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3opuia Atnh
[lpocTopm eraucreHumnje

Munuua Mpenuh CromsbKoBUh CNMKapcTBY NPUCTYNa Kao JIMKOBHO-UCTPAXXUBAYKOj peakumju Ha
BMHEHO MNKM Npeno3HaTo, peaKuuju Koja ce nspaxaBa CMM601MMa, KopenaumjaMa U CKpUBEHUM
3HaueUMa, Koje YMeTHUL,A pa30TKPUBA WU, NaK, YCNoCTaB/ba. Y YMETHOCTU TeXMN NPUKa3uBatby
,arnconyTHMje" NCTUHE, OHe KOja MOMKe fla Ce UCKaXe CaMO UHAMPEKTHUM MeTofaMa. EnemenTe
CBOT fiefla He NnoBe3yje Ha KOHBEeHLMOHaNaH HauuH, Beh TpaXku Ay6rby CPOAHOCT M UCTPaxyje
ofiHoce aTtMocdepe M NpuKasaHor, cTBapajyhu Tume metapumsunuke cnuke, ynyhyjyhu Hac Ha
OMMEeH3Mjy 3a4apaHuX NpocTopa eraucTeHuuje rae je BpeMe 3ayCcraB/beHo, @ Uy3uja u peanHocT
Cy 3aMeHJbuBe.

MU3noxeHn pafoBu Cy pe3ynTaT KOHTUHYMPAHOr Aujanora usmehy ymeTHULE U CTBAPHOCTM —

Koju je cxBaheH Kao moacTMLUaj U3 BUAIBUBOT U MaTepujannsoBatbe HeBUA/bUBOT, 06JIMKOBAH
y NpocTopHe u cuMbonuuke ofHoce. HeontepeheHa CTUIICKUM MHXMBMUMjaMa, NpuUXBaTa Urpy
BU3YEJIHOT U ynyLiTa ce y U3a30B C/IUKe.

HeHo KaHpPOBCKM, TEMATCKU U TEXHUKOM HeoMeheHO CIMKapCTBO UCKa3yje UCTPaXKMBAYKY

HUT M INKOBHY PaJl03HANOCT KOja je Kao CaBpeMEeHOr C/IMKapa M yMeTHUKa Mnahe reHepaumje
3a0Kyn/ba ¥ AedpuHuLle, roe BusyenHe Bubpauuje, jeAHAKO Kao U acouujaTUBHe TeMe,
OfipaKaBajy HeH NUYHU ceH3nbunuter. To je BM3yeniHa NOBECT Ca MONA3ULLITEM Y pPeanHoM U
CBETY NpeACTaBa, Koja ce KOpUCTU GUrypaumjoM, anu He npeTeHayje fAa NPUKa¥Ke CTBAPHOCT.
Kao nnopaH cTBapanal ca ocTBapeHWUX BULLE CAMOCTaNHUX U3M0XK6M M rpyMHUX U3naramwa y
3€MJbU U MHOCTPAHCTBY, U YjeiHO JO06UTHULA NPECTUKHMX HAarpaaa, y CBOM YMETHUYKOM pany
YyNOPHO U KOHTUHYUPAHO MCTPaXyje Meauje, TMKOBHE U BU3yenHe MOryhHOCTU pa3fnmumTux
MaTepujana u TEXHMKA, Of, KOjUX CY joj OMUIbEHM Yy/baHW NacTes U BOCAK, YITbeH U OJIOBKaA,
YoKoOMaAa, y/be Ha NnaTHy. PafloBM UMajy CBOj MUPUC, 3BYK U 60jy KapaKTepucTUUHy 3a Munuuy
Mpenuh CronsbkoBrh Kao NMYHOCT M CTBapaoLa, HOCe eHeprujy ceeTa ¢paHTasuje, KOju je TONUKO
nyTa NOKpeTao YMETHUYKY aBaHrapfy Ha U3Hana)ete HOBUX peLletba Yy NPoLNPEeHOM KOHLeNnTy
yMeTHOCTU. buno fia cy y nuTamy TeXHWKe Ha NIaTHY MW Ha nanupy, y CBOjUM NpoOMULLIbakbUMa
npaTh KOHLEeNT y3ajaMHOCTW, NPUCYTHOCTU M OACYTHOCTH, Y3 CHAXKaH BU3YeNTHU [OXUBIbA]
TaKTUIIHOCTU W OPraHCKor.

TpaguunoHanHe TeMe M MOTUBM, MONYT Nej3axa, obpaheHe cy Kao NMKOBHa MHTEpBEeHLMja

W pefyKOBaHa MHTepnpeTauuja KnacuuHe npepctase. Liptexom n 60jeHUM noeplumHaMa
KOMMOHYje 1 rpagyu OpraHCcKy CTPYKTYpY CNUKe, U3ocTaB/bajyhu cBe LWTO je cyBULWHO. Munuua
Mpenuh CrousbkoBuh Ham ce obpaha cuMbonuma, a MpTBa Npupopa, purypa, MarmyHm



nej3ax, KaMeH, NojaB/byjy ce Kao penauuje Ha MeTapopuyaH u cyrectuBaH HaumH. OgHoCK
npuKasaHux objekata-Tena u purypa-npeaMeta No3mBajy Ha TyMayere, a NPUCYTHA je CLieHCKa
HaneToCT, WLIYeKUBatbe pacneTa, HeobnyHor forahaja unu nojase. Y Toj je Urpu NpucyTaH un
HenpeTeHUUo3HN GeMUHU3aM, N3paxKeH Kpo3 ofHoce 0610r U NPaBONMHUJCKOT, MEKOT U FMaTKoT,
TONJION U XNAAHON, CBETNOT U TaMHOT, HEXXHOT U BpyTanHor, BUA/BUMBOT U HEBUABUBOT, Kao U
KOHOTaLuMje CMM60f1a CKPUBEHUX U3a OpraHcKe dopMe. JefaH oA CBENPUCYTHUX yjeaumyjyhnx
efieMeHaTa je U XMNHoTUYKK edpeKat 6oje — pafloBU Cy CBEAEHOI KONTOPUTA, Hajuellhe BOCKACTO-
3eMJ/baHuX, NeLWYaHNX U asypHO NIaBUX TOHOBA, U JIMYHUM MeTaPOPUYKUM U MArnjCKUM
3HaYeHeM.

JInkoBHa NoeTUKa M NUYHKU cMHKpeTnsaM Munuue MNpenuh, Yecto BaH onwTMX

aMbnema ukoHorpadwuje, roeope 0 MHAUBUAYANHOM MPUCTYNY YMETHOCTU U JOC/TELHOM
eKCrnepuMMeHTaNIHOM jeUHCTBY HEHOI Aocafallutber onyca. Kao Bu3yenHom crteapaouy y
NpoLwnpeHnM MeamnjuMa, Koju ynuja u pednektyje He caMo ,CTBapHMU“ CBET, OBaKaB NpuUcTyn
oMoryhaBa yMeTHWUKO npeobnnKoBatbe nojaBHor. OnneMemyjyhn ra HOBUM YnUTabUMa,
ncTpaxyjyhu mMarnjcky npupofy CiMKapcTBa, TeXM CTBAPHOCTM NpefAcTaBe yTeMe/beHoj Ha
NnocTynaTUuMa OPraHCKOT, jeAHAKO Kao U Ha yHYTpallHkbeM U3pasy AyX0BHOCTU U daHTasuje.



MUIUUA NPENWR CTOUBKOBUR
(1984, LWabaw)
milica.prelic84@gmail.com

HakoH Llkone 3a ymMeTHUYKe 3aHaTe, ynucyje cnmkapcTBo Ha MaKynTeTy NTMKOBHX YMETHOCTH

y beorpapy. iunnomupana je 2010. roguHe y knacu pegoBHor npodecopa JoBaHa CuBayKor.

Ha nctom Qakyntety je poktopupana 2014. roguHe Ha TeMy: 3Hayaj u36opa mMatepujana npu
peanu3aumju yMeTHUYKOr Aesa — BOCaK Kao 0CHOBHM MaTepujai. UnaH je ynyca op 2010. roguHe.
Munuua akTMBHO U3naxe, A0 CaAa je UMasna feceT CaMOCTaNIHUX M3N0XK6K, U yyecTBOBana je Ha
npeko 60 rpynHux. YuecHuua je 6pojHux pesnpeHumjanHmx 6opaBaka u yMeTHUYKUX NpojeKaTa,
y Cpbujn n nHoctpaHcrey. [lo6bUTHULA je BULLE Harpaga.

CamocTanHe usnoxoe

2016. “Oujanor”, CYNYJ, beorpag

2015. “U3noxba upTexa”, ranepuja Mapxuk, Kpameso

2014. “U3nox6a upTema”, Cprncku KynTypHu ueHTap, Napus, OpaHuycka

2014. N3nox6a uprexa, lanepuja MopepHe ymeTHocTH, CMegepeBcka lManaHka

2013. “It’s all about love” , LOKTOPCKM YyMeTHUYKM npojeKar, lanepuja ONY-a, beorpan
2011. U3noxk6a cnuka, CaBpemMeHa ranepuja CmepepeBo

2011. U3nox6a cnuka, Nanepuja KyntypHor LleHTpa PakoBuua

2010. “Eat me slowly”, neppopmaHc, [lom OMnaguHe beorpapa, ranepuja Marauux 8
2010. “Honeycomb”, lanepuja kyntypHor ueHTpa La6ay

2009. N3noxba cnuka, Nanepuja CKLU-a, Hoeu beorpag

Cenekuuja Harpaga

Harpapa 3a Haj6omby cnuky, bujeHane ymetHoctu CMepepeBo

Harpapa 54. Okto6apckor CanoHa y LWanuy

OTkynHa Harpapa rpaga Llanua

Harpapa Jby6buua Llyua Cokuh 3a cnuky manor ¢popmata, DakynTteT JIMKOBHUX YMETHOCTH,
beorpan

PesupeHumjanHu nporpamu

2015. Pe3npeHuunjantmu nporpaM, Glo” Art - Mmo6an Apt LleHTap, benruja

2014. Crypujcku TpoMeceyHu 6opaBak, Cité internationale des arts, lapus, ®paHuycka
2011. Cryamjckm 6opaBak, Studioausstellung, [lnzenpgopd, Hemauka

2009. Oustide project, LleHTap 3a uHTepHauuoHanHe ctyauje, OupeHua, Utanuja



Boots
AKPUNUK M KpeoH Ha nanupy / acrylic and crayon on paper
2016, 100x70 cm
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Explorers

y/be Ha nnatHy / oil on canvas
2020, 100x150 cm
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MILICA PRELIC STOILJKOVIC
(1984, Sabac, Serbia)
milica.prelic84@gmail.com

After graduating from the School of Arts and Crafts, she studied painting at the Faculty of

Fine Arts in Belgrade. She graduated in 2010 in the class of full professor Jovan Sivacki. She
received her PhD from the same Faculty in 2014 with the thesis: The importance of choosing
materials in the realization of a work of art - wax as a basic material. She has been a member
of ULUS (Association of Fine Artists of Serbia) since 2010. Milica actively exhibits, so far she
has had ten solo exhibitions and has participated in over 60 group exhibitions. She participated
in numerous residential programs and art projects in Serbia and abroad. She has won several
awards.

Solo exhibitions

2016 Dialogue, SULUJ, Belgrade, Serbia

2015. Drawing Exhibition, Marzik Gallery, Kraljevo, Serbia

2014 Drawing Exhibition, Serbian Cultural Center, Paris, France

2014 Exhibition of drawings, Gallery of Modern Art, Smederevska Palanka, Serbia
2013 It’s all about love, doctoral art project, FLU Gallery, Belgrade, Serbia

2011 Exhibition of paintings, Contemporary Gallery, Smederevo, Serbia

2011 Exhibition of paintings, Cultural Center Gallery, Rakovica, Serbia

2010 Eat me slowly, performance, Belgrade Youth Center, Magacin 8 Gallery, Serbia
2010 Honeycomb, Cultural Center Gallery, Sabac, Serbia

2009 Exhibition of paintings, SKC Gallery, New Belgrade, Serbia

Award selection

» Award for the best painting, Biennial of Art Smederevo, Serbia

« Award of the 54th October Salon in Sabac, Serbia

* Purchase Prize of the city of Sabac, Serbia

* Ljubica Cuca Soki¢ Award for small format painting, Faculty of Fine Arts, Belgrade, Serbia

Residential programs

2015 Residential program, Glo" Art - Global Art Center, Belgium

2014 Three-month study stay, Cité internationale des arts, Paris, France
2011 Studio stay, Studioausstellung, Dusseldorf, Germany

2009 Outside project, Center for International Studies, Florence, Italy



Zorica Ati¢

Spaces of Existence

Milica Preli¢ Stoiljkovi¢’s approach to painting is an artistic-research reaction to the seen

or recognized, a reaction that is expressed by symbols, correlations and hidden meanings
which she reveals or establishes. She strives to present a “more absolute” truth in her art,
the one that can only be expressed indirectly. She does not connect the elements of her work
in a conventional way, but seeks a deeper kinship and explores the relationship between

the atmosphere and the presented, thus creating metaphysical images, directing us to the
dimension of enchanted spaces of existence where time has stopped and illusion and reality
are interchangeable.

The exhibited works are the result of a continuous dialogue between the artist and reality -
perceived as a stimulus from the visible and the materialization of the invisible, shaped into
spatial and symbolic relations. Not burdened by stylistic inhibitions, she accepts the play of the
visual and tackles the challenge of the image.

Her painting not limited thematically, technically or by genre, expresses a line of research and
artistic curiosity that, as a contemporary painter and artist of a younger generation, preoccupy
and define her, while visual vibrations, as well as associative themes, reflect her personal
sensibility. It is a visual narrative whose starting point is in the real world and the world of
images, it uses figuration but does not pretend to present reality. As a prolific artist who has
had several solo exhibitions and group exhibitions in Serbia and abroad, and also a recipient
of prestigious awards, she persistently and continuously explores the media, artistic and
visual possibilities of various materials and techniques, her favorite being oil pastels and wax,
charcoal and pencil, chocolate and oil on canvas. Her works have their own scent, sound and
color characteristic of Milica Preli¢ Stoiljkovi¢ as a person and artist, they carry the energy of
the world of fantasy, which has so many times given the impetus to the artistic avant-garde
to seek new solutions in the expanded concept of art. Whether she uses techniques on canvas
or on paper, she follows the concept of reciprocity, presence and absence, with a strong visual
experience of tactility and the organic.

Traditional themes and motifs, such as landscapes are treated as an artistic intervention

and a reduced interpretation of a classical image. Using drawing and painted surfaces, she
constructs and composes the organic structure of the painting, omitting everything that is
superfluous. Milica Preli¢ Stoiljkovi¢ addresses us with symbols, while a still life, figure, magical



landscape, stone, all appear as relations in a metaphorical and suggestive way. The relationship
between the presented objects-bodies and figures-objects call for an interpretation, there is a
scenic tension, anticipation of the outcome, an unusual event or phenomenon. Unpretentious
feminism is also present in this play, expressed by the relations between the rounded and
straight-lined, soft and smooth, warm and cold, light and dark, gentle and brutal, visible and
invisible, as well as the connotations of symbols hidden behind the organic form. One of the
omnipresent unifying elements in her art is the hypnotic effect of color - it is reduced, most
often waxy-earthy, with sandy azure blue tones, and a personal metaphorical and magical
meaning.

Milica Preli¢’s artistic poetics and personal syncretism, often not in accordance with the
general attributes of iconography, speaks of an individual approach to art and a consistent
experimental unity of her oeuvre. As a visual artist in extended media, who absorbs and
reflects not only the “real” world, this approach enables the artistic transformation of the
phenomenal. Enriching it with new readings, exploring the magical nature of painting, she
strives to achieve the reality of the image based on the postulates of the organic, as well as on
the inner expression of spirituality and fantasy.
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Settlers
y/be Ha nnatHy / oil on canvas
2021, 100x100 cm
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y/be Ha nnatHy / oil on canvas
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| Know Who | Am
KOMb. Tex. Ha nanupy / mixed media on paper
2014, 100x70 cm






