotografske slike, (Beograd: Fakultet za medije i komunikacije, prev. Ivanka Pavlovic,
2017), 4.



61MCKOM MehyCO6HOM KOHTaKTY, Y LUIMPOKOM pacrnoHy NpUpofHOr KaMeHa, of 6enor MepMepa

[0 MpKOT rpaHuTa. YouaBaMo Banepcku KapakTtep obpajie MOTMBa, KpyHa LBeha, NTuyjux rmaea..;
U3pasuMTO CAIMKAPCKW MPUCTYN TeXHULM Mo3auKa. [oCTUrHyTa je paBHOTEXa CBET/IUX U TaMHUX
NUHWjCKMUX CUCTEMA, NPU YeMy, Y LieSIMHU, Y YKYMHOM pe3ynTaTy, npeBary 0fAHOCH CBET/IOCT Hafj
TaMoM. [leKopaTMBHOCT, MAaKO HECNOPHA, HUje HU jeAUHO HUTM FMaBHO obenexje oBUX Aena; npe 6u
TO 6UNa eKCNPECUBHOCT.

MNoceeheHa oaucTa Mo3anukoj TexHuuu, CHeXxaHa je, y ToM cMuciy, buna jenHa of peTKUX
CcaBpeMeHnX YMeTHUKa, He CaMo Y CBOjoj reHepauuju. [lpu ToM, TakBa opujeHTauMja HacTynuna
je jow y TOKY 0OCHOBHMX CTYAMja, a jeAMHa je U3 CBOje reHepaumje ynucana Marucrapcke
cTyAuje 3ugHor cnmkapctea. Ha npumepy CHexkaHuHOr paga, Moryhe je UWLIYNMTaTKU CKIIOHOCT Ka
NOETUYHOCTK; [eNTMKATHOCT, afik M YMOPHOCT, @ HafilacBe MOKYLLaj ia Ce YBPCTUM MaTepujanom
Be3aHWM 3a 3eMJby a 06/IMKOBAaHMM BOAOM, BaTPOM, MeTasioM NpeAcTaBu CBeT cuMbona
HaJlaXHYTMX MPUPOAOM, anu U UCKaxe noTpeba 3a Ba3fyxoM, MOKPETOM, JIETOM, MULLIbY...
OpHaMeHTanHo je, 3anpaBo, y CNyx6u n3paxajHocTu.

LipTexu jow eBUAeHTHMje Of MO3anKa OUUTYjy CEH3UBUNMTET ayTopKe, He caMo 3a 061uKe, Beh

U 3a HajTaHaHMWja 36UBatba Yy NPUPOAMK, @ jOLU BULLIE Y CONCTBEHOj AYLUM, OAHOCHO 3a cy6nuMaLujy
OBUX [ellaBatba U NIMKOBHY peMHKapHaLUMjy TpeHYTKa, 6/becka, Heyer WTo ce 36MBa U Kaf je
HEBUA/bMBO, Hever LUTO, 3aMpaBo, He peMeTU HULWTA, Aorahatba Koje je ynpaBo y CTBapatby,
HaCTaHKY, KpyXetby, MOHaBIbatby, MpuBMheEtbY, MAEjM U He caMo NTIMYHOM cehatby...

YHyTpallikba 3aKOHMTOCT M JIOTMKa CTBapaka HOBUX GOpMU Mo cebu NpUCYTHA je Kof, OBe ayTOpKe,
He3aBMCHO Of, MOYETHOr MOTUBA, Mefinja, Na U CTUIICKe Npodunaumje u NpUCTyna cTeapamy.
CeH3MOMNHOCT NUHWKje, ayTOHOMHOCT Ofi MOTUBA, NpeBa3uaXerme MOTUBA, AeNIMKATHO CeHYEeHe
Koje Takohe Huje HU To, Beh cnobogHMju paduHUpaHM NUHEpPM3aM KOjU HaroBeLLTaBa BONyMEHE,
¢duHa aKueHTyaumja, 06yxBaTHOCT KOMMO3uLMje, tbeHa NOrMKa BoheHa npeunsHuM ussohereM,
anu U jelVHCTBOM [0XMWB/baja, MaruyHe uaeje, HafacBe Urpe — CBe Cy TO BPJIMHE HEHUX LpTeXa.



BUOIPAOUIA

CHEXXAHA MAPUHKOBWT je poheHa y beorpaay, 1949. roguHe.
IvnnoMupana je Ha MakynTeTy NMKOBHMX yMeTHOCTU Y Beorpapy,
Ha Opceky 3a cnukapcTtBo, 1972. roguHe. Marucrapcke ctyauje
3MAHOr C/IMKApCTBa 3aBpLumnia je Ha uctoM dakyntety 1975. roaouHe.
Buna je unan YNYC-a op 1973. ronnHe, Kao U yMeTHUYKe rpyne
~AMeTtuct” og 2001. roguHe. Xusena je y Jarnhesoj ynuum Ha
3Be3gapu, rge je cTBapasna cBoja Aena, Kao U y NopoanyHoj kyhu y
bapajeBy. Kao koH3epBaTop-pecTaypaTtop, paguna je y Atemey 3a
KOH3epBauujy Myseja caBpeMeHe ymeTHocTU y beorpaay. [lo6butHuua
je Mpse Harpape Ha u3nox6u uprexa beorpap '86, lNanepunja HYBC.
Mpemunyna je y beorpagy, 2007. roguxe.

Dlena CHexaHe MapuHkoBuh ce Hanase y: HapogHoM Mys3ejy y
beorpaay, Mysejy caBpeMeHe ymeTHoCcTU y beorpaay, HapogHoMm
Mmy3ejy Kpywesau, HapogHoMm My3ejy Kpameso, Mysejy Pac Hoeu
Mazap, lanepuju nukoeHe jeceHn Combop, CaBpeMeHOj ranepuju
3pewaHuH, HapogHomM My3ejy butom y CeBepHoj MakepoHujn,
lanepuju caBpemeHe yMeTHocTu y Topymby y Momckoj, KyntypHom
KoMnnekcy y MoHactupy y TyHucy, u gpyrum konekuujama y Cpbuju
n LUpHoj lopu, XpBaTcKoj, MakepoHuju, TyHucy, lomckoj, HemMaukoj,
®paHuyckoj, Xonanauju, LLeeackoj, Hopeewkoj, Kanagu, CAL
Janany.

Pap HaMemeH jaBHOM npocTopy:
1982. - U3BepeH mo3anyku Gppus 80 x 600 UM y OCHOBHO] LUKONM
.CTedaH HeMama” (npetxomHo ,28. HoBeMbap”), Hoewu Masap

MU3narana je Ha 6pojHMM KONEKTUBHUM u3nox6ama (npeko 110).

CAMOCTAITHE U3NOXBE
1975. - beorpap, lanepuja [loma oMnaauHe, n3noxb6a Mo3aunka
1977. - 3emyH, HapopHo no3opuwiTe, U3nox6ba Mo3amka
- beorpag, lNanepuja Konapuese 3apyx6uHe, uanoxo6a uprexa
- Hoeu beorpapg, Nanepuja [loma kyntype CTyaeHTCKu rpag,
n3nox6a Mo3anka
1978. - MapahuH, [papcko No3opuLuTe, M3N10K06a MO3auKa U LpTexa
1979. - 3emyH, lanepuja MuHKK, U3nox6a upTexa
- ApanhenoBau, u3nox6a Mo3auka Ha cMOTpu MepmMep u 3ByuUU
1981. - WryTrapt, Hemauka, KyntypHo nHpopmatueHu ueHtap COPJ,
M3nox6a Mo3auKa u LpTexa
- KenH, Hemauka, KyntypHo undopmatusuu uentap COPJ,
n3nox6a Mo3auKa u LpTexa

- U6epbupeH, Hemauka, n3noxba mMo3auka u LpTexa y
Patxaycy
- Napus, ®paHuycka, Kyntypau uentap COPJ, usnoxba
MO03aMKa M LpTexa
- OpaHkoypT, Hemauka, Fanepuja Buchhaus M-S, usnox6a
MoO03auKa
1982. - Tporup, XpBaTtcka, My3ej rpaga, usnoxoba uprexa
- CoMbop, MNanepuja JInkoBHe jeceHu, n3noxba Mo3aunka u
upTexa
1983. - JleBepKy3eH, HeMauka, n3nox6a Mo3anKa u UpTexa y
Patxaycy
1984. - Hosu Cap, lanepuja Urpe ca CyHueMm, usnoxba Mo3amka
1986. - CmepepeBo, Manepuja HapogHor My3eja, u3nox6a Mo3anka u
upTexa
- Yauak, JlukoBHa ranepuja [loma KynType, U3noxba Mo3auka
M UpTexa
1987. - beorpap, lanepuja KonapueBe 3apyx6uHe, nanoxba cnuka u
upTexa
- Topym, MNomcka, Manepuja Sztuki Njspolczesnej, nsnoxba
LpTexa
- KpameBo, HapopgHu My3ej, n3noxba cnuka u uprexa
1992. - 3ajeuap, Papyn-6eroB KoHaK, U3noxoba uprexa
1997. - beorpap, lanepuja Xaoc, u3nox6a LpTexa u akBapena
(1990-1997)
1998. - 3pewaHuH, CaBpeMeHa ranepuja, usnoxba akBapena
2000. - Xepuer HoBu, YMeTHMuKa ranepuja Sue Ryder, usnox6a
aKkBapena
2002. - KparyjeBau, [loM oMmnaguHe, lanepunja akBapena, usnoxb6a
aKkBapena
- CmepepeBcka lanaHka, HapopgHu My3ej, MogepHa ranepuja,
n3noxba akBapena
2004. - MoHacTtup, TyHuc, KyntypHu KoMnnekc, u3nox6a Mo3anka
2005. - Kpynaw, lanepuja bubnuoteke Monutuka, 3naTtHu NMCTOBU
2006. - Wabau, lanepuja bubnuoteke wabauyke, Cumbonm
- Apurbe, Ipapcka ranepuja, Cumbonu
- UBawuua, Nanepuja loma kyntype MBarwuua, Cumbonu
- Anekcanpposal, lanepuja rpagcka kyha Cram6onuh,
Cumbonu
- Hoewu Ma3zap, Myzej Pac, Cumbonu
- OnoBo, lanepuja JoeaH Monosuh, Cum6onM
- MoHactup, TyHuc, Nanepumja Kan Mapuha, Cnuke
- Cyc, TyHuc, KyntypHu uentap, Cnuke
2007. - beorpap, PakoBuua, Manepuja Qucera
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Tok ceetnoctu, 1974, 75 x 100 cm, Bn. nopoauLe
Flow of Light, 1974, 75 x 100 cm, from the family collection
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Y kpyry, 1979, 70 x 50 cm, Tyl Ha nanupy, BA. nopoauLe byker, 1980, 70 x 50 cm, Tyw Ha nanupy, BN. NOpoAnLLa

In a Circle, 1979, 70 x 50 cm, ink on paper, from the family collection Bouquet, 1980, 70 x 50 cm, ink on paper, from the family collection



Cycper, 1980, 70 x 50 cm, Tyw Ha nanupy, BN. NOpoAuLLe CytoH, 1980, 70 x 50 cm, Tyw Ha nanupy, BN. NOPoAULLA

Meeting, 1980, 70 x 50 cm, ink on paper, from the family collection Twilight, 1980, 70 x 50 cm, ink on paper, from the family collection



Urpa, 1976, 55 x 75 cm, Bn. nopoauue
Play, 1976, 55 x 75 cm, from the family collection



BIOGRAPHY

SNEZANA MARINKOVIC was born in Belgrade in 1949. She graduated
from the Faculty of Fine Arts in Belgrade, Department of Painting
in 1972. She completed her Master's degree in wall painting at the
same faculty in 1975. She has been a member of ULUS (Association
of Fine Artists of Serbia) since 1973, as well as the art group
"Amethyst“ since 2001. She lived in Vatroslava Jagic¢a Street in
Zvezdara, Belgrade, where she created her works, as well as in the
family house in Barajevo. As a conservator-restorer, she worked

in the Studio for Conservation and Restoration of the Museum of
Contemporary Art in Belgrade. She won the First Prize for Drawing
at the exhibition of drawings Belgrade'86, NUBS Gallery. She passed
away in Belgrade in 2007.

Snezana Marinkovic's works are housed in the National Museum

in Belgrade, Museum of Contemporary Art in Belgrade, National
Museum in KruSevac, National Museum in Kraljevo, Museum Ras in
Novi Pazar, Autumn Art Gallery in Sombor, Contemporary Gallery in
Zrenjanin, Bitola National Museum in Northern Macedonia, Gallery
of Contemporary Art in Torun in Poland, the Cultural Complex in
Monastir in Tunisia, and other collections in Serbia and Montenegro,
Croatia, Macedonia, Tunisia, Poland, Germany, France, the
Netherlands, Sweden, Norway, Canada, the USA and Japan.

Work in public space:

1982 - Mosaic frieze 80 x 600 cm made for the elementary school
"Stefan Nemanja“ (previously "November 28*), Novi Pazar, Serbia.

She has exhibited at over 110 group exhibitions

SOLO EXHIBITIONS
1975 - Belgrade, Serbia, Youth Center Gallery, mosaic exhibition
1977 - Zemun, Serbia, National Theater, mosaic exhibition

- Belgrade, Serbia, Kolarac Endowment Gallery, exhibition of
drawings

- New Belgrade, Serbia, Student Culture Center Gallery, mosaic
exhibition
1978 - Paracn, Serbia, City Theater, exhibition of mosaics and
drawings
1979 - Zemun, Serbia, Pinki Gallery, exhibition of drawings
- Arandjelovac, Serbia, mosaic exhibition at the Marble and Sounds
Festival
1981 - Stuttgart, Germany, Cultural Information Center of SFRY,
exhibition of mosaics and drawings

- Cologne, Germany, Cultural Information Center of SFRY, exhibition
of mosaics and drawings
- Ibbenburen, Germany, exhibition of mosaics and drawings at the
Town Hall
- Paris, France, Cultural Center of SFRY, exhibition of mosaics and
drawings
- Frankfurt, Germany, Buchhaus MS Gallery, mosaic exhibition
1982 -Trogir, Croatia, City Museum, drawing exhibition
- Sombor, Serbia, Autumn Art Gallery, exhibition of mosaics

and drawings
1983 - Leverkusen, Germany, exhibition of mosaics and drawings at
the Town Hall
1984 - Novi Sad, Serbia, Sun Dance Gallery, mosaic exhibition
1986 - Smederevo, Serbia, National Museum Gallery, exhibition of
mosaics and drawings

- Cacak, Serbia, Culture Center Art Gallery, exhibition of mosaics
and drawings
1987 - Belgrade, Serbia, Kolarac Endowment Gallery, exhibition of
paintings and drawings

- Torun, Poland, Sztuki Njspdélczesnej Gallery, drawing exhibition

- Kraljevo, Serbia, National Museum, exhibition of paintings and
drawings
1992 - Zajecar, Serbia, Radul-beg's residence, drawing exhibition
1997 - Belgrade, Serbia, Haos Gallery, exhibition of drawings and
watercolors (1990-1997)
1998 - Zrenjanin, Serbia, Contemporary Gallery, watercolor exhibition
2000 - Herceg Novi, Montenegro, Sue Ryder Art Gallery, watercolor
exhibition
2002 - Kragujevac, Serbia, Youth Center, Watercolor Gallery,
watercolor exhibition

- Smederevska Palanka, Serbia, National Museum, Modern Gallery,
watercolor exhibition
2004 - Monastir, Tunisia, Cultural Complex, mosaic exhibition
2005 - Krupanj, Serbia, Politika Library Gallery, Golden Leaves
2006 - Sabac, Serbia, Sabac Library Gallery, Symbols

- Arilje, Serbia, City Gallery, Symbols

- lvanjica, Serbia, Cultural Center Gallery, Symbols
- Aleksandrovac, Serbia, Stamboli¢ Town Hall Gallery, Symbols
- Novi Pazar, Serbia, Ras Museum, Symbols

- Opovo, Serbia, Jovan Popovi¢ Gallery, Symbols

- Monastir, Tunisia, Cap Marina Gallery, painting exhibition

- Sousse, Tunisia, Cultural Center, painting exhibition
2007 - Belgrade, Rakovica, Serbia, Qucera Gallery



Ljubica Jelisavac Katic¢

SNEZANA MARINKOVIC (1949-2007)
MOSAICS AND DRAWINGS

I love the nobility of the material | work with. It is natural stone, which | partially
personally collected in nature in order to be able to revive a certain movement, flower
or bird. | insisted on the concept of intimism in painting. That is where the detail

is important. | try to suggest the events and movement of the presented by the
background. Until now, the mosaic has been used as an element of decoration of large
surfaces, and the artists counted on the viewer observing it from a distance, so they
simplified the forms. The real mosaic of the gallery format and the motifs | use are
composed of many details...!

SneZana Marinkovic

Snezana Marinkovi¢ (1949-2007), an artist from Belgrade, is the first Serbian painter well-known
for her work in the mosaic technique whose works are housed in important collections. Marinkovi¢
undividedly belonged, primarily to the purely aesthetic aspiration of painting - which Bazin
(1918-1958) defined as - "the expression of spiritual reality, where the model is overcome by the
symbolism of form", contrary to the one where there is "the psychological desire to replace the
outside world with its own double."” From her first solo exhibition, she opted for making gallery
format mosaics and remained faithful to them for the rest of her life. Consequently, she valued the
detail the way that format deserves.

Marinkovi¢'s authentic approach to mosaic art was essentially achieved through her independent
research of the mosaic heritage and her own creative work, practicing the ancient procedure of
directly inserting the tesserae. She has achieved a range spanning from the radial development
of graded torus elements of motifs, centrifugal forces and an optical sensation, via compositions
dominated by one centrally placed recognizable motif to those in which several motifs appear
synchronously, expanding with their linear assembly and indicated volumes in undefined space,
with a hint of their existence outside the visible field of the image, that is, the mosaic.

The year 1981 marked a turning point in Snezana's artistic career, she achieved a breakthrough

on the broader art scene, abroad, in Germany and France. This mature period of her creativity
demonstrated her sense of stylization, as well as the full expression of materialization, whereby
she skillfully and suggestively mastered the composition of elements - fields of smaller and larger
dimensions in close contact with each other, a broad-spectrum of natural stone from white marble
to brown granite. We notice the color tone character of processing motifs, a crown of flowers, bird

1 “In the Gallery of the Youth Center”, Politika, September 9, 1975
2 Andre Bazen, Ontologija fotografske slike (Ontology of Photographic Image), transl. by lvanka Pavlovic , (Beo-
grad: Fakultet za medije i komunikacije, 2017), 4.



heads ..; a distinctly painterly approach to the mosaic technique. A balance of light and dark line
systems has been achieved with the overall result of light prevailing over darkness. Decorativeness,
although indisputable, is neither the only feature nor the main feature of these works; rather it
would be expressiveness.

SneZana was one of the few contemporary artists, not only in her generation, who was truly
dedicated to the mosaic technique. She decided to do so while still an undergraduate, as the only
student in her generation to enroll the master's course in mural painting. Through Snezana's work,
it is possible to discover her tendency towards poetics, delicacy, but also persistence, and above
all, the attempt to present the world of symbols inspired by nature using solid material bond to
the soil and shaped with water, fire, metal ... present a world of symbols inspired by nature but
also express the need for air, movement, flight, thought..The ornamental is actually in the service
of expressiveness.

Snezana’s sensibility was even more evidently reflected in her drawings than in her mosaics, a
sensibility not only for forms, but also for the most subtle events in nature, and even more for
the affairs of her soul, that is for the sublimation of these events and artistic reincarnation of the
moment, the flash, something that happens even when invisible, something that, in fact, does not
disturb anything, events that are precisely in the making at that moment, emerging, circulating,
being repeated, are an apparition, an idea and not just a personal memory ...

The internal validity and logic of creating new forms per se is present in Snezana's works,
regardless of the initial motive, media, and even stylistic profiling and approach to creativity. The
virtues of her drawings are manifested in the sensitivity of the line, autonomy from the motif, her
ability to overcome the motif, delicate shading, which is also not even that, but a freer refined
linearism that suggests volume, fine accentuation, comprehensiveness of composition, her logic
guided by a precise realization, but also by unity of experience, magical ideas and above all, play.
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CIP - Katanorusauuja y ny6nukauuju
HapopHa 6ubnuoteka Cp6uje, beorpan

75.071.1:929 Mapunkoeuh C.(083.824)
73/75(497.11)"19/20"(083.824)
JENUCABAL-Katuh, Iby6uua, 1967-

TokoBu cBeTnoctu = Flows of Light : u3nox6a Mo3auka u uptexa CHexxaHe Mapunkosuh (1949-2007) = exhibition of
mosaics and draings by Snezana Marinovi¢ (1949-2007) : lNpopajHa ranepuja "beorpag”, jyn 2021. / aytopcku npojekat
Jby6uue Jenucaeay Katuh = exhibition concept Ljubica Jelisavac Katic¢ ; [TekcT y KaTanory u koHuenuuja usnox6e /bybuua

Jenucasau Katuh = text in catalogue Ljubica Jelisavac Kati¢ ; npeBos BaHga Meposuh = translation Vanda Perovic ;

dotorpaduje Mabno Oepo, heo Eteposuh = photography Pablo Fero, Ivo Eterovic]. - beorpap : lpopajHa ranepuja beorpap =

Belgrade : Gallery "Beograd", 2021 (beorpag : [pup, ctyauo). - 12 cTp. : penponykuuje ; 22 x 22 cm
Ynopepo cpn. TekcT u eHrn. npesop. - Cnuka C. Mapunkosuh. - Tupax 150. - buorpadwuja: cp. [4].

ISBN 978-86-6141-167-0

1. MapunkoBuh, CHexxaHa, 1949-2007 [ymeTHuK]

a) MapuHkoBuh, CHexaHa (1949-2007) —- Mo3sauuu —- U3nox6eHn katanosm 6) Mapunkosuh, CHexxaHa (1949-2007) —-
LipTexu -- U3nox6eHn katanosm
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HacnosHa cTpaHa / Front cover

Moptper I, 1979, Mo3auK - KaMeH,

75 x 55 cm, Bn. nopoguue, petan
Portrait 11, 1979, mosaic - stone,

75 x 55 cm, from the family collection,
detail

Mocneawa crpaHa / Back cover

Jesrpo, 1979, Mmo3auk - KameH, 66,5 x 54 cm,
BJ1. NOpoAuLe, AeTab

Core, 1979, mosaic - stone, 66.5 x 54 cm,
from the family collection, detail



Puba, 2005, Mo3auk - kameH, 41 x 31 cm, Bn. nopoguue

Fish, 2005, mosaic - stone, 41 x 31 cm, from the family collection



" r:
L
= o 1
[ - 3
b o .
“ L g
1 Il=|
\ = £ et 2=
. E ﬁ" y * %
3 ' T
1 .. ook
- L&
ok i i
. Y S & ~ ol . i




