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Perde, 2021, ink and acrylic on paper, 35,5 x 49 cm




AHbA TOHYUR
AYHA OEITOBUR

Bakyym

ANJA TONCIC
DUNJA 0ZEGOVIC

Vakuum

[t

[popajHa ranepwuja ,beorpag”

JyH 2021.
beorpag



Jparnua Bykosuh

BAKYYM

»-TEXHUUKE CIIUKE CYy NPOMEHUNe NIOFUCTUKY NepLenLuje U TaKo, peTPOAKTUBHO,
NpecTpyKTyUpasne YMTaBo Nnosbe YMETHOCTY....

..Ca nojaBoM ¢unmMa nocraje jacHO Aa ce jesaH OKaMereHU CBET pasneTeo y Xxubady KoMaaa
u fa cMo, nonyt ¢najepa, noyenu Tymapatu usaMehy tux ¢pparmenara..” (JoaH Yekuh -
~PeanHe TpaH3suuumje”, Maruja TpaH3uuuje: on peanHor Ka gurutandom, M, 2015, beorpap)

YnpaBo oBu u3Bogm u3 Tekcta o potorpadmju, otBapajy Mmoryhy nosumuujy 3a nocMatpare pagoBa
nBe Mnage yMetHuue, Are ToHunh n [lywe Oxerosuh y MNpopajHoj ranepuju ,beorpan”. U3nox6ba
HOCKM Ha3uB ,BakyyM”, npocTop 6e3 KUCeoOHMKa y KOMe He fienyje cuna rpaButaumje, Mecto 6e3
OC/IoHUA.

Pohene nonoBnHOM peBepeceTx roanHa NPOLLNOr BEKa, y BpeMe TEXHOMOLLKe peBonyLuje
NnaHeTapHoOr, UHTEPHET MOBE3KBakba, OAPACTajy C eKCMaH3WjOM BU3YenHOr NoCTBapema CIKe,
tbeHe nyHe ekcteHsuje. Cnuka nyTyje, roBopu, ynosopasa, NpPeTHU, OTKPUBA, KOHTPOSULLE,
jemHocTaBHO: cBenpucyTHa je y aenuhy cekyHpae. CTBOpeH je jepaH HOBW, BUpTYesiHu cBeT. [IpoMeHa
je obenexuna CBaKM CerMeHT }XUBOTa, 06/IMKOBasNa KpeaTuBHe noteHumnjane mnagux. Qotorpaduja
n GunM cy, cTora, 0CHOBHU Mefmjn 3a efilyKalLujy BU3yesiHe NUCMEHOCTH, MPUMapHO UCKYCTBO,
CTaTUYHU TPEH U HapaLuja NOKpPeTHe CNuKe.

Arba u lywa ucnucyjy, Hausrneg, ABa pasnnumTa pyKonuca, o Matepujana Koju Kopucre go
npepacraBe Kojy CTBapajy. 3ajeAHUYKO UM je OfCYCTBO KOMIOpUTa, paje ca He-60jaMa, LPHOM U
6enom, Koja je kop Arbe ToHunh nognora, 6en0 CIMKapCKO NIaTHO M Nanup.

Jywa OxeroBuh pagm Ha nanupy Koju HecTaje y LpHO-6€n10M NAacTyo3HOM 60jeHOM HaHOCY.
OKaMereHa eKpaHCKa CTPYKTypa 60je, Kao Meneo c/iMKa caropenux y NUKCenuMa Koju cy je
VHULLTWUNK, anu U Maca Koja YyBa HOBe NpefiCcTaBe, Koje HACTajy U HecTajy, roTOBO UCTOBPEMEHO.
OBu Manu ,pemedun” cNuMKajy NyKOTMHY y BpeMeHy u3Mehy Kpaja u noyeTka, ,CNUKY” Y Kojoj je cBe.
tbeHe noyeTke npoHanasumo u y cepujama dpportaxka Epe Munusojesuha, HacTajanux gesegeceTux
rogMHa MpoLusior BeKa Kao KOMeHTapy BpeMeHa npenasa CluKe U3 beHe aHanorHe y AUruTasnHy
peasiHoCT M HOBM XMUBOT. EKpaHCKa cniuKa je ycucana, rotoBo, KOMMIETHO 3Hakbe U UCKYCTBO
LMBUAM3aLMje U nocTana ,Kueu” GeHOMeH Haller BpeMeHa, rypHy/a Hac y BakyyM NpocTop 1
MLLYEKMBaKE beHe HOBEe peasiHoOCTY.



Ha cnukama Awbe ToHumh ce nojaBsbyje Ta peanHocT, y ,KPYNHOM NAaHy”, CBET Yyna, TajlacHe
¢dpekBeHuuje, 3ByUM, KpeTatbe, cBe LpHo-6eno. CuMynauuje NokpeTa Ha NnaTHY Unu nanupy,
OTKpWBajy npupoay Te BuGpaLuje, yHyTpaLlky Nokpet npusopa. Cnvka ersuctupa kao ¢pejm
HeKor ¢unmMa y KoMe, Kao 6uno, nyncupa ,6eCKOHaYHO” BpeMe unu Npoctop 6e3 BpeMeHa, BaKyyM
npoctop. OTKNIOH caMo3arnefaHocTh, CBefleH M YUCT je yno3opasajyhe ornepano ersucreHuumjanHor
HEMUPA M HEU3BECHOCTU KOju, Mpes nocMaTpayem, noTephyjy CBoje NpMCyCTBO U NOCTOjake
caMuMa cobom.

®opManHWM OMMCOM pafioBa OTKPMBA Ce YHYTPaLlka HapaLuja M CyLITUHCKA 6IIMCKOCT OBa ABa
NMKOBHaA je3nka. OCHOBHMM eneMeHTUMA KNaCcMYHOr nojMa ciunke, TpaHchopMucaHy ,,FoBopoM m3a
nnartHa”, Bpahajy je y npocrtop, ca)eTo u xapMoHuyHo ynyhyjy jenHa Ha Apyry U HaroBewTaBajy
teHY HOBY Npupoay OTBOPEHY 3a NpujeM yyna.



BUOTPAOUIE

Ara ToHuuh
(1996, beorpap)
nj.toncic@gmail.com

JunnomMupana je Ha OCHOBHUM aKajeMckuM ctyaujaMa 2018. roa., kao n Ha MacTtep ctyaujama
2019. rop. Ha MakynTeTy NMKOBHUX YMeTHOCTU ¥ beorpaay, Ha ofceKy CNMKapCcTBO nop,
MeHTopcTBOM npodecopa Munete lNpopaHoBuha. MpornaiwweHa je 3a Hajéosber cTyaeHTa
reHepaumje Ha MakynTety NMKoBHUX yMeTHOCTM 2019. roguHe. Og 2013. roguHe yYeCHUK je Ha
npeko 70 rpynHMx n 9 caMoCTanHUX U3naraykux NpojeKarta y 3eMsbyu U MHOCTPAHCTBY. [IOBUTHUK
je 12 narpapa. Op 2018. roguHe akTMBHO capahyje ca ranepujom X ButamuH. YnaH je Yapykema
nukoBHUx ymetHuka Cpbuje (YNYC), kao u y Cratycy camoctanHor ymeTHuKa op 2020. roguHe
Mpakca Awe ToHunh obyxBaTa HU3 Mefuja, YKIbyUyjyhu LpTatbe, CIMKapCTBO, rpaduyKe TeXHUKe,
uHcTanauuje, potorpaduje, objekte, aHnmauujy u mosauk. Xusmu u pagu y beorpapy.

Iywa Oxkerosuh
(1995, beorpag)
dunja2ozegovic@gmail.com

IunnoMupana je Ha cnukapckoM ofceky 2018. ros. Ha MaKynTeTy IMKOBHUX YMETHOCTU Y
beorpaay, y knacu npodpecopa Munete lpopaHoBuha. MacTep akageMcKe CTyauje 3aBpLumna je y
Knacu uctor npodecopa n Ha uctom ogceky 2019. rop. 3MMcKK ceMecTep MacTep CTyAuja NpoBena
je Ha AkapeMujn yMeTHOCTM M Au3ajHa y bpatucnaeu nog meHtopcTeomM npodecopke Klaudie
Kosziba-e. 0p 2015. rop. yuecHuK je Ha 50 rpynHux u 2 camoctanHe usnoxbe. buna je yyecHuua
MehyHapopHor npojekTa ,Heading East!” y lTapu3y, HaMerweHor cTyaeHaTuMa YyMeTHOCTH ca
opraHu3sauujom ,Aptaron” 2018. rog. [lobutHuua je yetupu Harpage Ha dakyntety. }usu n pagu y
beorpaay.



Awba ToHuuh

Icarus, 2021, konuk Mapkepu Ha nanupy, 80 x 50 cm
Anja Tonci¢

Icarus, 2021, copic markers on paper, 80 x 50 cm
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Awba ToHunh
Form Factor, 2020, rpaduT u NMrMeHTHU MapKepu Ha nanupy, 50 x 100 cm

Anja Ton¢i¢
Form Factor, 2020, graphite and pigment markers on paper, 50 x 100 cm

HacnpaMHa cTpaHa / Opposite page

Nywa Oxerosuh

Teopem 1, 2021, Tyw, akpun u yribeH Ha nanupy, 49 x 70 cm
Dunja Ozegovi¢

Theorem 1, 2021, ink, acrylic and charcoal on paper, 49 x 70 cm
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Nywa Oxerosuh

BIOGRAPHIES

Anja Tonci¢
(1996, Belgrade)
nj.toncic@gmail.com

Received her BA (2018) and MA degrees (2019) from the Faculty of Fine Arts in Belgrade,
Department of Painting ,under the mentorship of Professor Mileta Prodanovic. She was
proclaimed the best student of the 2019 generation at the Faculty of Fine Arts. Since 2013,
she has participated in over 70 group exhibitions and had 9 solo shows in the country and
abroad. She received 12 awards for her artwork. Since 2018, he has been actively collaborating
with the X Vitamin Gallery. She is a member of the Association of Fine Artists of Serbia (ULUS)
and has had the status of an independent artists since 2020. Anja Ton¢i¢’s artistic practice
includes a range of media, including drawing, painting, graphic techniques, installations,
photography, objects, animation and mosaic. She lives and works in Belgrade.

Dunja OZegovi¢
(1995, Belgrade)
dunja2ozegovic@gmail.com

Received her BA (2018) and MA (2019) degrees from the Faculty of Fine Arts in Belgrade,
Department of Painting, under the mentorship of Professor Mileta Prodanovic. She spent
the winter semester of her Master’s studies at the Academy of Arts and Design in Bratislava,
Slovakia, under the mentorship of Professor Klaudia Kosziba. Since 2015 she has participant
in 50 group exhibitions and has had 2 solo shows. She took part in the international project
“Heading East!” in Paris (2018) for art students with the organization “Artagon”. She is the
recipient of four awards given by the faculty. She lives and works in Belgrade.

benu Basayx, 2021, Tyw n akpun Ha nanupy, 70 x 80 cm

Dunja Ozegovi¢

White Air, 2021, ink and acrylic on paper, 70 x 80 cm



Dragica Vukovi¢

VACUUM

“..Technical images have changed the logistics of perception and thus retroactively,
restructured the entire field of art...

.. With the appearance of film, it became clear that a petrified world was shattered into a
thousand pieces and that we like fliers, began to wander between these fragments... ”
(Jovan Ceki¢, Realne tranzicije, Magija tranzicije od realnog ka digitalnom, (Real Transitions:
From Real to Digital), PGB, Belgrade, 2015

These excerpts from the text on photography offer a possible stance for observing the works of
two young artists Anja Tonci¢ and Dunja Ozegovic¢ on display in the Sales Gallery “Belgrade”.

The exhibition is called “Vacuum”, a space devoid of oxygen in which the force of gravity does not
apply, a place with no point of support.

Born in the mid-1990s, at the time of the technological revolution of the planetary internet
connection, they grew up with the expansion of the visual realization of the image, its full
extension. The image travels, speaks, warns, threatens, reveals, controls, simply: it is all present
in a split second. A new, virtual world has been created. The change marked every segment of life,
shaped the creative potentials of young people. Photography and film are, therefore, the basic
media for the education of visual literacy, the primary experience, the static moment and the
narration of the moving image.

Anja and Dunja write, seemingly, two different manuscripts, from the material they use to the
image they create. What they have in common is the absence of color, they work with non-colors,
black and white, which is Anja Ton¢i¢’s background, the white canvas and paper.

Dunja Ozegovi¢ works on paper that disappears into a black-and-white paste like coating.

The petrified screen structure of color, like the ashes of images burned in the pixels that
destroyed it, but also the mass that preserves new images, that develop and disappear, almost
simultaneously. These small “reliefs” paint a crack in the time between the end and the beginning,
the “image” that contains everything . Its origins can be found in the series made in the frottage
technique by Era Milivojevi¢, created in the 1990s as comments on the time when the transition
of the image from its analog to its digital reality and new life took place. The screen image has
almost absorbed the complete knowledge and experience of civilization and has became a “living”
phenomenon of our time, it has pushed us into a space of vacuum and the anticipated new reality.



That reality is seen in Anja Ton¢i¢’s paintings as a “close-up” of the world of senses, wave
frequencies, sounds, movement, all in black and white. Simulations of movement on canvas or
paper reveal the nature of that vibration, the inner movement of the image. The painting exists
like frame of a film in which, as a rhythm, it pulsates “infinite” time or space without time, vacuum
space. Deviation of the self gaze, reduced and clear is a mirror that warns of existential unrest
and uncertainty which, in front of the observer, confirm their very presence and existence by
themselves.

A formal description of the works reveals the internal narration and the intrinsic closeness of
these two visual languages. The basic elements of the classical concept of the image, transformed
into “speech behind the canvas”, return it to space, concisely and harmoniously point to each other
and hint at its new nature open to the senses.
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Arba ToHuuh, flywsa Oxkeroeuh = Anja Tonci¢, Dunja OZegovic¢ : BakyM : Vakuum : NpopajHa ranepuja "beorpaa’, jyn 2021. /
[rekct y kKaTanory [lparuua Bykosuh = text in catalogue Dragica Vukovi¢ ; npeBog Banpa Meposuh = translation Vanda Perovic ;
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1. Oxerosuh, flywa, 1995- [ymeTHuK] [poTorpad]
a) Tonumh, Ama (1996-) — Cnnke -- U3nox6eHu katanosu 6) Oxerosuh, flywa (1995-) —— Cnuke -- U3nox6eHn Katanosn
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HacnpaMHa ctpaHa / Opposite page

Atba ToHunh

Nanoflakes, 2019-21, konuk Mapkepu
n rpa¢ut Ha manupy, 40 x 40 cm
CBaKM

Anja Tonci¢

Nanoflakes, 2019-21, graphite and
copic markers on paper, 40 x 40 cm
each
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