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An Ode to Sunset / 2021, oil on canvas, 155 x 180 cm
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Cawa TogocujeBunh

Jenena hypuh / lllyma namMtu

Cnukapcteo JeneHe hypuh npunaga yMeTHMYKUM MpaKcaMa Koje y Hacnehy uctopmujckor
eHpopMena U CIMKapCTBa FrecTa U flalbe NpoHasnase BUTANHOCT U3paajHux Moayca. CnoxkeHe
ancTpaKTHe CTpYKType rpaheHe HaHOoLWeHeM criojeBa MaTepuje U AMHAMUYHUM CNIeTOBUMA
dbopManHux enemMeHaTa HacTajy Kao cybnMMaT MHTUMHUX UCKa3a, YNTaBe jelHE MpeXxe
ayTopepneKcMBHUX NOeTCKUxX 3anuca. 0paBHO HanyLTeHe NypUCTUYKe No3uLMje ancTpaKTHOr
cnukapcTBa XX BeKa y 0BOM KOHKPETHOM CJly4yajy OACTYMNajy y KOpUCT jefHe BUwe paHTa3sMaTCKe
npeacTaBe CBeTa U pOMaHTUYapPCKe eBOKaLMje npupoge.

AncTpaKTHe KoMno3uuuje NPeTXOAHUX LUKNyca cnuka Agektu, Peakunja, Carbapu, byhemwe (2008-
2019) onucyjy yHyTpalte forahaje, ApaMaTUyHa UCKYCTBA CaMOCMO3Haje NpojeKToBaHa Ha niaTHa
Kao eKCMpecuBHO CaflejCTBO MM AyanuTeT KYCTPOr, AMHAMUYHOT NOTe3a M 3ryCHYTUX HaHoca 6oje.
CnuKaHu CriojeBM Kao Tparoeu nseohera cy6nMMupajy ToTanuTeT A0XMUB/bEHOT Y KOMMNO3MLMjaMa
epynTMBHOI Haboja. KoHuMnupaHu Kao GpparMeHTU YMETHUYKOT OXUB/baja OBM PafioBU HACTajy
HaroMunaBaweM eHepruyHUX recTyanHUx NOCTyMNaKa, HUXOBM U3BOPU He MOTUYY U3 CMOSballbe
peanHocTui, OHU Npunagajy chepu nMarnHaumje n 6enexe peHoMeHe cehama, yHyTpaLHbUX
npoueca UM eMOLMOHANHUX CTakba.

Y cnukaMa u3 HajHoBMjer LuKnyca nof Ha3meoM ,lllyma naMtn” poraha ce ynpaBo cynpoTHO

01 peAYKUMOHUCTUYKMX CTpaTernja paHe ancTpakuuje, opae ce TpaHCHOpMaLMjoM ancTpaKTHOT
NMAaCTUYKON je3nKa reHepuLly Npeno3HaT/buee GopMe y NOKYLIAjy YCNOCTaB/bakba U3ryb/beHnX
penauuja n3mMehy yMeTHUUYKOr UCKa3a U HEMOCPELHOT OKPYKera UK 1 aarne, uaMehy npupoge u
KyNType y HajlumpemM cMuchy. Tako 61 ce oHe MorJie pa3yMeTu U Kao XUMOTETUYKe PeKOHCTpYKLMje
NpUMOPpAMjanHor NPUPOAHON CTatba, TPEHYTAK Npe Npenacka U3 NpUpoAe y U3rpaamwy cBeTa
KynType. Y TOM CMUC/y ayTOpKa peBUTanu3yje TexHe Ka (CaMo)uaeHTuduKaLmju nocMaTpaya u
nejsaxa y KoMe obuTaBa, fePpMHUCAHE Y HELUTO eKCMNLUTHUjUM pedrekcnjaMa yMeTHUKA joLu

y poba pomanTtusMa. Kpyr ce 3aTBapa - ymeTHUK/nocMatpauy ce noucrosehyje ca npupopom,
npey3mMa weH ugeHTUTeT, oceha NpUNagHoCT, anu 1 NpojekTyje CBOj YHYTpallbyu CBET Ha

tbeHe BUA/buBe MaHudectauuje. DopManHu efieMeHTH ancTPaKTHOr je3nKa TBOpe ayTeHTUYaH,
UCTOBpPeMeHO HeKada BuheHn u nMarnHapHu ambujeHT. Lyme Jenene hypuh 3anpaBo cy aBojHULM
peanHux npeacraBa LWyMe.



Y K/byuy NCUX0aHANMTUYKNX TYMayeka LUYyMa je aneropuja Hemo3HaTor, HeflOKy4MBOr NpocTopa
NOJCBECHON, anu u oceewheHe KOMMNNEKCHOCTU U AnnieMa yHyTap Jbyacke jeaunHKke. Kpetare Kpo3
by je MeTadopa UHTpOCMEeKLMje, Tparamwa 3a MHAMBUAYANHUM, YHYTPALLHBUM OfijeLiuMa NMOTUCHYTUX
Mmucnu, oceharba unu cnyTibu. lNpennuTakbe nnaHa CBeCHOT U HECBECHOT, GpaHTa3aMa M nNpocTopa
peasiHOr CaXKeTo je y aM6MBaNieHTHOj CUMGONMUM LIyMe — OHa je NMPOCTOp 3a KOHTEMMNauujy u
KaTap3y, anu U 3a OXUBJbaBake XKUBOTHE EHEPIrUje M YKMBaHba Kao ToTanHor ocehaja. lMej3axHu
¢dbparMeHT TaKo NocTaje NpefMeT 06jeKTUBU3ALMje YHYTpaLLHe XKefbe, 0K KOHTeMMNaaumja
nejsaxka BOAU A0 npeno3HaBaka BuheHor Kao Metadope yHyTpallHbUX TEH3Mja.

®opme penpeseHTaumje y umknycy ,Lllyma namtn” TpaHchopMucaHe cy yMeTHUUKUM
TeMrnepaMeHTOM — YBPCTa MO33aJMHCKa CTPYyKTypa rpaheHa of BepTuKana ctabana aectabunusyje
ce aMmopdHuM 60jeHMM napTujaMa. Eposnja LenoBUTOCTU U UTY3MOHUCTUYKE MepCrneKkTUBe nejsaxa
y BMAY OBUX MpJba HUje pyluunayKa, oHe MaTepujanusyjy ¢paHatasumje o MecTuMa cnobope, Katapse
anu v XyaHe 3a NpUCYCTBOM ApYror y nej3axy. bnmcko cumbonuctuykum Bu3ujama npupoge, osu
pazloBM Cy Catbapetba 0 MNej3axy, Npe Hero TpaHcrpecuja herose U3BOpHE NOjaBHOCTU. MHTEH3UBHM
KOMTOPUCTUYKM OJHOCH, AMHAMUYAH recT, byjatbe IMHeapHUX CTPYKTypa y capejcTy ca 60jeHUM
MpJsbaMa Kpeupajy cneuuduyHy atMmochepy oTnopa CTaTUMHOCTU, KOHAYHOCTU BPEMEHCKUX

1 MPOCTOPHWX KaTeropuja rae yMeTHUYKM NpU30p HacTaje Kao pe3yntaT 36upa MHoOLITBA
NpUBPEMEHOCTH.
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Maructpupana je cnukapctBo Ha Akagemju ymeTtHoctn y HoBom Capy 2006.roaunHe y Knacu
npodecopa MunaHa bnanywie cnukapcTBoMm. tbeHu pagoBuy ce Hanase y 6pojHUM NPUBATHUM
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Ounun Mopuc u Harpage ,llanete mnaamx”.
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Hmypke / 2019, akpunuk u ymbe Ha nnatHy, 155 x 180 cm
Hide and Seek / 2019, acrylic and oil on canvas, 155 x 180 cm




Kpetame yHaszap, / 2020, akpunuk u yibe Ha nnatHy, 155 x 180 cm
Moving Backward / 2020, acrylic and oil on canvas, 155 x 180 cm



MenepMuHT wyma / 2020, ybe Ha nnaTthy, 155 x 180 cm
Peppermint Forest /7 2020, oil on canvas, 155 x 180 cm




HoBu fleo BpeMeHa / 2019, akpunuk u yre Ha nnatHy, 155 x 180 cm
New Part of Time / 2019, acrylic and oil on canvas, 155 x 180 cm
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Graduated from the Academy of Arts in Novi Sad and finished Master degree in the class
of professor Milan Blanu$a. Participated in many exhibitions in Serbia and abroad. Received
several Art awards. Many of her artworks are in the private collections, in the collection of
the NationalGallery Maticasrpska, Philip Morris Foundation...
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2007 "Youth palette” Award, Vrbas, Serbia, 2006 2nd Purchase prize, Ni$ Art Foundation, Ni$, Serbia,
2003-2004 National Talent Fellowship, Serbia
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2006 Gallery of Contemporary Art Serbia, Ni$, Serbia



Sanja Todosijevi¢

Jelena Duri¢ / Forest Remembers

Jelena Buri¢’s painting belongs to the artistic practices that continue to find the vitality of
expressive modes in the legacy of historical informal and gesture painting. Complex abstract
structures constructed by applying layers of matter and dynamic networks of formal elements
emerge as a sublimate of intimate expressions, a whole web of self-reflexive poetic records. The
long-abandoned purist positions of abstract painting of the 20th century deviate in this particular
case in favor of a more phantasmagoric image of the world and a romantic evocation of nature.

Abstract compositions of her previous cycles of paintings Effects, Reaction, Dreamers, Awakening
(2008 - 2019) describe internal events, dramatic experiences of self-knowledge projected on
canvases as an expressive interplay or duality of brisk, dynamic strokes and condensed applications
of color. The painted layers as traces of performance in their continuance sublimate the totality
experienced in the eruptive charge of the compositions. Conceived as fragments of artistic
experience, these works are created by the accumulation of energetic gestural actions not sourced
from external reality. They belong to the sphere of imagination and record the phenomena of
remembrance, internal processes or emotional states.

In the paintings from the latest cycle titled Forest Remembers exactly the opposite of the
reductionist strategies of early abstraction takes place, here the transformation of abstract plastic
language generates recognizable forms in an attempt to establish lost relations between artistic
expression and the immediate environment, or between nature and culture in the broadest sense.
Thus, they could be understood as hypothetical reconstructions of the primordial natural state, the
moment before the transition from nature to the construction of the world of culture took place.
In that sense, the artist revitalizes aspirations towards the (self) identification of the observer with
the landscape in which she/he spends time, which was defined in somewhat more explicit artists’
reflections in the era of romanticism. The circle closes - the artist / observer identifies with nature,
takes on its identity, feels a sense of belonging, but also projects his inner world on its invisible
manifestations. The formal elements of abstract language create an authentic, at the same time,
once seen and imaginary environment. Jelena Puri¢’s forests are actually duplicates of real images
of forests.



The psychoanalytic interpretations of the forest say it represents an allegory of an unknown,
unfathomable space of the subconscious but also a space of conscious complexity and dilemmas
within the individual. Moving through the forest is a metaphor of introspection, of searching

for individual, inner echoes of repressed thoughts, feelings or premonitions. The intertwining

of the conscious and the unconscious, fantasies and the space of the real is condensed in the
ambivalent symbolism of the forest - it is a place for contemplation and catharsis but also a
place for revitalizing life’'s energy and experiencing enjoyment as a total feeling. The landscape
fragment thus becomes the object of objectification of inner desire, while the contemplation of
the landscape leads to the recognition of what is seen as a metaphor of inner tensions.

The forms of representation in the cycle Forest Remembers are transformed by an artistic
temperament - a solid background structure constructed of vertical trees is destabilized by
amorphous colored spots. The erosion of wholeness and illusionist perspective of the landscape
in the form of these spots is not destructive, they materialize fantasies about places of
freedom, of catharsis but also a longing for the presence of the other in the landscape. Close to
symbolist visions of nature, these paintings are daydreams about the landscape rather than a
transgression of its original manifestation. Intense color relations, dynamic gesture, flourishing
linear structures in combination with colored spots create a specific atmosphere of resistance
to inactivity, finality of temporal and spatial categories where the artistic image is created as a
result of the sum of many temporalities.
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HacnosHa cTpaHa / Front cover

MnecHun nogujym / 2021, yibe Ha nnaTHy, 155 x 180 cm
Dance Floor / 2021, oil on canvas, 155 x 180cm

Mocnenwa crpaHa / Back cover
Wcnop mocta / 2020, akpunvK 1 yibe Ha NMnaTHy,
150 x 180 cm

Under the Bridge / 2020, acrylic and oil on canvas,
150 x 180cm



Urpa ceHkn / 2019, yme Ha nnatHy, 185 x 195 cm
Shadow Play / 2019, oil on canvas, 185 x 195 cm
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