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bU/bAHA BYKOBUH
CTYAEHULA

Kako cy BenunyaHcTBeHa gena TBoja, locnopge!
cBe cu npemyapoLuhy cTBOpuo;
Mcanam 103. [laBupoB (0 cBeTCKOMe 6UTHjy)

[la nn nma yMeTHOCTM 6e3 Bepe M BepoBaha?

Y LenoKynHoj UCTOPUjU YMETHOCTU Off OCBUTA JbyACKe LiUBUNM3aLMje [0 nepuoaa MofepHe
OAroBOP Ha OBO NUTake OrNeaaon ce y pasnMuMTUM 06nMuMMa n3paxasara BepoBama. Y f06a
MOJePHM3Ma WHCTUTYLMOHAMHY PeNMrno3HOCT 3aMeHMNa je Bepa y MHAUBUAYANTHOCT, fOK je
NOCTMOAEPHO CTake YCNOCTaBUIO CKeNTMLM3aM Kao onwTteBaxehu npuHumn. Mnak, HuKkapga us
JbYAKOT fiyXa HUje UCKOpereHa NoTpeba 3a oTpuBamkeM CMUCIIA U UAeja fa nocToju HewTo Behe of,
Hac caMux. Kao cBego4aHCTBO TOr YyAa CTojU OKpyyjyha npupopa, umja je nenota, y xpuwhaHckoj
Tpaguumju, MaHudecTauuja 6oxaHcke npoMucnu u bnarogatn. MUCTUUYKM [OXKUBIbAj NpUMpoAe MMa
pasHe ¢popMe y yMEeTHOCTH, a 6pojHM CTBapaoum cBefoYve 0 AY60KO YKOpereHOj Be3n NpUpoae 1
[yXa, HApouuUTO oA, A06a POMAHTM3MA A0 YMETHUKA UHCNMpUcaHux Kyntypom UcToKa, y Kojoj je
npupoaa cxsaheHa Kao jeAUHCTBEH }XUBU U [YXOBHU €HTUTET.

YMeTHUUKM paf bumane Bykosuh, og caMux noyetaka Ao faHac, KapaKTepuily ABe ouyurnegHe
KOHCTaHTe, Koje ce Yyo4aBajy YaK U NeTUMUYHUM NOrfefqoM: MOTUB Mej3axKa U eKCNpecuBHM
NMKOBHU U3pa3, Koju pednekTyje NMYHY NpUPOAY U CTBapanayky eHeprujy ymetHuue. Kpos
MMMNO3aHTaH Jocafdallkby onyc, Kopuctehu cBY pacKoLw LpTaUYKUX, CIMKAPCKUX U rpaduyuKnx
cpencrasa, bumwaHa Bykosuh HenpectaHo noTteBphyje cBoje AaBHO YCTaHOB/bEHO ONpeaerbere aa
6enexxehu npu3op nejsaxa ocTaBu Tpar cBojux ocehama Koja cy M3a3BaHa JOXUBIbajeM Npupoge.
lMejsax je HenpecywHM n3Bop ycxuhera, pafocTu CaxXMBoTa ca ApyruM buhuma n nopcehatrbe

Ha UCKOHCKY 6e3rpaHuyHy cnoboay 4YoseKa. lepuenuuja n pednekcuja caMe npupoge yjeaHo

Cy 1 MOKpeTaum cTBapanaykux npoueca. Kao exo nenote Jloroca HacTajy /fbyACcKe TBOpEBUHE U3
notpebe fa ce cnaBu HajcaBpLUEHUWje A0 Y KOMe U CaMU CBOjUM XUBOTOM yyecTByjemo. Y dopmy
paja yTKaHa Cy pa3MuLLIbaka O IMKOBHOM je3MKY Kao HernocpefHOM censmorpady AyxoBHUX
BMUb6pauuja, cTaBbajyhu akueHaT Ha caM npouec. TpaHcuefeHTHa AMMeH3uja nepuunupaHor

1 [NOXUBJbEHOT CBOjy MaTepujanHocT fAobuja Kpo3 uynHe popMe YMETHUUKOT fiena Koje cy
nocneamua creapanayke akuuje. Crora ce moxe pehu ga je ymeTHUuKu pag bumbane Bykosuh
anconyTHO HEOLBOjUB je of, HheHor AyXoBHOr 6uha, OK CMHTE3a [lyXOBHE U YMETHUYKe npupoge
pe3yntupa nyHohoM KuMBOTa, Ynje NiofoBe YMETHULLA HeCEOUYHO fenu ca Ny6sIMKoMm.



Ko cam 3anpaBo ja?

Beh yetupu peuennje bumana Bykosuh cBojy yMeTHMUKY npupoay oannohyje y oKpyKeky
MaHacTtupa CtyaeHuua. Bpahajyhu ce oBom Mecty, ynosHajyhu fyxoBHO 3aBeLuTakbe Koje
BEKOBMMa NpeHOCe MOHACKU U OTKpuBajyhu NenoTty y o06nunKmbuM nej3axkuMa, oHa je oTKpuBana
cebe. Vcnymwerwy ApeBHOT Havena ,,CNo3Haj cebe” ymMeTHULA je NpMCTYNuUIa OABOjUBLLK Ce 0f
yKypb6aHocTu cBeTa, 6opaBehu y npupoau, ynujajyhu weHe gapoBe, nocMatpajyhu Bucose u
nonuHe, ocnywkyjyhu xuBoTurbe n BeTpose, Mupuilyhu 6ume... U 1o kKpaj MaHactupa CryaeHuua,
3a NpaBoC/iaBHe BEpPHUKe CBETOI MecTa, Yuja ce bnarofat npenuna y okonHu nejsax. OBaj
nacTopasHu Kpajonuk ogjekyje umeHoM Ceetor CaBe n NpusnBa y CBECTU C/INKE HEroBor
npucycTBa y 0BUM KpajeBuMa. [lok dpecka ca HeroBMM NMKOM y MaHacTUpy BepHuke ynyhyje

Ha MONUTBY, TOMOHUMM Ca HErOBUM MMEHOM ocBehyjy 3eMIby KojoM je xopao. CaBuHe nuBapge

cy Hajuewhu MoTMB Ha upTexkuMa bumane Bykoeuh. Nako nx je 6e36poj nyta HaupTana, oHa

UM ce U3HOBA Bpaha, Ca UCTOM CBEXUHOM Y Norfiefy ¥ eMOTUBHUM UHTEH3UTETOM Kao Jia Ux
npBu NyT nocMatpa, benexehun ce3oHCKe NpoMeHe, aTMOChEPCKe NPUIUKE, aNin U JUCKPEeTHE
npoMeHe TOKOM pasnuuutux goba gaHa. UHuumjanHo ycxuhere nenotom suheHor, nobyhyje
VHYTpaLlkbN AOXKUBIbAj M NOCNIeANYHO NoKpehe cTBapanayku YuH. LipTexu HacTajy cnoHTaHo,
6e3 npegyMuLLrbaja, anu ca ackeTckoM noceeheHowhy, HAKOH AyXOBHE U MeHTanHe npunpeme
CrpoBefileHe TOKOM JyIUX, KOHTUHYUPAHUX, OCaMJbeHUX bopaBaKa y nejsaxy. YMeTHuULA ce TOKOM
KpeaTUBHOT MpoLeca CaXMWB/baBa ca NPUMPOAOM, a AUHAMUKA KOjOM Benexu LuKknyce y npupoam
tbeHe LpTayKe 3anuce J0BOAM Y Be3y Ca PUTMUYKUM TOKOBMMA U TpenTajuMa yHuBep3yma. Liptare
je 3a bumaHy Bykoeuh npupogHo cTare, OHO Ce 0ABWja Kao AucCake, U3MUYE paLMOHANTHOM
ycTpojcTtBy 6uha, oHo ce poraha, oHa 6e3 rera He MOXe Ayro fa M3APKKU, Kao 6e3 gaxa.

CyncTaHumjanHu eneMeHT cTBapanaykor uspasa busmaHe Bykosuh je ceetnoct. OHa ce y caMoMm
peny, y GopManHoM CMUCIY, MOXe 04YUTaTU Kao 06jeautbyjyhu eneMeHT nocMaTpaHor npusopa.
CBeTnIoCT Npef KOjoM y3Mu4ye TaMa, obacjaBa rope v fonvHe, WyMe U NMBage, OTKPUBA 60je 1 ¢jaj
Noroca. To je y cMuMb60ONMYKOM CMUCITY OHa CBETNOCT Koja o0bacjaBa MCKOHCKY MpUpoay YOBEKA, OHA
OCBeT/baBa NMyT Ka Ay6sboj KOHTEMMNALMWjU COMNCTBa U CBeTa.

HajHoBujy cepujy pagoBa, HacTanux y NpeTxofHe ABe FOAUHE, YNHE LpTexu Manor ¢popmara, Koju
CBOjUM CKPOMHUM AUMeH3UjaMa 0fajy YTUCaK HEHaMEeT/bUBOCTU U HeMnpeTeHLUUo3HOCTU. Hbuxos
Be/IMKM 6poj CBEA0YM O CBAKOAHEBHOj NOCBEhEHOCTHU, 0 KOHCTAHTHOj aKTUBHOCTM KOja Ce MOXe
CXBaTMTM Kao eKBMBaneHT fHeBHe MonuTBe. Kpo3 oBe LpTee ayTopKa oTBapa ,,04M CBOra cpua‘,
Bepyjyhu y ncuenutesbcky Moh ymetHocTu. Ha nyTy AYXOBHOM OMOpPaBKa OBU Manu LpTEXM, NonyT
yecTuua Yncte eHepruje, nobyhyjy ocehare cpehe n pagoctu. Jlenota kojoj bumwana Bykosuh

y CBOM CTBapasaliTBy TEXM AaTa je y OBUM MAJIUM LIpTeXUMa ca MepoM, NonyT npenopyyeHe
[IHEeBHe [103e NleKa, ONTUMaHe KoNMYMHe KOojy MOXeMo Kao nocMaTpauu aa npumumo. Kako

je nenota y HepacKMAMBO]j Be3W ca BP/IMHOM OCTaje HaM Hafa Aa he KOHTAKT ca OBUM fenumMa
YUYMHUTU [@ U MU NOCTaHEMO 60sbU.



bU/bAHA BYKOBUH
(1949, beorpap)
biljana.vukovic.beograd@gmail.com

(MakynTeT NMKOBHUX YMeTHOCTH, Mpaduukm opcek, 3aspimna 1973, a nocnegunnoMcke ctyauje
rpaduke 1975, kop npopecopa Muogpara Poruha.

PenoeHu npodecop Ha padnukom opnceky Makyntera NMKOBHUX yMeTHOCTW y beorpapy, 3a
npepmete [paduka u UpTarbe, y neHsuju. Ha ®akyntety NMMKOBHUX YMETHOCTM paguna of 1984.
no 2016. roguHe.

M3naxe op 1974. ropuHe v fo capa je uMana 60 camocTanHux usnoxeéu y semmwu (beorpag, Huw,
Hoeu Cag, NMupor, Kparyjesau, Kpameso...) n unoctpaHctey (KaHapa 2008; Kuna 2009; benruja
2012, 2017, 2020; CAQ], 1987, 2000, 2012; aHcka 2007; Hemauka 2011, 2018, 2020; ®paHuycka
2014; Mahapcka 2015; bpa3un 2018, 2019).

YyecTBOBaNa Ha 6pojHUM rpynHUM u3noxb6ama y 3eMsbu U uHocTpaHcTBy. Kao roctyjyhu
yMeTHUK U roctyjyhu npodecop 6opaBuna, usnarana u gpxana pagvoxuue u npegasama (CAQ
1987, 2000, 2012; I'puka 1999, 2001; flaHcka 2005, 2006, 2007, 2010; KaHapa 2008; Kuna 2009,
2015; TajsaH 2012).

MpepcepHuk OpraHusaumoHor opbopa lMpeor mehyHaponHor TpujeHana rpaduke y beorpaay,
2011. ropuHe u [ipyror mehyHapopHor TpujeHana rpadpuke y beorpapy 2014. roguHe.
MpencepHnk YMeTHUuKor caBeta Tpeher MmehyHapogHor TpujeHana rpaduke 2017. rogute un
YerepTOor MehyHapogHor TpujeHana rpaduke 2020.

[obutHuK Hekonuko Harpapa: 1999. Benuku neuat Npadpuukor KonektuBa y beorpaay; 2010.
[lpyra Harpapa Ha MehyHaponHoM TpujeHany rpaduke y Chamalieres, ®paHuycka; 2012.
3naTHa urna Ha lNponehHoj usnox6u YNYC-a; 2012. Bennka nnaketa YHuBep3uTeta yMeTHOCTH Y
beorpaay; 2013. [lpBa Harpaga Ha [IpBOM MHTepHaLUMOHAaNHOM canoHy rpaduke y Kpamesy.

0pn 2000. po 2016. ropuHe Boauna MehyHapopHy rpaduyky pagmoHuULy y OKBUPY
MehyHaponHor nukoBHor cabopoBama y Buwerpapy.

0p 2001. po 2018. roguHe 6una je yMeTHUUKM cenekTop y MehyHapopHoj NMKOBHOj KONOHMjU
CryneHuua.

M3noxeHn pafoBu Cy LUpTEKM-aKBapenu HaCcTanu y oKonuHu MaHactupa CtypeHuua, y nepuogy
2020, 2019. u 2018. roguHe. U3noxeHo je oko 200 ypTterka popmata 19x28cm, 18x24cm, 17x23cm.
Hacnos cBux pagoBsa je CtypeHuua.















BILJANA VUKOVIC
(1949, Belgrade, Serbia)
biljana.vukovic.beograd@gmail.com

Graduated from the Faculty of Fine Arts, Department of Graphic Arts (1973), and completed
postgraduate studies in graphics (1975) under Professor Miodrag Rogic¢.

Was full professor at the Graphic Department of the Faculty of Fine Arts in Belgrade, for the
subjects of Graphics and Drawing. She worked at the Faculty of Fine Arts from 1984 to 2016 and
is now retired.

She has been exhibiting since 1974 and has had so far 60 solo exhibitions in the country (Bel-
grade, Nis, Novi Sad, Pirot, Kragujevac, Kraljevo ...) and abroad (Canada 2008; China 2009; Bel-
gium 2012, 2017, 2020; the USA 1987, 2000 , 2012; Denmark 2007; Germany 2011, 2018, 2020;
France 2014; Hungary 2015; Brazil 2018, 2019).

She has participated in numerous group exhibitions in the country and abroad.

As a visiting artist and visiting professor, she has attended, exhibited and held workshops and
lectures (USA 1987, 2000, 2012; Greece 1999, 2001; Denmark 2005, 2006, 2007, 2010; Canada
2008; China 2009, 2015; Taiwan 2012).

She was president of the Organizing Committee of the First International Graphic Triennial in
Belgrade in 2011 and the Second International Graphic Triennial in Belgrade in 2014; president
of the Art Council of the Third International Graphic Triennial 2017 and the Fourth International
Graphic Triennial 2020.

Is recipient of several awards: Big Seal of the Graphic Collective in Belgrade (1999); Second Prize
at the International Graphic Triennial in Chamalieres, France (2010); Golden Needle at the ULUS

Spring Exhibition (2012); Grand Plaque of the University of Arts in Belgrade (2012); First Prize at
the First International Salon of Printmaking in Kraljevo (2013).

From 2000 to 2016, she led the International Graphic Workshop within the International Art
Festival in ViSegrad.

From 2001 to 2018, she was the art selector of the International Art Colony Studenica.

The exhibited works are watercolor drawings made in the vicinity of the Studenica monastery
in the period 2020, 2019 and 2018. There are about 200 drawings format 19x28cm, 18x24cm,
17x23cm. All drawings are titled Studenica.



Vladimir Milanovi¢

BILJANA VUKOVIC
STUDENICA

How glorious are thy works, O Lord
In wisdome hast thou made them all;
Psalm of David, 103 (104) (Lord of all creation)

Does art exist without faith and belief?

Throughout the history of art, from the dawn of human civilization to the period of modernity,

the answer to this question has been reflected in various forms of expressing belief. In the

age of modernism, institutional religiosity was replaced by a belief in individuality, while the
postmodernism state established skepticism as a universal principle. However, the need to discover
meaning and the idea that there is something greater than ourselves has never been eradicated
from the human spirit. In the Christian tradition, the natural environment surrounding us is
testimony to that miracle whose beauty is a manifestation of divine providence and grace. The
mystical experience of nature takes on various forms in art, and numerous artists testify to

a deep-rooted connection between nature and spirit, especially those from the Romantic era to
artists inspired by Eastern culture where nature is understood as a single living and spiritual entity.

From the very beginning to the present, the art of Biljana Vukovi¢ is characterized by two evident
constants that can be seen even at a glance: the motif of the landscape and an expressive visual
expression that reflects her personality and her creative energy. Throughout her impressive oeuvre,
using all the wealth of drawing, painting and printmaking media, Biljana Vukovi¢ keeps confirming
her long-established commitment to leave a trace of her feelings by recording the image of a
landscape inspired by her experience of nature. The landscape is an endless source of exhilaration,
joy of coexistence with other beings and reminder of the primordial boundless freedom of man.
The creative processes is initiated both by the perception of and reflection on nature itself. As an
echo of the beauty of the Logos, human creations are created out of a need to celebrate the most
perfect work in which we ourselves participate with our lives. Woven into the form of her artwork
are thoughts on the visual language as a direct seismograph of spiritual vibrations that emphases
the process itself. The transcendent dimension of the perceived and experienced is materialized
through sensual forms as a result of creative activity. Therefore, it can be said that Biljana
Vukovi¢'s art is absolutely intrinsically linked to her spiritual being, while the synthesis of spiritual
and artistic nature result in the plenitude of life whose fruit the artist generously shares with

the public.



Who am | really?

For four decades now, Biljana Vukovi¢ has been cultivating her artistic nature in the surroundings
of the Studenica monastery. By always returning to it, getting to know the spiritual legacy the
monks have been passing on for centuries and discovering the beauty of the nearby landscapes,
she has discovered herself. The artist fulfilled the ancient maxim “know thyself” by leaving the
hustle and bustle of the world, spending time in nature, absorbing its gifts, gazing at the hills
and valleys, listening to the sounds of the animals and winds, smelling the fragrance of plants

.. And she has been doing so in the vicinity of the Studenica monastery, a holy place for the
Orthodox faithful whose grace extended to the surrounding landscape. This pastoral landscape
resonates with the name of Saint Sava and evokes conscious images of his presence in these
parts. While the fresco depicting his image in the monastery encourages the faithful to prayer,
toponyms with his name sanctify the land he walked on. Sava’s meadows are the most common
motif in Biljana Vukovic’s drawings. Although she has drawn them countless times, she keeps
coming back to them, with the same fresh perception and emotional intensity as if seeing

them for the first time, noting seasonal changes, atmospheric conditions, but also discrete
changes during different times of the day. The initial elation of the beauty arouses the inner
experience that consequently initiates the creative act. The drawing are made spontaneously, not
premeditated but done with an ascetic dedication after spiritual and mental preparations during
the long, continual, solitary stays in the landscape. During the creative process, she coexists
with nature and the dynamics with which she records the cycles in nature connects her drawings
with the rhythmic currents and vibrations of the universe. Drawing is natural state for Biljana
Vukovi¢ , like breathing, it eludes the rational structure of the being, it happens, she cannot live
long without it, as without breath.

The essential element of Biljana Vukovic’s creative expression is light. In the formal sense, it can
be seen as a unifying element of the observed image in her work. Light before which darkness
recedes, illuminates mountains and valleys, forests and meadows, reveals the colors and splendor
of the Logos. In the symbolic sense, it is the light that illuminates the primordial nature of man,
it illuminates the path leading to a deeper contemplation of the self and the world.

Made in the previous two years, the latest series of drawings consists of small format works,
whose modest dimensions give the impression of unobtrusiveness and unpretentiousness. Their
large number testifies to a daily commitment, to constant activity that can be seen as the
equivalent of a daily prayer. Believing in the healing power of art, she opens the “eyes of her
heart” in them. On the path of spiritual recovery, these small drawings, like particles of pure
energy, evoke a feeling of happiness and joy. The beauty that Biljana Vukovi¢ strives for in her
work is revealed in these small drawings with a measure, as is the recommended daily dose

of medicine, we are given the optimal amount that we as observers can receive. As beauty is
inextricably linked with virtue, we are left with the hope that our encounter with these drawings
will also make us become better people.
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