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One Way / 2021, mixed media on canvas, 240 x 130 cm
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CyHunya Nlambnh-QeryeB

Mute or unmute

MoueTkoM we3peceTnx rogmHa 20. BeKa jow yBeK je 6uno moryhe cBpcTaBakbe YMeTHUUYKUX
[lena y HeKy of, TpaAULMOHANHMX KaTeropuja yMeTHOCTM NONyT CIMKApCTBa, CKYNNType, rpaduke,
uta. laHac, ycnep, 6pojHux TpaHchopMaLmja M NpoMeHa Koje cy ce fiecune y CaBpeMeHoj
YMETHOCTU Y NOTMYHOCTU je CpyLUEH OBaj cMcTeM KnacuduKaumje u yMeTHOCT Nogpas3yMeBa
6e36pojHe Bapujauuje GopMM U NpaKcK Koje Ccy nocrase, y NOTNYHOCTW, IETMTUMHE W NPU3HaTe
Kao yMeTHUYKa aena. U3mehy octanor, ogHoC u3Mehy yMEeTHOCTM U CBAaKOAHEBHOT }XUBOTA je
npedopMynucaH, a CBe 0BO Kao NOCIeAULY MOBIAYM YNHbEHULLY [la 3HaYeHe YMETHUYKOT Aerna
BULLE He JIeXXU UCKIbYYUBO Y HeMy CaMOM Beh fa je 4eCTo pe3ynTaT KOHTEKCTA Y KojeM je [eno
HacTasno U y KojeM eraucrumpa.

AnekcaHppa Unuh y cBOM yMeTHUUYKOM CTBapanaliTBy KOPUCTM eCTeTUKY dpacage 0JHOCHO

street arta, Koju je of CBOr Mopekna y ynuuHUM rpadmMtuMa faHac nocrao MHTErpanHu efneMeHT
caBpeMeHe yMeTHoCTH. [lopeKno street arta je y KpeaTMBHOM MpoLecy KOjUM YMEeTHUK TeXHU fa
AKTYe/IHOM ApPYLITBEHOM KOHTEKCTY CTBOpPU aHTUTe3y. Y cepuju pagoBa noj HasMBoM ,Mute”, Ha
K0joj yMeTHuMLa paau jow op 2018. roguHe, oHa yNpaBo TO M YMHU, CTBApA aHTMTe3y, CYNpoTCTaB/ba
Ce [laHaLUHeM TAaCHOM, NMperfiacHOM ApPYLUTBY Y KojeM of, cunuHe byKe, KakodpoHuUje rnacosa u
UHpOopMaLMja Koju NOTUYY Ca Pa3NIMUYUTMX CTPaAHA M M3BOPA, KPO3 MeAuje, LUIMPOKO pacnoTparbeHe
JOpYLUTBEHE MPEXe UM }KaMopa Koju Aonupe ca ynuue, M1 4eCTo BULLE HUCMO Y CTakby fa
pacrno3HaMo CBOj rnac, CBoje MUCAU, IyTaMo y TOM MHOLLTBY 3ByKOBa rybehu concreeHu
npeHTUTeT U MoryhHocT jacHe KoMyHuKaumje. 0Baj ,mute” ocehaj Koju je oBNagao yMeTHULLOM,
ocehaj concTBeHe yTULIAHOCTU U UCKJbYYEHOCTU U3 OBOT XaOTMYHOT CBETa YTULAO je Ha To Aa ce
OHa OKpeHe cebu, CONCTBEHUM MUC/TMMA U eMoLMjaMa U la Ce MHTPOCMEeKLMjoM CynpoTCTaBm
CnosballbeM ranuMaTujacy. YMeTHMLLA CBECHO bpuLle TeKCTyanHe NopyKe NpUCYTHe Ha heHUM
pagjoBMMa, Koje cy bune CyliTUHA HbeHe YMETHOCTU Y PaHUjUM LIUKNYCMMA, NOTEKIe 0f, eHepruje
graffiti ymeTHMKa cefaMmpeceTux n ocaMmaeceTUx rogMHa NpoLLnor BeKa, EHepruje Koja jow yBeK
jenHaKoM cHarom nocrToju y heHuM papgoBuMa gaHac. OBa eHepruja npucyTHa je y BU3yenHUM
eneMeHTMMa Koje yMeTHULLA KOPUCTH, Yy 60ju n cumbonuMa Koju cy oBannohere heHUX MHTUMHUX
Mucnu n ocehama, a Koju ce NpUMETHO NOHaBIbajy U3 pafa y pag. lpucycTBo street arta y
yp6aHOM KOHTEKCTY je NpUMapHO 6a3uMpaHo Ha UAEjU peneTuLMje KOjoM YMeTHULM Texe aa byay
npeno3HaT/buBKY, @ bUXOBe NopyKe yourbusmje. OBaj MeTon Kopuctu u Anekcanapa Unuh y ceojum
pagoBuMa, Kopuctehu concTtBeHe cMMbosie KpenpaHe JIMYHUM UCKYCTBOM M 3HAYEHUMA KOju
CBOjOM €KCMpecujoM 1 CTallHuM NPUCYCTBOM, MOHABIbakeM, OCTaB/bajy YTUCAK Ha NocMaTpaye,
nocTajy 3HayajHu 3a rnegaoua jep ckpehy naxkwy Aa yMeTHULA M Nopef, HaMeTHYTe TULLUHE U



»,mute® cTarba y KojeM ce Hanasy MMa UTEKaKO HelTo Aa HaM caonwiTu. Takohe, LPHOM U CMBOM
Koje NpeoBnajiaBajy Ha pafloBUMA U aKLEHTUMa MHTEH3UBHE LipBEHE U XyTe 60je, 0CIMKaBa CBOja,
OKOMHOCTUMA MOTUCHYTA, ocehakba Koja CBaKOr TpeHYTKa Mory fia u36ujy Ha NMOBpPLUKHY.

OBo 6yhetbe, n3bmjarbe Ha MNOBPLUNHY, MOHOBHO YK/bYYMBAHbE, MOCTENEHO NoAMU3akbe rnaca, yoyaBa
ce y HOBOj cepuju papoBa Anekcanppe Unuh ,Unmuting“ Koja nocne nepuopa ,Mute” Texu pa

ce u36opu 3a CBOj rnac, yMeTHULA }Kenu Aa beHa NopyKa 0BOM APYLUTBY NOCTaHe BUASbUBA U

[a ce yyje, OHa rpagu CBOj UAEHTUTET KPO3 MpUKa3aHe npeacraBe, cuMbone, notese u 6oje -
MOEHTUTET YMETHULLE N UAEHTUT jeAUHKe Yy 0BOM ApywiTBy. Y AenuMa ,Unmute” ymeTHULA Kpo3
peneTULMjy TEXM fa YyCNOCTaBU AuUjanor ca Ny6inKoM, tbeHe NopyKe, o AY60KO UHTUMHUX U
roToBO XepMeTUYHUX Yy cepuju ,Mute®, noctajy cnobonHuje, oTBOpeHuje, AUpeKTHUje ce obpahajy
nocMaTpayvMMa u CyoyaBajy ux, MOHErae Yak U ca U3BeCHOM A030M XyMopa, ca npobneMmnma
CBaKOJHEBHOT XMBOTA. 3a pa3/MKy of street arta Koju je U3n0XKeH jaBHOM nornegy Kao fieo
ypb6aHor KoHTeKcTa, AnekcaHgapa Unuh cBoj rmac uckasyje Kpo3 gena KonaHor Tuna Koja

Cy NO3MLMUOHUPAHA Y 3aTBOPEHOM rajiepujcKoM NpocTopy M 063UpPOM a KOPUCTU NecaK Koju
MMWUTUPA CTPYKTYPY ManTepa YyecTo Jenyjy Kao aeo ynuyHux pacaga oTprHyTux ca 3upoBa ypbaHor
npocTopa v npeMeLITeHNUX y ranepujcku npoctop. Gacape yMeTHUL,A NOBe3yje ca TOKOM MUCAU

M NaXKie CaBpeMeHOor YOBeKa Koju ycnef, MHOLITBA CI/IMKA, peyYeHunL,d, HenoTnyHux uHpopmaumja
KOjMa CMO CBaKOJHEBHO 3aCyTU MOry 6MTW NoBe3aHe y jefaH 3aK/byyaK, LenmHy unm pasbujeHu
Ha MHOLUTBO AMCXapMOHUYHUX pparMeHaTa. Y TOM cMuUCIy, 38 YMeTHULY ecTeTuKa dacage,

Kao M KONaXHW TUN Kpeupatrba pafoBa, Aenyjy kao Bpno Moryha ¢popma Busyanusauuje Mucnm.
YMeTHMLA NpyKa CBAaKOM 0of, nocMaTpaya MoryhHOCT a of, pafioBa - KOMlaka Yy rasiepujcKom
NpoCTOpY YCMOCTaBU jefHY BU3YeSIHY, UHTENEeKTyanHy u CUMb6ONUYHY LefIuHY UNu fa oBe BU3yenHe
NnopyKe ULWIYUTABA KAo BULLE NOjeAMHAYHUX NOPYKa Y 3aBUCHOCTM Of, TOFa KaKO Ce YKIbyuyjy y
AMjanor u KONMMKO Cy CMpeMHM Aa NpuxBaTe NpeAcTaB/beHe BU3yesIHe YTUCKE U CTUMYynaumje.

0631MpoM Ha nUaejy YMeTHULE, HAaUYMH peannsalmje n KOHTEKCT ¥ KOjeM HacCTajy MOXAaa ce Moxe
pehin pa paposu Anekcangpe Nnuh nmajy 06nmMk xubpugHor BU3yenHOr U3pakaBakba Koju
YKIbyuyje nopjefHaKo TpaaMLUOHaNHU NPUCTYN YMETHUYKOM fiefly KOju MOXe Ha NpBU nornep,
[la NTMYM Ha KNlacuyHo cxBaheHy CIMKY WM UpTEeX, afiv KOHLENTYanHo U TeHAEHLMjOM Ka
LPYLITBEHOM aKTUBM3MY TpaHCPOpMULLY Ce Y ieSila CaBpeMeHe YMeTHOCTU Koja pearyjyhu Ha
AKTyenHU TpeHyTaK, MCTOBPEMEHO NpYKajy jeaHo Moryhe Buhere n AOXKMBIbaj APYLUTBA Y KOjeM
*uBuMo. HapouuTo cap, y HoBoHacTanoj on-line epu, gunema ,mute unu ,unmute® nocrana

je puneMa op CyLITUHCKe XMBOTHe BaXKHOCTU KOja OTBapa NpocTope 3a HOBa NpencnuTaBamba

M HEUCTpaXKeHa Mosba Halle 3MekeHe CBaKoAHeBuLe, nonyT [aHJOpUHe KyTuje, Ha KOjy
NoTeHLMjanHo HaNMKyjy OCliMKaHe KyTuje nopehaHe y NpoCTOpPHY MHCTanaumjy yHyTap ranepujckor
NpoCcTopa Kao CaCTaBHM [e0 U3M0XK6eHe LieninHe.



ANEKCAHAPA UIHWHR

(1987, beorpap)

3aBpLUaBa OCHOBHe aKafeMcKe ctyaunje Ha EkoHoMckoM pakynTteTy Cy6oTuua (opemerbe y
HosomM Capy, cMep MapkeTtuHr), 2010. roauHe. OCHOBHe aKafeMcKe cTyamnje Ha AKagemMuju
yMeTHocT y HoBoM Capy (cMep CnuKapcTBo) 3aBpLiaBa ca NPBOM CaMOCTaNHOM M3N0XK60M
JM3no0x6a“, 2014. roguHe, LOK MacTep akageMcKe ctyamje (cMep CNMKapcTBO) 3aBpLUABa Ha
UCTOj aKapeMuju ca usnoxooM ,HatpoH®, 2015. roguHe. Pap 3 nomenyte cepuje ,HatpoH“
HarpaheH je Tpehom Harpagom Huw Apt ®oHpaumje 2016.roauHe. Of 3aBplueTKa cTyaunja
AKTUBHO Ce 6aBM CaMOCTaNHOM YMETHUYKOM MnpaKcoM. [peTexHo ce uspaxkasa y Gpopmu
LpTexa, CIMKe U NpocTopHe uHcTanauuje. Uctpaxkyjyhu Matepujane (HaTpoH nanup, KapToH,
IpBO, MeTaf, Necak), a Kopuctehu NpuToM AUYHKU cMM6onNU3aM u ,ecTeTUKy pacape”
(onHOCHO dacapgHu usrnep), AnekcaHgpa y pagy Mctuye 3Hayaj UHTPOCMEeKLUuje U UHTUMHOT
No3MLMOHUPakba CIPaM NojeANHUX aKTUBHUX counjanHux ¢eHomeHa. 0g 2020. roguHe Hocunaly,
je cTatyca camocTanHor yMeTHUKA. YUnaH je Yapyxerwa nukoBHUx ymeTtHuka Cpbuje (YITYC)

n Acouujauuje NMKOBHUX YMeTHUKa 3perbaHuHa (AJ1Y3) rae je n unaH yMeTHUYKOr caBeTa.
TpeHyTHO xuBuK n pagu y beorpagy.

AnekcaHzpa je fo cafa peanusoBana 13 camoctanHux usnox6u (u36op: CaBpeMeHa ranepuja
3pewaHuH, 2021; LleHTap 3a kyntypy Conot, 2020; ranepuja MJ1C - Manu JlukosHu CanoH
(Kyntyphu uentap HC), Hoeu Cagn, 2020; lanepuja AJY3, 3petbaHuH, 2020; HapogHu My3ej
Bpame, 2019; lanepuja Apt 55, Huw, 2019; Ksaka 22, beorpap, 2019; CAHY - Cpncka akageMmuja
HayKe U yMeTHOCTH, orpaHak y HosoM Cagy, 2016; CaBpeMeHa ranepuja 3peranuH, 2015;

YK Manunyna, 2015; 3aBopg, 3a kynTypy - ranepuja Mocrt, Hoeu Capg, 2015) u neko 20 rpynHux
U3n036u y 3eMsbu U MHOCTPAHCTBY (U360p: ,Hehy Moxe xohy Mopa“ u ,,Cnuka Cp6uje”, NaBusboH
Lisujete 3y3opuh, beorpag, 2020; ,YTonuja-pucronuja®, LleHtap 3a kyntypy Hosa lpapuiuka
(online n3nox6a), 2020; ,byhene”, ius Apt ranepuja, beorpag, 2020; ,PazMymaBare”, ranepuja
AJ1Y3, 3pewanun, 2019; ,Mnapoct” 2018. u 2016, Manepuja kyhe nerata, beorpag; ,Aytonoptpet
n noptpetun’, Cite internationale des arts, MNapus, 2018; ,lepcnektuse® u ,lpencnutnsame
ctBapHocTun®, CaBpeMeHa ranepuja 3perbanuH, 2016. n 2015; ,Mpojekat Cnuka“, CaBpeMeHa
ranepuja Bojsoguxe, Hosu Cap, 2015; ,Mactepu®, ranepuja ®abpuka; Hoeu Cag, 2015; ,Mporpam
o nuHuju*, KyntypHu uentap Hoeor Capga, 2013; ,lLynn® - Tanepwuja Mapo6pogp, beorpap, 2013).
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InpekTaH npeHoc / 2021, koMbMHOBaHa TexHUKa Ha nnaTHy, 60 x 50 cm
Live Streaming / 2021, mixed media on canvas, 60 x 50 cm
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HewTo o cBeTy y KojeM xueumo / 2021, koMbMHOBaHa TexHUKa Ha nnaTHy, 60 x 50 cm
Something About the World We Live In / 2021, mixed media on canvas, 60 x 50 cm




ALEKSANDRA ILIC

(1987, Belgrade, Serbia)

She completed her basic academic studies (B.A.) at the Faculty of Economics in Subotica
(Novi Sad branch, Department of Marketing) in 2010. She completed her basic academic
studies (B.A.) at the Academy of Arts in Novi Sad (Painting) with the first solo exhibition titled
Exhibition (2014), and her Master academic studies (Painting) at the same academy with the
exhibition titled Natron (2015). Two paintings from the Natron series were awarded the third
prize by the Ni$ Art Foundation in 2016. After completing her studies, she has been actively
engaged in independent art practices. Her art is mostly expressed by drawings, paintings and
spatial installations. Exploring materials (recycled paper, cardboard, wood, metal, sand), and
using personal symbolism and “aesthetics of the facade” (i.e. face of a building), Aleksandra
emphasizes the importance of introspection and intimate positioning towards certain active
social phenomena. Since 2020 she has had the status of an independent artist. She is a
member of the Association of Fine Artists of Serbia (ULUS) and the Association of Fine Artists
of Zrenjanin (ALUZ), and the member of the ALUZ Art Council. She currently lives and works

in Belgrade.

So far, Aleksandra has had 13 solo exhibitions (selection: Contemporary Gallery Zrenjanin, 2021;
Sopot Culture Center, 2020; MLS Gallery - Small Art Salon (Cultural Center NS), Novi Sad, 2020;
ALUZ Gallery, Zrenjanin, 2020; National Museum Vranje, 2019; Art 55 Gallery, Nis, 2019; Kvaka 22
Gallery, Belgrade, 2019; SANU - Serbian Academy of Sciences and Arts, Novi Sad branch, 2016;
Contemporary Gallery Zrenjanin, 2015; Cultural Center UK Palilula, 2015; Department of Culture
- Gallery Most, Novi Sad, 2015) and more than 20 group exhibitions in the country and abroad
(selection: Necu moze ho¢u mora and Picture of Serbia, Cvijeta Zuzori¢ Pavilion, Belgrade,
2020; Utopia-Dystopia, Culture Center Nova GradiSka (online exhibition), 2020; Awakening,

Div Art Gallery, Belgrade, 2020; Razmuljavanje, ALUZ Gallery, Zrenjanin, 2019; Youth, Heritage
House Gallery, Belgrade, 2018 and 2016; Self-Portrait and Portraits, Cite internationale des
arts, Paris, 2018; Perspectives and Reexamination of Reality, Contemporary Gallery Zrenjanin,
2016 and 2015; Project Painting, Contemporary Gallery of Vojvodina, Novi Sad, 2015; Masters,
Factory; Novi Sad, 2015; Line Program, Novi Sad Cultural Center, 2013; SUND - Parobrod Gallery,
Belgrade, 2013).



Suncica Lambic¢-Fenjéev

Mute or Unmute

In the early 1960s, it was still possible to classify works of art into one of the traditional categories
such as painting, sculpture, printmaking, etc. Today, due to numerous transformations and changes
that have taken place in contemporary art, this system of classification has been completely
destroyed and art nowadays implies countless variations of forms and practices that have become
fully legitimate and recognized as works of art. Among other things, the relationship between art
and everyday life has been reformulated, and as a consequence the meaning of a work of art no
longer lies solely in itself but is often the result of the context it was made and exhibited in.

Aleksandra lli¢’s artwork uses the aesthetics of the facade, i.e. street art, which has become an
integral element of contemporary art since it appeared as street graffiti. Street art originated

in the creative process by which the artist strives to create an antithesis to the current social
context. This is exactly what the artist has been doing since 2018 in a series of works titled Mute,
she creates an antithesis, she defies today’s loud, too loud society in which the intensity of noise,
cacophony of voices and information coming from different sides and sources through the media,
widespread social networks or the murmur coming from the street. Consequently, we are often

no longer able to recognize our own voice, our thoughts, we wander in that multitude of sounds
losing our own identity and the possibility of explicit communication. Overwhelmed by this “mute”
feeling, the feeling of her own muteness and exclusion from this chaotic world, inspired Aleksandra
lli¢ to turn to herself, to her own thoughts and emotions, and to oppose external gibberish by
introspection. The artist consciously erased the textual messages that were present in her works,
which had been the essence of her art in earlier cycles and which stemmed from the energy of the
graffiti artists working in the 1970s and 1980s. The power of that energy is still preset in her works
today. It can be seen in the visual elements, in the colors and symbols that are the embodiment
of her intimate thoughts and feelings, and which noticeably reoccur in her work. The presence of
street art in an urban context is primarily based on the idea of repetition by which artists strive to
be recognizable and make their messages more noticeable. Aleksandra lli¢ also uses this method
employing her own symbols, a product of her personal experience and using meanings which, with
their expressiveness and constant presence, repetition, impress and become important to the
viewer, drawing his/her attention, because she does have very much to say, even though she is

in a state of being “mute” and in state of self imposed silence. Also, by using the black and gray
colors and accents of intense red and yellow that predominate in her works she depicts her own, by
circumstances, repressed feelings, feelings that can burst and come to the surface at any moment.



This awakening, burst of emotions, re-inclusion, gradual raising of the voice, can be seen in
Aleksandra lli¢’s new series of works titled Unmuting. After her Mute period she strives to fight
for her voice, she wants her message addressed to this society to be visible and heard, she
constructs her identity through the presented images, symbols, gestures and colors - her artistic
identity and the identity of an individual in this society. She strives to establish a dialogue in
Unmute with the viewers through repetition, messages that were deeply intimate and almost
hermetic in the series Mute have now become freer, more open, they address viewers more
directly and confront them with the problems of everyday life, sometimes even with a certain
dose of humor. Unlike street art, exposed to the public gaze as part of the urban context,
Aleksandra lli¢ expresses her voice through collage-type works displayed in the closed space of

a gallery. Since she uses sand that mimics the structure of plaster, her pieces often seem as if
they were fragments of facades torn from urban walls and moved to the gallery space. The artist
connects facades with the way modern man’s thoughts flow and his attention span, that due to
the multitude of pictures, sentences, incomplete information that man is flooded with every day,
can be connected into a single conclusion, one whole or may be broken into many disharmonious
fragments. Thus, the aesthetics of the facade, as well as the collage type of making artworks, act
as a very possible form of visualization of thought. The artist gives each viewer the opportunity
to establish a visual, intellectual and symbolic whole comprised of the works-collages or to
interpret these visual messages as several individual messages depending on the viewers’
engagement in the dialogue and degree of willingness to accept the presented visual impressions
and stimulations.

Taking into account the artist’s idea, manner of execution and context her work was made in,

it can be said that Aleksandra Ili¢’s works takes on the form of a hybrid visual expression that
includes both the traditional approach to a work of art, that can at first glance resemble a
classical concept of painting or drawing, and a conceptual one with a tendency towards social
activism which transforms her pieces into works of contemporary art that reacting to the current
moment also provides a possible vision and experience of the society we live in. Especially now,

in the newly created online era, when the “mute” or “unmute” dilemma has become one of vital
significance that opens space for new re-examinations and unexplored fields of our altered
everyday life, as does Pandora’s box that is potentially represented in the painted boxes lined up
to form a spatial installation in the gallery which is an integral part of the exhibition entity.
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